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BEATNIKS, BOHEMIA & JAVA BEANS 





The Web & the Rock: Atlanta 


Integration 


Coverage a Bruiser 





By SAM LUCCHESE + 


Atlanta, Jan. 17. 

Seldom has any story been given 
the coverage—press, television and 
radio—occasioned by the attempt 
to enroll two Negro students, a 
boy and a girl, in the U. of Georgia 
at nearby Athens, 

Trouble was anticipated and 
trouble ensued with reporters and 

hotographers getting their lumps. 


ISB-TV and WSB Radio person- 
nel seemed to absorb most of the 
confusions but others were pum- 


meled and pushed around for their 
pains while covering the story. 

Ray Moore, chief of WSB-TV’s 
news department, who doubled as 
NBC's liaison man here (his station 
is owned by Atlanta Newspapers, 
Inc., and is affiliated with the web) 
was hit with a rock, but, outside 
of a bad bruise, came off okay. 

Dick Goss, a WSB-TV reporter- 
photographer, was the object of a 
fistic attack and when he was 
knocked down someone made off 
with his $800 camera. 


Roger Peterson, WSB-AM & FM 
reporter, got off with a hot coffee 
bath. (“It was with cream, but no 
sugar,” he told his listeners later.) 


All three of Atlanta’s tv stations | 


and half a dozen radio mills were | 
on hand for on-the-spot coverage | 
with film, tape and recordings, 


rushed back here for airing, giving 
splendid coverage. 
On day that Negro students were 
(Continued on page 52) 


U.S. Pop Music 
Losing Face To 





Europe in Japan 


Tokyo, Jan. 17. 

After more than a decade of 
riding high-on Occupation influ- 
ences, American pop music ap- 
pears to be losing out here to Eu- 

pean disks. This has evident is 

ast six months and coincides with 
increasing popularity of picture 
imports from Europe. 

Topping the list of hits from 
Europe were “Un Meledetto Im- 
broglio” (theme song from Ital- 
fan film “The Detective’) and 
themes of films “Plein Soleil” and 
“Orpheus Negro” as well as “Tin- 
tarella di Luna.” 

Songs from films doing big biz 
is nothing new in Japan except 
that fave tunes used to come from 
U. S. imports. “Un Maledetto Im- 
broglio” went on sale -in June, 
shortly before release of “The De- 
tective.”” By July it was the na- 
tlon’s topseller with 200,000 disks 
clearing the counters, believed to 

(Continued on page 70) 


Trouble With the Press— 


When a newsman complained 


about a press conference 
called to “announce” some- 
thing already “leaked” to 


Louella Parsons, a film com- 
pany publicity executive 
countered with: 

“That’s the trouble with you 
newspapermen. You always 
want something fresh and 
new.” 


Irish Actress 
As Missionary 


By JAMES L. CONNERS 








Albany, Jan. 17. 
Probably the only actress of 
stage, screen and motion picture 


lay missionary in Africa, and 
scheduled to return in April for 
two additional years of duty, Nora 
O'Mahony told here recently a 





simple, moving and sometimes wit- 
|ty story of her experiences as a 
|teacher 6f English and writer-di- 
| rector of plays at the Consolate 
|Catholic Mission in the City of 
| Nyeri, East Africa. 
| She spoke at the luncheon meet- 
ing of the Albany First Friday 
Club, in the Manger-De Witt Clin- 
ton Hotel, being the first woman 
ever to address the all-male group. 
A graduate of the University of 
Ireland and trained at the Abbey 
Theatre in Dublin, Miss O’Mahony 
played character roles in more than 


don stages—on Broadw ay, in 
Righteous Are Bold.’ 


“The | 
She also 


theatrical 
television 


parts in six American 
features and in many 
productions. 

Good looking, slightly plump and | 
greying of hair, simply dressed, 
beautifully spoken actress returned 
from Nyeri last September to do 
Julie Harris’ mother in the Broad- 
way presentation of “The Little 

(Continued on page 78) 





, . . 
Lerner’s Vidpix 
Amsterdam, Jan. 17. 

Alan Jay Lerner is president 
and Ralph Levy general manager 
of a new television company here, 
| apparently making teevee films 
; with an eye to the American pub- 
lic. Pilots were shot here and are 
now being shown around in New 
York. 

Apparently it is planned to con- 
tinue shooting the entire longrange 
series here, but everyone con- 
nected with the project is being 
coy re details for the time being 








major credits to have served as a| 





200 plays on the Dublin and Lon-_| 


toured the United States several | some 
times with the Dublin Players; had | 








‘GHECK ESPRESSO 
ACT INGUBATION 


By MIKE GROSS 


Talent has traditionally followed 
beer, wine and whiskey, and been 
utilized as part of a gay setting. 
Its affinity for coffee is a relatively 
new phenomenon, not limited to 
Greenwich Village but percolating 
all over America, as a check of key 
markets establishes. The point re- 
mains that the young crowd today, 
including but not just beetniks, 
have their own ideas and needs in 
terms of “Bohemia.” One maiz 
factor is economic; the relative 
cheapness tf an evening on the 
java. 

Suffice that there’s lots of “show 
business” in the beat crowd and 
the coffee bean. On a cross-coun- 
try scale the java hangouts have 
become potent tourist traps while 
developing into a force for experi- 
mentation in the fields of jazz, 
comedy, drama, etc. 

There’s a boom in reasonably- 
priced bohemianism, say some cof- 
feehouse bonifaces, but along with 
their growing popularity has come 

(Continued on page 66) 





PRE-INAUGURAL TOASTS 


Jessel’s Quips As To K®nnedy, 
Johuson in D. C. 





Washington, Jan. 17. 

George Jessel, Toastmaster-Gen- 
eral as usual, presided tonight 
(Tues.) in the Congressional Room 
of the Statler in a pre-inaugural 
party for legislators and other poli- 
ticos arranged by Bob Lytton of 
L. A. 

Jessel saluted both President 
John F..Kennedy and Vice Presi- 
dent Lyndon Johnson: 

Kennedy: “He has done more 
| work before assuming office than 
presidents have in four 
years.” 

Johnson: “May he hold high of- 
fice as long as the battle scenes 
}in ‘The Alamo’ and that will make 
| him solder than John Nance Gar- 
ner.’ 


'Studios’ Cannons and Rifles Help 


Charleston 


Re-Stage Civil War 








On Film, Harmless! 


Budapest, Jan. 17. 

The mysteries of cultural ex- 
change defy ordinary human 
explanation. For example this: 
Walt Disney’s American film 
crew is here shooting a film 
around and with the Hungarian 
National Ballet. 

But this same dance troupe 
has been turned down by the 
State Dept. in Washington 
several times for in-the-flesh 
touring of U.S. 





A President Who 


Honors Talent! 


Washington, Jan. 17. 

Ushering culture to its new place 
in the sun under the Kennedy 
Administration, the President-elect 
had dispatched wires to 144 writ- 
ers, artists, dramatists, musicians 
and scientists 
Inaugural events this week. 

Room accommodations and tick- 
ets for the Concert, Parade and 
Ball have been made for the cul- 
tural elite, who were selected by 
a special committee working with 
Kennedy’s office. 

The telegrams reflected Ken- 
nedy’s reputed high regard for 
creative folk by saying: “During 
our forthcoming administration, we 
hope to seek a productive relation- 
ship with our writers, artists, com- 
posers, philosophers, scientists and 
heads of cultural institutions.” 

Dramatists invited were William 
Inge, Arthur Miller, Thornton 
Wilder and Tennessee Williams. 
Composers included Samuel Bar- 


ber, Aaron Copeland, Roy Harris, | 
Paul Hindemith, Douglas Moore, | 


Robert Palmer, Walter Piston, Wil- 
liam Schuman, Roger Sessions, 
(Continued on page 79) 














Negro Actor Employment 


The employment of Negro actors on Broadway rebounded last 


season after hitting a four-year 


low the previous semester. The 


situation for 1959-60 session reflects an increase over 1958-59 frame 
in the number of productions using all or predominantly Negro 
casts. Employment statistics for both Broadway and off-Broadway, 


compiled seasonally since the 1955-56 semester by the Actors 
Equity Committee on Ethnic Minorities (formerly, Committee on 
Negro Integration), follows: 
"55-56 °56-'57 57-58 °58-'59 °59-'60 

Jobs Available 

eee 142 75 182 24 135 

Off-Broadway .......... 25 47 26 21 46 
Shows Using Negroes 

NE. 55 5 <.58.008e os 20 11 2% a 15 

Off-Broadway .........+. 8 11 6 - 13 
Integrated Shows 

NE rc. nk eae 7 2 10 3 4 

Off-Broadway ......s00- 7 2 3 a a 


inviting them to} 


Charleston, Jan. 17. 


Charleston, where the Civil War 
started, leading to all sorts of 
colorful doings and Rhett Butler, 
has lately “staged” the first shot 
as part of the Confederate Cen- 
tennial. Cadets from The Citadel, 
military academy here headed by 
Gen. Mark Clark of Italian cam- 
paign fame, played the Rebs of 
1861. 

For the 100-years-later reenact- 
ment a U.S. Navy minesweeper 
simulated the supply ship which 
seught to serve Fort Sumter. 
Original vessel, the Star, when 
hit three out of 17 volleys, ae- 
parted the scene in 10 minutes. 
The dramatic reenactment took 
45 minutes. 

To make the theatrical compart- 
}son, the Citadel cadets fired can- 
non borrowed from Columbia Pic- 
tures and rifles from 20th Century- 
Fox in Hollywood. 

Charleston took the pageantry 
of this centennial very much to 
heart, the cadets sporting tne 
hairdo and sideburns of 1861 while 
Gen. Clark donned the uniform of 
Major Peter B. Stevens, then com- 
mandant of the Citadel. 

Alan Goff of McCann-Marschalk 
jad agency acted as consultant on 
| public relations. 


Fields-Day For 
A Comeback Judy 
With New Agent 


Judy Garland is really getting 
back into multi-faceted forms of 
show biz on the heels of having 
been inked for her first film role 
|in six years, Stanley Kramer's 
“Judgment at Nuremberg.” She 
will do a dramatic “Judgment” 
role as a trial witness portraying 
an Aryan German girl accused of 
| violating the Nuremberg race laws 
|'by having an affair with a Ger- 
man Jew. Miss Garland’s last film 














was Warner Bros.’ “A Star Is 
Born.” 
Under the management of 


Freddie Fields, Miss Garland is 
launching a hefty schedule of pix, 
tv, concert, and legit. She left for 
| Copenhagen Saturday (14) for two 
| concert appearances there. Follow- 
ing “Judgment,” she will embark 
on a 15-concert tour of the U-S. 
Negotiations are currently on with 


| 


legit producer David Merrick to 
present a Garland concert on 
Broadway. Following the concert 





tour, probably in May, she hopes 
to tape a tv special to be aired 
j; next fall. 


Fields, thereafter 
appear in another 
which negotiations 


According to 
|she will either 
| Picture, for 


(Continued on page 78) 
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WHEN SHOOTING COWBOYS BEGAN SINGING 








Calling the Rell From B 


The Modern Stars, Some of Whom Can't 


Ride a Horse 
By ALEX GORDON 
ywood, Jan, 17. 


Jon't Bite the Hand That’s Feed- ; 
ing You I s the title of the 
song Gene A ing in his last 
pre-war western pictures, “Bells of 
Capistran he said goodbye to 
his fans and ned the U.S. Army 


Air Force ght well be ap- 
plied as ing to producers of 
shoddy te] n western fare who 
are flooding the home screens with 
neurotic cowboys who can't ride a 
horse or fire a gun! 

Until the : nt of television, the 


s always the back- 
motion picture indus- 
eycles came and went, 


western film 
bone of the 
try. Film 


but the Western went on forever. 
The very first feature picture, the | 
1903 “Great Train Robbery,” was 


a western, and since then produ- 
cers tried their hand at every type 
of picture, with varying success, 
but the makers of Westerns were 
always sure of their market and 
could estimate how much their pic- 
tures would gross and where they 
would play, basing their production 
costs on such estimates, 


A strange but true factor was | 


that dyed-in-the-wool Western fars 
lookdown on the “super Western,” 
the Technicolor outdoor saga, and 
the attempts of leading stars like 


Gregory Peck, James Stewart, 
Robert Taylor, Robert Mitchum, 
etc. to emulate Tom Mix, Buck 
Jones, and Gene Autry. These 


large-scale sagas were usually suc- 


eessful and proved the value of 
the overall Western, but they cat- 
ered to a different clientele. 


Out-and-out Western enthusiasts 


were resentful of these intruders 
into the regular Western field. | 
hese fans are loval to what is 
known in Hol!ywood as the ‘ ‘series 
Western, horse opera,” ‘‘oater”’ 
0} ‘sage bru her,” the program 


Western which is considered a “B” 


or even “C” picture. However, 
there was one important differ- 
ence The star of these series 
Westerns had to be one who ap- 
peared exclusively in these pic- 
tures—he could not romance Mari- 


lyn Monroe 
renegade 


in one picture and hunt 
Indians in the next— 


and each of these cowboy stars had 
a “inatical fellowing of loyal fans 
which did not vary through the} 
years \lso, the screen life of a} 
Western star was considerable 


longer than 1 
and it was not 


unusual for a top 
Western 


to chase rustlers for 


315 or 20 years with a new genera- 
tion of kids at regular intervals | 
cheering the on to save that ranch 
for the girl in distress 

Big city slickers mignt sneer at 
these sagel i heroes, but if you 
took a ok at the thousands of 
cities, towns and villages outside 
the metropolitan areas, you would 


nat of a romantic idol, } 


+ 


ronco Billy Anderson To 


or Fire a Gun 
+ 





The Bob Hope Habit 


Hollywood, Jan, 17. 

Bob Hope makes his ninth 
appearance as Oscar emcee on 
upcoming 33d annual Academy 
Awards show, to be held April 
17 in Santa Monica Civic Aud. 

Stint marks his second con- 
secutive year aS sole emcee. 
In previous years he shared 
honors with others, following 
his bow as an Oscar emcee in 

1939. 
' 


CHAPLIN’S ‘DICTATOR’ 
| BELATED TOKYO WoW Hilton Tlotel, eee ae 


Tokyo, Jan. 17. | st knew PAUL ANKA would 
Charles Chaplin's 1940 film “The | oo ptivate our teen-agers, but I didn't 


Great Dictator,” shown here for|expect him to so easily and so 
the first time, set a record for im-| quickly win the admiration and the 
porter-distributer Towa with 337,-| heart of every grown-up, and he cer- 
324 attendance during its eight- — did! roe —— 
week run at the Yuraku-za. Fig-| Pecttormance =brougnt down 
ures also set a high for the house, |house. PAUL ANKA broke | the 
one of Tokyo's top theatres, with | jijion.” Wwe hope to fee ieee nt 
an average take of more than ¢tirn soon.” 

2.800 for 37 days of the run. 

Now in general release, film is 
coupled with “La Grand Epoque,” 
a collection of snips from silent 
film comedies put together by 
Rene Clair. Seen are Keystone 
Kops, Mack Sennett’s bathing 
‘beauties, Ben Turpin, Tom Mix, 
Will Rogers, Carole Lombard, Jean | 
Harlow and Laurel & Hardy. 














FELIX ALEGRIA 


Caribe 














Betty Brown Dies at 62: 
Served 3 Generations. 


Betty Brown, 62, subscription | 





'at New York Hospital where she 
had been confined since Septem- 
er. Immediate cause of death was 
pneumonia. 

She came to work for this paper 
in 1919. Previously she was briefly 
employed by Jean Havez, a Broad- 
way song and sketch writer, who 
died in 1925. At Variety Miss 
Brown served as secretary to three 
successive generations 
mans, first founding editor-pub- 
lisher Sime, then his son Sidne, 
who died in 1950, and subsequently 
the present publisher, 
latter years she administered the 
paper’s subscription department. 


Agustin Lara Revives 
Orch For Global Dates 


Mexico City, Jan. 17. 

Acustin Lara, reactivating his 
orch, plans to tour with unit in 
Japan, Hawaii and the U. S. The 
singer-composer dissolved his or- 
chestra some months ago due to 
union difficulties. Break up of or- 
chestra came after 12 years of ex- 
istence. 

Not all old members of orchestra 
will be rehired. Some have found 
other work; others are still en- 
meshed in union polities. Lara will 





‘JOAN SUTHERLAND’S 


of Silver- |: 


Syd. In} 


Pablo Casals: Genius at Work 


By ROBERT 
Music lessons can be exciting. 


sals, grand old man of the cello who was 84 on Dec. 29. 


J. LANDRY 


When the teacher is Pablo Ca- 
A series 


of precedental documentaries financed by the National Education- 
al Television Center (Ford Foundation) at around $130,000 was 


produced by Nathan Kroll last 
Berkeley. They 


Chicago, San Francisco, Houston, 


April at the U. of California in 
debut Jan. 22 in 


“block one” (Boston-Durham, 
Pittsburgh and New Orleans) of 


N.E.T.’s 52 non-commercial stations. 

It is hardly a risk to state that the series is a coup for educa- 
tion, a tonic for music and the instruction thereof, and a pro- 
foundly moving close-up of genius in action. 


In addition to the 26 
including an introduction by 


tres. 


separate 
Isaac 
Kroll és releasing a 22-minute synthes 


films, the first runs an hour 
Stern, others run half-hour, 
is for commercial film thea- 


A viewing of three of the films convinced this VARIETY critic 
that they break new ground in documentary procuction and are 


certain to create excitement on 
festivals, throughout Europe 


Casals’ 


the air, in the schools, at the 
concentration is stupendaus, 


his patience, compassion, humor and humanity have beer blessed- 


ly preserved for posterity in 
Hammid’s direction, the camera 


this 


inspired project. Alexander 
work ‘three) and above all the 


pro editing of Miriam Arsham stand forth. 


Casals works with 19 master 


student cellists ‘who paid $200 


tuition) before a couple of hundred onlookers who paid the univer- 


sity $50 to watch the lessons. 











TWA’s Airborne Film Screening 





Unspool ‘Marriage-Go-Round’ With Near-Perfect 


Technique—Glimpse 
+ 





Edgar Vincent’s Buy-Out 


Edgar Vincent Associates is the 
ew tag for the opera-concert pub- 


On ‘Variety’ Since 1919; “icity shop in Manhattan. Founder 


| Muriel Francis (15 years ago) re- 
mains as consultant after selling 
her share to her partner. 

Vincent handles, among others, 


|manager of Variety, died Jan. 14| Rise Stevens, Julie Meade, Eileen 


| Farrell, Patrice Munsel, Blanche 
Thebom, Yehudi Menuhin, Andre 
Kostelanetz. 





HIDEAWAY CONCERT 


Rock Hill, So. Car., Jan. 17. 

Joan Sutherland, the Australian 
soprano from Covent Garden, Lon- 
don will sing Feb. 2 at a young 
ladies institution here, Wintrop 
College. Contract was signed a year 
ago and is regarded locally as a 
coup since the singer has since 


| been signed for the Metropolitan 


go on to Tokvo as first stop. The Miss Brown married VARIETY 
Tokyo engagement is a two-week staffer, Jack Conway, a unique fig- 
. jure with a natural flair as a} 


run in early February. 


Selov Troupe Hits Road 


Sachary Solov will troupe a 
small ballet group from the Met- 


islanguage phrase-maker who at- 
tracted the attention of H. L. 
Mencken idiomatically and of the 
silent film studios who used him 
on several occasions as a comedy 
title-writer. 





Opera. Her accompaniest (and hus- 
band) is Richard Boynge. 

The Anzac artist has previously 
appeared with the Dallas Opera 
only in America. Many musicolo- 
gists rate her the world’s most 
powerhouse operatic voice and her 
Manhattan debut is advance-doped 
as a scalpers’ ticket. 


With Allers In Dallas 


Dallas, Jan. 17. 
| Joan Sutherland repeats here 
Feb. 15 but In concert with the 


|ropolitan Opera, N. Y., starting When Conway died Oct. 2, 1928 
Jan. 29 in San Francisco. A 31-| while with his recent bride on a 
date itinerary has been set by Sol holiday trip to Bermuda, Miss 
Hurok. Brown never re-married 

Four works will be mounted During the period of her illness 
It's hoped to pick up some prestige | per brother, Arthur Brow n, suf-| 
for the company, something of al¢.reg 4 heart attack and pre- | 


stepchild at the Met. Morale is 


deceased her. Only survi' 
one of Solov’s administrative prob- 


ja niece, Kathleer 































or now is| 


ted on page 24) lems. Funeral services wiil be held this 
— — =}; morning (Wed.) at 10:30 in the Uni- 
ji versal Funeral Parlors at Lexing- 
rig |pjton Ave. and 52d St., Manhattan. | 
re erent "FOR AMERICAISRAEL 
} OH Serip ton raer Or Sol Hurok is to be honored Tues. 
Jan. 24, at an America-Israel Cul- 
tural Foundation banquet at the | 
Enclosed find check for - er Perea, Waldorf-Astoria, N. Y. Citation: 
| “distinguished service in the cause 
Oo One Year of cultural exchange. “It’s the 
Please send VARIETY for [ Two Years same point the British recently un- 
H — Three Years derlined in bestowing the Order of | 
— the British Empire upon the im-} 
presario. 
| To Tri Tee ee ee ee tenet e ee eeeeeee ooesee Robert Benjamin, chairman of 
@lease Print Name) United Artists, is heading up the 
| Foundation’s dinner-concert event 
| TO ci tnncnineetiianin sabvewvwhensmesebeninn obi with a committee including Katha- 
rine Cornell, Dame Margot Fon- 
bm . teyn, Frederic March, Emlym Wil- 
| City ope etwede teeeeesesecss EER cccs DMD scceews Hams Marian Anderson, Ed Sulli- 
| van Richard Halliday, Rudolf 
Bing. 
Regular Subscription Rates Dinner’s goal is to raise $250,- 
000 for the Foundati 
| One Year—$15.00 Two Years—$28.00 ne ee ener 
| Three Years—$39.00 — aie . 
m —_ ih} innipeg et T n 
Canada and Foreign—$1 Additional Per Year 1! a haiaal cu nm 
yy in 4 ‘4 a 
| Roval Winnipeg Ballet tees 
VARIETY Inc. 3,000-mile U.S. tour in Grand} 
154 West 46th Street New York 36, N.Y. |f Forks. N.D., tonight (17). 
Trek will go as far south as 
Eee _ — —— if ' Indiana, 

















| 


Dallas Symph under Franz Allers, 
here from the pit of “Camelot” on 
Broadway. 

She’ll do Bellini’s sleepwalker 
and Donizetti's mad Lucy. 
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Rain-Soaked Miami 


By GENE ARNEEL 


The New York press was junket- 
ed to Miami Beach last Wednes- 
day night (11) but nobody had time 
for a suntan; indeed there wasn’t 
even opportunity to send a post- 
card. Occasion was a preview of 
a theatre aloft—meaning the first 
showing of a motion picture in an 
airplane—and Trans-World Air- 
lines, first to break through with 
the idea, was the host. 

Fourth estaters were flown to 
the sunshine state of Florida 


}(where it was raining like Jupiter 


Piuvius ordered it). TWA’s super- 
jet circled Miami and immediately 
returned to Gotham. Actually this 
was as per schedule. there having 
been no intent in the first place 
to land, 


TWA, in collaboration’ with 
David Flexer, president of In- 
flight Motion Pictures Inc., thus 


got underway with introduction of 
film showings in an airplane. The 
picture in this instance was 20th- 
Fox's ‘Marriage - Go - Round.” 
Flexer is a southern theatreowner 
who sought out and worked with 
Reeves Sound Co. in developing 
the system. 

An aisle-width screen in Cinema- 
scope height dimension is placed 
in the front of the first-class com- 
partment of the huge Boeing 707. 
The projector, suspended from the 
roof at about centre of the com- 
partment, is capable of throwing 
off a 16m print of up to two hours 
in running time. No need for 
changing reels. 

Illumination brilliant—not 
a flaw. Even the sharply-focused 
plane seat when turned 

(Continued on page 78) 
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STORM CONTINUES AT ALLIED 





Foreigners Like ‘The Alamo’ 


[First B.O. Reports: Quick-on-Draw] 


Reports reaching New York from overseas indicate that the 
Texas-financed, John Wayne-produced and directed western, “The 
Alamo,” released by United Artists, is paced at a promising antici- 
pation. Max Youngstein is now saying that “Alamo” may ultimately 
till up to $10,000,000 in the foreign markets. 

Meantime in its hard ducat phase in the American market itself 
“Alamo” has grossed to date $1,915,000 on 19 engagements, of 
which 14 were on a road show basis ‘confined to 11 performances 
weekly. Film will hit general release in the spring. Omens hint 
that it will be a public's, if not a critic’s, release. 

One shrewd comment is offered anent the foreigners enthusiasm 
for the big battle for liberty scene: “They don’t know in advance 
how it ends, as Americans do.” 


Reports on overseas openings are significant, to wit: 


Ritz, 
second 

Astoria, London: 
6,000 

Paris: 
Francs jumped, 


in 10 weeks, 


Tokyo: The tale in yen goes: ar 
week. 


32-plus million follow-up 
Pantheon and Milanoza theatres.) 
Osaka: At the 
Japanese metropolis “Alamo” 
release, viz: 9 and 15 million yen 


Stockholm: 27,500 kronen, 


(Embassade & Richlieu, 
second stanza to 245,000 NF. 


first week; around 30,000 the 
49,750 pounds; 11th week pace, 
194,750 New 


jointly) Opener, 


ound 25 million premiere week; 
(Film is day-dating Gekijo, 


Namba Dai and Nu-Os theatres in this second 
exceeds 


any previous American 
first and second weeks. 








Hecht-Lancaster Vs. Head Keeper 


Film Showmen Volunteer Their Sympathy to TV 
In Fuss With James V. Bennett 





Hollywood, Jan. 17. 

After James V. Bennett, U. S. 
Bureau of Prisons director, tried 
to stop ABC-TV from airing 
a second segment of “The Un- 
touchables,” the network got al- 
most immediate support from the 
theatrical production house of 
Hecht - Lancaster, which charged 


the officer with “extreme incon- 
sistency in attitudes toward show 
business projects that reflect the 


U. S. prison system.” 

Hecht and Lancaster are doing 
“Birdman,” based on the life of 
Robert Stroud, who spent over 50 
years in various Fed penitentiaries 
Bennett, meantime, objected to the 
first of a two-parter on the ABC 
“Untouchables” dealing with the 
imprisonment of Al Capone. ABC 
refused to pull the second Capone 
seg last week, and Bennett retali- 
ated by threatening action at the 
Federal Communications Commis- 





sion level against various ABC | 
affiliates 

Harold Hecht, of H-L, snorted, | 
“It does seem’ curious that Mr. 
Bennett comes in the open only 


when he wants to. We have asked 
for Federal cooperation in making 
our film, to help insure its authen- 
ticity. Not only has this coopera- 
tion been refused, but despite our 
repeated efforts to contact Mr. 
Bennett directly, through the news- 
paper wire services and by other 
means, we've never heard a single 
direct word from him.” 

Hecht also charged that on two | 
other occasions—one of them in- | 


(Continued on page 79) 


Blacklist’ Case 
Hearing Feb. 6 


Hollywood, Jan. 17. 
Attorneys for the eight major 
studios and Motion Picture Assn. 
of America have asked for and | 
received a 30-day extension to an- | 
swer complaint in law suit filed | 
in Federal! District Court of Wash- | 
ington, D. C., by 12 persons who 
allege they have been “blacklisted 
and thus denied Hollywood film 
jobs 
Hearing is now set for Feb. 6, | 
with lawyers now preparing their 
answer in New York. | 
Major companies against which | 














“4 


suit was filed are Metro, Para-| 
mount, U-I, Columbia, Wait Dis- | 
ney, Warner Bros., Allied Artists | 
and 20th-Fox. Plaintiffs in the} 
action are Albert Maltz, Ned 
Young, Lester Cole, John Howard 
Lawson, Herbert Biberman, Rob-_| 
ert L. Richards, Philip Stevenson, | 
Fred I. Rinaldo, Alvin Hammer, | 
Gale Sondergaard, Mary Virginia | 


Farmer and Shimen Ruskin. 


Tokyo’s U.S. Faves 
Tokyo, Jan. 17. 
“Ben-Hur” was easily the 
top earner of the 215 foreign 
films released in this city dur- 
ing calendar 1960. Following 
are those imports’ which 
earned more than $150,000 in 
Tokyo playdates, with returns 
incomplete in some cases. 


“Ben-Hur” (Metro), $915,- 
975. 

“Sleeping Beauty” (RKO), 
$360,034. 

“Five Pennies” (Par), $260,- 


574. 

“Sgt. Rutledge” (WB), $254,- 
433. 

“Unforgiven” (UA), $248,823. 


“On the Beach” (UA), $22!,- 
310 

“Suddenly Last Summer” 
(Col), $160,833. 

Ps: (Para), $152,495. 





Prize -Copping 


‘Sons & Lovers 
Cost $535,000 


“Sons and Lovers,” which shares 
; the N.Y. Film Critics award with 
“The Apartment,” was made at a 
cost of only $535,000. In addition to 
the modest cost, a unique aspect of 
the Jerry Wald production for 20th- 
Fox is that it was made in England 
with the entire cost covered by 
Britain’s Eady Plan. 

All negative costs have been re- 
}couped in the United Kingdom 
alone. Thus all revenues accuring 
thereafter from the rest of the 
| world, the United States included, 
constitute a profit, excluding, of 
course, the distribution expenses. 

In contrast, “The Apartment” 
was made in Hollywood at a cost 
|of about $3,000,000. Wald, of 
course, is careful to point out that 
|the divergence in cost in not an 
| affirmative decision for runaway 
production, but he stresses that the 
effect created on screen by the 
actual locations played an impor- 
tant part in the picture’s success 

Wald initial experience with a 
| D. H. Lawrence property has put 
him in the mood to try again with 
| the controversial British novelist 
He's undertaking Lawrence's “Lost 
Girl” shortly with Mary Ure and 
| Yves Montand in the top roles. 





COLUMBIA’S ADDED SHARES 
Columbia Pictures has _ issued 

5,805 additional common shares. 
This brings to 1,411,749 the total 

number of Col shares listed on 


|the New York Stock Exchange. 





‘ASSN. NAY FOLD 
FINE NEW PREZ 


By HY HOLLINGER 


The future of Allied States Assn., 
as it bas operated in the recent 
past, remained in the balance fol- 
lowing the special board meeting 
in Milwaukee over last weekend. 
A new president—Marshall Fine of 
Cleveland—was elected to succeed 
the late Jack Kirsch who resigned 
the post shortly before his death. 
At the same time, the members of 
the board who gathered in Mil- 
waukee picked Milton London, 
president of Michigan Allied, for 
the newly-created salaried post of 
executive director. 


Although the group that brought 
about these decisions see a strong- 
er united Allied emerging from the 
new leadership, the fact remains 
that the 32-year-old exhibitor or- 
ganization remains split between 
two dissident factions. Five units, 
representing the so-called western 
bloc, remained away from the spe- 
cial board meeting, presumably in 
the hope that a quorum would not 
be present and that the necessary 
business would not be transacted. 
However, the eastern group, made 
up of the more affluent units in 
Allied, managed to obtain a quo- 
rum of 11 units, although the ab- 
sent westerners doubt that a quo- 
rum was present. 

Whether the absentee group will 
accept the decisions made by the 
Milwaukee meeting is still unde- 
cided, but present indications are 
that there is no chance of healing 
the breach. It appears that the 
western section—made up of the 
Indiana, lIowa-Nebraska, Rocky 
Mountain, Mid-Central, and Mid- 
South units—will decide to pull 
out of the national organization 


(Continued on page 25) 


Frank McCarthy Joining 
Wald as Latter’s 20th 
Unit to Be Busier Yet 


Hollywood, Jan. 

Jerry Wald has made an sericial | 
request to 20th-Fox for the services | 
of Frank McCarthy, director of 
public relations for the company, to 
join Jerry Wald Productions as 
veepee and prodiicer. McCarthy's 
current pact as p.r. head expires 
early in March. 

Wald has held meetings with 
20th prexy Spyros Skouras and 
studio chief Robert Goldstein. 
Lawyers currently are confabbing 
on a possible deal. McCarthy, who 
has been with 20th for 12 years, 
would develop a number of his own | 
projects as well as helming various 
projects already owned by Wald. | 

Move by Wald was triggered by | 
Skouras’ request that he increase | 
his film output for studio release, 
producer declared. Currently in 
production for his indie are “Re- 
turn To Peyton Place” and “Wild | 
In the Country.” Being prepared | 
by Wald are “High Heels,” “Cele- 
bration,” “Mr. Hobbs Takes a 
Vacation,” “Let It Come Down,” 
“The Lost Girl,” “Pink Tights,” 
“Adventures of a Young Man,” 
“Sextette,” “Ulysses,” “High Wind | 

(Continued on page 26) 














16,500,000 Invested in Disney's 
Lineup of 6 for 1961; $5,000,000 
In ‘Swiss’; Pollyanna’ Not Glad 


+ “Walt has staried up off on a 





tremendous - year,” commented 
Irving Ludwig, president of the 
Walt Disney distribution subsid- 
iary, Buena Vista. Exec was mak- 
ing like a cheering section for 
Disney’s first of 1961, this being 
“Swiss Family Robinson,” which 


Poem-Into-Screenplay 
Hollywood, Jan. 17. 

Leslie Stevens, through his 

Daystar Corp., will develop 

Nikos Kazantzaki'’s “The Odys- 

sey, a Modern Sequel” for 


20th-Fox. George Cozyris has 
boiled the 340,000-word poem 
down to a 250-page treatment, 
with Stevens to do screenplay 
and produce. 

Stevens’ “The Marriage-Go- 
Round,” which he adapted 
from his own Broadway com- 
edy, currently is in release 


through 20th. 





Minter to Times: 
Don't Make Us 
Look Too Good 


London, Jan. 17. 


George Minter, head of Renown | 


Pictures, has challenged a London 
Times leading article which, under 
the heading “The cinema fights | 
back,” suggested the British pro- 
ducer was “faring relatively well 


both at home and abroad.”’ Minter | 


countered that the editorial took 
little account of the statistics ap- 
pearing on its financial pages. 

He pointed out that the latest 
Board of Trade returns showed 
gross film hire paid for Britisn 
films in 1959 was virtually $22,- 
400,000 and in 1958 totaled $2%,- 
520,000. For the two years ended 
March 31, 1959, there were 189 
British pictures over 6,500 ft. in 
length registered with the Board 
of Trade. Therefore, after allow- 

{Continued on page 79) 


FEMME CLUBBERS TAP 
‘SPARTACUS’ AS BEST 


Cieveland, Jan. 17. 

Bryna Productions’ “Spartacus” 
has been named best picture of 
1960 by 
tion of Women’s Clubs, 
in Cleveland. 

Named best actor was Jack Lem-| 
mon (“The Apartment”), with best 
actress award going to Greer Gar- | 
son (“Sunrise At Campobello”). 
Best supporting actor, according 
to group which represents some 
3.700 women, was Peter Falk 
(“Murder Inc.”), and best support- 
ing actress kudos went to Angela 





meeting | 


Lansbury (“Dark at the Top of 
the Stairs”). 

Federation additionally made 
four awards in television and 


named Robert Stack best actor in 
a continuing series (“The Un- 
touchables”), Annie Farge best 
new star (“Angel”), Chet Huntley 
and David Brinkley the best com- 
mentators and Soupy Sales the 
best children’s show. 

















British Reviewers’ ‘Bests’ 


London, Jan. 17 


Two films tied for top spot as best features in the 1960 awards 
of the Select Film Committee of the International Board of Motion 


Picture Reviewers. 


Best Picture (Tie) “The Angry Silence” and “Psycho.” 


Runners-up “Sons and Lovers” 


“I'm All Right, Jac 


k” 


“The World of Apu” 


“Elmer Gantry” 
“Hiroshima, 
“The Apartment” 


Mon Amour” 


“General della Rovere” 


“Tunes of Glory” 
“Inherit the Wind” 


Best Director (Tie) Alfred Hitchcock (“Phycho”) 


Guy Green 


Best Actor (Tie 
Anthony Perki 





Best Actress Melina Mercouri ( 


(“Silence”) 


Richard Attenborough (“Silence”) 


ns (“Psycho”) 


“Never On Sunday”) 


the Great Lakes Federa- | 


has had a boxoffice take of $3,100,- 
000 in 346 theatres as of Jan. 13, 
according to Ludwig. 

Based on a comparison with 
“20,000 Leagues Under the Sea,” 
which played similar theatres, it 
looks like “Robinson” will go over 
$7,000,000 in United States and 
Canadian film rentals. “Leagues” 
wound up with $6,607,000 in 
rentals. 

The BV prez called his first press 
conference on Monday (16) to talk 
about the entire lineup for the 
current year, numbering six pic- 
tures in all and totalling up to 
$16,500,000 in negative costs, Lud- 
wig reported. This includes ‘“Rob- 
inson” whose price skyrocketed to 
$5,000,000, after originally being 
| blueprinted at $3,500,000, with the 
|extras attributed to extended 
|shooting schedule in the West 
| Indies (seven months) and adverse 
weather conditions. 

While “Robinson” looks 
|; suecess story despite the heavy- 
| weight expense, outcome of the 
others must be awaited but Lud- 
wig waxed -unusually optimistic. 
|For one thing, he says Disney has 
his most diversified program this 
year to the extent of including 


(Continued on page 24) 


Ask $3!5-Mil. For 
Media Exchange 


Washington, Jan. 

The outgoing we thane wa 
ministration has asked Congress to 
appropriate $3,550,000 for the In- 
SS ae Media Guaranty Fund 
to ur distribution of U.S. films, 
ho and mags in certain foreign 
| lands. 

The requested allotment is 
| $142,000 below what Congress gave 
last year, but U.S. Information 
Agency said that status of the fund 
| will actually permit a $175,000 in- 
| crease in the value of contracts 
with distributors. 


“TRANS-LUX PAYING 
DIVIDEND QUARTERLY 


Trans-Lux Corp. has revised its 
dividend rate structure. 

At a meeting this week, the board 
declared a quarterly dividend of 
10c payable March 30 to stock- 
holders of record March 15. 

Previously Trans-Lux paid a 
single annual dividend. The present 
divvy payment amounts to an it- 
dicated rate of 40c for the full year 
of 1961. This rate is an increase 
over last year’s 30c cash dividend 
payment. 

Earlier Trans-Lux declared a 5% 
stock dividend payable on Jan. 17, 
196i. 





like a 




















BILL FADIMAN EXITS 


Leaves Columbia As Story Chief 
After Nine Years 








Hollywood, Jan. 17. 

William Fadiman has resigned 
as executive story editor at Col- 
umbia and exits the Gower Street 
studio Feb. 1. He'll reveal his new 
affiliation shortly. 

Fadiman was associated with 
Columbia for nine years, and, in 
addition to his duties as exec story 
editor, produced three features— 
“Jubal,” “Last Frontier” and ‘Bad 
For Each Other.” 

Prior to joining Columbia, Fadi- 
man was with Samuel Goldwyn, 
was head of Metro’s story depart- 
ment and was exec aide and vee- 
pee at RKO. 
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Importers, a Skeptical Bunch, 
Give Frisco’s Levin Their Ears: 


Anything 


By VINCENT CANBY 

Increasing efforts will be made 
to turn the annual San Francisco 
International Film Festival into a 
“market place” and clearing house 
of information” for foreign films 
{n the U.S., Irving M. (Bud) Levin, 
its director told a special luncheon 
meeting in New York Friday (13) 
of the Independent Film Importers 
& Distributors of America. 

Levin, on the east coast to drum 
up interest in his four-year-old 
fest, drew a big turnout from the 
all of 


importing fraternity, not 

whom have gone out of their way 
to support his efforts. Showman- 
exhib asked the indies to formally 


back his fest with an IFIDA resolu- 


tion, to form a committee to work 
as east coast liaison for the fest, 
and to cooperate in supplying 
requested films for the annual 
affair. 

Levin launched his pitch with a 


brief rundown on the history of 


the Frisco event, how it has grown | 


aud on its non-profit 


every yeal 
nature, afler which he answered 
questions from his IFIDA hosts. 
Principal thought behind every 


question was “What's in it for me?” 
for, as one distrib pointed out, 
entering a pic in any fest involves 
amount of risk: if the 


a certain 

picture cets bad reception it will 
inevitably hurt subsequent effort 
to make deals, cither the producer 
who is trying to find a distrib, or 
a distrib who is looking for a thea- 
tre outlet. 


Not Just ‘Culture’ 

It was Levin's main point that 
the fest, hich started out—and 
has prospered as a cultural affair 
—is now ready to become a mar- 
ket place for the showing of 
foreign pix, obviously with the aim 
of finding distribs for the product. 
Thus affair would be performing a 
service tor foreign producers and 
for local distribs. This year, 
said, he is going to seek facilities 
for the showing of out-of-competi- 
tion with the regular schedule of 
the fest, which will be held in the 


first two weeks of November. 
While the U.S. majors haven't 
given him very strong support, | 


(20th-Fox did enter a film in 1959), 
Levin said he was confident of 
some major participation this year. 
This prompted Films Around The 
World prexy Irvin Shapiro to urge 
(Continued on page 26) 


N. Y. to L.. A, 
John F. Ball 
Geraldine Brooks 
Jesse Chinich 
Martin Davis 
Bob Fells 
Joseph Gould 
Edward F. Kook 
Tom McAvity 
Jerry Pickman 
George Richardson 
Sig Shore 
Maurice Silverstein 
Arnold Stang 


L. A. to N. Y. 


Edgar Bergen 
Chuck Blore 
Rodney Bush 
Tina Louise 
Charles Luftig 
Marilyn Maxwell 
Dina Merrill 
Martin Michel 
James H. Nicholson 
Hugh O'Brian 
David Rose 
Philip Rose 
Robert Rossen 
Dick Shawn 
David Susskind 
Alix Talton 

Ned Washington 
Onna White 
John Williams 
Natalie Wood 


Europe to U. S. 
James Dobson 
Ed Fitzgerald 
Ken Giniger 
Milan Horvat 


Ken Hyman 

Rube Jackter 

Lolo & Lita 

Sydney - Newman 
Herbert T, Silverberg 


Else Still Doubtful 


rN 





he | 


? 


! 
_Breggin 20th Comptroller 
Succeeding McCartney 

Morris L. Breg@in, assistant 
comptroller of 20th-Fox since 1955, 
‘has been named comptroller suc- 
| ceeding C. Elwood McCartney who 

is taking on other duties. Breggin 
joined Fox company in 1924 and his 
subsequent experience has covered 
all phases of film accounting. 

In announcing McCartney's resig- 
| nation as comptroller, prexy Spyros 
|P. Skouras said McCartney will 
continue as assistant treasurer and 
will become supervisor of 20th’s 
various employees’ retirement 
plans which cover perscnnel in the 
| U.S., Canada, England; Australia 
| and other countries. 
| An authority on pension trusts, 
| McCartney has functioned as secre- 
|tary of 20th’s U.S. plan since its 
} inception in 1946. Prior to joining 
| 20th, he was with Touche, Ross, 








Actors Catalog - 
Contract Terms 


Hollywood, Jan. 17. 

Screen Actors Guild’s board of 
directors has okayed an expendi- 
ture for publication of a pocket- 
sized condensation of all SAG con- 
jtracts, thus giving actors finger- 
tip information on all minimums, 
violations, working conditions, etc. 

SAC committee, headed by Ann 
Doran, has been working on proj- 
ect for some months, with go-ahead 
| coming last Monday night. 
| executive staff currently is working 
}on the booklet, and it’s anticipated 
that 7,500 copies will be ready in 
approximately one month. 

Book will run 28 or 32 rages and 
| will measure 4!2"x7" so that mem- 
bers can carry them easily. SAG 


once had a similar booklet in the | 


‘30s covering, of course, only thea- 
| trical films. 


U. S. to Europe 
Sandy Abrahams 
Steve Broidy 
Joseph E. Levine 
B. R. McLendon 
| Norton V. Ritchey 
Ben Selvin 
Eddie Solomon 
Robert S. Taplinger 
William L. Taub 





ACTORS-MANAGERS AS IS 
EXTENSION TO JUNE 1 


Hollywood, Jan. 17. 

The Screen Actors Guild and the 
Artists Managers Guild have 
agreed to a temporary extension to 
June 1 of their basic contract cov- 
ering agency regulations, Exten- 
sion of the pact, which expired 
Dec. 31, is subject to approval of 
the respective boards. 

Contemplated proposals will be 


days. Expired contract was signed 
in 1949 for 10 years, and was ex- 
tended an extra year, 
1960, as a result of a surge in tele- | 
filming. Outstanding SAG waivers, | 
permitting an agency to engage in| 
production, will continue through | 
the extension period. 


State Protecteu; 


No Refunds On 








New York Sound Track 


ooo 


United Artists, from here on in, will be stressing 1961 as the 10th 
anniversary of its renaissance, but not using that fancy word ... Henny 
Youngman, the comic who is hitting the Persian Room at the Plaza, a 
— “first” for him, is lined up for Joe Pasternak’s “Jumbo” at 
| Metro, 

Sam Katz, who died last Thursday, some 10 years ago looked to 
| become an owner of United Artists in partnership with Stanley Kra- 








submitted in 30 days, with negoti- | mer, They had made a firm offer to Mary Pickford and Charles Chap- 
ations to start in approximately 60 | lin, the at-the-time owners, but after much deliberation nothing came 


| of it. 
An easy lesson in how a film booker can bore people and drive them 


through | out of the theatre without their seeing the first half of the feature 


has been provided at the Embassy, Broadway at 72d. A 20-minute 
short, “Central Park,” coupled this week with “Inherit The Wind” 
had been shown at the same house twice before, last time only a fort- 
night ago. Four complaints were overheard. The house manager, when 
asked to explain this strange booking, could not do so, and the cashier 
was tired of the squawks from fans unable to bear another forced 
visit to the park, even at the cost of missing the beginning. Or are 
“chasers” coming back after 40 years? 

Twentieth’s sales execs, headed by general sales manager Glenn 
Norris, making a swing through the branch offices this week . . . Larry 


. .. Jean Goldwurm, prexy of Times Film, and Mrs. Goldwurm sai] on 
the Queen Elizabeth Friday (20), heading for a six-week holiday in 
St. Moritz. 





The Pennsylvani 
turned down the request of twoj| 


court’s help in recovering $11,506 
paid in censorship fees to the| 
State during the period from 1947 
through 1951. 

The 1915 censorship law was de- | 
clared unconstitutional in 1956 and | 
this prompted the distribs to seek | 
a refund of the $2 fees paid to get | 
the censors’ approval of a pic, The! 
test action was brought by Box 
Office Pictures and Screen Guild 





| 


Guild's | 


Productions, both of Philadelphia, 
who sought $8,564 and $2,942, re- 
spectively. } 
County Court, which claimed the 
Fiscal Code restricts refunds to 
fees paid within five years of fil-| 
ing a petition, the appeal was made 
to the higher bench. Joining the 
litigan.s as “friends of the court” 
were the eight major distribs. 

‘The decision bars the film men 
from iefunds amounting to hun- | 
dreds of thousands of dollars. | 
Judge !fichael J. Eagen, who wrote 
unanimous opinion, said the 
distributors had not complied with 
the requirements of the State fis- | 
cal code on refunds and did not 
show that the fees were paid un- 
der “duress or compulsion.” 

“The distributors received a 
service for their $2 fee covering | 
each reel of film. There was a| 
benefit without a resultant loss | 
to the complainants,” the jurist | 
declared, adding “they undoubted- | 
ly passed along the cost to movie- | 


the 





goers.” | 








By ROBERT J. LANDRY 


The generalities of the career 
of showman Sam Katz appear in 
this issue’s obituary section. But 
like many another film figure who 
has outlived the origins of his fame, 
Katz needs some explaining to a 
later generation. Though widely 
identified as a Hollywood produc- 
er, as indeed he was for a quarter 
century, Katz's truly unique phase 
ended with the Publix Circuit, of 
which he was one of the architects. 

Publix was the largest grouping 
of film theatres in the glad-mad 
days of financing and constructing 
enormous gingerbread cinema pal- 
aces at every urban point of con- 
gestion around the country. Bala- 
ban & Katz of Chicago was a 
core unit and dynamic force, and 
Sam Katz in due course moved to 
the Paramount Bldg., Times 
Square, N. Y. With his male sec- 
retary, LeRoy Furman, guarding 
the approach, his suite of offices 
was literally the nerve-center of 
an amazing complex of big capac- 
ity situations. 

An advocate, though not neces- 
sarily the inventor of, “centralized” 
control, Katz was Mr. Pushbutton. 
He and his braintrusters in N. Y. 
decided how theatres ought to be 
operated and the local manager did 
precisely as he was told. Katz, and 
others bossing rival circuits of the 





: When Sam Katz Was in Flower | 


‘Obits Called Him a Film Producer—But His Heyday 
Was As a Theatre Emperor 





1920s, were accused of transform- 
ing the man on the spot into a 
“janitor with tuxedo.” 
Decline of Rome 

Publix operated an enormous 
number of presentation houses 
with pit orchestras on hydraulie 
platforms, organists, stage units, 
which increasingly absorbed vaude- 
ville acts, notably sight turns. The 
so-called “Paul Ash policy” be- 
| longed to this phenomenon. A com- 
bination of influences would change 
it all. First the talkers and the mu- 
Sical films, then the stay-at-home 
tug of radio, then the depression 
and the 77-B bath. Finally, the war 
of “big” and “little” exhibition, of 
which Publix was one symbol, re- 
sulted in divorcing the film stu- 
dios from their theatre holdings. 

But when Katz -oncepts pre- 
vailed, the need for young blood 
trained by the book and pledgea to 
none other inspired the establish- 
ment in Times Square of a Publix 
Managers Training School of 
which the late Jack Barry was 
| dean and the somewhat intellectu- 
ally awed Variety staffers were 
the annotators. Quite a number of 
alumni of those classrooms and 
that curriculum are now big of- 
ficials of important surviving film 


indie distributors, who sought the } 


| tiated Ina Ballin’s two-pix contract to include a third film . 


| to 


Miami businessman Aaron Courshon has purchased a 50°% interest 


= 
F in the Film Sound Center in Miami Beach . . . George Regan of Chi- 
nsoring CSS | case and Joe Gins of Washington, D. C., have accepted the midwest 


midsouth territorial distribution assignments on Showcorporation’s 


Philadelphia, Jan. 17. ” Home Is the Hero,” starring Arthur Kennedy . . . Embassy Pcitures’ 
a Supreme Court | prexy Joseph E. Levine and exec v.p. Eddie Solomon off to Rome and 


Tunisia for production conferences on “Sodom and Gomorrah” and 

“The Wonders of Alladin”. . . Sid Cooper, Cinerama Inc. domestic 

Sales chief, to Portland, Ore., and Denver on company business. 
King Bros. Productions will do “The Adventures of Sinbad” as their 


|next feature, to be lensed in Europe sans signed release and financed 


independently .. . Jose Ferrer, currently directing “Return to Peyton 
Place” for Jerry Wald at 20th-Fox, will also helm Wald’s upcoming 
“High Wind in Jamaica”. Eerner Klemperer is enacting Adolph 
Eichmann character in Samuel Bischoff-Dave Diamond's “Operation 
Eichmann” for Allied Artists ... The Mirisch Co. is projecting “The 
Brothers Crusoe,” registering title with MPAA... 20th-Fox — 
. . Davi 
Weisbart purchased film rights to “Mr. Colluzio’s Bones,” comedy 
novel by Rebert Merliss, for indie production . . . William Goetz inked 
Robert Presnell Jr. to script “Heaven Has No Favorites,” for Columbia 


| release. 


Glenn Ford will star in “Chautauqua” for Edmund Grainger’s Metro 
production slate . . . Columbia Pictures signed Robert Wagner to star 
in three films, first to be Philip Barry’s production, ‘Sail a Crooked 
Ship”. . . Lawrence Weingarten set John Gay to script “The Travels 
of Jamie McPheeters,” fourth writer to go on property which previ- 
ously included Fred Gipson, Edmund North and James Lee Barrett 


|... 20th picked up its option with Lee Remick for one pic a year... 


Jerry Wald negotiating with Janet Leigh to star in ‘“Sextette,” based 
on play by Jack Kirkland which producer recently acquired . . . Ed- 
mond O’Brien takes over one of top roles in Harold Hecht’'s “Birdman 
of Alcatraz’. . . Russell Nype bought rights to Rebert Bright’s book, 
“Spirit of the Chase,” for indie production come spring in France. 

“The Interns,” Richard Frede novel published in this country by 
Random House and skedded by Robert Cohn for Columbia Pictures 
release, will be brought out in England by Heinemann’s. 

Columbia’s “Hand in Hand” bows at the Normandie Feb. 6 as a 
benefit for the Child Study Assn. of America . . . Total of 15 evening 


|'and Saturday classes in filmmaking will be offered by City College 


during the spring semester .. . Things back to normal at Paramount 
following long series of sales and merchandising confabs here and in 
Chicago . . . Par, incidentally, bought “Foxhole in Cairo,” story of a 
Nazi spy plot, which Steven Pallos made in England. 

Outline Productions International Corp., a new indie company 
headed by John Barkobile, has set “Four Corners,” a feature consist- 
ing of four vignettes, as its first production. The screenplay of the 
film, budgeted at $200,000, was written by actor John Myhers, who is 
also set to direct. 

Patricia Dahling, of Lou Walters’ Folies Bergere revue at the Hotel 
Tropicana in Las Vegas, has a role in Columbia's “Appearance of Evil” 
_. . Edward Andrews and Arthur Hill signed for roles in “The Young 
Doctors,” now shooting in N. Y. for United Artists release .. . Sig 
Shore to the Coast for the opening of Luis Bunel’s “The Young One,” 
which Valiant Films is distributing . . . Fred Hift has completed his 
assignment on Plato Skouras’ “Francis of Assisi” in Italy and has 
shifted to Paris for four weeks to handle the unit publicity chores on 


\the Brigitte Bardot starrer, “String Around the Neck.” which 20th 


Fox will release in the U. S. .. . Diane Cilento signed by Berkeley 
Films Ltd. te costar with Terry-Thomas in “The Agency Game.” 

Jim Nicholson, AIP prexy, in town from his Coast headquarters to 
look at indie product and attend sales meet here, drops down to 
Washington Friday (20) for the Kennedy shindig . . . Jerry Wald due 
arrive Friday (20) to attend N. Y. film critics’ award ceremonies 
Saturday and to talk to 20th home office execs. Wald’s “Sons and 
Lovers” was named best pic of the vear, along with “Apartment,” by 
|the local film editors and critics . . . Irvin Shapiro, Films Around The 
World prexy, plays host to the press tomorrow (Thurs.) at the Four 
Seasons to introduce director Jean Lue Godard and screen Godard’s 
“Breathless.” 

Irving (Bud) Levin, director of the San Francisco Film festival, re- 
turned to the Coast Sunday (15) ... Metro premieres the Russian-made 
“Don Quixote” at the 55th Street Piayhouse and 68th Street Playhouse 
here Friday (20). Film is the last of the original seven Russian films 
to be released by the majors under the cultural exchange agreement 
|... 20th prexy Spyros P. Skouras met with United Nations officials to 
map plans for U. S. campaign to raise funds to save ancient Egyptian 
monuments due to be flooded when Aswan dam is completed... 
Cornelius Ryan, author of “The Longest Day,” signed to write the 
screenplay for the Darryl F. Zanuck-20th film adaptation. 

Big turnout at the Absinthe House Wednesday (11) for the presen- 
tation of the Burstyn award to Dan Frankel, Zenith International prexy, 
\for his current release. “Hiroshima, Mon Amour,” as best foreign 
| language film of 1960. IFIDA’s exec director Mike Mayer was official 
host .. . Actor Warren Berlinger back in New York with wife Betty 
Lou Keim after finishing role in 20th’s “All Hands on Deck.” Berlinger 
starts rehearsals immediately for the legit “Come Blow Your Horn” 
... 20th execs, Rodney Bush, exploitation director, and Martin Michel, 
|to the coast to set plans for campaign on “Snow White and The Three 
Stooges.” 

real Sidney Productions bought “The Lady Is a Dame,” original 
screen story by Dorothy Kingsley, for Columbia Pictures release ... 
Luis Van Rooten takes over Heinrich Himmler role in AA’s “Operation 
Eichmann” .. . Frankie Avalen copped costar role with Walter Pidgeon 
and Joan Fontaine in 20th’ “Voyage to the Bottom of the Sea”... “The 
Jungle,” originally slated to be filmed by 20th in Mexico, will be lensed 





circuits, although little is heard 
nowadays of training managers, or 





of tuxedos. 


in U. S. instead, under producer-directorship of George Sherman. . . 
|Hall Bartlett. Productions inked deal with UA for “The Caretakers,” 
j (Centinued on page 22) 


Tajiri, drama editor of the Denver Post, in town catching the shows’ 
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ARC-120: POOR MAN'S CINERAMA 
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BIOPIC TREND IN ‘61 
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Hollywood, Jan. 17. 

For major Hollywood film companies the year 1961, in a production 
sense, looms much like a mirror of the year past. Published works— 
in the form of novels, short stories, serials and plays — will again 
provide filmmakers with the bulk of their source material. All pro- 
duction slates are tentative to the point of guesswork, but of the trends 
which can be developed it appears Hollywood is on the verge of a 
resurgence in screen biographies. 

Only five biopix went before the cameras during 1960. A total of 
18 are projected on current production slates, with the anticipation 
that many may find their way to celluloid during the 12 months of 
1961. Properties are not solely biographical, with some delving 
into specific periods in their subjects’ lives. Among the biopix or bio- 
themed pix being readied are “The Tom Dooley Story,” “The Norman 
Vincent Peale Story,” “The George Raft Story,” “The Greatest Story 


Ever Told,” “Dear and Glorious Physician,” “Cleopatra,” “The Dwight 
Taylor Story,” “The Churchill Story,” “The Lillian Leitzel Story,” 
“Act One,” “May This House Be Safe From Tigers,” “Gypsy,” “Opera- 


tion Eichmann,” “The Willie Sutton Story,” “Peter and Catherine,” 
“The Brothers Grimm,” “Streets of Montmartre” and “Reprieve.” Other 
projects—such as “The Jean Harlow Story, ” “The Elsie Janis Story” 
and “The Edna St. Vincent Millay Story’—are apparently on the active 
shelf, though none is slated on tentative 1961 skeds. 

A check of major studios found some 170 films listed as definite, 
probable or “fair chance” entries for 1961 filming. Of these, some 105 
are based on novels, books, articles, short stories, serials, etc., com- | 
pared to some 60 or 70 during 1960. It’s interesting to note that pro- 
ducers, while aware of the values inherent in pre-sold bestsellers, 


are digging deeply into source material and coming up with properties | 


that are comparatively unfamiliar but hopefully adaptable as top screen 
fare 

Total of 52 of the possible 1961 entries are original screenplays, 
compared with 77 during 1960. It must be remembered, however, that 
the overnight entry of many low-budget pix during the course of any 
year increases number of originals. 

Number of plays likely to find their way to the screen during 1961 
is tentatively set at 22, compared with 18 last year. 

List, from which studios will select their 1961 pix, includes: 

ALLIED ARTISTS — “Billy Budd,” “Bitty,” “The Carnival Kid,” Con- 
fessions of an Opium Eater,” “Operation Eichmann,” 
dise.” “Reprieve.” “Streets of Montmartre,” “The George Raft Story,” 
“Crash Boat.” “Twenty Plus Two,” “Reckless, Pride of the Marines” 
and “79 Park Avenue.” 

AMERICAN INTERNATIONAL—“Pit and the Pendulum,” “Take 
Mé To Your Leader,” “In the Year 2889,” ‘“Foxhole,.” “The Talking 
Dog,” “Journey to the Seventh Planet,” “Atlantic Attack,” “Summer 
Heat” and an untitled science-fiction pic. 

COLUMBIA—“Valley of the Dragons,” “Notorious Landlady,” “Re- 
turn Fare,” “Diamond Head,” “Diamond Bikini,” “Sail a Crooked 
Ship.” “The Internes, “Nine Coaches Waiting,” “Heaven Has No Fav- 
orites,” “Operation Terror,” “Fear No Evil,” “Smile of a Woman,” 
“The Tiger Among Us,” “Ghost Train,” “verything’s Ducky,” “King- 
dom of Man.” “The Beach Boys,” “Maid in U.S.A.,” “Here Come the 
Brides,” “Five Finger Exercise,’ “Roar Like a Dove,” 
Peninsula” and “Fair Game.” 

METRO—“Lady L.” “Ada,” “Winter of Our Discontent,” “Light in 
the Piazza,” “All Fall Down,” “South of the Angels,” “In the Cool of 
the Day,” “Away from Home,” “Two Weeks in Another Town,” “The 
“Sweet Bird of 


Bottlet op Affair.” “Jumbo,” “Period of Adjustment,” 
Youth.” “The Alligators” and “The Brothers Grimm.” 


“Hawaii Beach Boy,” “Tamiko,” “My 


PARAMOUNT—"My Geisha,” 
“Ladies of the Big 


Six Loves,” “The Soft Touch,” “The War Story,” 
House,” “Too Late Blues.” “Appointment in Zahrain,” 
Alfred Hitchcock film, “Night Without End,” “The Hook,” “Carnet 
de Bal,” an unselected Jerry Lewis film to join his “Jekyll and Hyde,” 
“Villa Mimosa,” “Mistress of Mellyn,” “Dear and Glorious Physician,” 
“Easter Dinner.” “Who's Got the Action?,” “The Churchill Story,” 
“Come Blow Your Horn,” “The Dwight Taylor Story,” “Melody of 
Sex,” “Kowloon” and “The Stepmother.” 

TWENTIETH-FOX (Studio could only estimate first four months 
of 1961. with remainder listed from previous 20th product statements) 
—"Pirates of Tortuga,” “Voyage to the Bottom of the Sea,” “The 
Comancheros,” “Marines, Let's Go,” “The Hustler,” “Solo,” 
the Screw,” “Big River, Big Man,” “A Summer World,” “The Jungle,” 
“The King Must Die,” ‘ ‘The Tom Dooley Story,’ " “Journey of the Jules | 
Verne,” “Do It Again.” “Star in the West,” “Cleopatra” and “The 
Greatest Story Ever Told.” Among 20th’s previously announced prop- 


erties, many of which will likely turn up on its 1961 sked, are “Cele-| 


bration,” “High Heels,” “The Visit,” “The Chapman Report,” “The | 
Battle of Leyte Gulf,” “The Miracle of Guadalupe,” “Blue Denim | 
Baby.” “Trap for a Lonely Man,” “The Story of St. Bernard,” “The 


“Hummingbird Hill,” “Mr. Hobbs Takes a Vacation,” 
“The Inspector,” a number of pix to be made in Europe by Darryl F. 
Zanuck plus the films to be made here by Robert L. Lippert. 

UNITED ARTISTS—Probable starters are “Advise and Consent,” 
“Apple Pie Bed.” “The Children’s Hour,’ “Judgment at Nuremberg,” 
“My Glorious Brothers,” “The Oldest Profession,” “1, 2, 3,” “Pioneer 
Go Home.” an unselected Elvis Presley starrer to roll following “Pi- 
oneer,” “Pocketful of Miracles,” “St. George and the Seven Curses,” 
“Two for the Seesaw,” “War Hunt,” “The Way West,” “The Young 
Doctors,” two films via the UA deal with Frank Sinatra’s Essex Pro- 
ductions, and six films from the low-budget Harvard Productions. May- 
be pix for UA include “Bridge at Remagen,” “Cast the First Stone,” 
“Five Pieces of Maria,” “Road to Hong Kong,” “Flight from Ashiya,” 
“Geronimo,” “The Grand Duke and Mr. Pimm,” “The Great Escape,” 
pre-production work on “Hawaii,” “The Last of the Just,” “fhe Man | 
Who Found His Way,” “The Miracle Worker,” “The Haunting of Hill 
House.” “The Norman Vincent Peale Story,” “North From Rome,” 
“Rage to Live,” ‘‘The Side of the Angels,” “Taras Bulba,” “View from 
the 40th Floor,” “Well at Ras Daga” and “Purple Is the Color.” 

UNIVERSAL—“Tammy Tell Me True,” “Cape Fear,” “Next Time 
We Love.” “The Spiral Road,” “If Man Answers,” “Ashenden,” 
“Flower Drum Song,” “Lover Come Back,” “One Arabian Night,” 
“Thrill Girl” and “Peter and Catherine.” 

WARNER BROS.—‘“The Music Man,” “Gypsy,” “Majority of One,” 
“The Crackerjack Marines,” “The Devil in Buck's County,” “The Ro- 
man Spring of Mrs. Stone,” “Claudelle Inglish,” “The Marauders,” 
“Act One,” “A Distant Trumpet,” “A Noble Profession,” “The Death- 
makers,’ “Nicola” and “May This House Be Safe From Tigers.” 

The 1961 output will be bolstered by pix from such companies as 
Walt Disney Productions and Roger Corman’s The Film Group. 

Any one of the studios or producers involved in any one .of the proj- 
ects will assert the variables involved are numerous; all hesitate to 
confirm whether or not a specific property will roll on schedule. “It 

“depends on casting.” 


Chinese Room,” 


all,” they agree mournfully, 


“Unarmed in Para- | 


“The Warm} 


an untitled | 


“Turn of | 





DEMO IMPRESSES 
LATIN FESTIVAL 


By NID EMBER 
Mar del Plata, Jan. 17. 


(Quiz Management Mood Prevails 
As 100 Owners Face Columbia; 
Screen Gems as Public Issue 





Argentine’s Film Festival here 
opened Friday the 13th with the 
superstitious latins gladly saying 
“you, first’ to the new American 
projection system, Arc-120, which 
had the evening to itself at the 
Roxy theatre. New device is char- 
acterized as a one-camera head- 
acheless equivalent of three-Camera | 
Cinerama. Feeding through a sim- 
ple addition to standard 35-milli- 
meter ARC-120 presented a seem- 
ingly seamless image. The feature | 
shown was the British-made “Black 
Tights” of Roland Petit. 


| e e 
ng Innaation vas sonal Bit Claims, Too, 
| the festival, mostly South Ameri-| 
om 
For 70m Reissue 


| cans but some Yanks and Britons, | 
Of ‘The King & I 


| too. What appealed to the cost-| 
conscious distributors and exhibi-| 
tors of this continent was the pros- | 
pect of widescreen impact at no | 
| capital outlay, since Arc-120 pro- | 
of a booking package, taking 10°% Twentieth-Fox’s big negative re- 
for its fee. issue of “The King and I,” is ex- 
Arc-120 has been demonstrated Pected to open at the Rivoli thea- 
| privately in Manhattan at the Japa-| tre in New York on or about March 
| alee Gardens, Broadway at 96th /24,. thus giving the Rivoli’s current | 
| Street and was shown publicly tenant, United Artists’ 
| once, in November, at Blackpool,! hardticket run of approximately 
England, with the processed feature five and a half months. 
{then shown an abscure British re- “King” will play the Rivoli on 
lease called “Honeymoon.” 'a hardticket policy which 20th ex- 
(At the Roxy the screen was 54 °°S feel will be in keeping with 


feet across 2114 high. Radius was ‘he new “scenic” virtues of the 
1344 and throw 92.) pic as seen on 70m film. Picture, 


originally photographed in Cine- 
| Present in Mar del Plata are the | maScope 55. but oeeene® in a 35m 
several principals behind the new Cinemascope printdown version, is 
system, notably the inventor, Dr.'now being promoted as first pic 
Leon Welles, who has been working over seen in “Grandeum 70.” This 
on the device for many years. Peter is actually the 55m anamorphic pic- 
—s of Madrid, a =_ showman ture unsqueezed and transferred to 
se nancier; Abe Margolies, & 79m stock, so as to be completely 
New York diamond dealer; Leon! compatible other 70m processes 
Bronesky, unidentified, also of New such as Todd-A® and Metro's Cam- 
York; and William Morris Jr. of era 65 
| Saranac, N. Y. are here. Twentieth 
Morris, son of the founder of announcing 
America’s ,William Morris Agency, somewhat 
had a preliminary connection 10, seem, in 
years ago with Cinerama. He ap- “20th executives’ the statement 
| pears to. be the travelling entre- that Grandeum 70 “could very well 
| preneur for Arc-120 and proposes | become the hallmark of the motion 
to visit Chile, Peru and Brazil on picture industry of the future.” 
his current tour before proceeding 20th has a substantial interest, 
to Hollywood. He states that the along with Magna Pictures Corp., 
next important step is to line UP in Todd-AO and seems unlikely to 
one of the Hollywood major pro- switch to Grandeur 70 in future 
ducers to shoot a big picture in this productions. 
| simplified big-negative-effect. 
| Arc-120 is represented in Argen- : . 
‘tine by Bronesky’s International Joyce Selznick Details 
Films (Alfredo Muruzeta and Celes- ° e 
tino Anzuola, affiliated). Wells per- | Summer Legit Build 
sonally made the installation at the 
| Roxy theatre of the Lococo circuit. 
“Black Tights” will run nightly. ad 
is not “in competition.” 


Dissenter’s Gag 

A stockholder at the Colum- 
bia meeting in New York yes- 
terday (Tues.) appeared a little 
put out with Col’s plan to sell 
public stock in its Screen 
Gems division. 

He commented: “Most com- 
panies are looking for mergers. 
We're ‘dismerging.’” 


| 











poses to provide the machine gear, 


| lenses and portable screen as part) 


ae ae 


publicity writers, in 
“Grandeur 70,” went 
overboard, it would 
attributing to unnamed 








“We are a creative business and 


| The appeal of the “no investment “must do all in our power to stim- | 


ulate this creativeness,” stated | 
| Joyce Selznick in New York this 
week. Miss Selznick, as eastern 
talent director for Columbia Pic- 
tures, was referring to Col’s new 
endeavor looking toward the de- 
velopment of writers, directors and 
|players via their work in a sum- 


British Group At 
Latin Festivals °° 222"Sssx6s 


Gateway Playhouse, Bellport, 
17. ‘| Island, 
week run. This could be extended. 
Film company has in mind to ex- 
pose talent possibilities in this 
location, which was chosen in part 
because it’s “not too far away,” 
being less than two hours from 
Manhattan and consequently not 
disagreeably distant for Col execs 


required” system to Argentinian 
(Continued on page 78) 





with the 
Long 


London, Jan. 

The British contingent headed 
for Argentine last Sunday (8) for 
the Mar del Plata Film Fest. Sir 
Michael Balcon, who was to have 
headed the delegation, had to stand 
down because of family illness, and 
Maxwell Setton. stepped in to dep- 





utize. 

“Saturday Night and  Sun- 2nd producers visiting the east to 
day Morning,” distributed by ¢@tch. 

Sunday Morning,” distributed by Word about the project was 


entry |Ppassed just a couple of weeks ago 
“The |and already Miss Selznick has re- 
ceived 35. scripts Interestingly 
|she says, these came mainly from 
professional writers and not just 
amateurs. She adds she’s heard of 


| Woodfall, is U.K’s official 
and Balcon’s production of 
| Long And Short And The Tall” 
is an invited entry. Others in the 
group are Shirley Anne Field, 
Richard Todd, Leslie Norman, 
| Karel Reisz and Andrew Filson. 

| They also will proceed to the | part of other pro talent. 

Punta Del Este Fest, where “Con-| One and all want “exposure,” of 
spiracy Of Hearts” is the official | the type not readily come upon 
British entry. “The Boy Whol/with an established impresario. 
Stole A Million.” a George Brown! Col bills its new enterprise as a 
production, had to be withdrawn | “talent farm” and therein lies a 
because there was no time to get tradewise angle. Time was when 
the pic fitted with Spanish sub-/|a studio like Metro in Culver City 
titles, | (Continued on page 7&8) 





“Alamo,” a 


For Columbia Talent 


which in May opens a 13-| 


much interest in the project on the | 


Screen Gems, Columbia's prize 
television subsidiary, will go un- 
der public ownership via the issu- 
ance of 2,500,000 common shares, 
89°% of which will be taken over 
by Col, with the 11% balance being 
offered Col stockholders on a 
rights basis. Col obviously wiil 
maintain control, but nonetheless 
SG -by going public will be an 
operation on its own, handling its 
own financing and called upon to 
make known its financial ups and 
downs. 

This was disclosed at the annual 
meeting of Col stockholders in 
New York yesterday (Tues.). Abe 
Sckneider, president, and others 
of management said they were en- 
joined from talking extensively 
about the stock offering because 
the matter is still pending before 
the SEC. But it was made clear 
that the rights and the SG stock 
itself will be traded on an over- 
the-counter basis. Wall Street con- 
jecture has the opening price at 
around $10 per share. Problem 
in the forefront, however, centers 
| on taxation on the rights. This has 
| yet to be ironed out. 

Yesterday’s meeting also saw 
the reelection of all directors, ap- 
| proval of a new employment con- 
tract for Schneider and previously- 
reported stock options for the prez 
along with William Dozier, v.p. 
SG; Mo Rothman, head man at 
Col International; Rube Jackter, 
head of domestic distribution, and 
Jonas Rosenfield Jr., ad-pub v.p. 
Schneider's deal gives him $3,000 
weekly (same as he has been re- 
ceiving) for a seven year period 
beginning Nov. 15, 1960. He's now 
specifically designated chief exce 
| officer of both Col and SG, with 
| the latter to ante up $1,000 of his 
weekly remuneration. Deferred 
benefits also are included in the 
contract, along with the options 

(Continued on page 26) 


Columbia Plans 


To Roll 36 Pix 


Columbia has plotted 36 theatri- 
cal features for 1961, up from last 
year’s 32, Ist v.p. Leo Jaffe dis- 
closed in New York yesterday 
(Tues.). 

The 1960 goal had been 37, but 
this had to be reduced because of 
the Hollywood strikes, he added. 


METRO’S 50% ($125,000) 
IN MERRICK’S MUSICAL 


As part of the program to diver- 
sify its entertainment interests, 
Metro is putting up 50° or $125,- 
000 of the reported $250,000 pro- 
} duction cost of the Broadway musi- 
cal, “Carnival,” which David Mer- 
rick is producing. 

In addition to having a substan- 
tial investment in the show, the 
deal also gives Metro access to the 
screen rights and includes the pub- 
lishing rights to the score and the 
rights to the original cast album 
for MGM Records. 

Unique aspect of the agreement, 
particularly the portion involving 
the screen rights, is that “Carni- 
val” is based on the 1953 Metro 
film “Lili.” 

“Carnival,” set to open. on 
Broadway on April 13, will be di- 
rected and choreographed by Gow- 
er Champion and will star Anna 
Maria Alberghetti. Bob Merrill is 
writing the music and lyrics 


























Davis Leads Group West 

Martin Davis, Paramount's ad- 
pub director; ad manager Joseph 
Gould and Lennen & Newell ad 
execs George Richardson and Bob 
Fells left New York at the weekend 
for a week at the Par studio 

They'll view the new product 
jand plot campaigns. 
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Ge Naked In The Werld 
Another examination of the 
geod werks of the modern 
call-girl. Some snappy melo- 
drama plus able-bedied Gina 
Lo'lobrigida, hard-working 
cast and compelling title 
should make it fair b.o. candi- 
date, but publie disenchant- 
ment with overworked theme 
may be factor. 


Metro release of Aaron Rosenberg pro- 


duction. Stars Gina Lellobrigida. Anthony 
Francios", Evnest Borgnine: with Luzna | 
Patten, Will Kuluva, Philip Ober, John 
Kelloge. Non R. Pollock. Tracey Rob 
erts. Yale Wexler. Rodney Bell, John G }- 


Jaudet, Chet Stratton, Maggie Pierce, Bill 


Smith. Directed by Ran’ ld MacDougall. 
S-reenpl>y. M--Devueall, bosed on novel 
by Tom T. Chemales: camera (Metro- 
celor), Milion Krasner; editor, John 
McSweeney |r.: art directors, George W. 
Davis, Edwarc Carfagno: musie, Afelph 
Deutech: as istant director, Willirm 
Shart« Reviewed ct the «vedio, Jan. 11, 
"6? Rennine time, 103 MINS. 

Guilietta Comeron Gina Lellobrigida 
Nick Stretton Anthony Franciosa 


Pete S‘r-tton Ernest Borrvn'ne 


Yvonne © retten Lena Patten 
Arcve TY evolos Wi) Koteva 
Je-h Kebner Philip Ober 
Cobby Jobn Kellpe? 
Wery Stratton Noncy R. Pettock 
Diora . Tracey Poherts 
Ch-vies Stacy Vale Wevler 
Perkeon ; Rocnev Bell 
Rvrert . Jakbn Go'bhudet 
Jeck .. Chet Stratton 
Girl Magrie Pierce 
Boy Bill Smith 


, Hollywood, Jan. 12. 

The screen's obsession with la- | 
dies of i}'-re-mte is prolonged in 
“Go Naked In The Wor'd,” a plod- | 
ding account of a eall-girl’s ro-| 
mantic disaster. There are some 
maenet‘c nersonalities in the cast, 
some flashy melodromatie scenes | 
ard a provocat've title, and these | 
shovld the Metro release a 
fair boxoffice contender. But the 
Aaron Rosenberg production may | 
have to weather a mounting wave | 
ef onnosition to the astonishing 
quantity of reeent pictures glorify- | 
ine the shady ladv of the n‘cht. 
This certeinly has been a hanrer 
year for the eall-e'rl, who hos sun- 
planted the pink-cheeked girl-next- 
door as fiimdom's reigning heroine. | 

It is Gina Lollobrigida’s turn to 
p'av the trollop with the heart of | 
gold and bank account to match. 
She shares an ill-fated love affair 
with Anthony Franciosa, rebell‘ous 
son of a dominant, self-made con- | 
struction tycoon ‘Ernest Borgnine). | 


mebea 


Renald MacDougall’s  screcn- | 
plow (fom the novel hy the late 
Tom T. Chamales) adds a novel 


twist and a new dimension to the 
now classic story of hooked and 
heoker in that father, like son, | 
has shared intimate relat‘ons with | 
the girl. When the lad, incredibly | 
naive, finally becomes aware that | 
his woman has racked up concid- | 
erable sexual mileage, he flies into , 
a rage, but soon repents and makes | 
up with her, only te have her end | 
it all by leaping from an Acavuleo 
balcony in a supreme, unselfish | 
gesture to save him from a life of 
matrimonial embarrassment and | 
suspicion. Most of the basic ics-! 
sues, however, remain unresolved , 
at the climex. 

The character Miss Lollobrigida 
is playing lacks depth. She brings | 


|fagno. John McSweeney Jr.’s edit- 
|ing punetuates the action with 
|good dramatic sense, and Adolph 
| Deutsch’s score backs it up mean- 
‘ingfully without intruding. Helen 
| Rose’s elegant costumes are flatter- 
ing to Miss Lollobrigida, who is 
easily flattered by clothes. Tube. 


One Hundred And @ne 
Dalmatians 
(COLOR) 


| Bright, wholesome family at- 
traction, especially for the kid- 
dies. Not quite in a leazue 
with Disney’s most memorable 
full-length cartoon efforts of 

bygone years, but goed enough 
to score favorably at the b.o. 


Hollywood, Jan. 

Buena Vista release of Walt Disney 
preduction. With voices of Rod Taylor, 
J. Pat O'Malley. Betty Lou Gerson, Martha 
Wentwerth, Ben Wrieht. Cate Bauer, 
Nave Frankham. Freed Worlock. Lisa 
N- vis. Tom Conway. Tudor Owen. George 
Pelliing, Ramsay Hill. Svivia Marriott. 
Oneenie Leonard, Meriorie Bennett, 
“Mickey Maga, Rarbara Beaird. Mimi Gib- 
con, Sandra Abbott. Thurl Ravenscroft, 
Pill Lee, Max Smith, Bob Sevens. Paul 
Wexler. Mery Wickes. Berbara Luddy, 
Lisa Daniele. Helene Stanley, Don Boar- 
clay, Del MeKennon, Jenne Bruns. Di- 


13. 


rected by Wolfgane Reitherman, Hamil- | 


ton S. Luske. Clyde Geronimi. Screenplay, 
Pill Peet. based on book by Dodie Smith: 
art direction and production desien, Ken 
Anderson: editors, Donald Halliday. Roy 
“. Brewer Jr.; music, George Bruns; 
sound. Robert O. Cook: directing anima- 
ters, Milt Kahl. Mare Davis. Ollie John- 
ston, Frank Thomas, John lounsbervy, 
Eric Larson: layout. Basil Davidevich, 
‘“teLaren Stewart. Vance Gerry. Joe 
Nele Barnhart, Rav Aragon. Dick Ung. 
Nlomer Jonas. Al Zinnen, Sammy June 
Nanham. Victor Haboush: lavout stvling, 
Den Griffith, Erni Nerdli. Collin Comp- 
bell: color styling (Technicolor), Walt 
Peregoy: character styling, Peet, Tom 
Ore cheracter animation. Hal King, 
eet Nordberg, Erie Cleworth. Art Stev- 
ens, “al Ambro, Bill Keil, Dick Lueas, 
Les Clerk. Blaine Gibson. John Siblev. 
‘ullus Svendsen, Ted Rerman, Don Luck, 
Amby Paliweda. Reviewed at the studio, 
Jan. 13, 61. Running time, 79 MINS. 


Children are certain to get a big 
hoot out of “One Hundred and One 
Dalmations,” which marks Walt 
Disney's return to the sort of prod- 


}uct for which probably he is most 


renowned. the full-length cartoon 
feature. While not as indelibly en- 


|chanting or inspired as some of 


the studio’s most unforgettable 
animated endeavors of vears ago, 
it is nonetheless a painstaking crea- 
tive effort and certainly a valuable 
and welcome addition to the cur- 
rent 
family fare of this nature, esne- 
cially that bearing the “Dicnev 
Presents” label, is certain to have 
considerable immpact in the con- 
temvorary market. 

There are some adults for whom 
101—count *em—101 dalmations is 
about 101 dalmations too many, 
but even the most hardened, dog- 
matic pooch-detester wovld likely 
he amused bv several passages in 
this story. Bill Peet’s screen vern, 


based on the book by Dodie Smith. | 


is set in London and concerned 
with the efforts of Blichtv’s feur- 
leered population to rescne 99 dog- 
napped pups from the clutches of 
one Cruella De Ville. a chic un-to- 
cate personification of the c'assie 
witch. The concerted effort is suc- 


to it her exciting sensual beauty, | cecsful thanks to a canine sleuthing 


and this is a most desirable addi- 
tion, but the character never comes 
into fecus. Franciosa gives an earn- 
est, virile performance, but there 
are moments when his unrelentin* 
intensity begins to grow disconcert- 
ing and uncomfortable fur the 


spectator. Emoting honors belong | 
to Ernest Borgnine, who creates a | 


hearty and colorful, if essentially | production desiener Ken Ander- 


disagreeable character as the gre- 
garious dad. His pathetie wife is 
pleved capably by Nancy R. Pol- 
lock, his daughter attractively by 
Lana Patten. Others who make 
® ,pressions are Will Kuluva, 
Philip Ober and John Kellogg. 

MacDougall’s screenplay has 
some sharp, sizzling, up-to-date 
verbal exchanges, particularly in 
the superior early portion of the 
film. But the yarn thins out and 
grows so interminable in the latter 
stages that the spectator finds him- 
self losing interest in the conflict. 

As director, MacDougall has em- 
bellished his writing effort with 
some inventive, arrestingly dra- 
matic touches, but in his zeal to 
Fack a pictorial waltop he is also 
guilty of failing to curb a tendency 
toward some ove:ly-theatrical his- 
trionics. Emotional flareups occur 
so frequently that one beings to 
wince in anticipation of violence. 
The screenplay is loaded with dec- 
larations of love, but the charac- 
ters have a peculiar way of exhibit- 
ing it with a shove, a slap or an 
out-and-out slug. The lack of com- 
munication is frightening. 

There is some exceptionally in- 
timate camera work by Milton 
Krasne~ and attractive artwork by 


George W. Davis and Edward Car- 


network (“Twilight Bark’) that 
makes Seotland Yard an amateur 


outfit by comparison. Cruella winds | 


up in the doghouse. and for the 
pups, every last svrupy-sweet one 
of them, it’s arf-arf ever after. 
Film purportedly is the $4,000.- 
000 end product of three years of 
work by some 300 artists under the 
astute generalship of art director- 
,son and directors Wolfgang Reith- 
jerman, Hamilton S. Luske and 
;Clyde Geronimi. It benefits from 
| the vecal versatility of a huge ros- 
ter of “voice” talents (see above 
credits). Background artwork by 
'4l Dempster, Ralnh Hulett, An- 
_thonyv Rizzo and Bill Layne is ex- 
centional. as is the subtly-shaded 
| color styling of Walt Perevoy. Ani- 
mation. both character and effects. 
are effective. Editing hy Donald 
| Ffalliday and Roy M. Brewer Jr. 
jis sound and smooth, music by 
|George Bruns (as orchestrated by 
Franklyn Marks) a fitting comple- 


; ment to the action. There are three | 


songs by Mel Leven, best and most 
yrominent of which is “Cruella De 
Ville.” which sounds 
,enough on first hearing to attain 
| considerable popularity bevond the 
realm of the film. Tube. 





Milton Skolsky’s New Status 

Milton Skolsky, a member of the 
United Artists ad department for 
10 years, has been promoted to 
the post of pressbook editor. Be- 
fore joining UA, Skolsky worked 
on pressbooks and advertising pro- 
motion at Warner Bros. and Eagle 
Lion. 


ale, | 


theatrical scene. Wholesome | 


infectious | 


I Like Mike 
(Surprise Party) 


(ISRAELI) 
Tel Aviv. Jan. 10. 
| GEVA-IFA production. Written and 
directed by Peter Frye. Screenplay, Edna 


Shavit, based on play by Aharon Meged: 


music and song, Arie Levanon; camera, 
Leon Nissim: editor, Nelly Bogor. Re- 
viewed at “HOD” cinema, Tel Aviv. Run | 
ning time, 110 MINS. 


Batya Lancet 
Gidon Singer 


Yaffa Arieli 
Benjamin Arieli 


Yaakov . Zeev Berlinsky 
|} Tamar Arieli Ilana Rovina 
| Tzip Arieli Meira Shor 
| Mike Sevmour Gitin 
| Mikha Chaim Topol 
Nili Geula Nuni 





Albert Chizkiyahu 


I . 
12 characters... 


Pe 





To avoid political connotations 
this pic, called in Israel “I Like 


| Mike,” will be marketed abroad 
as “Surprise Party.” Story is as 
| plain as apple pie, represented 


| by Mike, twentyish son of a Jewish 
millionaire from Texas. He comes 
to visit Israel, because his father 
likes only money while Mike most- 
{ly admires horses, preferably 
| Jewish horses. 
|Lydda airport to Tel-Aviv by a 
'cab-driver, who is as 


| To escape the attention of a nudg- | 
ing girl, Mike leaves the hotel and 
accepts driver’s invitation to 
istay with his family. 

| This family consists of a domi- 
nating sister, her husband and two 
|daughters. The mother decides to 


enough local actors theresult is 
often like a British or a Hollywood 
film shot in uneasy circumstances. 
In this instance, the film was shot 
in Spain, which is probably se near 
| to Mexico in spirit and terrain that 
it makes little difference. 

{| In Britain the stellar value is 
|big, but elsewhere it may be du- 
|bious. However, the Roman Cath- 
folie angle may make this one a 





| difficult selling proposition in 
'many markets, and obviously in 
, the U. S. 


John Mills is a dedicated Roman | 
Catholic priest who comes to the | 
tiny community of Quantana to, 


replace an older priest who is worn 


lout from battling with the mur- | 
'derous, marauding gang of bandits | 
(Dirk Bogarde). | 
To intimidate the newcomer, Bo- | Brown: musie, Hal Berne: assistant direc- 
garde’s gang sets out on a series | 
by the alphabetical | 
when somebody | 
|'whose name begins with “E” is | 
He is taken from | humped off, 


‘led by Anacleto 
‘of murders 
'method. Thus, 


it clearly 
‘the nerves of anybody whose mon- 


instructive | icker begins with “F.” 
/as any of his New York colleagues. | 


Priest Mills, resolutely deciding 
to break Bogarde’s power, shows a 


struggle in which the two gain mu- , 


tual respect, though their religious 
opinions clash badly. The unscru- 
pulous, cynical bandit realizes, 


| though in a manner not explained 


very convincingly, that a local belle 


;enhanee Israeli-American friend- | (Mylene Demongeot) is in love with | 


‘ship. by catching the young mil-| 
lionaire for her Tamar. But Tamar | 
already has a boy friend, Mikha, a 
captain in the Israeli army. And 
Mike is in love with a girl-sergeant 
in the same army, but he’s seen her 
only on a magazine cover. 

Mother uses every known device | 
to promote the betrothal. While 
the party is going on, Mike is in 
the Negev desert, guest of the 
Bedouin tribe of Suleiman. They | 
eat rice, drink black coffee, sing 
and danee. Of course, Mike meets 


Nili, the mag cover girl. Mike 
marries Nili. Mikha weds Tamar 
and they all stay in a kibbutz | 


where people are all equal, even 
sons of millionaires. 

Story is based on a play which 
a few years ago was quite a suc-/{ 
cess at the Habima Theatre. Peter 
Frye, a former New Yorker, is a 
much respected legit director in 
Israel, and all the actors partici- 
pating in the film are theatrical 
people. This makes the pic more 
theatrical than good cinema. . 

The pic gets out of hand in an 
“unnecessarily long, symbolic se- 
quence. And the story never quite 
recovers. 

Acting is good, partly because of 
expert directing. Batya Lancet, 
starring as the mother, makes the 
best of a two-dimensional part. 
Albert Chizkiyahu makes a tour de 
force, playing in a dozen different | 
|character roles, depicting various 
Israeli “types.” Mike is played 
believably by a young American, 
Seymour Gitin, who in private hae 
| happens to be a student of the- 
ology at the Hebrew University in 
Jerusalem. Lapid 


_ The Singer Not The Song 
(BRITISH—COLOR) 





Goed performances by John 
Mills and Dirk Bogarde kerp 
together a loesely-knit but | 





the priest and he with her. He 
uses this knowledge to create a 
situation that puts the priest in a 
moral dilemma. The film beils up 
to gunplay and the death of the 
two adversaries. 

Title is explained by the dying 
decision of the bandit, a confirmed 
atheist, that the Catholic religion is 
put over by good men rather than 
the religion creating good men, # 
point of view that is bound to rouse 
controversy. 

Mills and Bogarde have some 
excellent acting encounters, though 
their accents, like those of many 
others. strike odd notes in the| 
Mexican atmosphere. Mills gives 
an honest, intelligent performance 
while the latter is cool, cynical 
and impressive in a role that might 
well have been hammed up badly. 
Mylene Demongeot, usually re- 
garded as a sexpot in films, essays | 
a rather more serious role, but} 
seems strangely out of place. John | 
Bentley, as a police officer and 
Laurence Naismith, cast as an 
alcohoiic middleaged henchman of | 
Bogarde are among those who give | 
excellent support to the main trio 
of actors. 

Otto Heller’s lensing takes full 
advantage of some colorful back- 
grounds, Roger Cherrill’s editing is 
okay and Philip Green’s music fits 
happily and unobtrusively into the 
film. “The Singer Not The Song” 
has its faults, but mainly it pro- 
vides smooth, intelligent entertain- 
ment. Rich. 








Teuchez Pas Aux 


Blondes 
(Lay Off Blendes) } 
(FRENCH) 

Paris, Jan. 10. 
CFF release of Robert De Nesie pro- 
duction. Stars Philippe Clay, Dario! 


Moreno; features. Maria Riquelme, Jeny | 
Clair, Anme Carrere. Directed by Maurice 
Cleche. Screenplay, Cleche from the book 
by Carter Brown: camera. Jacques Mer- 


holding drama with religious | canton; editer, Fanchette Mazin. At Biar- 





theme plus tri ings; Catho- 9 Paris. Running eee ge 
lic nroblems may make ex- Alexie a Dario Morens 

i i } ae . Jany al 
ploitation tricky. | Secretary Maria Riquelme 

| | Drusilla Anne Carrere 





London, Jan. 10. | 


Produe- | 
IIs, 


Rank release of a 
tion. Stars 
Mylene 


Roy Baker 
Dirk Bogarde. John Mi 
Demongeot. Directed by Roy 





Exteriors of this detective tale 
were done in Les Angeles and it is 


Baker. Screenplay by Nigel Balchin from! billed as the Yank-type actioner | 


| Audry Erskine Lindrop’s novel: camera, 
| Otto Heller; editor, Roger Cherrill; musie, 
Philip Green. At Odeon, Leicester Square, 


London. Running time, 132 MINS. 
Anacleto eine Dirk Bogarde 
Father Keogh ..... John Mills 





Locha . Mylene Demonzeot 
| Olid Uncle 
Police Captain 
| Father Gomez 
| Presidente 

} Vito 





John Bentley 
.._ Leslie French 
Eric Pohimann 
Nyall Florenz 


De Cortinez . . Roger Delgado 
| Phil Brown Philip Gilbert 
| Chela Selma Vaz Dias 
Pablo Laurence Payne 


. Jacqueline Evans 
Lee Montague 
Serafina Di Leo 


Dona Marian 
Pepe 


Josefa 





As a dialectic discussion hinged 
on the Reman Catholic religion, 
this can only be accepted as flip- 
pant. As a romantic drama, it must 
be agreed that is it glossy, but 
,over-contrived. Yet, somehow, the 
thesping of the two principals, 
John Miils and Dirk Bogarde, pre- 
; vents the screen version of Audrey 
Erskine Lindrop’s novel from fall- 
ing between these two spacious 
schools. In fact, the overall effect 
is compelling. Roy Baker, who pro- 
duced and directed, has done so 


. Laurence Naismith | 


that does away with subtitles. Re- 
\sultant quickie lacks Yank bounce, 
tautness and progression. Tale of 
call girl murders seems strictly for 
| grind or sexploitation. 

| A eadaverous ladies’ man detec- 
jtive, played by gaunt, little sym- 
| pathetic singer Philippe Clay, does 
|his share of scotch drinking, loving 
and killing as he unravels the mur- 
| ders of some call girls by a pro- 
}curer who hides behind a funeral 
| parlor front. 

| Direction is static and unimagin- 
ative, French interiors’ hardly 
match the real Yank exteriors in 
feeling. There are some undsaped 
|lookers, plenty of corpses and a 
telegraphed unmasking of the mur- 
iderer. Technical credits are below 
par. Mosk. 





UA Elevates Carnow 
Howara “Hy' Carnow_ United 
Artists pressbook editor, has been 


|promoted to assistant advertising | : Laagp f 
| chaotie. While not particularly ad- 


;manager. David Chasman is ad 


He’s a brother of Hollywood , with obvious affection for the yarn. ; manager. 


! columnist Sidney Skolsky. 


But because he has failed to use 


' Carnow joined UA in 1948. 





unsettles | 


| ger. 


| Niek Lewis (Devil. . 


| Vangie Harper 
| — Parker 


Not Tenight Henry 
wconens ; 


Old-fashioned “adults enly” 
burlesque peep shew trans- 
lated to celluleid. Artistically 
zero, but should attract the 
bare-babe-oglers wherever the- 
atres cater to such whims. 


Hollywood, Dee. 30. 

Foremost Films release of .Ted Para- 
more-Bob Heiderich production. Stars 
Hank Henry; features Valkyra, Babe 
McDonnell, Daurine Dare, Marge Welling, 
Betty Blue, Joanne Berges, Genii Young, 
Little Jack Little; introduces Brandy/Longs 
with Joni Day. Doris Gohlke, Margo 
Gahlke, Lisa Drake. LalLanne Francis, 
Shirley Sweet. Jovee Wagner, Gene 
Bianco, Doe Boye-Smith, Mathers, 
Jim Elsner, Wally Johnson. Walt Hoff- 
man, Milo Reckow, Myrin Griffin. Susan 
Woods. Directed by W. Merle Connell. 
Sereenplay, Paramore, Heiderich; camera 
(Eastman), Connell; editor, Wittiam 


Reviewed at 
International Theatre, Dec. 30, 
ning time, 76 NS. 


tor, Mike Henry. Monica 


Theatres that cater to the most 
broad-minded of adult male clien- 
tele no doubt will generate a fairly 
brisk wicket response with this at- 
traction. But a pip of a peep show 
“Not Tonight Henry” isn't. It’s 
simply unabashed sex ex machina 
(motion picture machina, that is), 
burlesque artificially translated to 
celluloid for voyeuring Toms, Dicks 
and Harrys. 

Vegas vaudeville’s Hank Henry 
and a bevy of bosom companions 
participate in this risque sex- 
ercise, which was written and pro- 
duced by Ted Paramore and Bob 
Heiderich, directed and lensed (‘at 
an approximate average aspect ra- 
tion of 38-24-36 to 1) by W. Merle 
Connell. The premise is that a 
matriarchal society has developed, 
with the male of the species rele- 
gated to the role of mere procrea- 
tor. By way of demonstrating the 
point, Henry assumes the identi- 
ties of various heroic figures such 
as Napoleon and Samson, only to 
be dominated in each case by a 
woman. 

The “plot” is a poor, generally 
humorless excuse for regular dis- 
plays of chest cleavage and bare 
derrierres, mostlv in skinny-dipped 
Eastman color. Bulk of the activity 
is of the no-dialog variety, accom- 


panied bv a_ tedious narration 
stuffed with puns and plays-on- 
words. Tube. 


The Private Lives Of 
Adam & Eve 
(COLOR) 


Revised version of the Garden 
of Eden farce-fantasy “con- 
demned” last year by Legion 
of Deeency. Generally harm- 
less, as adjusted, but alse rag- 
ged and tasteless. Cast and 
controversy may stir up some 
initial b.o. reaetion. 


Holiywood, Jan. 11. 

Universal release of Red Doff predue 
tion. Stars Mickey Rooney, Mamie Var 
Doren, Fay Spain. Marty Milner, Cecil 
Kellaway. Tuesday Weld. Paul Anka; with 
Ziva Rodann. Theona Bryant. June Wik 
kinson, Phillipa Fallon, Barbara Walden, 
Toni Covington. Nancy Root, Donna 
Lynne, Sharon Wiley, Miki Kato, Andrea 
Smith. Buni Bacon. Stella Garcia. Directed 
by Albert Zugsmith, Rooney. reenplay, 
Robert Hilt: camera (Spectacolor), Phil 
Lathrop; editor. Edcie Broussard; art di- 
rectors, Alexander Golitzen. Richard Rie- 
del; music. Van Alexander: sound, Wal 
den O. Watson, Frank Wilkinson: as 
sistant directers, Phil Bowles. Car) Berin- 
Reviewed at Hawaii Theatre, Jan. 
11. "61. Running time, 86 MINS. 

Mickey Rooney 
Van Doren 
Fay Spain 
Mel Torme 


Evie Simms (Eve) 
Lil Lewis (Lilith) 
Hal S-nders 
Ad Simms (Adam) 
Doe Bayles 


Cecil Kellaway 
Tuesday Weld 
Paul Anka 
Ziva Rodann 
Theona Bryant, 
Phillipa Fallen, 
Toni Covineten, 


assiona re 

The Devil's F-milisrs 
June Witkinson, 
Barbara Walden, 

Satan's Sinners Nanev Root, 
Donna Lynne. Sharon’ Wiley, 
Miki Kato. Andres Smith, Buni 
Bacon, Stella Garcia 


As presumably adjusted, “The 
Private Lives Of Adam & Eve” 
is a tasteless, if harinless farce, 
bulk of which is devoted te a 
dream seauence burlesque of Gen- 
esis. In view of the sacred nature 
of the topic spoofed, and the 
trouble same subject once got Mae 
West into the original choice of 
vehicle was ill-advised, a dubious 
decision borne out by the reaction 
of the Catholic Legion of Decency 
about a year ago, just as the Al- 
bert Zugsmith production was hit- 
ting the market (Legion branded 
the picture with a C-Condemned- 
rating, terming it “blasphemous 
and sacreligious,” following which 
U and Zugsmith hastily reealled 


| 150 prints for some judicious snip- 
ping and alterations). 
| 


In its revised state, the film, an 
obvious parody, is less morally 
objectionable than _ artistically 


visable for attendance by impres- 
(Continued on page 20) 
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FEWER FANS, BUT TRADE % UP 


Kansas City Loses Loew's Midland; 


Critic of Film Ad-Copy 


San Francisco, Jan. 17. 


Paine Knickerbocker, the drama critic of the morning San Fran- 


cisco Chronicle, has blasted film 


advertising in this “Lively Arts” 


column on the daily’s editorial page. Column was headed, “How 


the Ads Hide Two Fine Movies.” 


Films in question are Warners’ “The Sundowners” and Colum- 


bia’s “The Wackiest Ship in the Army.” 


Knickerbocker details 


their qualities and then says, of “The Sundowners”: 
“And how was it advertised? ‘Every day the sun would come 


up, lay a warm hand on Paddy 


just waited for the sun to go down. . 


and take him. So Ida Carmody 
-” and then, as if this lack 


of confidence in the admirable picture was insufficient, Miss 
(Deborah) Kerr is shown pinning (Robert) Mitchum down with a 
half-nelson, and wearing a skirt so short that if it were any briefer 


it would resemble a collar.” 


Of “Wackiest Ship,” Knickerbocker writes: 
“. . this is a beguiling comedy because its protagonist, like 


Mitchum in ‘The Sundowners,’ is 


a man of dignity. Jack Lemmon, 


east as a skillful yachtsman, is assigned the dangerous mission of 
sailing an old tub with an untrained crew through enemy waters. 


‘Kookier than ever!’ says the ad . 


. . The studios are in charge of 


the advertising although both pictures are playing in theatres 
Operated by (AB-PT’s) Earl Long. Say it ain’t so, Earl!” 





American 





International Aims at Arties 
Stressing It'll Carry MPAA Seal. 





American International Pictures, 
which was launched on teenage ac- 
tion pix and graduated to horror 
and adventure classics, all with 
considerable success, now is spread- 
ing out to handle product for art 
houses, Leon Blender, veepee in 
charge of sales and distribution, 
revealed in New York Friday (13). 
First pic to be picked up in this 
category is the British comedy, 
“Beware of Children,” produced by 


Peter Rogers, whose “Carry On” 
films have been  pheonomenal 
moneymakers in England and 


whose “Carry On Nurse” has been 
equally big this side. 

AIP will set up a special sales 
department especially for the 
handling of this kind of product, 
Blender said. At the present time, 
company is primarily interested in 
acquiring comedies, but will not 
turn down a good drama which 
might be deemed of particular art 
house interest. In any case, how- 
ever, he added, AIP will not be 
searching for “sensational” type 
artie fare. The company will con- 
tinue to adhere to its current policy 
of not handling pix which don’t 
get a Code seal 

Joining Blender at the press con- 
ference, AIP prexy James H. 
Nicholson pointed out that the line 
of demarcation between product 
thought suitable for art houses and 
for commercial houses is becoming 
increasingly slim, especially with 
the growing popularity of British 
comedies. He noted that Governor 
Films’ “Carry On Nurse,” which 
AIP had handled_in its Milwaukee 
exchange, had started out in the| 
arties and been so successful that | 
it eventually switched over to} 
regular houses for equal success. 

This is what AIP would like to 
see happen with its artie entries, 
said Nicholson, but it is not a pre- 


requisite of the type of film in 
which AIP is interested. He also 
suggested that another of AIP’s 


British imports, “Portrait of a Sin- 
ner,”’ a drama directed by Robert 
Siodmak and starring Nadja Tiller, 
might be equally at home in the 
art or the commercial house, though 
company is not aiming this one 
particularly at the small-seat situa- 
tion. 
Seal Still Counts 

Queried as to why AIP made 
stich a point of stressing that its 
artie product would bear the Code 
seal, when 90° or more of the 
product now servicing the art 
houses do not have seals, and do 
not particularly suffer thereby, 
Nicholson sad that the seal still 
means a good deal when you come 
up against local censor or licensing 
groups. When a distrib doesn’t have 
a seal, he said, local authorities 
seem to feel challenged to find 
something wrong with the pic in 
question. And, of course, he also 


hopes that the kind of product 
which AIP will pick up. might also 
make out in general situations, 


where a Code seal often does make 
a difference whether or not a pic- 





ture is booked. 


Presley Stays Wallis 


Hollywood, Jan. 17. 

Hal Wallis, who first signed 
Elvis Presley to a term con- 
tract when latter was an un- 
known singer, has _ re-inked 
him for five films, to be turned 
out for Paramount release 
over the next five years. 

Initialer, set some time ago, 
will be “Hawaii Beach Boy,” 
which rolls in March with 
Norman Taurog directing. 


Hyman Continues 
War on ‘Slump’ 


Edward L. Hyman, v.p. of Amer- 
ican Broadcasting-Paramount The- 
atres, is circulating the main mar- 
kets again to talk up the 14-week 
April-June exhibition campaign in 
behalf of AB-PT theatre-operating 
affiliates. 

Hyman also is conferring with 
showmen other than his own outfit, 
urging them to engage in cam- 
paigns for what he terms this 
“orphan period” in collaboration 
with the distributors. He goes next 
to Buffalo, Rochester and all other 
locations which can feasibly be 
added to his schedule. 

Exec said this week he has high 
hopes about the boxoffice outcome 
for the usually sluggish spring ses- 
sion if the film companies provide 
the product and then companies 
and exhibitors get together on the 
promotion. 


UNIVERSAL STRATEGISTS 
IN JAN. 30 BRAINSTORM 


Universal will hold a week-long 
executive sales meeting at the N.Y. 
homeoffice starting Jan. 30 to map 











CENSUS BUREAU'S 
YEAR ANALYSIS 


Hollywood, Jan. 17. 

The U. S. Census Bureau's first 
five-year analysis of the motion 
picture industry shows the boxoffice 
take dropped off by 17.4% but that 
receipts by production, distribution 
and allied service industries were 
up 32.1% during the period under 
study. 

(The bureau, until 1954, had 
lumped all phases of the in- 
dustry together when report- 
ing gross receipts. Recent pub- 
lication of second five-year 
“Census of Business,” in which 
theatres are treated separately, 
makes a number of compari- 
sons possble he 


Scanning 3,191 questionnaires, 








| for non-supervisory workers, on the 


bureau set total 1958 receipts of 
production, distribution and allied 
services at $1,249.017,000, com- 
pared to $945,000,000 in 1954 as 
determined from 2,352 tax returns. 
Total payrolls were $443,248.000 in 
1958 and $367,502,000 in 1954. 

Theatres, both hardtops and 
driveins, numbered 16,354 in 1958 
and took in $1,171,783,000 at the 
turnstiles. In 1954, the 18,491 
hardtops and driveins took in 
$1,407,000,000. 

Census bureau apparently makes 
no distinction between motion pic- 
tures produced for television and 








those made for theatres; it also 
combines television films with | 
other non-theatrical films. More- | 
over, overseas receipts are possibly | 


reflected in producgion-distribution 
figures; hence the difference of 
some $87 million between boxof- 


fice and _ production-distribution 
receipts. 
During the _ five-year period 


(1954 through and including 1958), 
the number of hardtops decreased 
from 14,716 to 12,291, while drive- 
ins increased from 3,775 to 4,063. 
Drivein b.o., however, declined 
from $227,629,000 in 1954 to $223, 
619,000 in 1958 and hardtop b.o. 
from $1,179,371,000 to $938,164.000. 

Industry-wide employment, which. 
had been 248.000 in 1950, declined 
fo 190,000 in 1958 (when 25,903 | 
were employed in California) and | 
dipped to 187,000 in 1959. Wages | 





other hand, rose from weekly aver- 
age of $98.65 in 1958 to $108.36 in 
1959. 
California Data 
Breakdown of 1958 data by states, 
counties and cities has reached | 


| only the half-way point, but Cali- 


| fornia 





releasing and promotional plans 
for its 1961 releases. 

Henry H. (Hi) Martin, sales 
v.p., will preside. Prexy Milton | 


R. Rackmil will participate. 

In attendance will be the com- 
pany’s homeoffice sales and pub-ad 
execs, its regional sales managers, 
branch managers, and reps of Em- 
pire-Universal, which handles the 
distribution of U’s pictures in 
Canada. David A. Lipton, pub-ad 
v.p., will attend from the Coast. 





METRO REGISTERS SHARES 


Washington, Jan. 17. 
Metro-Goldwyn-Mayer Inc. has 
asked the Securities & Exchange 
Commission to register 157,579 
shares of its common stock which 
have been or will be acquired by 
holders of stock options. 
The number includes 
shares which have already 
issued to executive officers under 
options and 126,100 shares which 


are to be issued under options, ac- 
cording to SEC records. 


31,479 | 
been | 





| 


figures are now complete. | 
987 California companies involved | 
in production, distribution and | 
allied services reveal total receipts 
of $282.900,000, compared to $188,- | 
223.000 in 1954. 

The 1958 California payroll was | 
$273.718,000, and the national pay- 
roll $443.248,000. Most of the Caii- | 
fornia pavroll was in the L. A. 
metropolitan area, where 989 com- 
panies reported receipts of $264,- 
448,000 and payrolls of $271,557,000 
for 25,424 employes 

California, in 1958, numbered | 
180 driveins which took in $31,-| 
505,000 and paid $5,326,000 to 
2.286 employes. ‘Receipts for 159 


| driveins in 1954 totalled $25,768.- | 


000. Los Angeles area during 1958 | 
had 48 driveins which took in/ 
$16,534,000 and had a payroll of 
$2,268,000 for 954 employes. 

State’s hardtops in 1958 num- 
bered 903, reported receipts of | 
$108,855,000, paid $25,402,000 to 
11,416 employes, compared to 925 
hardtops in 1954 when total re- 
ceipts were $116,678,000. The L.A. | 
metropolitan area in 1958 had 307 
hardtops grossing $47,075,000 and | 
paying $10,566,000 to 4,623 em-| 
ployes. 

Census bureau’s “Selected Serv- 
ices” report for 1958, just out, 
breaks state figures down in similar | 
fashion for 39 counties, 70 cities | 
and 10 metropolitan areas, except | 


‘at studio on 


Now But 4 Downtown First-runs; 


In All 2,000 Seats Rubbed Out 





a 


A Tranquil Dietrich 


Boston, Jan. 17. 

Marlene Dietrich, flanked 
by four press agents, met the 
Boston press with charm and 
calm at the Ritz Carlton pre- 
ceding her last stage unit ap- 
pearance in some time. She 
goes into Stanley Kramer's 
film, “Nuremberg Trial” Feb. 
1, playing the widow of a 
German general. Thereafter 
she anticipates doing her rou- 
tine for the Soviets under Papa 
Sol Hurok’s auspices for which 
purpose she’s learning a song 
or two in Russian. 

Also on the back-burner: a 
Doubleday book, “Dietrich’s 
ABC.” 

Star’s irritation with news- 
hens and male reporters who 
ask the inevitable, stereotyped 
question, “How does it feel to 
be -a grandmother?” or “How 
old are you?” is well known, 
but she merely smiled this 
time out. On other occasions 
she has marveled at the stupid- 
ity of journalists unable to 
think up new questions. 


Memory-Jogging 
Oscar Re-Plays 


Los Angeles, Jan. 17 

Film companies with product 
which they’re plugging for Oscar 
nominations have started a spree 
of rebooking such contenders or 
arransing for Academy members 
to catch films already in current 











release. Action is taking place 
before the Feb. 14 deadline on 
nomination ballots which go out 
Feb. 2. 


Three films have a Jan. 25 re- 
booking date, “Elmer Gantry.” 
“The Apartment” and “Psycho.” | 
and two more reopen Feb. 1,| 
“Sons and Lovers” and “Inherit ! 
the Wind.” Universal last week | 
put “Midnight Lace” back into! 
three theatres in various parts of 
town. 

Additionally, Warners for past 
two weeks and one-half has been 
holding almost nightly screenings 
“The Sundowners,” 
continuing through this week, and 
UI is offering same service to 
Academy members for “Spartacus” 
at Pantages theatre,- where it’s 
playing a roadshow engagement. | 


ONLY SHOW BIZ IS 
‘SUSPECT’ AT DAILY? 


Los Angeles, Jan. 17 

Los Angeles Times has informed 
major studios and theatre execs 
that, starting forthwith, a special 
committee will screen all stage and 
motion picture advertising prior to 
publication. Move, according to 
Times publisher Otis Chandler. is 
to “eliminate suggestive and offen- | 
sive advertising.” Whether com-| 
mercial copy will be similariy | 
tested for offense is undisclosed 

Letter from Chandler drew a 
quick deadpan response from the | 
Motion Picture Assn. of America, 
explaining the newspaper's objec- | 
tives are covered by the Motion | 
Picture Advertising Code. Said 
MPAA public relations director | 
Duke Wales: “We have sometimes 





advertising material which has ap- | 


tising created under jurisdiction | 


| cott 


| Endicott 


By JOHN QUINN 


Kansas City, Jan. 17. 

Loew's. Theatres is giving up 
operation in Kansas City Feb. 1, 
following acquisition of the prop- 
erty last week by a new group 
which will turn Loew’s Miédland 
theatre into a stadium for a pro 
bowling team. The new group is 
the Thirteenth & Main Realty Co., 
headed by Ben F. Weinberg, hotel 
owner. - 

The Weinberg group acquired 
the property from the Midland In- 
vestment, a holding of Loew's. 
House opened in 1927 as a 4,000- 
seat showcase, has been a first-run 
operation continuously, and for 
years was the acme of exhibition 
here. 

iis demise leaves only four first- 
runs downtown, two of them hard- 
ticket operations. United Pava- 
mount continues with the Para- 
mount at 12th and Main, while the 
Durwood chain operates the Roxy 
as a first-run continuous-showing 
house at 11th and Main. Durwood 
also operates the deluxe Capri 
Theatre on the western edge of the 
downtown loop, and the Empire, 


only recently extensively refur- 
bished and reopened, on the 
southern edge of the loop, both 


hardticket houses. 

Midland is the third major thea- 
tre to be taken out of exhibition 
here within the past couple of 
years. Within the past few months 
the Tower Theatre has been de- 
molished and the property turned 
into a parking lot. It was at one 
time the ace operation of the Fox 
Midwest-National Theatres down- 
town and for a long time was a 
vaude situation. It was a 2,100- 
seater. 

Orpheum Theatre was taken 
over by the Muehlebach Hotel, ad- 
joining it, some time back and dis- 
mantled. Originally it was the big- 

(Continued on page 26) 


Towns and Dales War 


On Al List’s Gobdle-Up 
Of Endicott Johnson 


Albert A. List, president, chair- 
man and key stockholder of the 
Glen Alden Corp., whose holdings 
include RKO Theatres, has a fight 
on his hands of an unusual nature. 
List wants to take over the Endi- 
Johnson Corp., shoe manu- 
facturer with plants in Endicott, 
Johnson and Binghamton, N. Y 

Management of the shoe outfit 
along with citizens of the so-called 
triple cities specifically are seeking 
to counter List’s offer to buy any 
part or all of Endicott Johnson's 





| 810,000 common stock outstanding 


issue. Stockholders on Jan. 2 were 
offered $30.50 per share by List, 
in contrast with last week’s 
$31.8712 closing price. 

The List adversaries also include 
Johnson employees who 
are trying to raise enough money 
to buy the stock themselves. They 
don’t want an “outsider” to tske 
over, being in fear of liquidation 
or perhaps a geographical maneu- 
vering that could lead to triple 
cities’ loss of the company. 

An investment banking commit- 
tee headed by Ira Haupt & Co., of 
Wall Street, has been set up to 
represent the List opponents in ac- 
quiring the stock. They've gotten 
pledges of $3,000,000 of a $5,009,- 
000 quota from local upstate New 
York investors for this purpose 
and, additionally, the Endicott 
Johnson employees have requested 


| been concerned over some of the} of the board that $10,000.000 of a 


$54,000.00 pension fund, also go to 


| peared in juxtaposition to adver-| buy the stock. " 


The Glen Aiden offer to acquire 


that irfo is withheld in localities | Of the code. We are pleased that the Endicott Johnson stock expired 


where theatres are so few that dis- 
closure would amount to divulging 
competitive information. It’s the | 
first time such a comprehensive | 


The Times is cooperating.” 
Chandler explained The Times’ | 

responsibility is to family reader- | 

ship because the paper “carries | 


last Friday (13), and cannot be re- 

newed under court order at least 

until Jan. 23. 
financial statement 


has yet to 


comparison has been available | the largest home-delivered circu-| pe given by Endicott Johnson but 


from official sources. Government | 
plans to -have another one out in| 
1963. 


lation of any newspaper in Amer- 
ica.” The committee to screen ads 
(Continued on page 78) 


it appears that the corporation was 
in the red for over $1,000,000 for 
the last calendar year. 
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LA Fair; Night’ Oke $18,000 Albeit 
‘Marriage’ Shim 166; Suzie’ Rugged 
A, 5th, Exodus’ Whopping 356, 4th 





_Los Angeles, Jan. 17. 4 
are continuing | 
fair this a tor mane part, with 

st of 


Key City Grosses 


Estimated Total Gross 
: $ 





‘Girl of Night’ ’ is okay 
$18,000 in three theatres opening | 
. “Marriage-Go-Round” _ is| 
eyeing a slim $16,000 for four situ- | 
i Lives of Adain 
’ is not getting far on ini- | 


(Based on 23 cities 
theatres, chiefly first runs, 


‘(Based on 24 cities and 256 


‘Spartacus. Wham 
$18,000 in Frisco 


San Francisco, Jan. 17. 
First-run biz here currently 
i “World of Suzie 


“World of Suzie Wong” 
sircng in fifth frame at the Chi- 
with $20,000 in sight. 
” is aiming to hit a good 








fourth round at | 


”" which is great in fourth 


looks lush in 60th week at Egyp- 


Ship in Army” and “Spartacus” all | 
“Tunes of Glory” 
shapes as a powerful newcomer. 
Biggest coin total is being grabbed 
\ s.”’ with a smash take 
in fourth at the United Artists. 
Estimates for This Week 
Golden Gate (RKO? (2.859; $1.25- 
,$1.50)\—“World of i 


‘Estimates for This Week ] in otent. 
;, Vogue, Loyola, El ra tage 
“Marriage-Go-Round” 
“tligh Powered Rifle” 


+’ (20th) (1st gen- 


Smash $15,000. 
| Last week, $19.500. 
| Fox (FWC) (4651; 
y “Goliath and Dragon” |: 
ily | “Jailbreakers” (Al) ‘2d wk). 
$9.000. Last week, $14.000. 


“Carry On, Nurse” 


AA), ‘ ) ,|$1.50)—“Where Boys ¢ 
Ist wk. El Rey), $17,100. | 
Hol'ywood, Wiltern 


$1.50) — “Sundowners” 
U) (reissue). Okay $18,000. 


Hollywood with Hill- 
“Facts of Life’ 


St. Francis (Par) (1,400; $1-$1.50) 
/—Wackiest Ship In Army” 


wk) (Hollvweod), * 


Bae 2m 4, | Orpheum (Cinerama. Inc.) (1.456; 
Wilter n_ with | ¢) 75-s2.65)—“Seven 
“Why Must I Die?” 


United Artists (No. Coast) (1,151: 


1.106: 90-$1.50) —_" $1.75-$3.59)—“Spartacus” 


(Continued on “on page 1 10) 


‘Snartacus’ Boffo 136, 
Pitt in 4th; ‘Boys’ Big 
126, 2; ‘Mink’ Wow 


Piitsburgh, Jan. 17. 
Biz was booming at first-runs last | (Rank). 
being helped by |“ 
ty oO sneak previews and springlike | (Cont) ‘(2d wk), $2.500. 
. No newcomers this round | 
hefiy. | 1 250; $1.80-$3.50) — 
is strong in fourth at the |(M-G) (56th wk). 
in fourth | Last week, $14.000. 

A ‘United California) | 
(1.610; $1.80-$3.50)—“Alamo” | 
Fair $5,000 in 5 days. 


$1 50)— ‘Tunes ‘a Glory” 
|Socko $10. 000. 


1 $1. 50) — “Virgin Spring” : 
Hep $4,500. Last week, 


g1 ser" Upetaiee and Downstairs” | 


In Broad Daylight” 


Warner while “Spartacus” 
at Nixon looms wow. 


mi nty at Squirrel Hill in second (12th wk). 
 aarene remains Last week, $7,000. 


STAR’ STOUT $8,000, 
OMAHA; ‘FAMILY’ 166 


” after 48 weeks at the Cooper 
in third cOmmands top attention at down- 
town first-runs this session. 
‘Associated) (2,100; $1-| registered with a bit over $2: 50, 000 
$1.50)—" Wa kiest Ship in Army” | ross for the 48 stanzas. 
Fine $7,500. Last ing Star’ looks big at the Guam. 
“Swiss Family Robinson,” boff at 

Nixon (Rubin) (1,760; $1.50-$2.75) State, continues to set records in 
" (U) (4th wk). Excel-| fourth week. 
Last week, |!ooks fine in third round at Or- | 

h 


“Grass Is Greener” 
_ fourth at Fulton. 
it. third at Stanley ead is. ‘ 





shapes nice at Gateway on thir 


noise at the Penn. 
Estimates for This Week 

Fuiton (Shea) (1,635; $1-$1.50)— 

“Grass Is Greener” 


“Grass Is Greener” | 


: : Estimates for This Week 
(M-G) (2d wk).! 
‘Go Naked | $2.20—“Ben-Hur” 
M-G) showing Saturday Big $10,000 or 


~ Whe! e Boys Are” 


$12 2 a = with help of ‘ (M-G) (48th wk). 


Squirrel Hill (SW) (834; $1.25)— 
ink’ Wow —"Flaming Star” 


$4 000 Last week, $4,200. 
5 SW) (3,700; $1-$1.50)— ‘ers” 


$10,000 with boost from “World of |$1)—‘“Grass Is Greener” 
; g” (Par) showing Satur- wk). 
Last week. $12,000. 
V) (1.516; $1.25-$1.80) Family Robinson” 
» $10,000 or near. 


. Last week, same 
(743; $1)-—“Swiss 
wk). | —“‘Ben-Hur” 


10. Last week, $11,700. 


‘BOYS’ BRILLIANT 196, 
BUFF; ‘SWORD’ $12,000 


Buffalo, Jan. 17. 

Some new fare, launched this 
|stanza, will help the first-run biz 
setup although all the fresh pix are 
not strong. Best of the lot is 
“Where Boys Are,” rated big at 
the Buffalo. “Sword and Dragon” 
| looks fine at Paramount but “Wiz- 


ard of Baghdad” shapes sad at 
Century. “Fever in Blood” is only 
moderate at Center. “Grass Is 


| Greener” looms okay 
| Lafayette. 
Estimates for This Week 

Buffalo ‘Loew) (3,500; 75-$1.49) 
|—‘“Where Boys Are” (M-G) and 
“Police Dog Story” (Indie). Big 
$19,000. Last week, “Facts of 
| Life” (UA) (3d wk), $11,000. 

Center ‘(AB-PT) (3.000; 70-$1)— 
“Fever In Blood” (WB). Moderate 
$7.000. Last week, “Marriage-Go- 
Round” (20th) (2d wk), $7,200. 

Century (‘UATC) (2.700; 70-$1)— 
“Wizard of Baghdad” 20th) and 
“Desert Attack” (20th). Sad $5,000. 
Last week, “Flaming Star” (20th) 
(2d wk), $4,500. 

Lafayette (Basil) (3,000; 70-$1'— 
“Grass Is Greener” (‘U) (4th wk). 
Okay $5,000. Last week, $6,000. 

Paramount (AB-PT) ‘3,000; 
—‘Sword and Dragon” ‘AI) and 
“Goddess of Love” (20th). Fine 
|$12.000. Last week, “Legions of 
Nile” (20th) “Tess Storm Country” 
(20th) (\reissues), $7,000. 

Teck ‘Loew) (1,200; 
“Alamo” (UA) (4th wk). 
$7,500. Last week, $7,700. 

Cinema (Martina) (450; 70-$1)— 
“Carry On Nurse” (Gov) ‘11th wk). 
Good $3,000. Last week, $3,500. 


‘Marriage’ Okay 
126, D.C.; ‘Facts 





Sharp $11,000 


Washington, Jan. 17. 
Downbeat is creeping up on the 
‘mainstem this round as holiday en- 

tries begin to falter. And new- 
|comers are not stemming the 
trend. “Marriage-Go-Round” at 
Palace is rated only okay for open- 
er. “Facts of Life’ shapes sharp 
at Keith's in fourth 

“Grass Is Greener” looks hot in 
third at Ontario. “World of Suzie 
Wong” remains boffo at the Town! 
| for fourth stanza. “Sundowners” 
at two houses shapes solid in third. 
“Make Mine Mink” is hotsy in 
fourth at the MacArthur. 

Estimates for This Week 

Ambassador - Metropolitan (SW) 

(1 490; 1,000; 90-$1.49)—“Sundown- | 


ers” (WB) (3d wk). Solid $14,000. 
Last week, $17,700. 

Apex ‘K-B) (940; .75-$1.10)\— 
“Gen. Della Rovere” ‘Cont). Nice 
1 £5.000. Last week, “Lili” ‘(M-G) 


Capitol 
—*Where 
wk). Oke 
$12,500. 

Keith’s + RKO) (1.850; $1-$1.49)— 
“Facts of Life’ (UA) (4th wk 


‘Loew) (3,426; $1-$1.49) 
Boys Are’ ‘(M-G) (3d 
$9,000. Last week, | 


Dandy $11,000 or close. Last wed, | 


| $13,000. 


MacArthur ‘K-B) (900; $1.25)—| 
(Cont) (4th wk). | 


“Make Mine Mink” 
Hotsy $7,000. Last week, $8,100. 

Ontario (K-B) (1.240; $1-$1.49)— 
“Grass Is Greener’ (U) (3d wk). 
Hep $6,500. Last week, $7,300 

Palace (Loew) (2.390; $1-$1.49)— 
“Marriage-Go-Round” (20th). Okay 
$12,000. Last week, “Flaming 
Star” (20th), $9,500. 

Playhouse ‘T-L) (458; $1-$1.80)— 
| “Hiroshima, Mon Amour” 
and “Lovers” (Indie) (reissue). 
so $2.300. Last week, “Please Turn | 
Over” (Col) (3d wk), $5,000. 

Plaza ‘(T-L) ‘276; $1-$1.80)— 
|“Love by Appointment” 
| Big $6,500. Last week, “Ritual of 
| Love” (Indie) (3d wk), $2.400. 

Town ‘King) (800; $1.25-$1.49)— 
“Suzie Wong” (Par) (4th wk). Boff 
$16.500. Last week, $17.000. 

Trans-Lux ‘T-L) ‘600; 
$1.80'\—“Wackiest Ship in 
(Col) (4th wk). 
week, $8.000. 

Uptown (SW) (1,300; $1.25-$2.25) 
—‘‘Alamo” ‘UA! (4th wk). Oke 
$10,060. Last week. same 

Warner ‘SW) (1.440; 
iM-G) 
$20,000 for 


$1.49- 
Army” 


(43d 


| Fancy final five days. 


| Last week, $19,000. 


in fourth at 


70-$1) | 


75-$1.49)— | 
Sturdy | 


, $2.50) —“‘Ben-Hur” 
(reissue) (3d wk), $1.300 in 4 days. 


(Zenith) | 
So- | 


|USA” (AA). Mild $4,000. Last week, 


‘Indie). | 


Sturdy $6,506. Last | 


$1.49-$2.75) 
“A k). ! 


'Brief Transport Strike Hits Philly 
Bat ‘Suzie’ Stout 156, “Grass 11G 


Philadelphia, Jan. 17. 











B d G | a — sag pane 
Zo iz at first-runs but the threa 
roa way TOsses ;of a PTC (Philadelphia Transpor- 
| tation Co.) strike set for Sunday 
| Estimated Total Gro Gross : morning and snow on that day will 
This Week ........ $552,200 | ciow up trade at most spots cur- 
(Based on 28 theatres) ‘rently. The transport strike actu- 

Last Year . $571,126 vally lasted only 24 hours. 


(Based on 26 theatres) | However, “World of Suzie Wong” 


| still is solid in fourth Arcadia ses- 
E | a| dG, sion while “Spartacus” held trim 
~ Balto; ‘Suzie’ 86 
_ Dalto; Suzie 








fourth at the Fox, still was fairly 
stout for length of run. “Facts of 
Life” held to a good figure in 
fourth at the Stanley. 
Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
“Suzie Wong” (Par) (4th wk). Sweet 
$15,000. Last week, $18,000. 


lin llth week at the Goldman. 
“Marriage-Go-Round” is rated only 
fair in third stanza at the Viking. 

Baltimore, Jan.-17. 
Film biz outlook is pleasing this 
round. “World of Suzie Wong” 


“Grass Is Greener,” way off in 
looks tall at the Charles in fourth 


week. “Exodus” shapes solid at!” g4,, ; = 

hee - : a yd (SW) (1.563: $1.40-$2.75)— 
yn i Pa A ang aun (M-G) (58th wk). Hefty 
the New. “Tunes of Glory,” shapes $22,508. st week, $21,000. 


Fox (Milgram) (2,200; 99-$1.80)— 
“Grass ts Greener” (U) (4th wk). 
Stout $11,000. Last week, $18,000. 

Goldman (Goldman) (1,200, $2- 
$2.75)—“Spartacus” (U) (11th wk). 


hep in fourth at the Five West. 
General Della Rovere” looks nice 

in third at Cinema while “Where 

Boys Are” is fairly good in second 


frame at Hippodrome. “Ben-Hur” | Trim $13,000 or over. Last week, 
is making a happy finish at the $14,000. 
Town where it ends a 40-week run, Midtown (Goldman) (1.000; $2- 


to make way for “Spartacus.” 
Estimates for This Week 


$2.75) — “Alamo” (UA) (12th wk), 
So-so $6,300. Last week, $8,000. 


Aurera (Rappaport) (367; 90- Randolph (Goldman) (2,500; 99- 
$1.50)—“‘Inherit Wind” (UA) (9th $1.80)\—‘Butterfield 8” (M-G) (10th 
wk). Fair $1,400 after $1,500 last , wk). Neat $6,500. Last week, $9.000. 
week. Stanley (SW) (2,500; 99-$1.80)— 

2 “Facts of Life’ (UA) (4th wk), 

Charles (Fruchtman) (500; 90- ; 
$1.80)—"“World of Suzie Wong” +r ae or close. Last week, 
pay 1 (th Kk). Tall $8.000 after '" Stanton (SW) (1,483; $1.49-$2.25) 

Cin ae a (460: 90 —“Cimarron™ (M-G) (3d wk). Nice 

— — ; - $9.500. Last week, $11,000. 
$1.50) — “General Della Rovere” $ Studio Gesoeenes (483: 99-$1.80) 
(Cont) (3d wk). Pleasing $2,000 _~World of Apu” (Indie) (2d wk). 


after $2.500 in second. 

Five West (Schwaber) (460; 90- 
$1.50)—""Tunes of Glory” (Lope) 
‘4th wk). Hep $3,000 after $4,000 in 
third. 

Hippodrome (Rappaport) (2.300; 
90-$1.50)—*‘Where Boys Are” (M-G) 
(2d wk). Fairly good $7,000 after 
$9,000 opener. 


Fine $4,000. Last week, $5,200. 
Trans-Lux (T-L) (500; 99-$1.80)— 
“Never On Sunday” (UA) (8th wk). 
Hep $7,000. Last week, $8.000. 
Viking (Sley) (1,000; 99-$1.80)—, 
“Marriage - Go- Round” (20th) (3d 
wk). Fair $6,500. Last week, $8,000. 
World ‘(R&B-Pathe) (449; 99- 
$1.80)—“Virgin Spring” (Janus) (3d 








Little (Rappaport) (300; 90-$1.50) | “*’. Brisk $4,700. Last week, 
—Please Turn Over” (Col). Nice | $5-500. 
$3,000. Last week, “Breath of 
Scandal” (Par) (2d wk), $2.000 ‘ 9 he 

Mayfair (Fruchiman) \750; s2-\ ‘Spartacus’ Big $13, 000, 
2.50)—"Exodus” (UA) (5th wk). | ry ‘ H 106, 
Heftv $9,000 after $13,000 i) Ala 
fourth. bo me mo’ 3 ot 

ew (Fruchtman) (1,600: i] G, 

$1.50) — “Sundowiiers” (WB) (3d Fever’ 8} Facts’ 76 
j|wki. Okay $4,000 after $7,000 in Cincinnati, Jan. 17. 
second. | First-run trade here this week 


Playhouse (Schwaber) (460; 90- shapes above par in the face of a 
$1.50)—“‘Never On Sunday” {Lo- | general business dip. Hard-ticket 
pert) (9th wk). Down to oke $2,500 | “Spartacus,” and “Alamo” remain 
after $3,000 in eighth. sturdy in fourth frame, former 

Stanton (Fruchtman) (2,80@; 90-|doing biggest biz. ‘Cimarron”™ 
$1. 50)—“Grass Is Greener” (‘U)|slump continues in third stanza. 
(4th wk). Fair $5,000 after $7,000 “Grass Is Greener” continues vel- 
in third, vety at the flagship Albee while 

Town (Rappaport) (1,125; $1.50-|“Faces of Life” bids for a stout 
(40th wk). Fancy |third round at Keith's. Solo new 
£9.000 after $8,000 last week. /entry “Fever In Blood” looks okay 
Closes run this week to make room at Palace. Arties are feeling no 
for —— (U). j|pain and year-around big Twin- 
|Drive-In is weathering the cold 


Ship’ Whopping $7,000,“ simaies teins week 
Port.; ‘Marriage’ NG 4 


Albee (RKO) (3,100; $1-$1.50)— 
“Grass Is Greener” ‘(U) (3d wk). 
Six days on switchback to Thurs- 

Portland, Ore., Jan. 17. (day openings. Hep $9,000. Last 
Biz continues fairly good along 
the mainstem despite the many 
holdovers. “Ben-Hur” moves into a 


week, $11,000. 
Capitol (SW-Cinerama) (1,400; 
$1.25-$2.25) — “Cimarron” (M-G) 
| scorching 52d (final) round at (‘3d wk). Sorry $6,500 after $7,500 
Music Box. “Sundowners” looks 
good in third session at Fox. | 
“Wackiest Ship” stilli s fast in 


in second. 
Esquire Art (Shor) (500; $1.25)— 
third inning at Orpheum. “Mar- 
_riage-Go-Round” at Broadway, only | 





“Tunes of Glory” (UA) (3d wk). 
Fair $1,000. Last week, $1,400. 
Grand (RKO) (1,300; $1.75-$2.75) 


new entry, looms mild. —"Spartacus” (U) (4th wk). Sock 
Estimates for This Week $13,000. Last week, $15,000. 
Broadway (Parker) (1,890; $1-| Guild (Vance) (300; $1.25)— 


“Please Turn Over” (Col) (3d wk). 

Okay $2,200. Last week, $2,300. 
Hyde Park Art (Shor) (500; 

$1.25) — “School For Scoundrels” 

}(Cont) (4th wk). Fairish $1.000. 

|Last week, $1,500. 

Keith’s (Shor) (1,500; 90-$1.25)— 


“Marriage - Go - Round” | 
(20th) and “Crime and Punishment j 


$1.50) 


Where Boys Are” 
“Chain of Evidence” 
$3,800. | 

Fox (Evergreen) (1,600; $1-$1.49) | 


(M-G) and} 
(AA) (3d wk), 


—“Sundowners” (20th) and “Ray-| ‘Facts of Life” (UA) (3d wk). Solid 

mie” (AA) (3d wk). Loud $6,000. |$7.000. Last week, $8,000. 

Last week, $7,600. | Palace (RKO) (2,600: $1-$1.25)— 
Music Box (Hamrick) (640; $1.50-|“Fever In Blood” (WB). Okay 

$3) — “Ben-Hur” (M-G) (52d wk). '$2500. Last week, “Sundowners” 

Torrid $13,000. Last week, $11,700.|(WB) (2d wk-5 days), $8,000. 


Orpheum (Evergreen) (1,536; $1-| Twin Drive-In (Shor) (600 cars; 


$1.49)—“Wackiest Ship In Army” |90c)—“Midnight Lace” (U) ‘sub- 
(Col) and “Jazz Boat” (Col) (3djrun), and “Last Rebels” (Indie). 
wk). Fast $7,000. Last week, $8,700. |So-so $3,500. Last week, “10 Who 
Paramount (Port-Par) (3.400: $1-|Dared” (BV) and “Floods of Fear” 
$1.50)\—“Facts of Life’ (UA) and /|‘U), $3,000. 
“Overation Bottleneck” (UA) (3d Valley ‘Wicthe) (1.200: $1.50- 
wk). Good $6,000. Last week, (5 $2.50)—“Alamo” (UA) (4th wk). 
| Days) $7,000. (Swell $10,000. Last week, $10,300. 
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Chi Bright; Fever’ Bangup $16,500; 
Facts’ Fat 306, ‘Suzie’ Hot $29,500, 
Family’ Fast 28446, ‘Spartacus’ 196 


s 





Chicago, Jan. 17. 4 


Downtown firstruns are mainly 
sitting tight as the potent pix array 
continues to keep main stem trade 
brisk. Stretch of mild weather is 
helping. Roosevelt’s “Fever in the 
Blood” opener seeks a nice $16,- 
500. Fresh Monroe tandem, “Enemy 
General” and “Hell is City,” is 
garnering an okay $4,800. 

“Facts of Life” in third at the 
Chicago is dandy. “World of Suzie 
Wong” shapes smash at Woods in 
fourth. Oriental’s “Wackiest Ship 
in Army” is trim, also in fourth. 

“Grass Is Greener” looks smooth 
in fourth United Artists session. 
State-Lake’s fourth week of “Swiss 
Family Robinson” is rated strong. 

“3 Worlds of Gulliver” is fine in 
fifth Loop stanza. Eighth round of 
Surf’s “School for Scoundrels” 
shapes fast. 

On hard-ticket, “Exodus” went 
capacity again in fifth Cinestage 
session while “Alamo” wound its 
run at Palace with good 12th round 
takings. “Spartacus” shapes fancy 
in 14th round at McVickers. “Ben- 
Hur” bagged another _ sterling 
stanza in 56th at the Todd. 

Estimates for This Week 

Carnegie (Telem’t) (495); $1.50) 
—‘Hiroshima, Mon Amour” (Zen- 
ith (m.o Good $3,300. Last 
week, “Studs Lonigan” (UA) (3d 
wk), $3,000. 

Chicago (B&K) (3,900; 90-$1.80) 
—‘“‘Facts of Life’ (UA) (3d wk). 
Socko $30,000. Last week. $37,000. 

Cinestage (Todd) (1,038; $1.75- 
$3.50\—“‘Exodus” (UA) (5th wk). 
Capacity $26,000. Last week, ditto. 

Esquire (H&E Balaban) (1,350; 
$1.25-$1.80)—“‘Never On Sunday” 
(Lope) (5th wk). Hotsy $15,000. 
Last week, $17,000 

Loop (Telem’t! (606; 90-$1.80)-- 
“3 Worlds of Gulliver” (Col) (5th 

(Continued on page 10) 


‘Facts’ Hefty $15,000 In 
T ronto; ‘Spartacus’ Big 


166, 4th, ‘Alamo’ 86 


Toronto, Jan 7. 





No newcomers this week but 
holdovers are doing fine, with 
“North To Alaska’ nice at four 
houses Second stanza of “The 
Sundownéers” at Imperial, Canada’s 
largest theatre is rated good 
Third f of “Two-Way Stretch” 
looks b } 

Hef ‘turns are also being! 
scored by ‘Facts of Life,” “Where 
Boys Are” and ‘Make Mine Mink,” 
all in fourth frame. Hard-ticket 
“Spartacus” looms near-capacity in 


fourth week at the Uptown 
Estimates for This Week 
Carlton ‘Rank 
—‘‘Facts of Life’ (‘UA 4th wk. 
Hefiy $15,000. Last week, $17,000. 
Downtown, Glendale, Prince of 
Wales, State (Taylor-FP) (1,059; 
995: 1,200; 694; 50-90)\—"North To 
Alaska” (20th) (2d wk). Nice $16,- 
000. Last week, for nine theatres 
with 8.960 seating capacity, $61,000 
Fglinton (FP) (918: $1.50-$2.50) 
—‘Windjammer” (NT) (4th wk). 
Big $8,500. Last week, ditto. 
Hollywood (FP) (1.080; $1-$1.25) 
—*Marriage-Go-Round” (20th) (4th 
wk Solid $4,000. Last week, 
$4,500 
Humber 
—‘Make 
wk Solid 
$4,500 
Hyland (Rank) (1,357; $1-$1.50 
—“Two-Way Stretch” (Rank) (3d 
wk). Big $8,000. Last week, $9,000. 
Imperial (FP) (3,343; $1-$1.25)— 
“Sundowners” (WB) (2d wk). Good 
$15,000. Last week, $17,000. 
Loew's (Loew) (2,748; $1-$1.50)— 
“Where Boys Are” (M-G) (4th wk) 
For four days, fine $7,500. Last 
week, $10,000. 
Tivoli (FP) 


Rank) 
Mine Mink” 
$4,000 


(4th 
week, 


Cont 
Last 


(935; $1.50-$2.50)— 
“Alamo” (UA) (10th wk). Steady 
$8,000. Last week, same. 

Towne (Taylor) (693 $1-$1;.50)— 
“Entertainer” (Cont) (4th wk). Fine 


$4.000. Last week, $5,000. 
University (FP) (1,360; $1.50- 
$2.75) — “Ben-Hur’” (M-G) (57th 
wk). Lusty $8,500. Last week, 
same 
Uptown (Loew) (1,304; $1.50- 
2.75)—"Spartacus” (U) (4th wk). 


Near-capacity $16,000. Last week, 
ditto. 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 





‘Journey’ Moderate 76, 
K.C.; ‘Exodus’ Brisk 186, 
‘Grass’ Slick 66, 4th 


Kansas City, Jan. 17. 

Town is fairly nice on holdovers, 
but some pix are slipping. Lone 
newcomer at two houses, “Journey 
To Lost City” shapes fairish. 

Big is “Exodus” at the Empire 
in fourth. “Ben-Hur” closing out 
its nearly full year run at Capri at 
capacity. “Sundowners” at Para- 
mount looms fair. “Wackiest Ship 


as does “Grass Is Greener” at 


land is rated mild. Weather turned 
to drizzle over the weekend, after 
long spell of unusually pleasant 
winter temperatures. 
Estimates for This Week 

Brookside (FMS-NT) (800; $1- 
week, “Midnight Lace” (U) (9th 
wk), happy $2,700. 

Capri (Durwood) (1,260; 90-$2.50) 
—“Ben-Hur” (M-G) (5lst wk-3 
days). Wound run Sunday with 





‘Grass’ Lofty 86 


The New Year biz boom is begin- | 
ning to wilt this round with the! 
holdover logjam about set to break. 
It’s the fina! chapter for “Ben- 
Hur,” great in 47th session. It's 





| 


2.318; $1-$1.50) | 


1,203; $1-$1.50) 


| Apollo Art 


the fourth round for “Sundowners” | 
| which did only so-so biz at Lyric. 
Other pix rounding out a month 
| are “Swiss Family Robinson,” brisk 
|}at Gopher and “Wackiest Ship in 
| Army,” nifty at Orpheum. “Grass 
'Is Greener” continues big in third 
|week at State. “Butterfield 8” 
| shapes good in 10th chapter at 
| World. The Pan closed Monday to 
undergo full-scale revamping in 
advance of opening “Spartacus.” 


Estimates for This Week 
| Academy (Mann) (947; $1.75- 
| $2.65) — “Ben-Hur” (M-G) (47th! 


| wk). Closing out terrific 11-month 
jrun to make way for “Exodus” 
| (UA), opening Jan. 25. Looks socko 
| $20,000 in last 10 days. Last week, | 
$11.000. | 

Cinerama (Cinerama, Inc.) (1,150; 
$1.75-$2.65\—"‘Cinerama Holiday” 
‘Cinerama) (reissue) (4th wk). | 
Healthy $9,000, same as last week. 

Gopher (Berger) (1,000; $1-$1.50) 
—‘Swiss Family Robinson” (BV) | 
(4th wk). Hefty $9,000. Last week, 
$10,500. 
| Lyrie (Par) (1,000; $1-$1.25)— 
| “Sundowners” (WB) (4th wk). Slow 
| $3,500 for five days. Last week, 
$5,000 

Orpheum (Mann) (2,800; $1-$1.50 
—“Wackiest Ship in Army” (Col) 
| (4th wk). Nifty $10,000 for 10 days 


| 
| 








| Last weck. $9,000 

Pan (Mann (1,800; 85-$1)—| 
“Seven Ways From Sundown” (U) 
and “SOS Pacific” (U). Drab 
1/$2,000 in 4 days. House closed 
| Monday for facelift Last week, 
“Goliath and Dragon” (AIC) (2d 
| wk’, $4,500 at $1-$1.25 scale. 

St. Louis Park (Field) (1,000; 
$1.25)—“‘Never On Sunday” (Lope) 


|(3d wk). Nice $5,500. Last week, 
$6.000. 

| State (Par) (2,200; $1-$1.25)\— 
|“Grass Is Greener” (U) (3d wk 


Sneak preview helping to boost this 
|to big $8,000 or over. Last week 


| $11,000 

| Suburban World (Mann) (800: 
1$1.25\—“Entertainer” (Cont) (4th 
wk’. Fair $1,200 in 4 days. Last 


week, $2,000 
Uptown (Field 
i“Facts of Life” 
| Good $5,500. Last week, $6,000 
World (Mann) (409: 85-$1.50)— 
| ‘“Butterfield 8” (M-G) (10th wk). 
Neat $6,000. Last week, $5,500 


‘Sundowners’ Tall 206, 
St. L.; ‘Spartacus’ 156, 4 


St. Louis, Jan. 17 
| Lone newcomer here this ses- 
|sion, “Sundowners,” shapes smart 
|}at the huge Fox, Bulk of strength 
|currently, however, is coming from 
| the extended-runs. “Grass _ Is 
Greener” is socko in third Ambas- 
| sador stanza while “Facts of Life” 
|looms fancy in third at Loew's 
Mid-City. “Flaming Star” is slow 
|in second at the St. Louis. 
| tacus” continues smash in fourth | 
round at Esquire, 


(1,000; $1.25)— 
(UA) (4th wk), 








Estimates for This Week | $1.25) — “Sundowners” 


Minneapolis, Jan. 17 | 


final three days at capacity, $12,- 


‘ a) ' 000. Figured to have taken around 
e $500,000 in its run of nearly a year, 
D ’ y largest take by a picture here. ever. 


Last week, $15,000. 

Empire (Durwood) (1,280; $1.25- 
$3\—“Exodus” (UA) (4th wk). 
Bright $18,000, holds. Last week, 
same. 

Kimo (Dickinson) (504; 90-$1.25) 
—‘“Please Turn Over” (Col) (4th 
wk). Oke $1,800. Last week, 
$2,500. 

Midland (Loew) (3,500; 90-$1.25) 
—‘Where Boys Are” (M-G) and 
“Walk Tall” (20th) (3d wk). Mild 
$4,500. Last week, $6,500. 

Paramount (UP) (1,900; 75-$1)— 
“Sundowners” (WB) (3d wk). Fair 
$4,500. Last week, $6,500. 

Plaza (FMW-NT) (1,900; $1.25)— 


| “Wackiest Ship in Army” (Col) (3d 


wk). Fine $8,000; continues. Last 
week, $9,000. 

Rockhill (Little Art Theatres) 
(750; 90-$1.25)—“Tunes of Glory” 
(Lope) (4th wk). Oke $1,200. Last 
week, $1,500. 

Roxy (Durwood) (850; $1-$1.50)— 
“Grass Is Greener” (U) (4th wk). 


| Solid $6,000. Last week, $7,000. 


Uptown, Granada (FMW-NT) 
(2,043; 85-$1)—“Journey To Lost 
City” (AI) and “Last Rebel” (AI). 
Fairish $7,000 or over. Last week, 
Uptown | only, 
Round” (20th) (2d wk), $4,000. 


Boys’ Boffo 136, 


Denver; ‘Grass 86 


Denver, Jan. 17. 

Holdovers continue strong in this 
Mile-High City, with two new pix 
helping overall total. “Where Boys 
Are” is rated tall at Orpheum in 
first but reissue combo at the Den- 
ver is only fair. “Grass Is Greener” 
looms nice in fourth at Centre. 
Both “Sundowners,” sock in third at 
Paramount, and “Swiss Family 
Robinson,” smash in fourth at the 
Towne, are holding up well. 

Estimates for This Week 

Aladdin (Fox) (900; $1.25)— 
“Marriage-Go-Round” (20th) (3d 
wk). Tall $2,800. Last week, $3,000 

Bluebird (Fox) (700; $1) “Carry 
On Nurse” (Gov) (m.o.) (2d wk). 
Neat $2,600. Last week, $3,000. 

Centre (Fox) (1,270; $1-$1.45)— 
“Grass Is Greener” (U) (4th wk). 
Nice $7,500. Last week, $11,000. 

Denham (Indie) (800; $1.25-$2.50) 
| —“Ben-Hur” (M-G) (40th wk). Big 

$9,000. Last week, $9,500. 

Denver (Fox) (2,432; $1-$1.25)— 
| “Tess of Storm Country” (20th) and 

“Freckles” (20th) (reissues). Fair 
$9,000. Last week, “Theodora, Slave 
Empress” and “Samoa” (BV) (re- 
issues', $8,500. 

Esquire (Fox) (600; $1)—“Please 
| Turn Over” (Col) (4th wk). Trim 
| $3,000. Last week, $3,300. 
| Orpheum (RKO) (2,690; $1-$1.25) 
—‘Where Boys Are” (M-G) and 
“Five Guns Tueson” (UA). Tali 
$13,000 or over. Last week, “Cin- 
|derfella” (Par) and “Walking 





“Spar- | Target” (UA) (4th wk), $8,000. 


Paramount (Indie) (2,100; 90- 


(WB) (3d 


Ambassador (Arthur) (2,970: 60-| Wk’. Sock $15,000. Last week, $18,- 
90i\—“‘Grass Is Greener” (U) (3d | 500. 


wk). Socko $12,000. Last week, | 


Towne (Indie) (600; $1-$1.45'— 


| $15,000 | “Swiss Family Robinson” (BV) (4th 


(Grace) 
(Continued on page 10) 


(700; 90- | 
week, $13,000. 


wk). Fast $11,000 or close. Last 


Snow Bops N.Y.; ‘Sundowners -Stage 
OK $115,000; ‘Pepe’ Steady at 36456, 
‘Exodus’ Capacity 536, ‘Grass’ 326 


Already suffering from _post- 
holiday doldrums, accelerated by 
too many extended-run pictures, 
Broadway deluxers were further 
sloughed by the snow-sleet storm 





in the Army” at Plaza shapes fine | 
jtres. as well as larger houses were 
Roxy. “Where Boys Are” at Mid-|hard hit on that day and did not 


$1.50) — Currently sub-run. Last | 


last Sunday (15). Many arty thea- 


fully recover a normal stride even 


jon Monday (16). 


There is not a single newcomer 
to help trade. “Marriage-Go- 
Round” looks like good $31,000 at 
Paramount and $9,000 at the arty 
Trans-Lux 85th Street in second 
rounds. “Pepe” continues a steady 
pace with $36,500 for fourth stanza 
at the Criterion. 

“Sundowners” with Christmas 
istageshow is down to okay $115,- 
000 in current (6th) session at the 
Music Hall. “Where Boys Are” 
opens tomorrow (Thurs.). “Grass 
Is Greener” looks to hit a nice 
$23,000 at the Astor and $9,000 at 
the arty Trans-Lux 52d Street for 
|fourth rounds. 

“3 Worlds of Gulliver” 
to hold with a good $17,000 in 
fifth week at the Forum. “Can- 
Can” is heading for an okay $22,- 





“Marriage - Go- | 


500 in fourth frame at the Palace, 
jand stays on. 

“Swiss Family Robinson” looks 
ito fold with strong $14,000 in 
| present (4th) round at the Embas- 
|sy and a solid $7,500 at the arty 
Normandie where day - dating. 
“Butterfield 8” looks fine $26,000 
for ninth session at the Capitol 
|where “The Misfits” moves in Feb. 
11 
11. 
| “Exodus” 





$53,000 at the Warner. This re- 


iflects the addition of 290 seats last | 


| Saturday. “Ben-Hur” is heading 
ifor a big $34,500 in the current 
\(60th) week at the State. 
| “Spartacus” looks to land re- 
spectable $23,000 in 15th session 
se the DeMille. “The Alamo” 
ili with a fair $19,000 or close. 
Estimates for This Week 
Astor (City Inv.) (1,094; 75-$2)— 
“Grass Is Greener” (U) (4th wk). 
Current week ending 
(Thurs.) is heading for nice $23,- 


000 after $31,000 for third. Stays. | 


Capitol (Loew) (4,820; $1--$2.50) 
—"Butterfield 8” (M-G) (10th wk) 
{Ninth round finished last night 
(Tues.) was good $26,000 after $31,- 
000 for eighth. “The Misfits” 
(UA) opens Feb. 1. 
| Criterion (Moss) (1,520; 
1$3.50) — “Pepe” (Col) (5th 
Fourth week ended last 

Tues.) was steady $36,500 
$36,000 for third stanza. 

DeMille (Reade) (1,463; $1.50- 
$3.50) —“Spartacus” (U) (15th wk). 
Current session finishing today 
|(Wed.) looks like respectable $23,- 
|000 after $25,000 for 14th week. 
| Continues indef. 

Palace (RKO) (1,642; 90-$2.50)—- 


$1.50- 
wk). 
night 
after 


|“Can-Can” (20th) (5th wk). Fourth | 


stanza concluded last night (Tues.) 
was good $22,500 after $26,000 for 
third. “101 Dalmatians” (BV) is 
due in about Feb. 14. 


Embassy (Guild Enterprises) | 
| (500; $1.25-$2) — “Swiss Family | 
| Robinson” (BV) (4th wk). This 


|round finishing tomorrow (Thurs.) | 


is heading for solid $14,000, same 
as for third week. Stays. 
Forum (Moss) (813; 90-$1.80) — 


!“3 Worlds of Gulliver” (Col) (5th | 


wk). This.session ending tomorrow 
(Thurs.) looks to hit good $17,000 
| after $19,000 for fourth. Stays until 


|*Wackiest Ship in Army” (Col) 

opens, likely on Feb. 3. 
Paramount (AB-PT) (3,665; $1- 

$2) — “Marriage-Go-Round” (20th) 


(2d wk). This week finishing up 
tomorrow (Thurs.) is headed for 
good $31,000 after $41,000 for 
initialer. Continues. ‘“Millionair- 
ess” (20th) is due in next 


Radio City Music Hall (Rockefel- 


lers) (6,200; 90-$2.75)—“Sundown- 
ers” (WB) and Christmas stageshow 
sans Nativity starting last Sunday 
(6th-final wk). This week ending 
today (Wed.) is heading for okay 
$115,000 after $145.000 for fifth. 
“Where Boys Are” (M-G) and 
Italian stageshow opens tomorrow 
(Thurs.). 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—“Alamo” (UA) (13th wk). The 
12th round finished last night 


looks | 


is pacing the hard- | 
iticket films again, with a capacity | 


{wound its 12th stanza at the Rivo-| 


tomorrow | 


000 for 1lthe week. Now set to stay 
until sometime in March. 

State (Loew) (1,900; $1.50-$3.50) 
—“Ben-Hur’'(M-G) (60th wk). Cur- 
rent stanza ending today (Wed.) 
looks like big $34,500 for 10 shows 
after $32,000 for 59th week. Con- 
tinues on naturally. 

Victoria (City Inv.) (1,003; 50-$2) 
—Young One” (Indie). Opens to- 
day (Wed.). Last week, “Cinder- 
fella” (Par) (5th wk-5 days), mild 
| $8,000 after $16,500 for full fourth 
week. 

Warner (SW) (1,813; $1.50-$3.50) 
—“Exodus” (UA) (5th wk). Current 
round winding up _ tomorrow 
(Thurs.) looks capacity $53,000; 
fourth week, $49,000. Continues in- 
definitely, with seats now selling 
months in advance. Management 
replaced 290 seats, which had been 
removed for Cinerama pix, effec- 
tive last Saturday matinee, capacity 
take partly reflecting this increased 
seating capacity this week. House 
did close to $19,000 over the past 
weekend (Saturday-Sunday), alone, 

Baronet (Reade) (430; $1.25-$2)— 
“Make Mine Mink” (Cont) (5th wk), 
Fourth frame concluded Sunday 
(15) was solid $9,000 after $13,009 
for third week. Stays on for at least 
six weeks longer. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘“Big Deal” (UMPO) (9th wk). 
Eighth round finished Monday (16) 
was good $7,400 after $8,600 for 
seventh. “Breathless” (Films 
Around World) opens Jan. 30. 

Beekman (R&B) (590; $1.20-$1.75) 
—"Virgin Spring” (Janus) (10th 
wk). Ninth round ended Sunday 
(15) was nice $6,500 after $9.500 for 
eighth week. 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80)—“World of Apu” (Har- 
rison) (16th wk). The 15th stanza 
concluded Monday (16) was okay 
$2,500 after $3,500 for 14th week. 
“Home Is Hero” (Show) opens on 
Jan. 25. 

Normandie 
| $1.80)\—“‘Swiss 





(T-L) (592; $1.25- 
Fami Robinson” 
}(BV) (4th wk). Current week fin- 
ish tomorrow (Thurs.) looks like 
solid $7,500 after $8,000 for third, 

Little Carnegie (‘L. Carnegie) 
(520; $1.25-$2)\—“Tunes of Glory” 
Lope) (5th wk). Fourth round fine 
ished Monday (16) was strong $17,« 
800 after $21,000 for third 


Guild (Guild) (450: $1-$1.75) — 
“French Mistress” (Films Around 
World" (5th wk). Fourth frame 


concluded Saturday (14) was okay 
$5,000 after $7,090 for third. “Two- 
Way Stretch” (Indie) opens Jan. 23. 

Murray Hill (R&B) (565; 95- 
$1.80)—“Ballad of Soldier” (Union) 
(4th wk). Third week concluded 
Monday (16) was sturdy $13,500 
‘after $18,000 for second 

Paris (Pathe Cinema) (568: 90- 
$1.80) — “Generali Della Rovere” 
(Cont) (9th wk). The eighth stanza 
ended Sunday (15) was solid $9,500 
after $13,000 for seventh 

Plaza (Lopert) (525; $1.50-$2)— 
“Never On Sunday” (Lope) (14th 
wk). The 13th round finished Mon- 
day (16) was stout $14,000 after 
$18,000 for 12th week 

68th St. Playhouse (Leo Brecker) 
(370; 90-$1.65)—“Sons and Lovers” 
(20th) (subrun) (2d wk). This frame , 
|winding tomorrow (Thurs.) looks 


like fine $6,500 after $8,000 for 
opener. 

Sutton (R&B) (561; 95-$1.80)— 
“Angry Silence” (Indie) (6th wk). 
Fifth week finished Sunday (15) 
was fair $6,000 after $9,000 in 


fourth week. “League of Gentle- 
men” (Kaye) opens Jan, 24 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.59) — “Grass Is Greener” (U) 
(4th wk). Present session ending 
tomorrow (Thurs.) looks to hit nice 
$9,000 after $14,000 for third. Con- 
| tinues. 

Trans-Lux 85th St. (T-L) (550; 
$1.25-$2) — “Marriage-Go-Round 
| (20th) (2d wk). This session finish- 
ing tomorrow (Thurs.) is holding at 
|good $9,000. First was $15,000, 
|new record here. Stays. 

World (Perfecto) (390; 90-$1.80) 
—"Sins of Youth” (Janus) (4th wk), 
Current week winding up tomor- 
|row (Thurs.) is heading for fine 
$6,500 after $7,000 for third. “One 
Summer of Happiness” (Times) 
and “To Love in Peace” (Jacon) 


| (Tues.) was fair $19,000 after $21,-| (reissues) opens Friday (20). 





10 


PICTURE GROSSES 


VARIETY 


Wednesday, January 18, 1961 





Facts’ Great $19,000, Det.; ‘Grass’ 116, 


‘Suzie Wow 206, 


‘Spartacus’ 156, 1] 


‘Facts’ Fair $8,000 In 
Proy.; ‘Grass’ Okay 5G 


Providence, Jan. 17. 
With current pix still going well, 
despite having holdovers, fourth 
week biz overall is okay for Ma- 
jestic’s “Swiss Family Robinson” 


National Boxoffice Survey 


Biz Sluffs Off; ‘Exodus’ New Champ, ‘Spartacus’ 2d, 
‘Suzie’ 3d, ‘Sundowners’ 4th, ‘Hur’ 5th 














is good. State looms fair with 
“Facts of Life” in third. “Grass 
Is Greener,” also in third, is nice. 


Detroit, Jan. 17. + 

Only one newcomer at first-runs 
this stanza but biz is generally 
good with lusty holdovers. ‘Ferry 
to Hong Kong” is dull at the Fox. 
“Facts of Life” looks great in third 
stanza at the Michigan. “Sundown- 
ers” stays hot in third session at 


‘Facts’ Robust $8,000, 
L’ ville; ‘Marriage’ 5G PO gerd ’ phon pool = 


Louisville, Jan. 17. |“Grass Is Greener” (U) and “Walk 
Holdovers here currently prevail |Tall” (3d wk). Nice $5,000. Last 





the Palms all down the line, with wicket — — ea 
etary re eee pace running true to form. “Facts mwo (Snyder) (724; ; 
Spartacus” is whopping in 11th) \¢ Vico» in third at United Artists |$2.50) — “Ben-Hur” (M-G) (30th 


round at the Madison. “World of 
Suzie Wong” is wow in fourth week 
at Grand Circus. 

“Grass Is Greener” is sock in 
third. “Ben-Hur” is great in 48th 
session at the United Artists. ““But- 


will be the town topper, ‘and still | wk). Nice $6,000. Last week, $5,000. 
sturdy. “Can-Can” winds up 12th | Majestic ‘SW) (2,200; 65-90) — 
week at the Brown to end a satis-|“Swiss Family Robinson” (BV) 
factory run at that house. “Mar-/|(4th wk). Hep $5,000 with third 
riage-Go-Round,” at the Rialto in | hit $6,500. ——_ 
rar ead Hey }second, is drab. Kentucky, with State (Loew) | ; 65- — 
terfield 8” looms big ~ 1ith round. |“Grass Is Greener” in fourth week, “Facts of Life’ (UA) and “5 Guns 
Estimates for This Week ‘and Mary Anderson also in fourth to Tombstone” (M-G) (3d wk). Fair 
Fox (Fox-Mich) (3,000; 75-$1.49) | with “Sundowners,” both are okay. | $8,000. Second was $9,500. 
—‘Ferry to Hong Kong” (20th) and | Estimates for This Week Strand (National Realty) (65-90) 
“Get Outta Town” (Ind). Slow! Brown (Fourth Avenue) (1,100; |—‘Cinderfella” (Par) (3d wk). Dull 
$10,000. Last week, ‘“Marriage-Go-  $1.25-$2)—“Can-Can” (20th) (12th | $3,000. Second was $5,000. 
Round” (20th) and “Walk Tall” |wk). Oke $7,000 after last week's | 











(20th), $8,000. | $9,000. og Aa : 
Michigan (United Detroit) (4.000;| Kentucky (Switow) (900; 75-,| Facts Fancy $15 000: 

$1.25-$1.49)—“Facts of Life” (UA) reagent 7 ae ed : : ’ ’ 

and “Studs Lonigan” (UA) (3d wk), | (4th wk). ay J after third | ™ -- = G, 

Great $19,000. Last week, $24,000. | week's $4.500. elias nals Hub; Suzie’ Slick 17 
Palms (UD) (2,961; $1.25-$1.49)— ary Anderson (People’s) (900; | ‘ ’ 

“Sundowners” (WB) and “10 Who | 75-$1)—“Sundowners” (WB) (4th Exodus Sockeroo 286, 


Boston, Jan. 17. 
Snow storm bopped biz Sunday 
night and Monday. 





Dared” (BV) (3d wk). Bright $17,-| Wk). Oke $4,000 after last week’s | 
000. Last week, $20,009. $ 


900. 
Madison (UD) (1,408; $1.50-$3)—| Rialto (Fourth Avenue) (3,000; ' 


Most key cities covered by 
Variety this session are suffering 
from too many overly - extended 
longruns as well as the usual post- 
holiday downbeat. Some spots, like 
Boston, New York and Philly, were 
hurt also by a snow-sleet storm 
last Sunday, one of bigger days 
normally in any week. 

“Exodus” (UA), which was in a 
virtual tie for first place last round, 
is finishing No. 1 this stanza al- 
though playing in only six cities. 
In two of these, it is capaciiy and 
most other dates are big to great. 
Pic, too, is far above others in 
avera)e gross per engagement. 


“Spartacus” (U) is winding up| 


second, only a step behind “Exo- 
dus.” “World of Suzie Wong” (Par) 
is taking third money by dint of 
some new, extra-strong dates. 

“Sundowners” (WB) is capturing 
fourth position, being held back by 
fact that several fair to good en- 
gagements were mixed with some 
smart to brisk ones. “Ben-Hur” 
(M-G), long on top, is copping fifth 
money although’ finished or near 
the end of runs in several major 
keys. 

“Facts of Life’ (UA), fifth a 
week ago, is finishing sixth. “Swiss 


take ninth place. “Alamo” (UA) is 
finishing 10th. “Wackiest Ship in 
Army” (Col) is winding in. 1lth 
place while “‘Marriage-Go-Round” 
(20th) rounds out the Top 12 pix. 

“Butterfield 8” (M-G), “Never on 
Sunday” (Lope), “Make Mine 
| Mink” (Cont) and “Tunes of Glory” 
(Lope) are the runner-up films. 

“Cimarron” (M-G), one of the 
| newcomers, is not so good in Cincy 
but nice in Philly and big in L.A, 
“Fever in Blood’ (WB), also new, 
is okay in Cincy, warm in Chi but 
mild in Buffalo. “Private Lives of 
Adam and Eve” (U) looms milds in 
L.A. “Ferry To Hong Kong” (20th), 
another newie, is rated slow in 
| Detroit. 

“Cinderfella” (Par), which has 
been high on previous lists, looks 
okay in Boston, mild in N.Y. and 
dull in Provjdence. “General Della 
Rovere” (Cont), which is nice in 
| Balto and Washington and great in 
|N.Y., Jooks like a comer at arty 
cinemas. 

“Please Turn Over” (Col), okay 
jin K.C. and Cincy, shapes fine in 
| Balto and Denver. “The Entertain- 
jer” (Cont), fancy in Toronto, looks 
| good in Boston. 

“Goliath and Dragon” 











(Al) is 


“Spartacus” (U) (11th wk). Ter-|60-$1) — “Marriage-Go-Round” “vioajvers are in front with |Family Robinson” (BV) is showing | okay in Frisco. “Can-Can” (20th) 
rific $15,000. Last week, $17,000. | (20th) (2d wk). Even sneak preview | <0, Wong” leading the pop-|@?0ugh stamina to take seventh po- | still on continuous-run in N.Y., is 
rs |sition. “Grass Is Greener” (‘U), sturdy there and good in Louis- 


Grand Circus (UD) (1,400; $1.25- 
$1.85)—“‘World of Suzie Wong” 
(Par) (4th wk). Wow $20,000. Last 
week, $23,000. 

Adams (Balaban) (1,700; $1.25- 
$1.50)\—“Butterfield 8” (M-G) (11th 
wk). Big $7,000. Last week, $8.000. 

United Artists (UA) (1,667; $1.25- 
$3)—“‘Ben-Hur” (M-G) (48th wk). 
Swell $12,000. Last week, $12.200. 

Music Hall (Cinerama, Inc) (1,- 
208; $1.20-$2.65) — “Seven Won- 
ders of World” (Cinerama) (reis- 
sue) (3d wk). Oke $14,000. Last 


/not helping, sad $5,000 after open- 
ing week’s $8,000. 

United Artists (UA) (3,000; 75- 
$1.25)\—“Facts of Life” (UA) (3d 
wk). Sturdy $8,000 after last week's 
| $16,000. 





CHICAGO 


(Continued from page 9) 
| wk). Nice $7,000. Last week, $8.200. 
| MeVickers (JL&S) (1,580; $1.49- 
| $3.50)—“Spartacus” (U) (14th wk). 


| Fancy $16,000. Last week, $16,000. 


Monroe (Jovan) (1,000; 65-90)— 





scale pix in second week at the 
Orpheum with a torrid take. 
“Exodus” in fourth at the Saxon on 
| hardticket is rated lofty. 
| Some big exploitation films are 
breaking here in the next few 
|weeks. “Blueprint for Murder” 
| world preems at Pilgrim tomorrow 
‘Wed.) while “The Great Imposter” 
is set for Keith Memorial Jan. 27. 
|“*Alamo” is picking up strength at 
Gary in fourth round. 

“Grass Is Greener” is still strong 
in fourth at the Memorial. 


Estimates for This Week 


which was fourth last stanza, is | ville. 
iwinding up eighth. | (Complete Boxoffice Reports on 
| “Where Boys Are” (M-G) will | Pages 8-9-10). 


W. Germans Claim Pix | UNIVERSAL HANDLING 
Pirated to E. Germany; § FOR PATHE-AMERICA 


Frankfurt, Jan. 10. Pathe - American Distributing 
Protests have been lodged with |Corp., the production-distribution 
jthe East German government over | company formed by Pathe Labora- 
two West German films that were | tories, has concluded a deal for 
mysteriously pirated and showed | Universal to handle the physical 





week. $13.200. | 

" fran lan Krim  (Trans-Lux) | “Enemy General” (Col) and “Hell | 
(1,000; $1.49-$1.65)—“Inherit Wina”’ | Is City” (Col). Good $4,800. Last; Aster (B&Q) (1.270; $1.80-$3) — 
(UA) (4th wk). Okay $4,000 in §| Week, “Violent Patriot” (Indie) and | “Spartacus” (U) (12th wk). Good 


davs. Last week, $5.000. “Captain Phantom” (Indie), $4.600. $10,000. Last week, same. 





Mercury (UM) (1,465: Oriental (Indie) (3,400; 90-$1.80)| Beacon Hill (Sack) (678; $1.50) — 


$1.25- | 


$1 49\—"Grass Is Greener” (U) (34 | — Wackiest Ship in Army” (Col) | «Tunes of Glory” (Lope) (4th “ead 


wki. Sock $11,000 or near. Last 


week; $13.000, 

LOS ANGELES 
‘Continued from page 8) 
$1.50-$3.50)—“Pepe” (Col) (3d wk). 

Hot $20,000. Last week, $27,000. 

Hillstreet (Metropolitan) (2,715; 
90-$1.50\—‘Facts of Life” (UA) and 
“Five Guns Tombstone” (UA) (3d 
wk). Mild $4,400. 

State, Pix, Baldwin (UATC-Prin- 
State) ‘2,404; 756; 1.800; 90-$1.50) 
—‘Butterfield 8° (M-G) (3d wk) 
and “Why Must I Die?” (Indie) (3d 
wk) (State, Pix), “Dark at Top of 
Stairs” (WB) (Ist wk) (Baldwin). 
Goed $16,500 or near. 

Fox Wilshire (FWC) (1,990; $1.80- 
$3.50) — “Exodus” ‘UA) (4th wk). 
Great $35,000. Lest week, $38,200. 

Four Star (UATC) (868: $1.25-$2) 


{ (5th wk). Brisk $20,000. Last week, 
| $24,000. 


: | 
Palace (Indie) (2,177; $1.75-$3.50) | $1.20-$2.65) — “‘Cinerama Holiday” 


(UA) (12th-final wk). 
Last week, $15,000 


—‘‘Alamo” 
Good $14,000. 


| Rooseve't (B&K) (1,400; 90-$1.80) | 


| —“Fever in Blood” ‘WB). Good 
/ $16,500. Last week, “Sundowners” 
| (WB) (3d wk), $12,500. 

State-Lake ‘(B&K) 
$1.80)—“Swiss 
(BV) (4th wk). Robust $28,500. Last 
week, $30,000. 


(2.400; 90- 


—‘‘School for Scoundrels” (Cont) 
(8th wk). Lively $3,900. Last week, 
$4,100. 

Todd (Todd) ‘1,089; $1.75-$3.50) 
“Ben-Hur” (M-G) (56th wk). Great 
$19,000. Last week, $19.500. 
| United Artists (B&K) (1,700; 90- 
|$1.80)\—“Grass Is Greener” 








Family Robinson” | 
| “Alamo” (UA) (4th wk). Great $11,- 


Surf (H&E Balaban) (685; $1.80) | 


Nice $10,000. Last week, $12,000. 
Boston (Cinerama, Int.) (1,354; | 


(Cinerama) (reissue) (9th wk). Oke 
$8,000. Last week, same. 

Exeter (Indie) (1,376; 90-$1.50)— 
“Virgin Spring’ (Janus) (3d wk). 
Second week was ahead of first 
with hot $11,000. Opener was $10,- 
500. 


Gary (Sack) (1,277; 


.277; $1.25-$2.50)— | 
000. Last week, $12,000. 

Kenmore Indie) (700; $1.50- 
$1.75) — “Entertainer” (Cont) (3d 
wk). Fair $5,500. Last week, $7,200. 

Memorial ‘RKO) ‘3,000; 60-$1.10) 
—"Grass Is Greener” (‘U) and 
“College Confidential” (U) (4th | 





‘wk). Oke $10,000 or over. Last | 


(U) | 
(4th wk). Hep $21,000. Last week, | 


week, $16,000. 
Orpheum (Loew) (2.900; 90-$1.50) 
—“Facts of Life’ (UA) and “Five 


— ‘Where Boys Are” (M-G) ( $23,000. Guns to Tombstone” (Indie) (2d | 
wk). Sturdy $6,000. oo Poe Woods (Essaness) (1,200; 90-$1.80) | wk). Nice $15,000 or near. Last | 
$7.300. "|—"“Suzie Wong” (Par) (4th wk). | week, $20,000. 

Musie Hall (Ros) (720: $1.85- | Potent $29.500. Last week, $33,000. | Metropolitan (NET) (4,357; 70-| 
$2.°5) — “Entertainer” (Cont) (3d| World ‘Teitel) (606; 90-$1.50)— $1.10) — “Sundowners” (WB) and 
wk). Okay $4500. Last week,| Royal Ballet” ‘UA) (4th wk). “Carry On Admiral” (Indie) (3d 
$5.300 | Happy $4,200. Last week, $4,900. wk). Fair $9,000. Last week, $12,- 

ee Paramount (State) | | 000. ‘ Sadie) (1.280: 00 
(1.468; $1.25-$3.50) — “Cimarron” | New Fenway (Indie) (1,350; 90- 
(I-G). Started 4th week Sunday ST. LOUIS $1.50) — “Man in Cocked Hat” | 


(15) after big $12,000 last week. 
Beverly (State) (1.150; $1.49- 
$2.40)—“Sundowners” (WB). Start- 
ed 4th week Sunday (15) after nice 
$9.000 last week. 
Crest (State) (750; $2) — “Make 
Mine Mink” (Cont). Started 4th 





(Continued from page 9) 
$1.25)—“Picnic On Grass” (Indie). 


l\Indie) (3d wk). Oke $3,200. Last | 


|Okay $2,500. Last week, “Left, | 


| Right, Centre” (Indie) (3d_ wk), 
$1,000 


} Esquire (Schuchart-Levin) (1,800; 
| $1.25-$2.50)—“Spartacus” (U) (4th 


week. $4,000. 
Paramount (NET) (2,357; 70-$1.10) 
—"Suzie Wong” ‘Par) (4th wk). | 
Torrid $17,000 or better. Last week, 
20.000. 
Pilgrim (ATC) (1,900; 60-$1.10)—! 





week Sunday (15) after fine $3,000 | WK). Still smash $15,000. Last “Cjinderfella” (Par) (rerun) and | 
last week. | week, same. “Boy Who Stole Million” (Par). | 
Iris (FWC) (825; 90-$1.50) | Fox (Arthur) (5,000; 60-90) — | Oxay $7,200. Last week, “Flaming 


“Swiss Family Robinson” (BV) (4th 
wk>. Light $3,700. 

Chinese ‘(FWC) (1,468; $2-$2.40) 
“Suzie Wong” (Par) (5th wk). 


Fancy $29,000. Last week, $21,300. | 


| “Sundowners” (WB). Smart $20,000 
lor close. Last week, “Wackiest 
Ship in Army” (Col) (3d wk), 
$12,008, 

Loew’s Mid-City (Loew) (1,160: 


Star’ (20th) and “High Powered | 
Rifle” (20th) (2d wk), $7,000. 

Saxon (Sack) (1,100; $1.50-$3)— | 
“Exodus” (UA) (4th wk). Lofty | 
$28,000. Last week, same. 





Fine Arts (FWC) (631; $2-$2.40) | 60-90) —“Facts of Life” (UA) (3d) State (T-L) (730; 75-$1.25) — 
—‘Never On Sunday” (UA) (8th | wk). Fancy $9,000. Last week, “fact Set” (Indie) and “Prime | 
wk). Slick $8,500. Last week, | $12,000. Time” (Indie) (3d wk). Oke $3,400. | 
$8.400. | State (Loew) (3,600; 60-90) — |Last week, $4,500. 

: Warner Hollywood (Cinerama Pe gy —_ al nog Fo 

ne.) (1,389; $1.20-$2.65)—"This Is| “Five Guns to Tombstone” (UA) | 
Cinerama” (Cinerama) (reissue), | (3d wk). Oke $9,000. Last week, | Bill Rush on Leave 
Started 12th week Sunday (15) | $10,000. San Francisco, Jan. 17. 


after fast $13,300 last week. 


| Pageant (Arthur) (1,000; 60-90)— 


| William Rush, managing direc- 


up over New Year’s on East Ger- | distribution and print inspection of 

many’s Soviet-run tele screens. In | jts releases. 

one action, Munich distributor Budd Rogers, president of Pathe- 

Herbert O. Horn of Neuer Film, | America, : also ag og eg be 

long with the W man Dis- | board of Universal. The : 

vo gai ae ie to be distributed a er ae 
, ; firm will be “The Deadly Com- 

to East Germany’s DEFA films that | panions,” starring Maureen O'Hara. 

Horn’s “Rosemarie” suddenly | Film is currently in production and 

popped up on the East’s tv sets |is scheduled for release in April 

during the holidays. jane May. 

a's had sold the controversial | ; 

Ss 7 j ¢ ba 

house’ distribution, but no ight Family’ Fancy $15,000, 

were given for tele. he claimed. ’ 

He is cae high damages. Cleve.; ‘Snartacus 146 

At just about the same time, the Cleveland, Jan. 17. 
Warmer weather is spurring 


East’s screens were covered with 
Wolfgang Staudte’s war film! . ' edie i b 
“Kirmes,” which was released in Cinema takes by bringing in subur- 
West Germany by Europa Films |banites who have been marooned 
of Hamburg. No one seems to know | jn woods by icy roads in this area. 
just how the Reds latched onto | y1o<+ houses are content with hold- 
the copy, since the film was never |" “Swiss Family Ro- 
sold, in any form, for East German | Vers, such as “Swiss Family Ko 
distribution. binson,” one of Hippodrome’s 
| huskiest grossers of season. “Spar- 
itacus” shows solid at Palace in 
‘fourth week. “World of Suzie 
e 6 in’ 'Wong” is hefty for fourth lap at 
Seattle; Ship $10,000 | chittman, “Where Boys Are” is 
‘ Seattle, Jan. 17. {fine in third at State. “Marriage- 
_City is loaded with extended-run | Go-Round” shapes satisfactorily at 
pix this round, but biz generally is | ajyjen. 
okay. Biggest coin is going to| " 
“World of Suzie Wong,” smash in Estimates for This Week 
third Paramount week. Coliseum,| Allen (SW) (3,500; $1-$1.50)— 
with “Wackiest Ship in Army,” |“Matriage-Go-Round” (20th), 
still is socko in third round. Average $10,000. Last week, 
“Spartacus” shapes solid at Music | “Sundowners” (WB) (2d wk-5 days), 
Box in fourth session. $8,500. 
Estimates for This Week - ee Fg ‘ : 
é : (79g. Guild) | .25)—"“Carry n, 
—_ — arg rae. Nurse” (Gov) (4th wk). Extra nice 
$1.50-$3) — “Ben-Hur” (M-G) (50th 
wk), Great $8,500. Last week, an eo stint nt a — 
600. Heights Art (Ar eatre Gui 
; , (925; $1.25)—“Never On Sunday” 
(Fox- ) . ; §$ ; 
870. $1651 50) Warkicnt Ship |‘Lope) (4th wk). Excellent $4,500 
(Col) and “Jazz Boat” (Col) (3d after $5,200 last week. 








‘Suzie’ Socko $13,000, 


(Art Theatre 


wk). Smash $10,000. Last week, Hippodrome (Eastern Hipp) 

$11,200 3,700; $1-$1.50)—"Swiss Family 
Fifth Avenue (Fox-Evergreen) Robinson” (BV) (3d wk). Smart 

(2,500; $1-$1.50)—“Never On Sun- , $15,000. Last week, $16,000. 


Ohio (Loew) (2,700; $1-$1.65)— 
“Alamo” (UA) (4th wk). Mild 
$7,500 for such a larger-scaler after 
$7,600 last week. 

Palace ‘Silk & Helpern) (1,550; 
$1.25-$2.75)—“Spartacus” (4th wk). 
|Climbing to bright $14,000 after 


day” (Lope) and “Hell Is City” 
(Col). Okay $7,000 or over. Last 
week, “Marriage-Go-Round” (20th) 
and “Breath of Scandal” (Par) (3d 
wk), $5,200 in 5 days, j 

Music Box (Hamrick) (738; $1.50- 
$3) — “Spartacus” (U) (4th wk). 


Carthay (FWC) (1,138; $1.75- | “Ben-Hur” ‘(M-G) (m.o.) (4th wk). !tor of the Orpheum, has requested | . 
$3.50) — “Alamo” (UA) (12th wk). | Nice $2,900. Last week, $3,000. | and been granted an extended | S°lid $9,500. Last week, $9,400. | $13,200 last lap. 
Dull $9,000. Last week, $10,000. St. Louis (Arthur) (3,800; 60-90) leave of absence effective im-| Musie Hall (Hamrick) (2,200; $1-| State (Loew) (3.700; $1-$1.50)— 
Pantages (RKO) (1.513; $1.80-|—‘Flaming Star” (20th) and “Wiz- | mediately, general manager W. J. | $1.50) — “Sundowners” (WB) (4th “Where Boys Are” (M-G) (3d wk). 
$3.50)—“Spartacus” (U) (13th wk).| ard Baghdad” (20th) (2d wk). Slow | MclIlwain, of Cinerama Theatres Wk). Fair $5,000. Last week, $6,-| Very good $8,500 after $9,500 last 
Big $17,500. Last week, $18,200. | $7,500. Last week, $12,000. |Inc., reported last week. | 700. | week, 
Egyptian (UATC) (1,392; $1.25-| Shady Oak (Arthur) ‘760; 60-90) | Rush came to Frisco from Cine-| Paramount (Fox-Evergreen) (3,-| Stillman (Loew) (2,700; $1-$1.50) 


$3.50) — “Ben-Hur” (M-G) 
wk Lush $21,000. Last week, 


$19,500. 


(60th |—“I'm All Right Jack” (Col) (4th | 
Good $1,500. Last week, | October, 1959. No replacement for | (3d wk), Wow $13,000. Last week, | ‘4th wk). Hefty $10,000 or over 
}him has been selected so far. 


wk). 


lrama’s Cincinnati operation in 


000; $1-$1.50)*—“Suzie Wong” ‘Par)|—‘‘World of Suzie Wong” (Par) 


$14,300. | after $13,000 last round. 
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TORONTO TOLLVISION’S TAKE 





Theatres Not Excluded by Bout 
Though Arenas to Be Prominent 





Fears of theatreowners that they 
would be shut out of the closed- 
circuit television presentation of 
the third Floyd Patterson-Ingemar 
Johannson heavyweight vhampion- 
ship fight were dispelled this week 
by Irving B. Kahn. president of 
TelePrompter, the firm which ob- 
tained the ancillary rights for 

Exhibitors’ concern- stemmed 
from the announcement by Fea- 
ture Sports, the company promot- 
ing the March 13 battle in Miami 
Beach, that the large-screen tele- 
cast concentration would be on 
arenas. It was stated that Madi- 
son Square Garden and the Roose- 
velt and Yonkers harness racing 
tracks in N. Y. would serve as 
sites for the telecasts. 

Kahn, however, stated that his 
contract gave him the right to se- 
lect the closed-circuit outlets. 
Kahn declared that “we will defi- 
nitely be in theatres as in the past 
and theatres will be an important 
part of our deals.” He ruled out 
the raceways on the ground that 
the weather during March is too 
uncertain to gamble on an outdoor 
telecast. He said Madison Square 
Garden was a possibility, but 
stressed that it would be only in 
connection with a charity. “If we 
g° into the Garden,” Kahn said, 
‘it would be a four-wall deal, with 
charity charging substantially 
higher prices.” 

In addition to the closed-tv 
rights. TelePrompter also controls 
the radio- and motion picture 
rights. 


Newhart 29.1%, 
In Toronto Run 


Bob Newhart, whose live appear- 
ance on pay-as-you-see television 
represented a show business first, 
drew an audience of 29.1% of the 
potential home audience. It was 
an experimental one-shot put on 
by Paramount via its International 
Telemeter in Etobicoke, West Tor- 
onto, as detailed in last week’s Page 
1 banner story. 

Newhart was live Jan. 5, with 
taped repeats beamed out each of 
the next two nights. Total possi- 
bility was 6,000 homes and in the 
course of the three nights New- 
hart got to almost 2,000 of them. 
This kind of penetration, thinks the 
populace at the Par homeoffice, is 





little short of fantastic. Enthused 

one exec: “It was a shot heard 

round the show business world.” 
Par and Telemeter franchise 


operator Famous Players Canadian 
Yost money on the deal, as they do 
with all Etobicoke programming. 
It's all continuing in the experi- 


mental stage, designed to provide 
knowledge about customer recep- 
tivity vis-a-vis economics. (It costs 
from $7,000 to $10,000 to transmit 


the hockey games, depending on 
line charges, and the average 20% 
audience (1,200 homes) at $1 a 
throw can mean, obviously, a return 
of only $1,200 

The tuners-in for Newhart paid 
$1.25 per, for a total of just about 
the equivalent of what the com- 
edian was paid in salary. Latter 
came to approximately $2,000, with 
further use of the tape subject to 
negotiation between him and Par 


Conclusion that 29.1% of the 
wired homes put up the coin for 


Newhart is based on a sampling of 
11° of the recorded tapes in Tele- 
meter units collected as of last 
Friday (13 This kind of pene- 


tration indeed would be fantastic 
if it were to obtain with 1,000,000 
homes, and then why not 20,000,000 
homes, said one obsever of the 
operation 

Reason for the Par jubilation is 


many-fold. For one, Newhart was 
forced to compete with theatrical 
pictures on the other two of Tele- 
meter’s three channels and with 
free shows on the six conventional 
channels received in Etobicoke. 
Componrisor ire being made, too, 


(Continued on page 19) 


LANDIS’ PRO-TOLLVISION 
BIAS RAISES BROWS 


For those who have been follow- 
ing tollvision activities closely, 
the appointment of James M. 
Landis to oversee the reorganiza- 
tion of the federal regulatory 
agencies in the administration of 
President-elect John F. Kennedy 
has raised some eyebrows. 

Landis was closely associated 
with the pay-tv fight as counsel 
and a director of Skiatron Electron- 
ics & Television Corp. and has 
been a petitioner in favor of toll- 
tv before the Federal Communica- 
tions Commission. Landis frequent- 
ly criticized the FCC for its delay 
in taking action on the tollvision 
question. 


Town Subscribers 
Hold Back Dough 


Redwood Falls, Minn., Jan. 17. 
Although reception is the only 
satisfactory television available in 
this town of 5,000 population, 
pay video apparently has been re- 
jected. At least, not enough of the 
5,000 residents have been paying 
the corporation operating a tv 
transmitter $10 per annum fee to 
enable it to make both ends meet. 
In consequence, service was shut 
down from Dec. 14 to 23 “to teach 
the town a lesson.” And it'll go 
out of business permanently unless 
a sufficient number of local-set- 
owners pay up, according to Grant 
Stenum, the corporation’s treas- 
urer, 

The nearest tv stations to this 
town are those of the Twin Cities, 
110 miles distant, for which recep- 
tion is poor. 

It cost $75,000 to put up the 
transmitter and tower and costs 
$7,500 a year to operate per 
Stenum. The venture, the first 
of its kind in Minnesota, is 
a non-profit deal with shares sold 
at $50 each. 





2540-857 SHARE 
GOES TO DISTRIBS 


How have the feature films play- 
ing over the pay-see system cur- 
rently testing in a Toronto suburb 
fared? In the adjoining chart 
actual net receipts for 40 releases, 
together with the déstributors’ 
rental is indicated. Notice must 
be taken of the occasional chil- 
dren’s special for which only 25c 
toll was charged, during the early 
months. The average cost to the 
subscribing home for a _ film 
(nights) has been $1. Occasional 
events have been higher, as per the 
live comic, Bob Newhart, for which 
Trans-Canada Telemeter fixed an 
“admission” of $1.25, Newhart in- 
troducing new humor not previous- 
ly exposed in cafes, on commercial 
television or on disks, as reported 
in Vartety, last issue. 

The charted data herewith covers 
March 4, 1960 through Aug. 28, 
1960. Since then the 25c fee for 
matinees has been tilted to 60c. 

Trans-Canada’s own census of 
installed homes outlines the fol- 
lowing upcurve during .1960: 


February 350 meters 
March 1400 
April 2600 og 
May 3500 “és 
June 4100 - 
July 4500 “ 
August 5200 - 
September 5500 - 
October 5600 = 


U.S. film distributors servicing 
the Etobicoke, Ontario experiment 
have been collecting 25-30-35% 
sharing terms. For them as for the 
Paramount-affiliated tollvision sys- 
tem it’s all way-feeling and future- 
mapping. 


Reaffirm Hartford 


RR 


Washington, Jan. 17. 
Federal Communications Com- 
mission’s Broadcast Bureau has re- 
affirmed its recommendation that 
RKO General be granted its appli- 
cation for a three-year pay televi- 
sion trial in Hartford 

Bureau counsel Louis P. Steph- 
ens took the stand in reply briefs 
filed in the historic proceeding 
paving the way fog the first major 
over-the-air test of pay tv. 

Rival parties in the case swapped 
charges in what ostensibly was 
their last chance to sound off be- 
fore FCC makes a decision. 





After the blackout contributions 
zoomed to $13,000. 


Stephens said the Broadcast Bu- 





|Anti-Toll Voices Absent As Campus 
Rally One Long Bally For ‘Inevitable’ 





ORPHANAGES INHERIT 
SENNETT COPYRIGHTS 


Hollywood, Jan, 17. 

Mack Sennett, film pioneer who 
died Nov. 5, left his entire_estate, 
consisting almost entirely of lit- 
erary rights, to two orphanages, 
under a will admitted to probate 
last week. 

Estate will be divided evenly 
between the Los Angeles Orphan 
Asylum and the Jewish Orphans’ 
Home of Southern California, 


Regulatory Bills 
Aimed at Toll 


Sacramento, Jan. 17. 

Two bills aimed at regulating 
tollvision were dumped into the 
California legislator’s hopper last 
week by the same asseblyman who 
failed to get two similar bills out 
of committee in the 1959 legisaltive 
session. 

Assemblyman Louis Francis, San 
Mateo Republican, proposed in his 
two bills that: 

(1) All toll companies get cer- 
tificates of “convenience and ne- 
cessity” from the State Public Util- 
ities Commission; 

(2) No programs for which a 
charge is made in any part of the 











‘Recommendation’ : 








(Continued on page 19) 
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reau “remains persuaded” that its 
original position favoring the grant 
was valid. In last month’s filing, 
the Bureau said it found “no sub- 
stantial reason” why the trial 
should not be authorized. Theo- 
retically, the Bureau's recommen- 
dations carry no more weight than 
those of the other parties in the 
case. 

The Bureau counsel, in the latest 
filing, accused Marcus Cohn, attor- 
ney for exhibitor interests oppos- 
ing the test, of making an “errone- 
ous interpretation” of FCC’s Third 
Report on Pay TV. Cohn had held 

(Continued on page 19) 





Feature 
PS ee Pre eee 
PE SEED bc scccbcdcctsevtnsees 
Tom Thumb 
North By Northwest 


Gigi ° 

Great Diamond Robbery ...... aiean 
It Started With A Kiss ... 
Brigadoon 
High Society 
Wreck Of Mary Deare ...........- 
Annie Get Your Gun .... 
Half A Hero .... ceeawnes 
Don't Go Near The Water 
Detees COGMEF 20. cccccsce rr 
Gazebo 
Cat Cn & Diet Tin Bee 2... ccees 
Somebody Up There Likes Me .... 
SO RR eee ‘ 
¢ Beh "Serer 
Party Girl . 
Home From The Hill ... 
Please Don’t Eat The Daisies 
Tender Trap 
The Student Prince . 
Rose Marie 
The Journey 
Killer McCoy 
Miertem GE TEDVIES occ ccccccccccece 


eeveeees 


ee 


eeeee 


ee ee ee 


Scapegoat 
The Yellow Cab Man 
The Outriders 
Giant of Marathon 
Devil’s Doorway 

The Happy Years 


ee 





I Love Melvin dean eater ewe 
Apache War Smoke ............. 
Tunnel Of Love 


eee e eerste eeeeee 


TRANS-CANADA TELEMETER 


Admission 
Price Playdates 
rere wince Me 3/4 -7 
Scans ee 3/10-12 
err rey — 25 3/12-13 
iaeegaenin . 2a 3/13-16 
jatanaanen - 1.00 3/14-17 
cece nune - 25 3/19-20 
Ree eee - 1.0 3/30-4/2 
‘seekeeenee ae 4/6 -8 
eben ose aa 4/9 -11 
00400006008 1.00 4/12-14 
(asc eaenen - 1.00 4/14-16 
er ee .25 4/30-5/1 
ewan » tea 4/30-5/3 
(acc saces » 1.00 5/3 -5 
SE eee ‘see! ae 5/4 -6 
aacsekseee 1.00 5/4 -7 
jist 1.00 5/10-12 
re ee 5/13-15 
EER: ee 5/15-17 
iseseanee™ - 1.00 6/14-16 
rkckwpe ened 1.00 6/17-20 
sb acai 1.00 7/1 -4 
eee mre 1.00 7/16-18 
ay ci wieeneeete } 1.00 7/18-21 
aiwenaon 1.00 7/29-31 
ieee .25 7/30-31 
sia dcceeon § 25 8/6 -7 
icnpenklnes 1.00 8/7 -9 
cha wte 25 8/13-14 
ej vmuphase amen 1.00 8/19-21 
be aeeaden 25 8/20-21 
echadne { (25 8 (27-28 
4aeeGad oc «106 8/28-30 


 ™ 





Net 
Receipts Terms Rental 
$ 279.81 30% $ 83.94 
305.60 30% 91.68 
58.97 25% 14.74 
367.67 35% 128.68 
302.73 30% 90.82 
50.61 35% 17.71 
277.90 30% 83.37 
249.25 30% 74.78 
363.85 30% 109.16 
191.95 30% 57.59 
171.90 30% 51.57 
153.52 35% 53.73 
466.99 30% 140.10 
263.58 30% 79.07 
255.94 30% 76.78 
588.28 35% 205.90 
252.12 30% 75.64 
524.29 35% 183.50 
324.70 30% 97.41 
247.34 30% 74.20 
684.73 30% 205.42 
1,267.28 35% 443.55 
582.53 30% 174.77 
427.84 35% 149.74 
408.74 30% 122.62 
122.00 35% 42.70 
81.65 35% 28.58 
349.53 30% 104.86 
110.78 35% 38.77 
245.43 25% 61.36 
83.56 35% 29.25 
50.61 35° 17.71 
205.32 30% 61.60} 


By LARRY TUBELLE 


Hollywood, Jan. 17. 

Feevee took _— hypothett- 
cal stride forward iast week when 
five prominent figures from vari- 
ous phases of the entertainment 
industry assembled on a U. of Cali- 
fornia-L. A. campus panel to 
acknowledge its jnevitability and 
laud its potential. Pay-tv foes 
from the ranks of networks and 
theatrical exhibitors failed to show 
for the discussion, leaving the 
field wide open for the boosters. 
Panel did contain an advertisin 
Videoman (KTTV prexy Richard 
A. Moore), along with producer 
Jerry Wald, and two critics, Satur- 
day Review mag’s Arthur Knight 
and L. A. Timesman Cecil Smith. 
Fifth, and most outspoken paneltst 
was International Telemeter Co.'s 
Paul MacNamara, who repeatedly 
scolded nabe theatre operators for 
their reluctance to hop on the toil- 
tv bandwagon even though, he 
feels, they face possible extinc- 
tion. 

“We're asking the neighborhood 
theatre operator, if he has any 
sense, to get in the (tollvision) 
business,” MacNamara declared, 
admitting that “opposition is from 
a quarter theatre operators) we 
didn’t expect opposition from .. . 
originally we thought theatres 
would take over (become feevee 
entrepreneurs), because they were 
on the downgrade.” Instead, he 
noted, they proceeded to apply 
“bandaids on cancer” by “increas- 
ing admission prices to keep 
grosses steady when the motion 
picture business slumped.” 

“The percentage of increase in 
the price of motion picture admis- 
sions has gone higher than any 
other product,” MacNamara _ re- 
marked. He compared a $1.00 
charge for a top pay-tv pix attrac- 
tion for an entire family (usual 
Telemeter tariff in Etobicoke) with 
the comparatively larger charge 
per-person now demanded in 
theatres, maintaining that motion 
pix have been “priced nearly out 
of business” with hiked admis- 
sions. 

Commenting on the current pro- 
cedure in Etobicoke of feevee day- 
dating on a pic attraction with 
nabe theatres, MacNamara envi- 
sioned nabes as destined for 
eventual extinction, with first-run 
theatres surviving, hardticket poli- 
cies common. 

While staunchly arguing the 
pay-tv cause, MacNamara_ ad- 
mitted, “if we can’t come up with 
the (quality) programming, we've 
got to’ go on our ear.” On the 
issue of quality potential, Times- 
Mirror Broadcasting topper Moore 
felt, “pay-tv offers the promise of 
accommodation of minority tastes.” 
Translating this theoretical even- 
tuality into dollars-and-cents, 
Moore referred to a KTTV “qual- 
ity” program, “Great Music from 
Chicago,” a “minority” attraction 
from which the free-vee channel 
now derives an average $3,000 in- 
come. “If 50% of the 200,000 lis- 
teners we now have for this pro- 
gram were paying 50-cents for it 
on pay-tv, we’d make $50,000 on 
it instead of $3,000," Moore fig- 
ured. 

Spanking the present medium’s 
preoccupation with being “shielded 
from competition,” Moore para- 
phrased, “the only thing that free 
tv people have to fear is fear it- 
self.” Smith, a recent first-hand 
observer of the Etobicoke opera- 
tion and strong advocate of the 
pay-as-you-see system, bemoaned 
the mediocrity of current free pro- 
gramming, foresees an upward 
swing of quality with the arrival 
of tollvision. Moore added that, 
“pay-tv will open the marketplace 
for ideas,” break the existing 
bottleneck. 

Some reservations were voiced 
by Knight and Wald. Knight, al- 
though certain that “pay tv is an 
inevitability,” noted, “we are quite 


possibly in for a disappointment” 
in that the “economics of pay-tv 
perhaps may be more drastic than 
the economics of motion pictures” 


(Continued on page 19) 
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Brazil a Paradise For Foreign Pix— 
_ Modest Taxes, No Forced Dubbing 


Rio de Janeiro, Jan. 10. ¢-—— 
At the end of 1960, the foreign 





picture industry finds itself in an 
enviable position in Brazil com- 
pared with other countries where 
there exist quota restrictions, ex- 
orbitant taxes and other meas- 
ures against film interests. In 
Brazil, the industry has success- 
fully fought and won several im- 
portant battles which benefit all 
foreign distributors. 

Though there are full-time rep- 
resentatives of Unitalia, Unifrance 
and UFA, moss of these have taken 
their guidance from the American 
Film Board group whose contacts 
are considered the most effective. 

One of the major successes dur- 
ing the past year was that of keep- 
ing foreign films out of the auc- 
tion market in the importing of 
color prints despite a Bank of 
Brazil ruling. This ruling would 
have forced this additional finan- 
cial burden on the foreign industry. 

There also was scored a success 
in avoiding the passage of the Na- 
tional Motion Picture Institute 
bill. This would have increased 
taxes by absurd amounts and 
would have radically controlled the 
operations of the foreign film com- 
panies. Also avoided was the pas- 
sage of the bill to dub in Portu- 
guese 100° of all foreign films. 
However, no one can be sure how 
long this favorable position can be 
maintained in v'ew of Brazil's new 
president and his proved support 
of: the national industry at any 
costs. 


PARNEL! OUITS BOARD 
OF MOSS’ EMPIRES 


London, Jan. 17. 

Val Parnell has quit the board 
of Moss’ Empires after a 25 years’ 
association with its chairman, 
Prince Littler, during which Par- 
nell made the London Palladium 
the best-known vaude house in the 
world. Though Parnell declines to 
give reasons for his resignation it 
doesn't require much guessing to 
suggest that it’s the outcome of a 
recent takeover row _ involving 
Moss’ Empires. 

Littler expressed open surprise 
at finding Parnell, a. member of 
the Empires board, backing a $16,- 
000,000 takeover attempt by prop- 
erty financiers Charles Clore and 
Jack Cotton and impresario Ber- 
nard Delfont.- Littler defeated the 
bic by spending $2,800,000 through 
Sto1i Theatres to buy Moss’ Prefer- 
ence and Ordinary shares. 

Parnell is said to have sold his 
1,300 Moss’ Preference shares to 
Delfont. The piquant situation still 
remains. Littler is chairman of As- 
sociated TeleVision and Parnell és 
managing director. 








‘I, Sinner’ Top Mexican 
Grosser in Foreion Mkt. 


i Mexico City, Jan. 10. 

Biggest Mexican film boxoffice 
grosser in the foreign market has 
been “Yo, Pecador” (I, Sinner), 
according to Juan Bandera Molina, 
head of the Peliculas Mexicanas. 
Best returns for film have been 
from the Latin American area, 
which is again becoming a major 
factor in Mexican foreign receipts. 
Latin American receipts for’ the 
pic are reported near the $300,000 
mark. 

In an optimistic statement, Mo- 
lina said that despite the spotty 
situation, Latin America in 1960 
has been an excellent year for 
Mexican films. General tendency 
in boxoffice receipts has been up- 
ward, despite difficulties in Brazil, 
Chile, El Salvador, Guatemala and 
Argentina. Lately there has been 
a suspension of release of ex- 
change in Venezuela, but Molina 
views this as temporary. 


‘My Geisha’ to Roll Soon 


Tokyo, Jan. 10. 
Shirley MacLaine is expected to 
enter a geisha training school in 





ancient Kyoto for several weeks | 


of prepping for her title role in 
“My Geisha.” 


The comedy, skedded to roli 


Crop Crops Film Sked 


Sousse, Tunis, Jan. 17. 

Director Henry Levin, helm- 
ing Joe Levine’s “The Won- 
ders of Aliadin” in the des- 
serts of Tunis, found his Arab 
army of 2,500 extras missing 
the other day. 

Reason for the mass im- 
promptu exodus: three days 
of unseasonable rain had 
forced an early harvesting of 
the yearly wheat crop used 
for camel feed the year 
round. 

While the Arabs toiled in 
the field, giving up a hand- 
some Hollywood per diem 
equivalent to a week’s wages, 
director Levin, and _ stars 
Donald O'Connor and Noelle 
Adam spent the day playing, 
gin rummy and came to the 
conclusion that there’s no 
biz like camel biz. ’ 


Mex Govt. Would Split 
~ Film Prod. Setup With 
Export Pix Bolstered 


Mexico City, Jan. 10. 

Mexico is going to split its film 
production activity into two dis- 
tinct divisions in the near future, 
according to Federico Heuer, head 
of the Film Bank. Plan is to pro- 
duce a reduced number of high- 
budget films for the export mar- 
kets and the fare designed for the 
home market. Heuer did not say 
how many pictures would be made 
in export categories, but former 
statements by other federal offi- 
cials indicate that perhaps 12 pic- 
tures a year would be specially 
aimed for international selling. 

Plan is to divide actors into two 
groups also. The big stars and those 
with boxoffice draw to be pushed 
in the special export pix. New tal- 





| ent, writers, directors and camera- | 


| men wouid get a chance in making 
/films for home audiences. How- 
lever, they will be supported by 
more seasoned performers, until 
they become boxoffice fixtures on 
| their own. This is the first Mexican 
| attempt to build up a talent pool 
|} on a major scale. 
| So-called “new wave” talent of 
| the present, such as Kitt] de Hoyos 
and Ignacio Lopez Tarso, being 
| groomed for stardom, also will 
| figurein the international produc- 
_ tion phase. 





| 
} 


} 


CONCERT BOOKINGS 
SET FOR YUGOSLAVS 


Belgrade, Jan. 10. 

Various foreign musicians and 
ensembles are to visit Yugoslavia 
during the concert season which 
opened with the Orchestra National 
de la Radiodiffusion Francaise un- 
der conductor Andre Clytens. NHK 
orchestra of Radio Japan followed. 
Others heard have been Neli Shkol- 
nikova, violin, and Jan Krenz, con- 
ductor. 

Over 50 artists from some 15 
countries are due to visit Yugo- 
slavia before the end of the sea- 
son. Included are the Italian con- 
ductor Mario Rossi and Carlo Zec- 
chi, and the Met tenor Mario del 
Monaco. From Japan comes opera 
singer Mitchiko Sunahara, conduc- 
tor Takashi Asihino and pianist 
Takario Sonoda. Russia sends con- 
ductor Kiril Kondrashin, the violin- 
ists David and Igor Oistrakh, sep- 
arately, plus pianist Dimitri Bash- 
kirov. 

Others booked here: conductors 
Marcea Basarab (Rumania), Eph- 
raim Kurtz (U.S.), Zubin Mehta (In- 
dia), and Janos Ferenczig (Hun- 
gary); the pianists Monique Haas 
(Paris) and Halina Cerny Stefanska 
(Warsaw); Joseph Suk (Czechoslo- 
vakia) and the Rumanian virtuoso, 
Ioan Voicu. 


Bryanston Set 
Fast Pace in ‘60 


London, Jan. 17. 
Sir Michael Baleon, chairman of 
Bryanston Films, now in N.Y. 
“talking Bryanston business,” 
threw a small supper party for the 
trade press on the eve of his de- 
parture. 





The company, formed about 18 | 


months ago, has a healthy record. 
In 18 months, it has sponsored 
eight first feature films and five 
supporting pix, and expects to 
maintain that ratio this year. Man- 
aging director Maxwell Setton 
claimed that “The Entertainer” 


‘and “Saturday Night and Sunday 


} 


Morning” were two of the most 
widely acclaimed pictures of the 


| year. 


Deals have already been fixed 
for “Saturday” both in the US. 
and Germany. Par is handling the 
American rights of George Brown’s 
“The Boy Who Stole A Million.” 
2nd Bryanston has set a Universal 
deal in the U.S. market for “Cone 


|of Silence.” 


| Mexico also hopes to include a | 


| rising number of coproductions in 
its international production plans, 
| Heuer said. And while pictures for 
|internal consumption will have 
more modest budgets and talent 
yet to be proven, Heuer expressed 


ithe hone that in “exceptional” 


cases some of the home product 
can also be earmarked for the 
international field. 


Mex Had ‘Avalanche’ 
Of Foreign Acts in ’60 


Mexico City, Jan. 17. 

The importation of foreign per- 
formers into Mexico reached ma- 
jor proportions during 1960, ac- 
cording to records of the National 
Assn. of Actors. Almost 1,000 en- 
tertainers were registered by the 
| organization for engagements of 
; various lengths, with the Cuban 
, contingent described as an “‘aval- 
| anche.” 








Statistics show that former peak 
| year of 1955, when there was an 
| “extraordinary” movement of en- 

tertainers into Mexico, has been 
| far surpassed this year. High on 
| list of entertainers accepting 
| vaude, television and night club 
| engagements during the year were 
| such American boxoffice draws as 
|Harry James, Stan Kenton, Nat 
King Cole, The Platters and The 
| Ink Spots. 

| Other stellar acts visiting Mex- 
‘ico included “La Sonora Matan- 
cera,” Gloria Lasso, Bill Haley, 
Paul Anka, the Tropicana Ballet, 
Snowball, the Russian Ballet, 
Yugoslav Ballet, Sergio Celibid- 
ache, Walter Nick and Hugo Good- 
man. During the Christmas holi- 


here this month, also will star, @ay season repeat appearances 
Yves Montand, Edward G. Robin-| were made by The Platters, Nat 
son a-d Robert Cummings. Jack | King Cole,-Ike Cole, Olga Guillot 


Cardiff directs for Par release. 


Ba'con pointed out that “Battle 
Of The Sexes” and “Light Up The 
Sky,” two 1960 releases, have fig- 
ured in all the polls of the year’s 
biggest grossers. In 1960, “Bat- 
tle” was the British official entry 
at the Mar del Plata Film Fest and 


ithis year it is “Saturday Night.” 


| 


| 
| 


“Entertainer” was the official 
British entry at the Czechoslova- 
kian fest. where Laurence Olivier 
grabbed the best actor award. 


Bryanston tees off with two% 


Woodfa!l prdouctions, both likely 
to be provocative. Shelaghs De- 
laney’s “A Taste Of Honey.” and 
“Billy Liar,” with Albert Fineey. 


Brit. Producers Would 
Bar Films to Tunisia 


London, Jan. 10. 
Looks like Tunisia may find it- 
self short of pix, if a lead given 
y Britain is followed by other 
countries as is expected. Federa- 
tion of British Film Makers has put 
on_record its view that “no further 





Inside Stuff—International 


Wladimir Bourmeister, Soviet classical choreographer, arrived in 
Paris to supervise the full length “Swan Lake” for the National Oper 
He thought he would have two or three months to stage it and howl 
when opera chief A. M. Julien officially opened it pronto. Bourmeister 
took a bow under protest though the ballet later enjoyed good reviews, 
Julien claimed that Bourmeister arrived three weeks late and the 


ballet had to preem before the holidays 





Cynical Tokyo 
Tokyo, Jan. 10. 

Insiders in film circles here 
feel little impact on product 
will result from accord reached 
by Japan majors to snft-ped- 
dle sex and violence on screens. 

Despite statement by. the 
Motion Picture Producers 
Board of Ethics, following on 
heels of police drive against 
carrying of knives, belief is 
that b.o. lure of films dealing 
in such subjects is too strong 
to get producers to revise fare. 


MPEA Rep Invited To 
Help New Brazil (Rio) 
State on Pix Matters 


Rio de Janeiro, Jan. 10. 

To the chagrin of the nationalist 
film producers, “Carlos Lacerda, 
first governor of the newly-estab- 
lished State of Guanabara, which 
comprises greater Rio de Janeiro, 
invited MPEA’s Brazil rep., Harry 
Stone, to be his honorary Film 
Adviser cooperating with his ad- 





on all film matters. 

This will undoubtedly afford the 
U.S. film companies an opportunity 
to be on the inside on any matters 
involving the industry and as well 
be able to influence any adverse 
legislation against the industry’s 
interests. Governor Lacerda, who 
is also owner and publisher of the 
important afternoon _newspaper, 
Tribuna da Impresna, in this city, 
will probably have a great influ- 
ence in the coming Janio Quadros 
Administration. 


Even though Rio is no longer 
| Brazil’s capital, it still maintains 
| its influence in any federal deci- 
| sions since much of the federal 
| government in reality still operates 
| from here. 
| To celebrate this nomination, 
Stone entertained Governor La- 
cerda at a dinner this week bring- 
{ing together two other state gov- 
ernors.as well as a-group of top 
| deputies who will be important in 
the new administration in Brasilia 
| after Feb. p 





The fact that Lacerda accepted | 


| this dinner invitation, the first of 
|a private nature since his taking 
| office, surprised most people and 
certainly outgoing President Jus- 


leelino Kubitschek who less than 


ithree years ago was best man | 


| at Stone’s wedding. 


| 


New Anglo-Soviet Pact 
Aids Ballet Exchange 


London, Jan. 17. 

A new Anglo-Soviet cultural re- 
lations exchange negotiated in 
Moscow last week will enable lead- 
| ing British ballet dancers and mu- 
sicians to visit Russia this year and 
in 1962. 

Among the exchange events will 
be a festival. of British music in 
the Soviet Union this year and a 
return date next year of a festival 





Royal Ballet and the National 
| Youth Ogchestra also will be mak- 
ing their first tours to the USSR 
under the agreement. Return 
dates include a visit from the 
| Leningrad Maryinsky Ballet which 
will play a four-week season at 





ministration and his state congress | 


of Russian musi: in London. The | 


Non-Cooperation 
Vs. Censorship 


Tokyo, Jan. 10. 

In responding to a story in the 
lecal press that charged the U.S. 
Forces with censorship of Japanese 
films shot at the Fuji-McNair 
Maneuver Grounds, jointly con- 
trolled by the Japanese Govt. and 
the U.S. Forces asa training area, 
a public information officer at Fuch 
AFB told Variety, “The story was 
grossly exaggerated. “The .U.S. 
Forces in Japan never set itself up 
to censor Japanese motion picture 
operations. But we do reserve the 
| right to read a script in English of 
any proposed production at the 
area before any agreement is made, 
If we don't like the story, we don’t 
| Say don’t do it, we just don’t co- 
| operate.” 

The maneuver grounds is a fay- 
orite spot for large-scale outdoor 
scenes. The story of alleged censor- 
| Ship apparently began when the 
| mayor of Gotunda city and a hotel 
rep asked the U.S. Forces to speed 
up decisions on submitted scripts. 
They feared loss of revenue from 
housing and sundry logistical sup- 
port of visiting film locationers if 
| U. S. Forces were not pledged to 
cooperation and quick judgments. 

The PIO office: added, “We have 
/on many occasions loaned person- 
| nel, facilities and equipment for 
| Japanese pictures. But refusal te 
| cooperate cannot be construed as 
| censorship. They are interested in 
+selling tickets and we are intere 
ested in preserving the geod name 
|; of the U.S. military forces in 
Japan.” 


ONLY 5 MEXICAN PIX 
DID OVER 606 IN MEX 


Mexieo City, Jan. 10, 

Only five Mexican pictures 
earned what is considered spec- 
tacular coin within Mexico in 1960, 
grosses ranging from over $60,000 
to almost $160.000. Leading the 
list is “Macario,” produced by 
Clasa Films, and starring Ignacio 
Lopez Tarso. Total boxoffice camé 
to $156,681. 

“Debutante,” in second slot, pro- 
duced by Alfonso Rosas Priego, 
grossed $149,468. “Empty Star, 
produced by Emilio Gomez Mure 
iel, starring Maria Felix, hit $68,- 
746. “Simitrio,” winner at the San 
Sebastian Fest, produced by Emilio 
Gomez Muriel, took in $67,333. The 
| Mexican version of Little Red Rid- 
ing Hood, titled “Caperucita Roja,” 
produced by Roberto Rodriguez, 
brought $64,188. 


Rank Takes Distrib 
Of All Eros Product 


London, Jan. 10. 

A new facilities arrangement has 
been negotiated by Eros Films with 
Rank Film Distributors to take 
| effect from next Feb. 5. Under the 
{new arrangement, Rank will take 
over the physical distribution of 
|all Eros product from the moment 
{contracts are negotiated by Eros 




















BMtish films should be released in | Covent Garden, starting June 19. salesmen. They will provide office 


Tunisia until the situation has im- 
proved.” 

Situation is that Tunisia, in its 
keenness to develop its native in- 
dustry, recently added restrictions 
on imported pictures which are 


regarded here as too orerous to| 


string along with. Conditions com- 
plained of include decreeing of 
maximum and minimum rental 
prices, control of admission prices, 
the renewal of permits of every 
two years, and taxes on distribu- 
tion: It’s felt that the cumulative 
effect of all such impositions could 
mean that a pic could only be re- 
leased at a loss. The producer or- 
ganization has advised the Board 
of Trade of its outlook and is also 
corresponding with the Interna- 
tional Federation of Film Produc- 


}and Xavier Cugat and Abbe Lane. /jers Assns, 


-Rank’s New Property Co. 


London, Jan. 17. 

The Rank Organization has 
joined forces with Sir Robert Mc- 
Alpine & Sons, a leading firm of 
civil engineers, and Edger Invest- 
ments in the formation of a new 
property company to be known as 
Rank Estates. John Davis and Ken- 
neth Winckles are the Rank reps 
on the board. Among the other 
directors are Gerald A. Glover and 
Robert E. McAlpine. 

Earlier in the year the Rank 
| group formed Rank Property De- 
velopment together with Pruden- 
| tial Assurance and Richard Costain 
to develop certain Rank properties 
jon a longterm basis. 








|facilities for Eros in the Rank 
| office, Wardour Street, though 
| Eros will continue to be based in 
|its own Wardour Street building. 
Eros had a comparable arrange- 
;ment with Paramount, but this is 
| about to be terminated. There had 
been reports of a possible tie-up 
| between Eros and the Disney Ore 
| ganization. It is understood that 
| there were prelim talks recently, 
|but they went cold. Eros is the 
|independent' distribution house 
|which was acouired some 18 
|months ago from the Hyams 
| brothers by a group headed by 
|Irving Allen and A. R. (Cubby) 
| Broccoli of Warwick Films, and 
Michael Shipman, formerly an 
exec with the Shipman and King 
outfit. Shipman is managing di- 
rector of the company. 
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Argentine Producers’ Long-Faces 


\ Buenos Aires, Jan. 10. 

Argentine film producers pulled up short of their hopes in the 
past year—worldwide attention was still absent—but encouraging 
to some in the trade here is that there’s a new wave of earnest, 
young filmmakers now on the scene. Independents in greater num- 
ber are active, leasing the old studios for short periods. 

Past year also saw unusual unrest because of governmental 
influences, particularly possibilities of loans and subsidies for 
producers which have yet to be clarified. Agitation for ‘protec- 
tionism” for native product tends to hurt exhibitors who cater to 
audiences reluctant to patronize native product. 

However, the growing role of television may bring exhibs and 
theatrical producers closer, as one side needs the other more than 
ever. High theatrical boxoffice taxes represents a major induce- 
ment for the people here to stay with the home screens. 

Producers and exhibs have an adversary in the distributors 
who are selling their product to tv. 

There hhad been considerable talk of coproduction abroad but 
little came of this because of the absence of local financing. 


Switzerland s 
Half- Yr. Toppers. 


Zurich, Jan. 10. 

“Psycho” (Par) and “Porgy and 
Bess” (Col) are the only Yank 
pictures included in the 10 top- 
grossing films during first half, 
July-Décember, of the 1960-61 
Swiss film season in the five key 
cities of Zurich, Basle, Berne, 


Joe Zucker Buys Up 
2 Italo Galatea Pix 


Rome, Jan. 10. 

Overseas release rights to two 
Galatea Films releases, “Queen of 
the Amazons” and “Mill of the 
Stone Women,” have been pur- 
chased here in a recent deal py 
Joe Zucker of Beverly Hills. No 
figures were disclosed on the 
buys, which saw “Queen” go to 
Zucker for U.S. and Canada, witn 
the “Stone Women” deal including 
U.S., Canadian, British and Com- 
monwealth rights. 

Galatea has been one of the most 
active companies selling product tu 


Geneva and Lausanne, as against 
three U.S. entries in 1960's initial 
six months. Although released in 
only three cities (Basle, Geneva, 
Lausanne) so far, the Alfred 
Hitchcock shocker managed to win 
fourth position due to its b.o. 
stamina in these situations. The 
Samuel Goldwyn filmization of the 
Gershwin opera came in sixth. Al- 
though registering exceptionally 
long holdovers, totalling 33 weeks 
of playing time in four cities, it 
tended to be uneven in some situa- 
tions, faring best in its 15 weeks’ 
Zurich run. 

Winning top honors in the box- 
office sweepstakes is the Swedish- 
originated documentary, “Mein 
Kampf,” reviving the rise and fall 
of Hitler and the atrocitie¥ of the 
Nazi era. With 23 weeks in four 
cities, it emerged a real hot entry. 

Runnerup and third position are | 
held by Swiss productions, “The | 
Man in the Black Bowler Hat” 
and “Anne Baebi Jowaeger,” re- | 
spectively. Latter is the first part | 
of a screen version in Swiss/ 
dialect of a novel by popular 19th | 
century Swiss peasant-poet,| 
Jermias Gotthelf. 

Sole German b.o. winner this 
time is “Mrs. Warren's Profes- 
sion,” adapted from the G.B. Shaw 
comedy, in tenth spot. 

Largest number of moneymak- 
ing films—four—was contributed 
by Gallic product, namely: two 
Jean Gabin starrers, “Le Baron de 
l’Ecluse” and “Les Vieux de la 
Vieille,” in fifth and seventh spot, 
respectively; the episodic study, 
“La Francaise et l’Amour” (The 
Frenchwoman and Love) (Eighth); 
and “Plein Soleil” (Fun Sun) 
(ninth) 

In a class by itself, of course, is 





the only Swiss opening sofar of 
“Ben-Hur” (M-G) at Alhambra 
Geneva, It is in seventh week at 


year’s end and showing no signs 
of tapering off. 


2 British Groups To Play 
Host at Pix Festivals 


London, Jan. 17. 





U.S. outlets in recent times. Com- 
panies recently ceded U.S. rights 
to two other Italo-mades, “L’Av- 
ventura” and “Il Bella’ Antonio.” 


U.S. Films Still 


Italo Product Flashy 


capitai and other major key cities 
the length of the country. Christ- 
mas week brought 246,769 patrons 
to Rome first-runs 





AISKY CASTING 
MARKS MEXICO 


By EMIL ZUBRYN 


Mexico City, Jan 10. 

During 1960 the. Mexican film 
industry has been in a state of 
flux, a so-called period of readjust- 
ment. A still-pending Film Law is 
expected to give greater impetus 
to quality. If so, Mexico could 
more plausibly mount an assault 
on world markets. 

There is promise on ali Mexican 
entertainment fronts, with stars of 
tomorrow destined to inject new 
blood not only inte motion pic- 
tures but in the legitimate theatre, 
television, night clubs, musicals, 
etc. 

Some of the “promising” per- 
formers have been around for 
years, marking time in obscurity 
and bit roles. Other careers are in 
swaddling clothes. There are such 
youngsters as Raul Farell, Hector 
Godoy, Luz Maria Aguilar, Lilia 
Guizar, Freddy Fernandez, Elsa 
Cardenas, Silvia Furnier, Ale- 
jandaro Parodi, Erna Martha Bau- 
man, etc. who recently have tried 
their talents on stage, screen, the 
home screens and vaudeville. 

Pina Pellicer is being groomed 
for stardom on both stage and 
screen. She has played with Mar- 
lon Brando in “One-Eyed Jacks” 
and also scored in the Mexican 
made “Macario,” and in the name 
role of the Mexican stage version 
of “The Diary of Ann Frank.” 
Only 22, Miss Pellicer veers to 
the serious and is considered an 
intellectual, She speaks a number 
of tongues with passable fluency. 

Typical of Mexican players, she 





Dominate Brazil 


Rio de Janeiro, Jan. 10. 

The American films continued 
to dominate the Brazilian market 
last year although there is a fall 
off as compared with 1959. Of the 
406 films released in this city in 
1960, 183 were American produc- 
tions or 45.1% of the market (per- 
centage in 59 was about 60%). 
These totals not include a dozen 
oldies run during the past vear. 
England had 42 films last year. 

But the year showed an appre- 
ciable increase in the number of 
films from nations of the European 
Common Market. They now have 
30.9% of the film market here, with 
the 45 French, 43 German and 36 
Italian pictures. There also is a 
surprising increase in the number 
of Teutonic films. The 
France,. Germany, England and 
Italy comprise the “big five” of the 
market. 

As for the countries of the Iron 
Curtain, only four were released, 
three coming from Russia. ' 

Oddly, of the other Latin Ameri- 
can countries, only Mexico and 
Argentine had pictures released 
here: 11 Mexican and two Argen- 
tinean. 





US., | 


| over-extended herself by recently 
| attempting the difficult role of the 
prostitute Margarita in the “Lady 
|of the Camellias,” dramatic . ver- 
‘sion of “La Boheme.” (Other 
youthful talent too, has boldly 
plunged into Shakespearean roles, 
Greek drama and other parts far 
above their experience.) 
Talented Sisters 
Lorena and Tere Velazquez are 
endowed with physical charms and 
are touted for stardom. Tere Velaz- 
quez did creditably well in a legit 
comedy -when she made her thea- 


in “The Impatient 


films, with progressively better 
in “The Rape of the Sabines” made 
lin Spain and in company of her 
sister Lorena, 

Lorena, who has also taken on 
stage and film assignments, is hop- 
ing to make a film in Hollywood 
next year, with this possible 
springboard for international fame. 
Actress has been nursed along in 
parts not requiring too much 
strain on emoting abilities. She is 
a sultry looker, somewhat remi- 
niscent of Elizabeth Taylor. 

Marriage Barrier 

Marriage is the chief bugaboo 
for producers whe invest money in 
buildup of young female talent. 
Pina Pellicer has recently married, 
with her chief preoccupation the 





On Home Grounds During 
Year-Change Period 


Rome, Jan. 17. 
The holiday weeks brought a! 
boxoffice bonanza for the Italian 


hcpe that this will not interfere 
with her career. The Velasquez 
sisters are also wooed by gallants 


come first. 

Sergio Bustamente, on basis of 
his work in “Caligula” on the 
stage, was hired as leading man 





(as against” 


In line with the British indus-} 235,000 for 1959 and 190,000 for | 
try's intent to intensify its efforts} 1958) for a 3l-house income of | 
at international film festivals, the | some $240,000. 

Federation of British Film Makers Several new b.o. records racked 
and the British Film Producers up by Italo-mades gave the local 
Assn. are jointly to host receptions} product a slight edge over Yank | 
at this year’s Moscow, Berlin and| pix in the holiday race. Titanus’ | 
Cannes shindigs. Position general-|“Rocco and His Brothers” has so | 
ly has been hitherto that either one | far turned in a formidable $625,500 
body or the other, or the producers | gross for the 15 Italo keys (first- | 
of competitions entered pix, have} runs alone), while the same com- 
done such hosting. The move now | pany has record performances with 
is to put on coordinated receptions | its release of Vittoria DeSica's “La 
on behalf of the industry as a Ciociara” (Two Women), starring 
whole Sophia Loren. “Women” totaled 

Scheme has already had one} some $188,000 in its first 10 days 
tryout, so to speak. wien the two! in 14 key-city initial runs alone 
producer orzanizations cooperated Another record-beater was Dino 
successfully in staging a reception DeLavrentiis’ “Crimen,’ also 
at the 1960 Berlin fest. (Continued on page 20) | 


for Silvia Pinal in “The Tramp.” 
Since, he has done several other 
pictures including “Return to 
Paradise,” “Love Your Neighbor,” 
and “Tears and Love,” and in legit 
essayed “Hamlet.”’ His screen work 
has constantly improved and while 
there are technical faults and in- 
experience in his theatrical inter- 
pretations, he does have an earnest 
desire to improve. 


Fernando Lujan and Alejandro 


Ciangherotti, Jr. are brothers, 19 | 


and 21 respectively, whose char- 
acters and physical appearance are 
distinct. Both are capable actors 
although they have not had an 
opportunity to show their full 
scope in the run of the mill pro- 
gram pictures in which they have 
been featured. Exception is excel- 
(Continued on page 22) 


roles topped by a supporting role | 


but both aver that their “careei's” | 


‘federal sanction or aid. 





ACTORS OVER DEPTH 


Sam Bronston: Films Too Long 


Madrid-Based Producer Sees Trend to Sheer Length 
Serious Trade Matter 





Fire at Hammer Plant 
Won't Slow Film Prod. 


London, Jan. 17. | 

A fire which broke out last Mon- | 
day (9) at Hammer Films studios 
in Bray, damaged the theatre and 
stills department but will not ef- 
fect the company’s production 
plans. 

Hammer has just completed film- 
ing “Weekend with Lulu,” and is 
due to start rolling on “Watch it 
Sailor” at the end of January. 


How US. Releases 


Ran in Japan 


Tokyo, Jan. 10. 

With “Ben-Hur” easily topping | 
b.o. listings of 107 releases by U.S.} 
majors during calendar 1960, fol- 
lowing is charting of top five earn- 
ers for each of those distributors, 
with number of import licenses 
shown parentheticaliy: 

Metre (15): “Ben-Hur,” “Giant of 
Marathon,” “Ask Any Girl,” “Last 
Voyage” and “Tunnel of Love.” 

Paramount (14): “Psycho,” “Five 
Pennies,” “Five Branded Women,” 
“Under Ten Flags” and “Rat Race.” 

Warner Bros. (14): “Sergeant 
Rutledge,” “Summer Place,” “Tall 
Story,” “Guns of Timberland” and 
“Target Zero.” 

20th-Fox (14): “Can Can,” “Sink 
the Bismark!,” “Beloved Infidel,” 
“Journey to Center of Earth” and 
“Seven Thieves.” 

United Artists (15): “On the 
Beach,” “Unforgiven,” “The Apart- 
ment,” “Devil's Disciple” and “Gal- 
lant Hours.” 

Columbia 








(8): “Suddenly, Last 
Summer,” “Song Without End,” 
“Strangers When We Meet,” 
“Mountain Road” ard “Who Was 
| That Lady?” 
| Universal (9): “Pillow Talk,” 
|“Cossaks,” “Brides of Dracula,” 
“Destry” and “Seminole.” 
RKO including Disney 





(13): 


est.” 

Allied Artists (5): “Battle Zone,” 
“Pay or Die” and “Hell to 
Eternity.” 





Spanish-Language Film 
Bloc Up Again Albeit 
Mex Still Apathetic 


Mexico City, Jan. 10. 
The often discussed Spanish- 
language bloc, incorporating the 
picture industries of Mexico, Ar- 
gentina and Spain, appears to be 
in the doldrums again. Idea of 
the bloc has been subject of discus- 
sion for a number of years, with 
Argentina and Spanish elements 
quite keen on it. But the Mexican 

film biz apparently is apathetic. 
At this year’s World Review of 
Film Festivals, Spanish and Ar- 
| gentine delegates have huddled 


| with Miguel Aleman Jr., a pro-bioc 





man and tain other national 
film segmen‘s. Argentina’s Atilio 
and his actress wife 


Mirtha Legrand, as well as Spain's 
delegation headed by David Jato, 
have been currently beating the 
drums in Acapulco tor a definite 
pact with this described as “an 
urgent reed for the film industries 


! 
Mentasti 
| 
; = . 
| of our three nations.” 


. 
Samuel Bronston says “I always 


get into trouble when I speak” and 
adds, “but I have my own concep- 


| tions.” And with this as the intro- 


duction he rams home his point: 
Most of the epic pictures are just 
too long. 


Public comment along this line 
has been heard, of course, echoing 
many of the critics. Bronston said 
that he, for one, is doing some- 
thing about it. He’s clocking his 
completed production of “King of 
Kings” to run two hours and 40 
minutes and his “El Cid,” now in 
production, to go two hours and 
a half. There’s enough footage for 
each to run more than three and 
a half hours, but independent pro- 
ducer Bronston says he’s convinced 
that exhibitors and their customers 
are being surfeited with marathon 
celluloid and he, too, is against it. 

Sole exception, said the film- 
maker, is “Ben-Hur” whose three 
hours and 32 minutes is justified. 

Bronston declined to talk about 
(against) other entries but there 
can be no question that “Exodus,” 
“Pepe,” “Spartacus” and “The 
Alamo” are uppermost in the minds 
ef tradesmen when it comes to 
running time. No one is against 
blockbuster film productions but 
the question arises, “How leng is 
too long?” 

“Ben-Hur” got raves all around 
but there were some footnotes, too, 
las concerning the customers’ long, 
jlong sessions on their seats. 
Among the enthusiastic commenta- 
| tors was the New York Times’ Bos- 
ley Crowther who expressed him- 
self politely thus: “The spirit is 
willing but the flesh is weak.” 

The clock watchers have the 
others listed as follows: “Alamo.” 
| originally 192 minutes but cut 
about a half hour since first re- 
leased; “Pepe,” 195 minutes; “Exo- 
dus,” 212 minutes, and “Spartacus,” 
196 minutes. Naturally, add inier- 
mission. 
| The long and short of it is that 
extreme running time can impair 
' business, in Bronston’s sizeup. He 
|underlines that it can impair in 
|exhibitor’s programming schedi.e, 








trical debut about three years back | “Sleeping Beauty,” “Jungie Cat,” not so much as when the product 
Debutante.” | “Theirs is the Glory,” “Blood of is being roadshown but when it 
She has appeared in a number of | Vampire” and “Light in the For-|8€S on continuous run after the 


showcasing. 

| As concerning the customers, 
| well, they’re put out also. In-town- 
ers in many cases are family peo- 
ple whe don’t like the midnicht 
break from the last performances, 
noted Bronston. He also pointed 
to the commuters who may have 
train schedules to cope with and/or 
the wee hours arrival home. 


Summing up, it appears that the 
new era of Hollywood blockbusters 
is bringing with it a strain on the 
public's behind and perhaps a time- 
wise inconvenience. 

But these big ones nonetheless 
seem to be making money, and 
there will be more of them. Could 
be that certain producers (except- 
ing Bronston, whose last was “John 
Paul Jones”) figure it this way: 
“Damn the derrieres, full speed 
ahead.” 


Shochiku’s Skul] 


Practice on ‘61 


} Tokys, Jan. 10 











The troubled Shochiku Co. will 
ho!d a top-level confab in mid- 
Jantary here to discuss ways and 


means of improving company’s for- 


But ‘he official Film Bank ar : n 

its prexy Federico Heuer (1) Bove tunes during 1961. 
on any formal pact with Spain Shochiku, one of Japan's six 
(because of political considera-|™4Jors with strong holdings in 
tions and non-recognition of the | iMStutitionalized live entertainment 
| Franco regime) and (2) have) @S Well as pix, will set policies for 
ruled that Mexican official funds| tie annum. Lines will be laid to 
| cannot be used to finance Spanisli- P event duvlication of 1950 slump 
| Mexican coproductions. when for first time in company’s 
Heuer did leave the door open, | P9St-wer history, no dividend was 

however, for coproductions or , declared 

“other arrangements” with these It is expected that company will 
on a personal basis, without any continue to produce six features 


| per month. 
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scripted by Zimbalist; and “Stm-| g5 93 Ty Radio Mirror ..............sseeseseseeeceeees 121 163 — 25.7; Decision on the long-contested 
bad the Lawyer,” pilot scripted by | - $8,000,000 antitrust suit of the Em- 
Charles Sherman. ‘ ss . ,000, : 
Zimbalist and Roberts declared | [f Strongly Promoted, Frisco ‘Riot’ Echoes Warners’ Inventories pita anaes, San Francisco 
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shows The value of reissue packages | ings CS House Un-Ametien Werner oo of lam Aug. Rar nmnyp on ee ae of dam- 
a gt ek ie ; ctivities’ m “Operation which ende e fiscal year, had | ages from over-long clearances. 
Fred W. Berger Heads eS Se cee ju{ Oblivion,” concerning the now- | total inventories” of $42,238,259,| according to the Motion Picture 
advocated by some exhibitors, w famous demonstration against | Of this amount $16,074,592 was tied | , , a 
Amer. Cinema Editors be tested shortly when an exhib-| the committee in San Fran- | up in productions which have been | 435". of America, the plaintiffs, 
backed dual offering will be of-| cisco. completed but not yet released. |Dan McLean and Lee Dibble, op- 
, _ _ Hollywood, Jan, 17. , | fered to theatres. The two coed ein 1 —_— Galing Report to stockholders lists total | erators of the theatre, had not sub- 
Fred W. Berger, supervising edi- Motion Picture Investors sag ization called Slate, is pe ng inventories the year previous at| mitted evidence on the point of 


tor at Filmasters, has been elected 
prexy of 


tors. Other officers set at org’s 


llth general membership meeting | 


American Cinema Edi- | 


from Allied Artists for reissue— 
|The Friendly Persuasion” and 
“The Oklahoman”’—will be avail- 


a contrary interpretation of 
the same incident. 


$42,284,121, 
up in 
product. 


completed, unreleased | 


Total current assets at the end | 


with $12,732,602 tied | 


| clearances. The. MPAA concedes 


that Judge Burke did rule that 


clearances to which the plaintiffs’ 





WB’s Filming Jean Kerr’s 
Next Legit, ‘Mary, Mary’ | 


Hollywood, Jan. 17. 


included Harold Kress, vp; Frank 
Keller, secretary; and Joe Darvin, | 
treasurer. 

Five new board members also 
were elected: Marjorie Fowler, Ed | 
Haire, Danny B. Landres, two-year | 
terms; and Des Marquette, Fred- 
rick Y. Smith, one-year. 


of the new year were carried at/| theatre had been subjected during 
| $69,466,619, against total current the early part of the suit were un- 
liabilities of $22,515,026. reasonably extended. 


However, the MPAA, denies that 
the court reacted “a virtual con- 
clusion” in favor of the plaintiffs. 
On the contrary, says the MPAA, 


able to four-wall theatres in mid-| 
| February and to drive-ins in April. 
The pix will be distributed a 
tionally by First Division Films,! Warner Bros. has acquired film | 
a distribution firm reactivated by rights to “Mary, Mary,” new 
Harry Thomas of Los Angeles. At | Broadway play by Jean Kerr, slated 
the same time, a new campaign |to open this season with Michael | 
is being devised, including new | Rennie starring and Roger Stevens | 





30 THEATRES BOOKING 
‘MANIA’-‘THIEF’ COMBO 


— Judge Burke rejected the principal 
Franklin Vice C rman trailers, pressbook and accesso- Producing. . i iffs, whic : 
Los hagiien, Jan. 17. | Ties. | Wife of critic Walter Kerr, Mrs.| Valiant Films crime  meller aes | wf ¢ ape ge _ nn 

Ben Benjamin, formerly Con- The combo will receive a satua-' Kerr authored the book “Please combo, “Mania” and “It Takes a a0 tay & Gomis! GF EEK ENS sec- 


ration launching in the Minnea-! Don’t Eat the Daisies” which Metro | Thief,” has been booked to play 50 
polis-Des Moines, Omaha, and/ filmed last year. “Mary” is latest|theatres in the New England area 
in list of Broadway properties ac-| beginning Jan, 24. 


tinental Films rep in Frisco, suc- 


ceeds Alex Cooperman as Coast The original suit against the ma- 


jor film companies and theatre 


rep of Mayfair Pictures. Kansas City exchange territories, ; 
Cooperman resigned post last} where the exhib-organized Great | quired by WB, others including “A| Saturation playdating is to be | Chains was filed in 1950. An earlier 
week for purpose of expanding} Plains Business Builders Assn. | Majority of One,” “The Music backed by a heavy radio-television-| trial brought no verdict when the 


previous judge died before render- 
ing a decision on the voluminous 
evidence. 


|Man” and “Gypsy.” 
‘A Broadway musical 
1920s was “Merry, Merry.”) 


‘field campaign, according to Sig 
of the Shore and Joseph Harris, who are 
‘presenting the package. 


will stage a seven-state campaign | 
with more than 300 theatres par- 
ticipating. 


operations of his Coronet Film Dis- 
tributors, which handle sboth for- 
eign and American features. 
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PRE-SELLING POWER 
through a 
SUPER-SATURATION 





NATIONAL MAGAZINE 
AD CAMPAIGN! 


targeted to reach a reading 
| audience of more than 


133,717000 


Men...Women... 
Children... Teenagers! 








olMerg; 








COMPLETE- 
COVERAGE 
CAMPAIGN 
Border-to-horder... coast-to-coast! 























i 


PRE-SELLING POWER 
through PROMOTION! 


DONDI 
P.A. TOUR! 


David Kory (Dondi, 
himself!) on nation-wide 
tour plugging picture 

on TV, radio, newspapers, 
special appearances! 


SPECIAL TV TRAILERS 
for “DAYTIME” USE! 


Great-TV's to reach the 
extra important KID 
MARKET! 


SPECIAL TV TRAILERS 
for “NIGHTTIME” USE! 


Ticket-selling TV's 
to emphasize the ‘Adult 
Appeai”’ of the picture! 


ARMY 
COOPERATION! 


Enthusiastic Army 
Participation includes 
national distribution of 
*“DONDI”" posters. 


PATTI PAGE 
RECORDING! 
Mercury release of 
“Dondi" hit tunes backed 
by national promo 
campaign! 


STARS ON NATIONAL 
TV SHOWS! 


Top stars from picture 
set for ‘‘Guest”’ shots on 
prime TV shows! 


TEASER 
TRAILERS! 


FREE teaser trailers give 
“DONDI" advance plug in 
theatres everywhere! 


“DONDI” 
COMIC BOOK! 


Dell Comics gives big 
promo push to nationwide 
newsstand item! 


“DONDI” 
TOY TIE-UPS! 


Seven leading toy 
manufacturers marketing 
22 DONDI items with 
high promotional priority! 


MACY 
TIE-UP! 


David (Dondi) Kory on 
TV nationally in 
MACY'S Christmas ° 
Parade! All Macy 
Affiliates across nation 
ready for point of sale 
DONDI! promotions! 


















ALBERT ZUGSMITH’S: 


DO i D | Syndicated 
Cartoon! 

The MULTI-MILLION readers of 
86 LEADING NEWSPAPERS coast- 
to-coast love the DOND! comic! 
Here is a READY-MADE AUDIENCE 
for the picture! Here is made-te- 
order newspaper cooperation 
wherever DONDI plays! 























STARFENG 
DAVID PATTI 


IANSSEN - PAGE 


LOUIS QUINN - GALE cong 
Based on the comic strip by GUS & and IRWIN HASEN - Written Produced by ALBERT ZUGSMITH and GUS EDSON 


Directed by ALBERT ZUGSMITH + An cto ARTISTS Picture 


AND INTRODUCING 
ROBERT ARNOLD DAVID 


MICKEY 


NCHEL IF SGHES “STRAUSS STANG - 


WALTER 














SPECIAL 
“DONDI” 
SCREENINGS 


at ALLIED ARTISTS 
Branches everywhere! 
] Contact yourAA 
Branch Maneger...and 
plan to attend a 
“Special” 


ee)‘ DONDI"’... ready for the BIGGEST BOXOFFICE EASTER of all time! 


f 
eR. Magis 
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Columbia in Separate Settlement; 
Breaks ‘Market Street Monopoly 


4 





San Francisco, Jan. 17. + 


Columbia is granting day-and- 
date with downtown Frisco to sub- 
sequent-run exhibitors who last 
month filed $1,;800,000 antitrust 
suit against what they called “The 
Market Street Monololy.” This was 
the report yesterday (16) or lawyer 
Joseph Alioto, repping the four 
plaintiffs, after weekend confer- 
ences with New York lawyer Sam 
Reese, repping Columbia. 

Alioto said Columbia would be 
“dismissed out of the lawsuit with- 
out prejudice.” The Frisco suit was 
filed against all major distributors, 
except United Artists, and against 
major first-run exhibitors by Ray 
Syufy, Nasser Circuit, Ben Levin 
and Robert L. Lippert. 

Aliotq called agreement “the 
first chink in the Chinese wall.” 

The lawyer also said Columbia 
had offered to move playdate of 
Svufy’s Richmond drivein to seven 
days after Oakland closing—that 
is, day-and-date with Berkeley. 
This was in resvonse, said Olioto, 
to a separate $1,125,000 antitrust 
suit Syufy filed against all majors 
seeking day-and-date with first- 
runs in downtown San Jose, Oak- 
land and Sacramento. The lawver 
said “We are debating” this offer. 

In another development. Alioto 
said “UA has given in on San Jose” 
and is day-and-dating “The Misfits” 
at Stufvs Winchester drive-in, elsht 
miles from downtown San Jose, 
with downtown San Jase. 





Discuss ‘Intecratign’ 
As Theatre Managers’ 
Problem in Dixie Zane 


Chicopee, Mass., Jan. 16. 
“Integration Effects, Pro and 
Con.” with Harold Sliter, zone man- 
ager for Kentucky, as discussion 
leader, was one of the many topics 


considered by top-rankers of the | 


Theatre Division, at the first all- 
units conference of Schine Enter- 
prises executives. It was held in 
the new Schine Inn at Chicopee, on 
the ‘Massachusetts Turnpike, last 
week 

Among other topics evaluated by 
Schine Circuit officials during the 
three-day confab were: releasing 
patterns through April; outline of 
bookings; merchandising products; 
property texes and how they may 
be reduced; holiday business, a re- 
view and forecast; manpower; in- 
creasing theatres’ grosses and share 
in the receipts. 

Also, the broadening concessien 
horizon; more’ merchandising 
through vending machines; further 
application of automation in each 
theatre; the maximum effective use 
of equipment; kiddie shows; ex- 
pense control; managers ficld 
meeting; Schine Hotels incentive 
sales plan for theatre personnel. 

Likewise, Howard Antevil, coun- 
sel; Seymour L. Morris, former ad- 
vertising-publicity director of thea- 
tres and current director of sales 
promotion and publicity, Northeast, 
Schine Hotels; Morris also acted as 
conference coordinator. 

The Theatre Division had five 
zone managers in attendance: Ben 
Geary, Ohio; Harry Goldsmith, 
Western New York; Lou Hart, cen- 
tral New York; Lee Wills, Eastern 
New York; Herman Kopf, Eastern 
Maryland, and Sliter. 
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Newhart 


See CONntinued from page 11 Goa 


with the ratings on the big specials 
of the past season: Fred Astaire, 
25.1%; Victor Borge, 26.1%; Jackie 
Gleason, 29.5%, and Bob Hope, 
28.8%. “The shows, to repeat, 
were for free whereas the public 
had to pay for Newhart,” under- 
lined a Par spokesman. 

A lesson was learned, also, this 
being that a repeat or two of a hit 
program pays off nicely. Audi- 
ene for the live Newhart was just 
about equalled on each of the two 
taped followups. As a matter of 
fact, the Friday (6) tape audience 
actually exceeded slightly the live 
exposure. The subsequent runs on 
tape can benefit from word of 
mouth about the initial program 
and, further, cater to the public's 
convenience. 


DOWN GOES GARRICK 


No ‘Sentiment’, on $5,000,000, 
Avails To Save It 


Chicago, Jan. 17. 

Final effort to save the Garrick 
Theatre building, historic Chi land- 
mark, fizzled and the city is re- 
luctantly going to issue a permit 
to wreck the structure to make way 
for a multistory parking lot. 

After in-and-out court hassling 
to save it failed, city attempted to 
raise the $5,000,000 estimated as 
necessary to conserve the Garrick. 
But last week Mayor Richard Daley 
disclosed that the money wasn't 
forthcoming. Garrick originated, at 
turn of the century, as an opera 
house, and in the 30s was converted 
to a firstrun filmery by Balaban 
& Katz. Famed architect Louis Sul- 
livan designed it. 


Coca-Cola Charges 














Coca-Cola Co. last week sued 
Ray Syufy, who runs 13 theatres 
in Northern California and Nevada, 
for substituting a soft drink in 
place of Coke at his theatres. 

Suit, filed by Frisco lawyer 
George Liebermann, named Syufy 
Enterprises, East Bay Confections, 
Blue Bell Theatres and Geneva 
Drive-in Theatres, all in Frisco, 
South Bay Confections, at Bay- 
shore, Bell Drive-in Theatre, Sacra- 
mento, Reno Drive-in Theatre, 
| Reno, Vallejo Enterprises, Vallejo, 
and Raymond J. Syufy “individ- 
uatty and as president of foregoing 
corporations.” 

Complaint asks injunction and 
“profits and damages,” but didn’t 
name a figure. Suit charged de- 
fendants “conspired to use plain- 
tiff’s trademark in the sale of a 
spurious soft drink of another's 
manufacture by deceptively substi- 
tuting and passing off a spurious 
beverage ... similar in appearance 
but not the plaintiff's beverage.” 

Syufy is the exhibitor who with- 
in the past month has filed almost 
$3,000,000 worth of antitrust suits 
against all major producers and 
exhibitors in Northern Calfornia, 
charging they were conspiring to 
shut out his theatres from first- 
run product in Frisco, Oakland, 
San Jose and Sacramento. 


Amusements Rank 19 
Among Industries 


' Amusement shares listed on the 











| last week had a market value of 
| $1,515,384,673, with average price 
| per share listed at $34.06. That's 
| over a billion and a half dollars of 
| paper price. 

| As for total 
| amusements ranked 19th among all 
| industries. Films and radio-tele- 


| vision were ahead of leather, real |° 


| estate, services and rubber. 
| Leader, as ever, was chemicals, 
| at $45,481,768,097. 





THAT’S THEIR OPINION 


| Vermont Paper Calls B.O. Tax 
‘Just Nothing’ 








Burlington, Vt., Jan. 17. 

The possibility that an admis- 
sions tax may be put into effect 
here in Vermont's largest city is 
causing considerable concern 
among film theatre operators in 
the area. 

Such a levy was suggested in 
an editorial published by the Bur- 
lington Free Press in connection 
with Mayor Fitzpatrick’s appoint- 
ment of a special ways and means 
committee to seek means of raising 
additional tax revenue to operate 
the municipal government. 

Regarding a possible admissions 
tax, the newspaper said: 

“Such a tax would cause littie 
hardship on anyone, whether he 
were attending a movie, ball game 
or other type of entertainment. 
Adding five or 10c onto an &5c 
theatre ticket, for example, would 
not be an inconvenience.” 








| any quiz shows on pay-tv.” 


Theatre Misbrand 
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Anti-Toll Voices 
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insofar as the “get the buck psy- 
chology” is concerned. Film critic 
envisioned a “struggle to land top 
motion picture stars” character- 
izing feevee just as it now does 
free-vee. “Once the novelty is 
over,” Knight opined, “the drive 
to make ‘The Greatest Story Ever 
Told’ every night is going to be 
tremendous” to compete with the 
many other existing forms of en- 
tertainment such as ballet, opera, 
theatre. The amount of national 
advertising, he declared, is going 
to be tremendous, 

Wald, terming toll-tv “an elec- 
tronic evolution, not revolution, 
expressed concern for the creators, 
whose work would “be run off in 
a week.” For the producer, he 
maintained, the reward is greater 
when the product reaches “a con- 
tinuous, ever-widening audience 
around the world rather than a 
one-night economic barrage.” Wald 
believed the best talents will still 
prefer to work in the theatre and 
motion pix. 

Comments by MacNamara on 
several other pertinent issues: 

(1) “I don’t think there will be 

i ’ (“pay 
quiz shows, at any rate”). 

(2) “We don’t need commercials 
—pay-tv can be a success without 
muscling in all those little asides.” 

(3 “When pay-tv comes to L. A., 
it will come in half-a-dozen com- 
munities,” will offer “news and 
sports on the low, low neighbor- 
hood level.” He likened L. A. wire- 
link feevee to “15 dishes on a 
tabletop with respective perime- 
ters of about 5 miles compared to 
KTTV's approximate 100-mile sin- 
gle perimeter.” 

‘4) In the beginning feevee 
stage, he believes “wire-link is 
more practical than air-link (for 
which FCC approval is necded),” 
noted that, “the wire box is con- 
vertible to air-link.” 


(5) Individual feevee subscriber | 


“eventually will probably have to 
pay an initial fee (of $5-10 instal- 
lation) plus a minimum monthly 
fee. We don’t want to tie up ex- 
pensive equipment with someone 
who doesn’t want to use it.” 


Reaffirm Hartford 


‘——ae Continued from page 11 








that charges proposed for subscrib- 
ers violated the Third Report's bar 
against outright sale of decoders 
to the public. But Stephens re- 
iterated his view that the charges 
were reasonable. 

W. Theodore Pierson, RKO Gen- 
eral counsel, declared that the 
brief filed by Cohn last month 
“lays bare the completely unaccep- 
table nature of the means chosen 


| by (Cohn) to avoid the competition 


' 
j 
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New York Stock Exchange as of| 


| 
| 


| 
| 


trading worth. | tri 


| 





of subscription television . . . 
“They seek to defeat the applica- 
tion,” he added, “by improperly 
and illegally enlarging the issues 
of the hearing with its consequent 
hopeless and tardy burdens upon 
RKO General.” Beyond this, Pier- 
son said Cohn engaged in “glaring 
self-confradictions” and “sophis- 
es.” 

Cohn echoed previous arguments 
pposing the grant. Concentrating 
on installation and rental fees pra- 
posed by Zenith and RKO General, 
he said there is “serious doubt” 
they are “not exorbitant and rep- 
resent hidden methods of passing 
the costs of the experiments on to 
the public.” 








Regulatory Bills 
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state could be delivered free to any 
part of the state—or vice versa. 
Francis, who headed a legis!a- 
tive subcommittee on paysee from 
1957 to 1959, introduced both bills 
last Wednesday (4). He said: 
“These are attempts to regulate 
pay-tv firms. We know we’il have 
them in the future and regulation 
is necessary for the protection of 
the public and the industry, too.” 
Both his earlier bills were killed 
in the Assembly public utilities 
committee, headed by Democrat 
Rex Cunningham of Ventura, at a 
hearing in the spring of 1959. Con- 
sensus of the committee at that 
time was that no regulaion should 
be considered until a record of ex- 
perience 
toll-TV. 


You Can't Tell Harling Different: 
Pay-See Is a Flop, Flop, Flop 





SHOPPERS’ CINEMA 


Philip Smith Adds Daytona To 
Market Theatres 








Daytona Beach, Fia., Jan. 17. 

A new 1,200-seat house has been 
opamed by.General Drive-In Corp. 
at the Bellair Plaza shopping 
center here. The theatre is the 
third opened recently by the com- 
pany headed by Philip Smith and 
is part of the firm's theatre ex- 


pansion program in _ shopping 
centers. 
General Drive-In previously 


opened houses at shopping centers 
at Pompano Beach and Sarasota, 
Fla. Currently under construction 
are additional theatres at Orlando, 
Fla., and Menlo Park Shopping 
Center, Menlo Park, N.J. Sites for 
three more theatres have been 
selected, and negotiations are re- 
ported under way for additional 
theatre locations. 


‘Who Best Realized 


‘Greece’: Contest 


Washington, Jan. 17. 

American film producers are 
being invited to participate in an 
international film competition to 
select the best 15-20 minute film 
on Greece and her tourist attrac- 
tions, per the Greek Embassy here. 
National Tourist Organization of 
Greece, which is sponsoring the 
contest, will award cash prizes of 
$8,000, $2,500 and $1,000 to the 
three best pix. 








Entries, which must have been 
made after Oct. 1, 1960, are tu be 
submitted to the National Tourist 
Organization office in Athens be- 
fore June 30, 1961. 


Audience Board Award 





National Audience Board has 
handed its first Award of Merit to 
the film, “Hand in Hand,” first fea- 
jture production of 29-year-old 
Canadian Helen Winston. 

The award, which allows recip- 
ients to carry an approval seal in 
promotion materials and on cred- 
lits, was established a month ago 
“Hand” received the award afier 
screenings in New York and Holly- 
!wood attended by NAB's associ- 
jates, members of national civic, 
| church, cultural and educational 
| organizations. 

Panel rating “Hand in Hand,” 
'via questionnaire, numbered 114 
jat the two screenings. Out of 11 
“evaluation factors,” “Hand” 
earned an average of 86.3°% posi- 
tive response. Award of Merit re- 
quires 75% positive response. Film 
will soon be released by Columbia. 











| Shore-Harris-Schwartz 


‘Young One’ Preems 
Sig Shore, Joe Harris and Fred 
Schwartz packed the screening 
room of the Museum of Modern 
Art, New York, as they unveiled 
their “Young One” last Thursday 
(12). Shore and Harris have the 
rights and Schwartz is the dis- 
tributor. 
included numerous industry execs 
along with the press. 
Reception at the Museum's pent- 
house had a novel twist. The only 
beverage to flow was champagne. 


RAOUL WALSH IN JAPAN 


With Lueker, Ybarra 
‘Marines’ Film 








To Read 





Tokyo, Jan. 17. 

Raoul Walsh, production man- 
ager Arthur C. Lueker, art director 
Alfred Ybarra and others here for 
spadework on “Marines, Let’s Go,” 
skedded to go before the cameras 
here in early February for 20th- 
Fox. 

Film deals with Marines on leave 
in Japan during Korean War. 
Tentative sked calls for about 
seven weeks of shooting. mainly 
in Kyoto, with combat sequences 





filmed either at Marine base near 
Mt. Fuji or on Okinawa. From a 


had been built up on | script by John Twist, picture will 


be in CinemaScope and color. 


To Woman Producer 


Crowd at the screening | 


+ An exhibitor official heading the 


fight against pay-tv declared yes- 
terday (Tues.) that Telemeter's ex- 
periment in a suburb of Toronto 
“is failing.” The charge was made 
by Philip F. Harling, chairman of 
the exhibitor-sponsored Joint Com- 
mittee Against Pay-TV, in an 
address to the Rotary Club of 
Staten Island, N.Y. 

At the same time, Harling pre- 
dicted that the Zenith-RKO Gen- 
eral Phonevision over-the-air test 
in Hartford, Conn., if permitted by 
the Federal Communications Com- 
mission, will also fail as did, ac- 
cording to Harling, the limited tests 


in Chicago, Paim Springs, and 
Bartlesville. 
The -anti-tollvision committee 


head said that Telemeter got going 
with only 1,000 subscribers after 
it said it would start with 14,000. 
A year later, Harling added, Tele- 
meter claims 6,000 subscribers but 
“we think half that amount is 





nearer correct.” Injecting the 
needle just a little more, he com- 
mented: “This, mind you, is an 


,area of 40,000 richer-than-average 
; homes, in a sophisticated area like 
Toronto.” 

Harling issued a warning to the 
| Rotary group not to be misled that 
| pay-tv would cure all the program- 
ming ailments of free tv. “Instead 
of sponsors throuth advertising 
agencies paying for the free tv 
shows,” he said, “vou, the public, 
would be paying directly for the 
/same fare on your pay-tv- set— 
land paying a stiff price.” 

Although acknowledging that a 
test would be in the American tra- 
dition, Harling stated that a “big 
but” was involved since “the dam- 
|age even a test could cause war- 
rants consideration.” He main- 
tained that a test such as proposed 
for Hartford would utilize the pub- 
|lic airwaves and that private in- 
|terests would make money using 
this public franchise. He said this 
represented “a dangerous prece- 
dent.” He urged the Rotarians to 
write to their Senators and Con- 
gressmen to register their views on 
the tollvision issue. 

Having disposed of what he 
called the “magic panecea” of the 
pay-tv proponents, Harling sougiit 
to explode the myth that the mo- 
_tion picture theatres are a dying 
business. He pointed out that an 
average of 45,000,000 people go to 
theatres every week and an annual 
| gross of $1,500,000,000 is taken in 
at the boxoffice. Harling noted 
ithat he couldn't “think of a more 
| pleasant way to die” if this is eco- 
j}nomic disaster. 
| Discussing the recent criticisms 
| of the content of films, Harling in- 
| dicated that pictures have a habit 
of running in cvcles and “I think 
| this current cycle is on the way 
tout.” 





‘Push Suit Vs. Distrihs; 
Cite Refusal Under Ad 


Proviso of Refund 


Two Boston theatres—the Bea- 
con Hill and Capri——have been 
granted the right to file amended 
complaints against NTA Pictures 
stemming from an exhibition con- 
tract involving the picture “A 
Question of Adultery.” The thea- 
thers’ original suit, seeking total 
| damage of $9,675, had been dis- 
| missed by the N.Y. Supreme Court. 
Suit charged false representa- 
| tion on the part of the distrib in 
that the Boston papers would ac- 
cept advertising employing the 
title “A Question of Adultery.” If 
the Boston papers refused to ac- 
cept advertising, the complaint 
said, the theatres were supposed 
to get back a $5,000 security pay- 
ment. The Boston papers nixed the 
ads, and the theatres demanded 
their money back. NTA, it's 
charged, refused to return the coin. 

Another aspect of the deal, ac- 
cording to the plaintiffs, was an 
NTA agreement to reimburse losses 
if the picture were exhibited with- 
out advertising. The theatres claim 
they fost $4,675. 

In dismissing the origina! suit, 
Judge Arthur Markewich said that 
the conditions to be performed by 
the plaintiffs were not clearly set 
forth to create a binding agreement 
and to determine that a breach of 
contract had accurred. 
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Film Reviews 
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The Private Lives Of | 
Adam & Eve 


sionable children, it is difficult to 
see where anyone might draw any 
serious conclusions whatsoever 
from witnessing this rambling 
romp. Chances are that, partially 
as a result of the notoriety it has 
obtained and partially because of 
its risque nature and diversified 
collection of familiar marquee 
names, there will be a fairly brisk 
initial boxoffice reaction, largely 
from unaccompanied males _ at 
matinee time and teenage dating 
parties in the evening. 

The disjointed yarn, for which 
Robert Hill draws_ screenplay 
credit, deals with a group of ro- 
mantically-disturbed people bound 
for Reno via bus. They are} 
stranded in a church by a flash | 
fiood, proceed to dream their little 
satire of the Garden of Eden, and 
awake supposedly cleansed and re- 
freshed. Originally, there  was| 
some question whether the fi!m 
properly conveyed the illusion that 
it was a dream fantasy. There is no 
mistaking that fact now. The au- 
dience is reminded of it so per- 
sistently that it begins to grow te- 
dious and patronizing. 

Mickey Rooney makes a puckish 
Saiin, Mamie Van Doren a naive | 
Eve. Merty Milner a Tarzanesaue | 
Adam, Fay Spain a torrid temp- 
tress. Mel Torme and Tuesday 
Weld have so little to do they are | 
merely irrelevant. Paul Anka, as a | 
het-rodder, is guilty of overacting, 
but did utilize his more natural 
talents to pen the extremely com- 
mercial title ditty, which he sings | 
enthusiastically. Cecil Kellaway is 
involved as the bus driver. 

Zugsmith and Rooney collabo- 
rated on the direction. Red Doff 
is producer. Cinematically it is a 
passable job, largely through Phil 
Lathrop’s lensing ‘about a third 
of which is in Spectacolor), imagi- 
native artwork by Alexander Golit- 
zen and Richard Riedel, and music 
by Van Alexander. Editor Eddie 
Broussard certainly had his work 
cut out for him. Tube. 


| 


Bineprint For Robbery | 





Serviceable crime - suspense 
drama based on Brink’s rob- 
bery: Good programming en- 
try, especially where action is 
emphasized. 








Hollywood, Jan. 13. 


worse, 


;are plus factors. Tube. 
Circle Of Deception 
(BRITISH) 





stealing is bad, but stooling is 


The screenplay itself, while 
straightforward, i# the weakest 
link in the production. It is a bit 
obvious and telegraphic in the 
latter stages, and tends to be repe- 
titious and somewhat inconsistent. 
The best moments are the ones 
without dialog, notably one shat- 
teringly suspenseful sequence in 
which two of the thugs indulge 
in a bit of inside reconnaissance, 
carefully avoiding a night watch- 
man and a maze of alarms and 
electric eyes to obtain the neces- 
sary- impressions for a chore of 
key-making. Director Jerry Hop- 
per, with the aid of a sharp edit- 
ing job by Terry Morse, has manu- 
factured a snappy scene here of 
some 15-minutes duration. 

There are no star names in the 
cast. The acting is generally capa- 
ble, with J. Pat O'Malley attract- 
ing the most attention in the key 
part of an cld man persuaded to 
participate in the one final caper | 
prior to embarking for the “old 
country” (Ireland), his last fervent 
wish. The wish materializes when 
|his disciple, Jay Barney, bitter 
‘over inner-gang treachery, turns 
‘stoolie on condition the old man 
be set free, wrecking the plot just 
before the statute of limitations is 
to expire. Barney does an able job. 
Others who make vivid impres- 
sions are Romo Vincent, Henry 
Corden, Sherwood Price, Robert 
Gist and Marion Ross. Tom Dug- 
gan plays the d.a. 

Suitably dingy sets by Hal) 
Pereira and Al Roelofs, brisk, | 
alert lenswork by Loyal Griggs | 
and an_ unobtrusively _ tension- | 
generating score by Van Cleave 








Mildly intriguing, but some- 
what outdated spy drama of 
the last war. Sound perform- 
ances by Bradford Dillman 
and Harry Andrews in yarn 
that never fully convinces. 





London, Jan. 10. 

20th-Fox production (Tom Monohan) 
and release. Stars Bradford Dillman, Suzy 
Parker, Harry Andrews. Directed by Jack 
Lee. Screenplay by Nigel Balchin & Rob- 
ert Musel from story by Alec Waugh; 
camera, Gordon Dines; editor, Gordon 
Pilkington. At Rialto, London. Running 
time, 100 MINS. 





Emcy BOWen ....cc000: Suzy Parker 
Se eee Bradford Dillman | 
Captain Rawson ........ Harry Andrews 
ot . eee Paul Rogers | 
Major Taylor .......+.s: John Welsh | 
Captain Stein ......... Robert Stephens | 
Frank Bowen ......... ; A 


rown | 


Henry Crow Martin Boddey 










Paramount release of Bryan Foy pro- Ayres .... . Charles Lloyd Pack | 
duction. With Jay Barney, J. Pat O’Mal-| Abelson ................-- Ronald Allen 
ley, Robert Gist. Romo Vincent, Marion | Cure ............ ...eeeeee: Jacques Cey | 
Ross, Henry Corden, Tom Duggan. Sher-| Captain Ormerod........ John Dearth 
wood Price, “Robert Carricart, Robert | Carter SE RE CRT Norman Coburn 
Wilke. Johnny Indrisano, Paul Salata, Joe | Small Boy ‘ -.. Hennie Scott 
Conley Directed by Jerry Hopper. | German Colonel.. ..Richard Marner 
Screenplay, Irwin Winehouse, A. Sanford | Lohmann exh otee . Andre Charise 
Wolf camera, Loyal Griggs; editor, | His assistant ..... oe Jean Briant 
Terry Morse; art directors, Hal Pereira: | Liebert .........-....+.- Richard Shaw 
Al Roelofs; music, Van Cleave; sound,| Ballard ............e++- Duncan Lamont 
Hugo and Charles Grenzbach; assistant |German Officer..........- George Mikell 
director. C. C. Coleman 7 Reviewed at, 
the studio, Jan. 98. ’61. unning time, ‘ on 
ts MINS ail ¥ | The fact that while “Circle Of 
Mad WAG .e.sbckcuessaxe Jay Barney | Deception” is neatly enough acted, 
Pep Mame « ...0-+conssss J. Pat O'Malley | written and directed, it seems only 
re eae Robert Gist | p 2 3 
Fatso Bonelli ...........- Romo Vincent | a mildly intriguing entry probably 
ZOUnE Women ----- +++++), Marion Ross stems from the fact that patrons 





Preacher Doc ...... ve Henry Corden 
Dist. Attorney .......-.. Tom Duggan | 
James Livingston | 
Sherwood Price 
Robert Carricart 
Robert Wilke 

( 


Gus Romay 
Gyp Grogan 
Capt. Swanson ........+.. 





Paramount has a_ serviceable | 
product in “Blueprint For Rob- 
bery.” a crime drama that rough- 
ly parallels the renowned Brink’s | 
caper. Although it misses on sev-| 
era] key counts, it is a type of | 
film fare that is perennially popu- 
lar with male patrons, yet has not | 
turned up in abundance of late. | 
As such, the modestly budgeted | 
Bryan Foy production should be a |} 
respectable programming com- | 
modity in the current market, of 
particular value wherever action- | 
suspense tastes are catered to. 

There is a _ businesslike tone 
about the entire production, and 
that is good. Frills, nuances and 
high-toned philosophical clutter do 
net delight enthusiasts of this sort 
of p.cture. Aficionados of scientific 
crime prefer the objective ap- 
proach, so that they ean draw their 
own conclusions. The Irwin Wine- 
house-A, Sanford Wolf screenplay 
describes mechanically the plan- 
ning of the big heist, the prepara- 
tory stages ‘(best part of the film), 
the $2,700,000 stickup itself and 
the deterioration of the plot 
through greed, impatience and in- 
ability to resist temptation for 


may have had their fill of spy 
yarns. However, it measures up 
to a fair booking and the recent 
rise in stature of Bradford Dillman 
should help. Nigel Balchin and 
Robert Musel’s screenplay is based 
on a story by Alec Waugh. Told 
largely in flashback, it is an ad- 
venture in occupied Normandy be- 
fore the invasion. 

British intelligence decides to 
drop an agent in Normandy to feed 
the enemy false information. Cap- 
tain Rawson (Harry Andrews), boss 
of Intelligence, decides the 
scheme will be more convincing if 
an agent is sent who does not 
know he is a catspaw, a man who 
will keep mum until the breaking 
point and then reveal the infor- 
mation which he does not know 
to be false. Rawson's assistant, 
Lucy Bowen (Suzy Parker), points 
out that this could lead to the 
man's death but she is reminded 
that the sacrifice of one man’s life 
is worth it if thousands are saved. 

The girl is instructed to become 
friendly with a young Canadian 
officer whose courage is suspect. 
It’s felt that he mightly certainly 
break down at the critical moment. 
She falls in love with him but 
duty being duty is unable to warn 
him of the mission’s real object. 
He is captured, tortured, gives 
away the information and is then 
rescued after a raid on the prison 





petty pilfering on the part of mem- 


bers of the gang. The thoroughly | by the local Maquis. But sickened 
familiar “moral” of the story:' by the thought that he hag been 





| smooth and special effects are fine. 


a coward and betrayed his coun- 
try, the young man is epending 
the postwar months drinking him- 
self stupid in Tangiers, his mind 
full of self-bitterness. The girl 
finds him and convinces him that 
so far from being a coward he be- 
haved like a hero, “the one man 
on his own against both sides.” 

The chase before the officer is 
captured and the storming of the 
prison has some tenseness, but 
the torture scenes are unneces- 
sarily brutal and revolting. 

Jack Lee’s direction is straight- 
forward and Gordon Dines’ lens- 
ing sound. A weakness of the film 
is that it is revealed at the begin- 
ning that the hero gets through 
his ordeal safely. 

Bradford Dillman gives a like- 
able performance as the double- 
crossed officer and the differences 
between his amiable personality 
before the job, his toughness while 
in captivity and his bitterness at 
the end of the film are subtle. 
Harry Andrews is also firstclass 
as the ruthless Intelligence chief, 
to whom war is an unpleasant job 
but one which must be carried 
out whatever the cost. Less suc- 
cessful is Suzy Parker as the girl. 
Miss Parker is a stunning looking 
young woman, but she has yet to 
prove that she has the range nec- 
essary to carry the entire distaff 
weight of a film. Maybe it is be- 
ing thrust into uniform that 
cramps her style, for she is cer- 
tainly more convincing in her 
boudoir scenes with Dillman, 

Among the lesser roles Paul 
Rogers, Duncan Lamont and, no- 
tably, Robert Stephens, as a suave, 
cunning, supercilious German of- 
ficer, stand out. Production is 


“Deception” is a curious sort of 


La Pyramide Humaine 
(The Human Pyramid) 
(FRENCH-COLOR) 

Paris, Jan, 10. 


Films Pleiade release and production. 
Written and directed by Jean Rouch 
usi amateur actors around an impro- 
vi theme. Camera (Eastmancolor), 
Louis Miaille, Rouch; editor, Marie- 
Josephe Yoyotte. Previewed in Paris. Run- 
ning time, 90 MINS. 





Unusual experimental-improvisa- 
tion film, made by anthropologist- 
filmmaker Jean Rouch, has a time- 
ly theme which could make this of 
interest for foreign art situations 
or definitely for university and 
specialized showing. Film concerns 
an integrated school in Abidjan in 
the Ivory Coast of Africa where 
French whites and local Negroes 
go to school together and-how they 
decide to try to fraternize socially 
and the troubles, frictions, friend- 
ships, understandings and decisions 
that come out of it. 

Rouch took a group and told 
them they would be enacting cer- 
tain roles in this film. Then near 


the end of the film there is a talk | 


on what each character, now him 


or herself, got from it and a} 


planned dramatic bit ‘to see how 
they would now react with what 
was garnered from their experi- 
ence. Film thus does get some- 
what strained and overlong. But 


er’s skillful, though at times unim- 
spired, script. Perforinances -by a 
predominantly German cast are 
generally satisfactory, with Hans- 
joerg Felmy, as the victim’s sony 
Gisela von Collande, as his mother, 
and Gustav Knuth, as the presie 
dent, especially standout. Musie by 
Hans Martin Majewski is too in- 
truding at times. Exteriors were 
shot in the Valais last fall and ine 
teriors at Germany’s Munich-Bald- 
ham studios. Mezo. 


Der Brave Soldat 
Sehwejk 
(The Good Soldier Schweik) 
(GERMAN) 
Berlin, Jan. 10. 
Gloria release of CCC-Film (Arthur 
Brauner) production. Stars Heinz Rueh- 
mann; features Ernst Stankowski, Ursula 
Borsodi, Senta Berger. Directed by Axel 
von Ambesser. Screenplay, Hans Jacoby, 
after novel of same name by Jaroslav 
Hasek. Camera, Richard Angst; music, 
| Bernhard Eichhorn; editor, Angelica Ap- 
At Marmorhaus, Berlin. Running 









| pel. 
lime, 96 y 
re Heinz Rushmana 
| Lieutenant Lukas.... Ernst Stanknowski 
| Kathd ....ccece - Ursula Bor 
Gret] ....cccsccceee: Senta Berger 
Baroness .......++- Erika von Thellmann 


Franz Muxeneder 


Woditschk, 
= Hugo Gottschlich 


a 
Sergeant Flanderka.... 





“Schwejk” is one of the better 
|German films but hardly can be 
| termed a big film. Commercially, 
| it shapes as a solid grosser in this 


the body of the film abounds with | country, and foreign b.o. prospects 
fine observation as blacks and |may surpass the German average. 
whites display their respective at-| The anti-military story, adapted 


titudes, prejudices and lack of 
them, and learn how to live to- 
gether. 

Blown up from 16m Kodachrome 
it is acceptable in color. Commen- 
tary adroitly blends with the sim- 
ple imagery as love brings on prob- 
lems and they all begin to act and 
react on and to each other to gain 


film. It never quite comes to full|, definite experience from it. As 
life or excitement, yet the ingredi- | the commentator says it does not 


ents are on tap throughout. 
Ri 


Division Brandenburg 
(GERMAN) 


Berlin, Jan. 10. 
Union release of Willy Zeyn Production. 


make much difference whether it is 


ich. |well directed, acted ete but that 


these people learned what racism 
was and how to deal with it. Com- 
mercially in U.S. this could be a 
hard film due to its break with re- 
gular film aspects and its many dis- 


With Wolfgang Reichmann, Peter Neus- | CUSSiOn periods. But it is a worth- 


ser, Klaus Kindler, Hans E. Jaeger. Di- 
rected by Harald Philip. Screenplay, 


while film that could make its way 


Harald Philip; camera, Heinz Hoelscher; | if personally and carefully handled 
music, Hans-Martin Majewski; s Ber: | and sold. Rouch shows a decided 


Liesbeth Kleinert. At Albrechtshof, Ber- 

lin. Running time, 104 MINS. 

Wolfgeng Reichmann 
Peter Neusser 
Klaus Kindler 

Hans E. Jaeger 
Helmut Oeser 

Gudrun Schfidt 

Heinz Weiss 
pof ; rt Sotlar 

Mitropoulos ......... Stanislav Ledinek 








The Germans have produced a 


“The Bridge’ and “Penalty Bat- 
talion 999" even might be called 


pfilmic flair as well as human in- 


sight. Mosk. 


An Heiligen Wassern 
(Sacred Waters) 
(SWISS-GERMAN—COLOR 

Zurich, Jan. 10. 


Stamm-Film Zurich release of Cine 
Custodia A.G. Zurich (Henryk Kaestlin) 


|number of good war pix this year. | production. Stars Hanspoerg Felmy; fea- 


tures Cordula Trantow, Hanns Lothar, 
Gisela von Collande, Karl John, Gustav 
Knuth, Margit Rainer, Leopold Biberti. 


outstanding. Harald Philip, who has! Directed by Alfred Weidenmann. Screen- 


“Penalty” to his credit, now comes 
along with this war film. However, 


ey: Herbert Reinecker, based on J. C. 


leer novel; camera (color), Otte Heller; 





it falls short of his previous effort, Roman Blatter ........ ansjoerg Felmy 
but, again, Philip achieves a con- Binia jWaldisch poate Cordula Trantow 
7% ; -hi ; oen. sTieg ... @erese anns Lothar 
vincing * ar mood and hard hitting Seppi Blatter seeees P Karl John 
realism. Film’s first half is rather Fraenzi Blatter. .....Gisela von Collande 


j . : Sarr . Gustav 
confusing because of too many Cresenz Waldisch ....... Margrit Rainer 


characters, but the latter part is! Garde : 
clearer, with a good portion of sus-| Vroni Blatter __....... 
pense. The cast turns in fine per-| Quip. price 777: 





Knuth 


. Leopold Biberti 
Uta Kohlhoff 
falter Ladegast 
. Fritz Schulz 





formances because of Philip’s di-{Lemmy ............... ’.... John Bentley 


rection. 

“Division Brandenburg” was an 
elite, special group of the German 
Wehrmacht. It was under the di- 
rection of Admiral Canaris and 
performed numerous dare-devil 
deeds mostly in the disguise of 
enemy uniforms or as_ partisans 
behind enemy lines. Film's narrator 
tries to make it seem plausible that 
the officers of Division Branden- 
burg were not heroes but blind 
idealists. This in an attempt not to 
glorify these men. Also, they were 
misused by a criminal (Nazi) sys- 
tem. The pic has the sympathies 
belonging involuntarily to the 
heroes on the screen. 

This stands to get good returns 
in this country, especially since 
large segments of German cinema 
patrons have taken a fancy to war 
pix. Pic also seems to have solid 
foreign chances, especially if the 
title can be shortened. 

This Union release depicts two 
operations of the “Brandenburg,” 
the first concerning a special com- 
mand in Roumania to protect oil 
coming to Germany; the second 
taking place in Russia behind 
enemy lines where a group at- 
tempts to seize a bridge. 

Cast is composed of lesser-known 
actors but nearly a!'l turn in bril- 
liant performances. The most effec- 
tive performances are contributed 
by Peter Neusser, Wolfgang Reich- 
mann, Hans E. Jaeger, Heinz Weiss 
and Helmut Oeser. Both Neusser 
and Reichmann should be worth 
watching. n 

Technically, film is fine. There 
are also some impressive camera 
shots, Hans. 








This Swiss-German co-produc- | 


tion, based on a popular novel by 
Swiss author J. C. Heer, was mass- 
released in some 100 German- 
Austrian-Swiss situations as a holi- 
day offering. Though falling some- 
what short artistically, it looms as 
a saleable product with good bo. 
prospects in German-language ter- 
ritories. The novel’s wide popu- 
larity, solid performances and 
workmanlike’ technical credits, 
notably the topnotch Eastman col- 
or photography by British camera- 
man Otto Heller, are important 
assets. 

Story is set in the Swiss moun- 
tain canton (state) of Valais where 
avalanches threaten to interrupt 
the all-important water supply 
every winter. Lots are drawn to 
single out a man bound to repair 
the destroyed water-channels high 
up in the mountains, thereby risk- 
ing his life. When one of the vil- 
lagers is persuaded by the town’s 
president, to whom he is indebted, 
to volunteer for the job and falls 


to his death, his son emigrates to 


India. He returns three years later 
as an engineer, trying to initiate 
more modern methods on building 
of channels. These are violently 
fought by the conservative towns- 
folk. Progress wins out, however, 
and so does the young engineer’s 
romance with the president's 
daughter, jeopardized at first by a 
rival suitor’s intrigues. 

German director Alfred Weiden- 
mann has done a commendable job 
holding together the story’s many 
threads, aided by Herbert Reineck- 


\from the world-famous novel of 
| the same name by Jaroslav Hasek; 
lis of wide appeal and will be un- 
| derstood by all. Heinz Ruehmann 
|may not be an ideal Schwejk but 
his portrayal of the title role is 
}not disappointing. He delivers a 
heart-warming performance and 
his acting gives the film a nice 
ift. 

Although “Schwejk” has _ its 
merits, one feels that the theme 
could have been exploited to bet- 
ter advantage. Director Axel von 
Ambesser avoids corny slapstick 
but his direction is overly deliber- 
ate and lacks temperament. Also 
the script could have been more 
imaginative. As a result, the slow- 
moving pic cannot escape boredom 
at times. 

There are various witty scenes, 
situations and amusing gags. Sup- 
porting cast is well chosen. Ernst 
Stankowski contributes a dashing 
lieutenant, Erika von Thellmann 
eacts an amusing baroness while 
cute Senta Berger shows promis- 
ing talents as one of the girls. 

The widely known story is set 
in Bohemia. At that time, it etill 
fbelonged to the Austrian-Hungar- 
| ian monarchy. Schwejk, a little dog 
| dealer, gets into the treadmill of 
|the military and the first World 


- 





music, Hans Martin Majewski. At Capitol | War, but masters all the situations 
Theatre, Zurich. Running time, 98 MINS. 


| his own way because he is not 
quite sane. Whether he is mentally 
really narrow-minded or just pre- 
jtends being it, doesn't cuite come 
off. Films aim is to ridicule mili- 
|tary obedience. Schwejk shows 
— total obedience has much in 
common with idiocy, but it ridi- 
cules every superiority. 
Technically, film is okay. How- 
ever, lensing is only conventional 
| Hans, 


| 
————————————— 


Italy’s Year-End 


aa Continued from page 5 Saeed 





| ahead on an average-per-day basis) 
which came is at a claimed $375,- 
000 for its first eight days in 21 
Italian centers. Royal Films’ “Tl 
Vigile” (The Cop) kept up its 
strong pace everywhere, after its 
opening day gross broke a house 
record at Rome’s Metropolitan 
Theatre. 

Yank colors are carried by “Ben- 
Hur” (M-Co), “Spartacus” (U), 
“Midnight Lace” ‘(U), “From the 
Terrace” (UA), “Let’s Make Love” 
(20th), “Oceans 11” (WB) and 
“Can-Can” (20th), the last giving 
the lie to local prejudice that 
musicals can’t make big money 
in Italy. ‘ 

Other Italo pix flying high at 
the moment are DeLaurentiis’ “Il 
Gobbo” (The Hunchback), “Tutti 
a Casa” (Back Home), also De- 
Laurentiis and the Franco-Italian 
“Passage of Rhine” (Globe), whue 
“Virgin Spring” is a leading “for- 
eign” entry. 

Rome Xmas week wrapup, ac- 
cording to locally released figures, 
shows Italo pix totalling some 
$88,500 in first-runs alone. Yanks 
came in second with some $54,000 
for the same period. Milan grosses 
were slightly lower than Roman 
ones while figures for other cen- 
ters are still incomplete. 
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Priest-Columnist Rapped as Woozy 
On Film Facts by Catholic Critic 


Two recent issues of Our Sun- 
day Visitor, weekly Catholic news- 


paper, provided an interesting ex- 
ample of the kind of controversy 
which U. S. films are giving rise 
to these days. Debating, or, per- 
haj arguing the issue, were Fa- 
ther Richa.d Ginder, a regular 
Visitor columnist, and Maria 
Ww film eritie for the Catholie 
n ne, America. It was a rather 
wildly swinging column, headlined 
“Those Darkened Theatres,” by 
Father Ginder which prompted the 
sharp, articulate reply from Miss 
Walsh 

Father Ginder launched his | 
piece by neting how many theatres 


are closing, and adding that it was 
quite understandable, considering 
the few pietures now available of 
the kind that “send you hone 
happy, ‘unwound,’ and ready itor 
bed.” Instead, said Father Ginder, 
“we are all bogged down a moriss 
in social conflict” of “unhappy” 
pictures like “Last Angry Man,” 
“Anatomy of Murder” and “Sud- 
denly Last Summer.” 

For that introduction, Father 
Ginder moved on to say that there 
is “an ideological aspect to it aTl,” 
namely that Hollywood isn’t mak- 
ing any anti-Communist films, and 
that when it isn’t making films 
about perversion, adultery, or lynch 
ing, it is making films using the 
Nazis as villains. “The battles of 
World War Two are still being 
fought at least once a mofith in 
the films: ‘Sink The Bismarck’— 
the English characters so civilized 
and lovable with a fine sense of 
humor, the Germans scurrying 
around grunting like pigs on two 
legs: ‘Operation Amsterdam’; 
‘Stalag 17’; ‘The Diary of Anne 
Frank.” Now we all know that 
Fascism is as dead as King Tut, 
but for Hollywood it is still the 
Straw man — ‘the Horrible Hun’ 
Chorrible,’ of course, because he is 
blocking Khrushchev’s seizure of 
Europe) forever being blasted by 
the ‘goed guys.’” 

Dragged In Hoover 

Earlier in his article, Father 
Ginder had quoted J. Edgar Hoo- 
ver to the effect that there are 
800,000 Red spies around the world, 
some of whom are “home-grown 
traitors’ who are members of the 
J. S. Communist party. Said Fa- 
iher Ginder: “The film industry 
has announced that it sees no rea- 
son why such ‘home-grown traitors’ 
should not be employed by the 
industry and even be handed an 
Oscar if they have presented their 
message with sufficient artistry.” 

Father Ginder said such stories 
as those of Igor Gouzenko, Father 
Rigney the Divine Word mission- 
ary, and escapes from Siberia are 
being passed over as film material 
in favor of “tarring the Germans 
and downgrading America: ‘Com- 
yulsion,’ ‘Elmer Gantry’ and ‘The 
ae Bush,’” 

In Short, Replete— 

In a letter to the Sunday Visitor 
editor, Miss Walsh declared that 
it would take three times as long 
as Father Ginder’s article to an- 
swer “all his misstatements of fact, 
misleading innuendoes, omissions 
of pertinent information and viola- 
tions of elementary logic.” 

She pointed out that the Gou- 
genko story had, in fact, been 
filmed by 20th-Fox in 1948 as “The 


Jron Curtain,” in addition to which | 


Hollywood has turned out approxi- 
mately 30 anti-Communist pix. De- 
claring that Father Ginder obvi- 
ously doesn’t understand the “inner 
dynamics of the films,” she said 
that the “simple, unsubversive ex- 
lanation for the current cycle of 
Vorld War II films” is that WW II 
now passed into history and, as 
auch, is “a veritable storehouse of 
stories, stranger and more absorb- 
ing than fiction.” 
Germans Well Treated 

Miss Walsh denied the Father's 
gtatement about the Germans in 
“Sink The Bismarck,” suggesting 
that perhaps he hadn’t seen the 
film, and mentioned four recent 
films in which the Germans had 
not only been treated sympathet- 
ically, but were the heroes. It’s 
just as nonsensical, she thought, 
to say films about fascism should 
not be made Because Fascism is 
no longer a threat “as it would be 
to say that the current film, ‘The 
Alamo,’ sheuld not have been made 
because Mexico is no longer our 
enemy.” 2.4, ‘ J 

Miss Walsh concluded by saying 


that she didn’t think any sane 
person would attempt to defend all 
the filnis Hollywood turns out, and 
that responsible criticism is a legi- 
timate and necessary furiction of 
the Catholic press. “Jt seems to 
me, however, that in order to be 
responsible this criticism must at 
the very least flow from the rec- 
ognition that arbitrary limitations 
cannot be set on an artist’s free- 
dom to choose his material and 
that, within any given category, 
films are made that are good and 
bad, worthy and trashy, responsible 
|and irresponsible, and so on, 

| Father Ginder’s thesis, she said, 
|that the only films which should 
be made are those which are anti- 
Communist, or send you home 
ready for bed, should be “viewed 
with the gravest suspicion.” 


Theatre Lobby 
Beer-Mix Next 


Chicago, Jan. 17. 

It’s possible that vending ma- 
chines in theatre lobbies will soon 
be dispensing beer legally—but a 
non-intoxicating brand to be 
known as Hi-Brau. 

Fox Head Brewing Co. is manu- 
facturing a beer concentrate that 
mixes with carbonated water. Al- 
though made of the same ingredi- 
ents as true beer, its yeast has 
been rendered inert, so that it does 
not become alcoholic. Distributed 
by ABC Vending, it'll sell for 15c 
a cup. 


Nudes in My Pic? Where 
Did They Come From, 
Comic Hank Henry Asks 


Las Vegas, Jan. 17. 

Hank Henry, Silver Slipper top 
banana, threw a verbal blast at 
the producers of his first starring 
film, “Not Tonight, Henry,” when 
he learned Los Angeles police had 
closed the Monica Theatre Friday 
(6), branding the picture “inde- 
cent.” 

Henry told Variety that the 
producers, Ted Paramore and 
Bob Heiderich, “overstepped the 
bounds of fair play—and decency 











appearing in a movie that con- 
tained many scenes of women 
cavorting in the nude, and through 
process photography made it look 
like I was cavorting with them. 





the mude scenes were taken— 


| they were shot without my knowl- | 
I haven't seen | 


| edge or consent. 
; the picture and probably never 
| will, as I understand the police 
| confiseated the one print—how- 
| ever, friends have told me about 
scenes in the film which are shock- 
| ing. I took this job because it was 
an attractive offer—the money for 
| the picture was put up in escrow 


| with my agent, the William Mor- | 


| ris office, which also accepted the 
| proposition in good faith.” 

Henry said all the money he re- 
ceived from the job will be di- 
; Vided among Las Vegas charities, 
adding, “I’m up for roles in other 
films, and I hope this mistake 
doesn’t blow ‘em for me. 





son to other actors—don't cet 
caught up in such a tricky deal.” 





ABOAF ON ‘SPARTACUS’ 


750,000 Gross In 13 
O’Seas Dates 





Reports 





Universal's “Spartacus.” which 
'had its first overseas preem in 
London just before Christmas, has 
already racked up a theatre gross 
| close to $750,00 in 13 cities abroad, 
|Americo Aboaf, veep-foreign gen- 
;eral manager, reported in New 
| York. 

Exee predicted that film would 
not only be U's bigges: overseas 
grosser, but “in most instances” 
it's now topping grosses for ‘any 
other large-scale American spec- 
tacular ever released.” Aboaf said 
returns already received are sig- 
nificant because in most dates, pic 
} hay, onty ybeens showing frou one 
to three Weeks. 


—when they hoodwinked me into | 


“I was never in the studio when | 


And I| 
hope my experience will be a les-| 


Overflowing Shrine 


Tokyo, Jan, 17. 

For first time in this city’s 
history, a theatre was open all 
night on New Year's Eve. 

Unique sked for Shibuya 
Toei was designed to nab au- 
diences from estimated 2,000,- 
000 worshippers to visit the 
Meiji Shrine each New Year's 
Eve. 

Move undoubtedly gave 
comfort to those in the indus- 
try who feel that their prod- 
uct can compete on even terms 
with more ethereal devotions. 





‘Japan Clears $1,444,444 
Of Yank Frozen Film 
Funds Over Year-End 


Tokyo, Jan. 17. 

Cleared for remittance by Fi- 
nance Ministry during holiday sea- 
son was $1,444,444 of which 
| $1,361,111 was accumulated earn- 
lings of U.S. majors and $83,333 
for Robin Int’l-Stanley Warner, 
distribs of Cinerama product. Fig- 
ures represent accumulations for 
month of November, since previous 
| remittances had cleared held earn- 
|ings through Oct. 31. 

Expected to be approved for re- 
mittances early this month is an 
additional $277,777 of accumulated 
learnings of U.S. indies and Euro- 
| pean importer-distribs. 

Before leaving on a three-week 
|swing of Hong Kong, Manila and 
| Taipei, MPEA Far East veepee 
| Irving Maas told Variety: “Under 
|the new 40% remittance arrange- 
|ment, henceforth we expect very 
| small further accumulations.” 

| Asked if the “Save the Dollar” 
| program might have an impact on 
future negotiations with the Fi- 
|nance Ministry, Maas said: “From 
the day that announcement came 
out, I have been very edgy. But 
fortunately it didn’t have any ef- 
fect on this deal. And the Japanese 
government says it won’t have any 
effeet in the future, but that re- 
mains to be seen. 




















| Young Mex Actors 


=a Continued from page 5 ee 


llent work of Alejandro in “The 
| Coward” and “The Child and The 
Cloud.” 
| Marina Camacho, tiny and full 
of fire, is one of the most beautiful 
lof the new batch of youngsters in 
| Mexican films. In the past eight 
|months she has made six films. 
Alfonso Mejia, who initiated his 
'career in “The Forgotten Ones,” 
as a minor, now at 24 has ap- 
peared in a long list of films and 
won the Menorah Award for his 
interpretation in “The Boxer.” 
Others who deserve mention in- 
clude Manolo Landa, son of Ro- 
dolfo Landa, head of the National 
Assn. of Actors, who showed prom- 
ise in “Tomorrow is Ours”; Alvaro 
Ortiz who received a major role 
‘in “Children of Divorce” after a 
few warm-up films, alternating 


film roles with theatre where he | 


has shown versatility and ability 
to handle strong dramatic parts; 
Martha Elena Cervantes and 
Olivia Michel are two other out- 
standing youngsters. * 

Martha Elena Cervantes was 
discovered by producer Alejandro 
Galindo who claims she has “a 
creat future in Mexican films.” 
The 22-year-old aetress has been 
|“training’ in secondary roles in 
films such as “Tales of Pancho 
Villa,” “My Mother’s Diary,” etc. 

Olivja Michel has done credit- 
able work in “World, Flesh and 
ithe Devil,” “Married in a Hurry,” 
“Newlyweds,” “Rebellion of the 
Adolescents,” etc. 

All of the younger players, both 
}male and female, have distinct 
screen personalities, are 
the eyes, and producers are nurs- 


ing them along to build up box-| 


office and fan value. 
Finally, there sheuld be 
tion of Ana Luisa Peluffo. 
not exactly a “new face,’ for she 
has been around for years, and 
flirting with the 30s, actress is a 
standout in current lineup of box- 
This is interesting to 
note inasmuch as Miss Peluffo, in 
order to get her start in pictures, 
agreed to strip before the cameras 
five years or so ago, Since, she 
has shown dramatie capabilities in 
fully clothed roles with sensitive 


men- 
While 


interpretations. Boycotted for ob- | 


secure reasons the past year, actress 
is once again receiving offers from 
producers - and, . wisely, does . not 
itake on too many assignntents. 


easy on}! 








————-__—_______ | 


New York Sound Track 


Continued from page 6 See 


with Rebert and Eileen Bassing to script mental institution yarn ... 
Edward Small will do “Sigrid and the Sergeant” for UA. 

Edward Small, with his “Jack the Giant Killer” skedded for July 
release, will film “Beauty and the Beast” this Spring on $1,500,000 
budget, beth for UA ... Arthur O’Comnell joins Glenn Ford, Hope 
Lange and Bette Davis in Frank Capra’s “Pocketful of Miracles” 
remake of “Lady for a Day” .. . Martin Pell will make “‘The Iron Men,” 
topbilling Sidney Poitier, for Paramount, to be co-produced in Italy 
with Galatea Films of Rome ... Jeanne Crain and Agnes Moerehead 
into AA’s “Twenty Plus Two” . . . Virginia Field, Steve e and 
Phil Terry snagged costar roles in “The Arena,” Vega production to 
be produced by Stanley Colbert and directed by Buzz Kulik for UA 
release . . . 20th lifted Dolores Michaels’ option for fifth year with 
studio .. . Phoenix Films set “Rider on a Dead Horse” for its first of 
six pix in 1961. 

Joyce Selznick, who’s running Columbia’s “talent farm” at the Gate- 

way Theatre, Bellport, Long Island, is David O. Selznick’s first cousin, 
| Her father, Philip, and his father, Louis J., were brothers. 
“Three on a Spree” set as the final title for “Brewster's Millions,” 
| filmed in England by Caralan Productions for United Artists release 
(ie Sam Huff, N. Y. Giants football star, makes his film debut in “The 
| Young Doctors”. . . Universal prexy Milton R. Rackmil attaboyed the 
company’s Latin American sales executives for their part in U's re- 
surgence during the past year. At a meeting in San Juan, Puerto Rico, 
v.p. and foreign manager Americo Aboaf noted that the company’s 
Latin American business increased 20% in 1960, with some territories, 
Argentina for example, going up as much as 50° .. .‘Spartacus” is 
scheduled to start 17 new hardticket engagements between now and 
the end of March. Film is currently playing 18 spots in the U. S. and 
Canada... Special anni preem of Metro’s “Gone With the Wind” and 
a costume charity ball hosted by the Governor of Georgia, will high- 
light a two-day celebration in Atlanta March 9 and 10 to launch Geor- 
gia’s official commemoration of the Civil War Centennial .The anni 
preem of “GWTW” will take place on March 10 at Loew's Grand 
Theatre, the same house that premiered the David O. Selznick produc- 
tion in 1939 . . . Dam Emright and Alfred Crown, heads of Aladan 
Productions, new N. Y.-based indie outfit, are on the Coast discussing 
co-production and financing deals. First Aladan feature, “Blast of 
Silence,” was filmed recently on location in N. Y. and will be released 
by Universal. 
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Labor Boosterism Aids ‘Spartacus 

U’s Release Deemed ‘Most Costly Ever Made 
Under Union Conditions’ 


Chi Cops Okay Nudie 
Chicago, Jan. 17. 

The once tough Chi police 

censors may be losing their 











“Spartacus” continues to be the 
i of the Hollywood AFL- 
CIO Council’s campaign to halt 
runaway film production. Already 
touted in the labor press as the 
most expensive film ever made in 
Hollywood “under union conditions 
of employment,” the Universal- 
Bryna production is now the direct 
recipient of “please support’’ pleas 
by union leaders to their constit- 
uents. The International Alliance 
of Theatrical Stage Employees is 
working closely with Universal jn 
the effort to get the full support 
of organized labor. 

In a tieup, arranged with the 
help of the IA, the Union Label 
and Service Trade Council of 
Greater New York and Long Island 
will join Universal in hosting a 
showing of “Spartacus” for some 
1,400 labor leaders at the DeMille 
Theatre, N.Y. on Jan. 26. 

Aim of the afternoon screening 
is to acquaint the union chieftains 
with ‘Spartacus” “as an American 
film made by union men and wom- 
en.” In agreeing to go along with 
U in the promotion, the Union 
Label group indicates that “Spar- 
tacus” has been tagged as the film 
which can make or break the 
future of film production in the 
U.S. Calling attention to the wide- 


nerve. 
For first time in memory of 
trade here the watchdogs 
okayed a nudist pic first time 
around and sans cuts. Green- 
light was for Union Films’ 
“The Nudist Story,” British pic 
that’s had a good critical re- 
ception. 
This, as with other recent 
instances of softer censorship, 
' OWes by consensus to new po- 
lice regime and the repetitive 
clobbering the censors have 
taken in the courts. 


10 Yankee Shorts 
To Oberhausen 


Ten American items will be com- 
| peting in West Germany’s seventh 
international short film festival at 
| Oberhausen Feb. 6-11. In all, there 
| are expected to be more than 300 

entries from 30 countries repped at 
| the festival, which is given dfficial | spread production activities b 
| recognition by the International paar 4 firms overseas, the abet 
Federation of Film Producers Assn. | outfit notes that this practice has 
| U.S. entries inelude Ernest Pint-| cost “the jobs of countless AFL- 
offs “The Interview,” . Jerome} CIO members and now organized 
| Liebling-Allen Downs’ “Pow-Wow” | labor is prepared to tell the pro- 
(Brandon Films); Robert  Graff-| ducers that they can make money 
| Antonio Frasconi-Sidney Meyers-| by filming in this country, under 
| Alvin Feinman's “The Neighboring | union conditions of employment.” 
| Short” (Sextant Films); John Hub- Following the special showing, 
| ley’s “Children of The Sun”! the union leaders will be urged to 
‘UNICEF); Robert P. Davis’ ‘“The| help sell at least 50,000 tickets to 
| Day of The Painter” (Kingsley In-| their locals for the N.Y. engage- 
ternational); Burton Benjamin’s| ment of the picture, A series of 
“Goering” (CBS-TV); Ed Emsh-| American Film Week observances 
willer’s “Lifelines;” Donald B.j| are planned for late February and 
Hyatt’s “Mark Twain’s America”| early March. Arrangements have 
(NBC-TV-Project 20); Donald Mur-| been made to coordinate the sale 
ray-Lou Stoumen’s “The Bridge”| of the tickets through the DeMille 
(Bernice Block Productions): and | bexoffice, with credit going to the 
| Hart Sprager’s “The Builders” | individual unions selling the tick- 
Sanson Productions). ets. 

Serving as the American mem-| The IA and Universal are devel- 
ber of the international jury will | OPing similar tieups with AFL- 
be Amos Vogel, director of Cinema} CIO Council in other cities in the 
16. Cash prizes will be awarded to| US. where “Spartacus” is cur- 
the 10 winning films. rently playing hardticket engage- 
| ai ments. 


MIRKIN TO HOLLYWOOD 

Syd Mirkin, Columbia publicity} WALTER PIDGEON SUBBING 
director on overseas production, Hollywood, Jan. 17. 
left New York for the Coast for| Walter Pidgeon, former Screen 
|more talk with Col execs on up-|Actors Guild prexy and longtime 
lcoming product. |member of the governing board, 
He was in Manhattan for a week will sub on directorate for Robert 
‘from his London headquarters for| Keith while latter is absent from 
conferences with v.p. Jonas Rosen- | Hollywocd for several months 
field Jr.. aud .otbers of the bomen}. Pidgeon hes been off board while 
} office crowd, , Starring on Broadway” ~*~ ** 
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The critics join me in 
“ 


welcoming 


elo) sl- Mo} a s}ucloloht coh m-m el-)1',-1-) mo] Koha we hel 
“Under The Yum- Yum Tree’ 


— Frederick Brisson, Producer 
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"Shootin 


find it a regular practice for Buck 
Jones or Gene Autry to head the 
program fare with a Garbo, Bette 
Davis or Lana Turner picture in 
support. Or the small town exhi- 
biter would “pay but not play” the 
big city drama or costume picture 
end put in two westerns and preb- 
ably bust the house record!! 

They were magic names, these 
Western stars, from the days of 
Bronco Billy Anderson, William 
S. Hart and Tom Mix to the later- 
day cowboy kings like Buck Jones, 
Ken Maynard, Tim McCoy and 
Gene Autry. 

Let's take a look at the changing 
Westerner—and changed they sure- 
ly were from those early days when 
the Western was silent, through the 
first outdoor talkies, and finally 
the musical Western pioneered by 
Gene Autry, before the television 
flood. 

G. M. ‘Bronce Billy) Anderson 
was the first of the Western stars. 
He made 376 Westerns in a like 











number of consecutive weeks. But | 
Anderson was not a real cowboy— 
he’ was an actor playing a Western 


part, and he was soon followed 
by William S. Hart, who could ride 
and rope with the best of them. 
But again, Hart was no cowboy—he 
was a Broadway actor and a good 
one, and it was Tom Mix, with his 
famous horse Tony, who became 
the first real cowboy to scale the | 
Western movie heights, firing the 


imagination of his fans with his 
daring exploits in the silent days, 
whieh paralleled his real-life ad- 


ventures in wars, revolutions, as a 
sheriff tracking down outlaws in 


g Cowboys With Guitar 


Continued from page 2 








in Marion Davies’ 1923 production, 
“Janice Meredith”) with his trick 
horse, Tarzan; Colonel Tim McCoy 
(former cavalry officer, Indian 
scout and agent and expert on In- 
dian sign languages); Tom Tyler 
(world’s weightlifting champion, 
who entered pictures in Elinor 
Glyn’s “Three Weeks” and then 
became a western hero; Bob Steele, 
(boxing and riding champ); George 
O'Brien (‘light and heavyweight 
champion of the Pacific Fleet whlie 


a great star of silent dramas like 
“The Iron Horse,” “Sunrise” aud 
“Noah’s Ark’); Rex Bell (now 
Governor of Nevada, who married 
“It” girl Clara Bow); Tom Keene; 
and Buster Crabbe (former Olym- 
pic swimming champion and screen 
“Tarzan”), all rode high on the 
wave of the talking Western’s new- 
ly found popularity. 
Other Horsemen 

Johnny Mack Brown, former col- 
lege football hero who has played 
with Greta Garbo in “Woman of 
Affairs” and partnered Mary Pick- 
ford in “Coquette,” switched to 
Westerns with the title role of 
“Billy the Kid” in 1931, following 
it with many westerns; John 
Wayne, who started his screen ca- 
reer in 1931 in “The Big Traii” and 
made modest westerns for vears 
until John Ford cast him in “Stage- 
coach” in 1938; Charles Starrett, 


who took to boots and siddle; end 
William Boyd, ex-hero of silent pic- 
tures and Cecil B. DeMille spec- 
taculars like “The Volga Boatman” 
whose screen career started in 1919, 
was renewed when he played “Hop- 





the West, and a life which was pic- 

turesque and perfectly in keeping | 

with the fabulous Twenties of the | 

Hollywood scene. 
Remember? 

Close on Tom Mix’s heels in} 

those silent horse operas were Art 


Accord, who died a tragic death | 
when talkie? arrived and his voice 
was considered too high for his he- 
man frame; Fred Thomson, a min- 


ister who soared to stardom with 
his steed, Silver King, then died | 
suddenly at the height of his fame; | 
Harry Carey. Yakima Canutt, the 
most famous of Hol:ywood’s stunt 
men, a silent Western star who 
later became a second unit direc- 
tor and among whose memorable is 
the chariot race (co-directed with 
Andrew Marton) in the new version 
of “Ben-Hur.” Other silent stars, 
some of whom later played small 
parts in talking Westerns, were 
William Desmond, Bill Cody, Jack 
Hoxie, Rex Lease, Neal Hart, Ed- 
mund Cobb, Ted Wells, Fred 
Humes, Pete Morrison, Jack Per- 
rin, William Russell, William Dun- 
can. Buffalo Bill Jr. ‘Jay Wilsey), 
Wally Wales (Hal Taliaferro), Bob 
Custer, Lane Chandler, Reb Rus- 
sell, Buddy Roosevelt, and Kermit 
Maynard, J. B. Warner and Leo 
Maloney, silent Western stars, died 
before talkies came in. 

Another group, Gary Cooper, 
Jack Holt, Warner Baxter (‘the first 
“Cisco Kid”), Richard Dix and 
Richard Arlen graduated from 
Westerns to feature dramatic films. 
The Farnums, William, Dustin (star 
of “The Squaw Man,” the first movie 
shot in Hollywood) and Franklyn 
‘no relation), won fame and alter- 
nated between Western and drama- 
tic pictures. 

Such later day dramatic stars as~- 
Joan Crawford, Jean Arthur, Con- 
stance Bennett, Janet Gaynor and 
Carole Lombard made their screen 
debuts in program Westerns. 

With the advent of talkies in 
1927-28, Westerns faded out mo- 
mentarily, as producers were con- 
centrating on indoor stories with 
plenty of dialogue and music and 
there was, also, a problem of sound 
recording in the great outdoors. 
But, before long, the movie mak- 
ers were on the range once more, 
technical problems were solved, 
and a new generation of early 
talkie Western stars rose up the 
ladder of fame. 

Greatest of these was the beloved 
Buck Jones, who, with his beauti- 
ful white horse, Silver, built up the 
snost loyal, following of fans that 
ever cheered a movie jhero on to 
enduring fame. Buck, who started 
in pictures in 1917, successfully 
made the leap from silent to talkie 
Westerns, and, though he starred 
in many fine pictures in the 1920's, 
it was during the early 1930's that 
he won his greatest-popularity and 
remained undisputed King of the 
Cowboys until the birth of the mu- 
sical Western. Also in the early 


19°0’s, Ken Ma: nard ‘who made 


| which featured three pals, 


Coy, 


along Cassidy” first in 1935—all 
these found the Western trail prof- 
itable. The Three Mesquiteers 
‘Bob Livingston, Ray Corrigan and 
Max Terhune) pioneered the series 
later 
followed by the Range Busters and 
Rough Riders (Buck Jones, Tim Me- 
Raymond Hatton). (John 
Wayne, Duncan Renaldo, Bob 
Steele, Tom Tyler, Raymond Hat- 
ton, Rufe Davis and Jimmie Dodd 
at various times appeared in the 
Three Mesquiteers pictures as the 
three leads kept changing during 
the war years. Such rflayers as 
Jennifer Jones and Carole Landis 
were, leading ladies in the Mes- 
quiteers series). 

Then came the revolution in 
western pictures. Gene Autry in- 
troduced music and what foliowed 
is movie history. Suffice to say 


invaded the Western field, but 
none of them achieved even a small 
measure of similar success. Dick 
Foran, Tex Ritter, Fred Scott, Bob 
Baker, Jimmy Wakely, Smith Bal- 
lew, Jack Randall, George Houston 
and Eddie Dean soon faded from 
the musical western scene (Poran 
into dramatic pictures), and it was 
not until Gene Autry’s absence in 
the U. S. Army Air Force during 
World War II that a wave of stu- 
dio publicity produced Roy Rogers, 
until then a bit player in Autry’s 
pictures. 

Herbert Yates, head of Republic 
Pictures, who sold his entire year’s 
output of 40-odd picutres on the 
strength of eight Gene Autry west- 
erns a year, was so incensed at 
Gene volunteering for Air Force 
and losing his bread and butier that 
rhe spent millions publicizing Roy 
Rogers as the new King of the 
Cowboys. However, Gene Autry’s 
fans remained loyal, and the post- 
war popularity polls showed that 
there was room for both Gene Au- 
try and Roy Rogers in the musical 
Western field. Rogers never came 
near to the grosses of the Autry 
pictures, however. 

When a Los Angeles neighbor- 
hood exhibitor played Autry’s 
“South Of The Border,” he out- 
grossed his rival theatre’s booking 
of “Gone With The Wind.” 

Postwar western stars included 
Allan ‘Rocky’ Lane, Wild Bill El- 
liot, Don ‘Red’ Barry, Lash LaRue 
and singers Rex Allen and Monte 
Hale, in addition to the continu- 
ing popularity of the earlier west- 
ern favorites among whom shoyld 
be mentioned Tim Holt, Sunset 
Carson, Russell Hayden, James EI- 
lison,. Kirby Grant, Rod Cameron 
and Whip Wilson. The Western 
sidekicks, also,*deserve. a word, 
like Smiley Burnette, Rayi:nond 
Hatton, Al “Fuzzy” St. John, Max 
Terhune, Syd Saflor and the ever 
popular George “Gabby” Hayes. 

With the advent of television, 
Gene Autry became the first major 
star to make. pictures especially 





his screen debut gs Paul Revere 


for the new medium. In addition 


in the Navy in the first Worid War, | 


ex-football star and straight actor | 


that several other singing cowboys | 


to his own Gene Autry Show, he 
produced the Range Rider, Annie 
Oakley, Death Valley Days, Buf- 
falo Bill, Jr., and Cavalcade of 
America series. And, in the rise 
of television the home screens 
brought back many of theoldtime 
favorites whom dad cheered at the 
Saturday matinee, giving them re- 
newed popuarity and varying de- 
grees of success, Williarh Boyd 
(Hopalong Cassidy) was a shining 
example ef this, and yet another 
new generation of kids enjoyed 
the Westerns of Buck Jones, Tim 
McCoy, Hoot Gibson, Ken May- 
nard, Bob Steele, etc. 


But the old clean Westerns, with 
plenty of honest action, good dra- 
matie stories and exciting thrills, 
have given way to the half-hour 
|/and hour Westerns made specially 
|for television. These poor imita- 
| tions of the big screen Western 
are completely devoid of any im- 
agination or the kind of produc- 
tion values that have made the 
theatrical Western a top favorite 
all these years. However, it must 
| be admitted that they: are tops in 
| audience ratings, which makes it 
an even greater pity that the kids 
of today are denied the real ex- 
| citement of the action Westerns 
that are no more. 








| 
| 
| 
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Metro Earnings 


Continue Lively 


| Continuing its upbeat activity, 
Metro registered net earnings of 
$2,177,000, equal to 87c per share, 
|for the first quarter ended Nov. 26, 
'1960. The result, based on 2,506,- 
129 shares outstanding. represents 
{a 17.55% hike over the similar 
quarter of 1959, which showed 
{earnings of $1,852,000, equal to 7lc 
per share and based on 2,608,888 
shares then outstanding. 

A dividend check of 40c, pay- 
lable to stockholders of record on 
| Dec. 16, accompanied the quarterly 
|report. Prexy Joseph R. Vogel in- 
|dicated that the prospects for the 
|company for the balance of the 
|year and beyond “are unusually 
bright.” He noted that the num- 
|ber of pix that had been available 
for release during the first quarter 
|were limited because of the cur- 
|tailment of production which re- 
jsulted from the Hollywood strike 
| of actors and writers. 
| Total Metro income for the 12- 
| week period amounted to $30,092,- 
000 as compared with $27,633,000 
|for the same period of a year ago. 
|Breakdown of gross income shows 


\film production-distribution 


pro- 
| viding $23,530,000, television 
|$4,139.000, records and music 
|$2,174,000, and interest income 
$249,000. Comparable figures for 
a year ago were $21.575,000, 


$3,224,000, $2,475,000, and $359,000, 
respectively. 

Net income from each source 
showed $2,306,000 from production- 
distribution ($1,464,000 for the 
same period last year), $2.294,000 
from television ($2,210,000 last 
year), $184,000 from records and 
music * ($463,000 last year) . Inter- 
jest income, of course, was the same 
'as the gross. 





Catholic Guild Elects 


San Francisco, Jan. 17, 

J. Earl Henning, vice president 
of Lipfpert Theatres, was elected 
1961 president of the Catholic En- 
tertainment Guild of Northern 
California last week. Other offi- 
cials named to one-year terms 
were: 

John J. O'Leary, of 20th-Fox 
exchange, board chairman; William 
Boland, of Hardy Theatres, first 
vice president; A. R. Feliziani, 
Strand Theatre, second vice presi- 
dent; Paul Schmuck, 20th-Fox, 
treasurer, and Kay Hackett, MGM, 
recording secretary. 

Elected directors were James J. 
Donohue, Fred Dixon, A. L. Pierotti, 
Joseph Flanagan, Ugo  Fratto, 
Joseph Cane, Howard Butler, Peter 
Vigna, James Chapman, John‘ Hur- 
ley, Thomas Malloy, John Boles, 
Dave Bolton, John Coyne and 
Harry J. Rice. 


> 





Jackter’s London O.O. 


Rube Jackter, Columbia v.p.- 
general sales manager, is back in 
New York following a week of 
business meetings in London. 

He had talks with independent 
| producers Carl Foreman, Charles 
|H. Schneer and Michael Carreras, 
‘who are aligned with Col, among 
| others. 





. e 
Inside Stuff—Pictures 

Herman G. Weinberg has been commissioned by the Funk & 
Wagnalls Co. to do the section on motion pictures for the 1961 Year 
Book for its New International Encyclopedia. The section will be 
a resume of significant developments in the screen world during the 
past year. The volume, called “The New International Year Book- 
1961,” will appear shortly after the first of the year.. Weinberg is 
currently conducting a film history course at the College of the City 
of New York, Institute of Film Technics. 





Purchase of screen rights to Vern Sneider’s “The King from Ashta- 
bula” will run iato considerable coin for Columbia Pictures. Deal 
specifies that Col will put up full financing for legit version of the 
novel which Robert Fryer and Lawrence Carr will produce. Morton 
Da Costa will direct both stage and film versions and will co-write 
dramatization with Sneider. Da Costa’s Belgrave Productions indie will 
copréduce film with Columbia, with studio making major down payment 
on film rights plus escalator payments depending on length of theatrical 
run. Latter can run as high as $500,000. 


As of Feb. 5, Rank Film Distributors are set to take over in Britain 
physical distribution of Eros product as soon as Eros’ film salesmen 
negotiate the contracts. This will end the similar tie-up that Eros 
has had with Paramount. As from Feb. 5 the Eros sales force in the 
“sticks” will be accomnfodated in the Rank branch offices in accord- 
ance with the pattern in the industry. Eros is the indie distribution 
setup which the Hyams Brothers disposed of to a group headed by 
Irving Allen and A. R. (Cubby) Broccoli of Warwick Films and Mi- 
chael Shipman, formerly an exec with the Shipman & King firm. 


At a recent showing of “Ben-Hur” in St. Louis, 135 deaf persons 
| were able to “hear” the dialog as well as follow the action. 

Their ears were the hands and lips of two ministers who are experts 
in sign language and lip reading. The pastors Rev. George R. Kraus, 
of Holy Cross Lutheran Church, and Rev. William Reinkung, executive 
secretary of the Lutheran Board of Missions to the Deaf, Missouri 
Synod—covered their hands, fingers, and lips with fluorescent paint. 
Then, spotlighted by ultra violet “black light,” they stood in full view 
of the deaf persons in a section of the balcony and imparted the dizlog 





| by signs and lips as the story unfolded on the screen. 








Disney 


Continued from page 3 See 








|Ma sophisticated comedy” (separate 
story), namely “The Parent Trap.” 

“1U1 Dalmations,” cartoon ‘fea- 
jture, goes to market in Florida 
| during the school holiday at the 
end of this month, followed by a 
| blanket booking of New England. 
“Absent Minded Professor” is the 

Easter picture for New York's 
| Radio City Music Hall. Release of 
|“Parent Trap” is set for late June. 
|“Nikki, Wild Dog of the North” 
| comes next and then, as the Christ- 
}mas release, will be an updated 
| version of Victor Herbert's “‘Babes 
lin Toyland,” with Ray Bolger, Ed 
| Wynn and Tommy Sands. 
| Ludwig didn’t hold back on the 
'words and music anent the disap- 

pointments on the past Disney 

program. “Pollyanna” will gross 
| $3,750,000 in domestic rentals, rep- 
| resenting a nice profit, but very 
much short of the $6,000,000 which 
Disney, Ludwig and BV were look- 
ing for. The big plus, said Lud- 
wig, was “Shaggy Dog” with do- 
mestic rentals of $9,424,000, mean- 
ing the biggest grosser of any Dis- 
ney picture in history on a first- 
time-around basis. 

Record holder is “Snow White 
and the Seven Dwarfs” at $11,000,- 
000 but wrapped up herein is the 
money from initial run and three 
reissues. 

Most unusual was the “Bambi” 
cartoon feature, with domestic 
rentals of $1,200,000 on first time 
out, $900,000 on first reissue, and 
then $2,500,000 cm second reissue. 
In other words the second reissue 
topped the initial marketing and 
first rerun combined. 


DISNEY BANKROLLS 
LOTSA AIR SUPPORT 


Charles Levy, v.p. of Buena Vista 
Distribution Co., said in New York 
Monday (16) the company will 
spend $3,000,000 in promoting its 





| 
| 





television alone. This will be in 
addition to the “Walt Disney Pre- 
sents” tv’er promotions. 

Levy reported that $1,500,000 
will be spent for commercials on 
network prime time (all three net- 
works) and the additional $1,500,- 
000 will go for local area time buys. 


Loew's Quarterly Net 


A net profit of $366,900, equal to 
14c. per share, was registered by 
Loew's Theatres for the 12-week 
period ended Nov. 24, 1960, con- 
stituting the first quarter of the 
current fiscal year. For the same 
period of a year ago, the company 
racked up a profit of $369,400, also 
equal to 14c per share. 

Gross revenue for the most re- 
cent quarter amounted $9,134,000 
as compared with $9,265,000 for 
the comparable stanza of last year. 








Walt Disney product in 1961 on. 


TOA Cheery About 
~— Total of Film 


Despite the fact that 1960 
wound up with 17 less pictures 
|going before the cameras than in 
| 1959 and 28 less than in 1958, 
| Theatre Owners of America sees a 
| bright note. According to its latest 
|/compilation, 39 pix are in various 
|stages of completion and the 
majors have scheduled 12 more 
| starts, in January and February. 
|The slate, according to TOA, rep- 
| resents the greatest activity in 
|many months. 
| With the 39 films included in its 
| 1960 tally, TOA sees the year end- 
ing up with 164 pix as compared 
with 181 in 1959 and 192 in 1958. 
TOA stresses that the totals only 
|include pix made here and abroad 
{by the Hollywood majors. Last 
|year, it pcints out, the majors 
picked up another 63 foreign-made 
films and added them to their re- 
lease schedules. 


NOW ‘SOPHISTICATION’ 
ON DISNEY’S SLATE 


Walt Disney’s lineup for 1961 in- 
|cludes “a sophisticated comedy,” 
|this being the description given 
| “Parent Trap” by Irving Ludwig, 
| president of Disney's Buena Vista 
| releasing company. It’s not “adult” 
jbut even in being “sophistiacted” 
|it would seem like a departure for 
lthe man from Disneyland and 
other areas to which the kids are 
| drawn. 

“Parent Trap,” written and di- 
rected by David Swift, is the story 
of a separated family, wife and 
one daughter in Boston and hus- 
band and other daughter in the 
San Fernando Valley. The girls 
are twins who come to meet in a 
summer camp, switch identities 
and undertake to bring their par- 
ents back together, with a road- 
block being set up in the way in 
form of a nifty-looking dame who 
has eyes on dad. 

Players are Hayley Mills, Mau- 
reen O'Hara, Brian Keith and 
Joanna Barnes. 














Maurice Geraghty Will 
Abide by Guild’s Justice 


Hollywood, Jan. 17. 

Maurice Geraghty has withdrawn 
his pending action against Walt 
Disney and will abide by credit 
determination of Writers Guild of 
America regarding producer’s film, 
“Darby O’Gill and the Little 
People.” 

Geraghty had written a treat- 
ment of project, with scripter Law- 
rence Edward Watkin later writing 
screenplay. Credit determination 
in September, 1958, gave Watkin 
full screenplay credit with source 
material credit given solely to the 
“Darby O'’Gill” «stories by H. T. 
Kavanagh. 
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Amusement Stock Quotations 


W eek Ended Tues. (17) 


1960-61 N. Y. Stock Exchange Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close _ for wk. 
4234 2334 ABC Vending 183 3712 3514 3614 +*% 
4612 2534 Am Br-Par Th 4 4472 4338 431g +%M% 
4214 1912 Ampex ..... 23% 2134 22 —% 
4514 34 CBS ....cece poy 37 3558 37 +1% 
2673 1454 Col Pix ..... 125 2336 2138 23 + %4 
3934 1733 Decca ...... 599 3778 34 3438 —2% 
4914 20 Disney 3 105 2914 2734 2814 —% 
136% 94 Eastman Kdk 386 111'4 107 109 —l'2 
815 558 EMI . .. 857 6's 534 6 +% 
2373 1153 Glen Alden... 312 14 1314 1338 —% 
19 14 Loew’s Thea. 148 16 1578 16 +% 
40°3 2214 MCA Ine. . 94 3834 3658 37% —Il 
4514 247, Metro GM.. 266 44 4253 433 + % 
6673 1273 NAFI Corp... 389 31 2814 2814 —2% 
13 434 Nat. Thea. .. 228 578 51% 512 —% 
6754 39!% Paramount .. 70 5614 5334 5334 —238 
381 4 a eee 266 1914 1854 1834 — 58 
26134 163 Polaroid 317 188 181 188 +634 
7838 “6's Pe. ..soe0s 1035 5134 4916 511% —% 
11°4 Jia Republic . 636 1338 12% 12% + % 
16 1253 Rep., pfd.... 55 16% 1514 16 + % 
255 1912 Stanley War. 270 2978 2758 29 +1%% 
3075 2614 Storer rs iota 2914 2858 2878 + % 
44'> 30 20th-Fox 168 42, 4034 4078 — % 
3573 235, United Artists 169 3518 32 32°4 ers 
5414 37% 3 Warner Bros. *68 5314 53 53% + 42 
129%3 89!, Zenith . 181 103'2 100% 103% +3 
American Stock Exchange 
624 412 Allied Artists a 434 414 434 —%% 
15 10 All'd Art., pfd. 1078 10°4 107 — %& 
714 273 Buckeve Corp. 163 3'8 3 3 — % 
11°4 8 Cap. City Bde. 24 10°s 1014 10 — 5% 
673 3° Cinerama Inc, 243 512 45 538 + 34 
14°4 914 Desilu Prods. 34 lll 11 11% —* 
Th2 4'2 Fi'mways 21 57% 538 514 _— 
9'» 712 MPO Vid. . 14 918 858 834 — ls 
878 2!4 Nat'l Telefilm 172 234 2% 21% —\%4 
14:4 6%s Technicolor . 416 13"3 12°38 1212 — 7% 
14!>2 8's Teleprompter 20 10'2 19 10 —%%4 
4°45 2 Tele Indus... 20 31s 224 3 + %4 
18° 8'5 Trans-Lux 118 1853 16'2 1778 +138 


* Week Ended Mon. 
t Ex-dividend. 


(16). 


(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 








Over-the-Counter Securities 


America Corp. 
Gen Aniline & FA 
Gold Medal Studios ....... 
Guild Films ee 
Magna Pictures 
Metropolitan Broadcasting 
Movielab 
Official Films 
Scranton Corp. 
Sterling Television 
U. A. Theatres 
Wometco reneannagsie 
(Source 


Bid Ask 

218 24% + t8 
385 412 és 

pierce %4 54 

VW 4 aan SH 

273 378 
2078 223% +1 
1234 1418 

258 3 

214 27k 

1'2 178 ve 

5! 618 —%™% 
13 14'8 


| Nat ional Assn. of : 


Deeshind s Gant Gaither | 


Forages in Par’s Files 
For His Own Starter 


Hollywood, Jan. 17. 


Broadway producer Gant 
ther has been signed to a pro- 
ducing pact by Paramount, with 
Gaither moving onto the Par lot 
immediately. Initially he'll go 
through studio's story shelves to 


pick property for his first produc- 
tion 

Gaither, 
Jack Karp. 
sion of “Seventh 
the Miami Beach 
associated with Moss Hart in 
“Winged Victory” and is author 
of the book, “Princess of Monaco.” 
Additionally. he owns rights to 
the Fanny Ward story. 

Karp, meantime. has_ planed 
Fast, for two national sales meet- 
ings, 


signed by studio head 
produced musical ver- 
Heaven,” built 
Playhouse, was 


way todav in New York and ends 
Friday Second session will be 
held Jan. 10-12 in Chicago. 











THEATRE FOR SALE 


Gov. Ritchie Theatre—700 car drive-in 
theatre In continuous operation since 
1939 on Ritchie Highway 3 miles south 
of Baltimore. Highly profitable thea 
tre Including choice commercial front- 
age. Stockholders deadiock has forced 
sale by public auction to be held 
January 25, 1961. For full informa- 
tion write Gov. Ritchie Theatre, Inc., 
P. O. Box 25, Glen Burnie, Maryland. 











WRITER WANTED 


New director seeks mature young 
writer to develop idea into screen 
play 

Box V-2061, VARIETY 


154 W. 46th St.. New York 36, N. Y. 











the first of which gets under- | 


| say 





curities Dealers Inc.) 


UNION ROLLS OWN PIC | 
British Crafts’ Subsidiary Launches 
‘The Kitchen’ 


PETER SELLERS’ OWN 
N.Y. REPERTORY HOUSE 


Guild Theatre, N. Y., is becoming 
British comedian Peter 
private situation. The Norman E 
som theatre will show 
Sellers film when the British Lion | 
“Two Way Stretch” opens at the} 


woless | 20th’s 


its third | 


Guild on Jan. 23. The Guild has | 
had enormous success with its two) 


previous Sellers entries, “The 
Mouse That Roared” and “I’m All 
Right, Jack.” 

Offbeat angle on 
Stretch” is that Sellers, 
first time, will give audience a view 
of the real Sellers. In “Mouse,” he 
played several roles; in ‘‘Jack,” he 
was a fiftyish union leader, and in 
“Battle of the Sexes,” he played a 
graying mousey character. How- 
ever, in “Two Way Stretch” Sellers 
plays Sellers. No disguises. 


Echo of Strike: 
WB's Appeal On 





“Two Way) 
for the 


James Garner 


Los Angeles, Jan. 17. 
Judgment freeing James Garner 
from his thespact with Warner 
Bros. has been appealed by the 
studio to the California Supreme 
Court and Garner's attorneys 
they'll also appeal the 


judgment asking for $46,000 dam- | 


ages instead of the $1,750 awarded. 

L. A. Superior Court Judge 
Arnold Praeger ruled last 
that WB had breached its contract 
with Garner by suspending him 
last March 2 under force majeure, 
the writers’ strike. Case may be 
transferred to the California Dis- 
trict Court of Appeals, although 
WB's attorney, Freston & Files, 
filed directly with the Supreme 
Court. 

Martin Gang, Pa gr attorney, 
said he'll base his appeal on con- 
tention that if, as Judge Praeger 
held, the contract was breached, 
the full year’s salary ‘less $64,035 
earned by Garner elsewhere) was 
owed to the actor. 


Columbia Pays Damages 
Hotliywood, Jan. 17. 
Out-of-court settlement by Co- 
lumbia Pictures, for’ amount said to 
be in excess of $40,000, has cued 
music ,director Morris Stoloff to 
withdraw $94,500 suit against 


| studio. 


Stoloff, with Col for 20 years, 
brought suit in L, A. Superior 
Court last June contending com- 
pany had terminated his services 


| nine days after start of Screen Ac- 


London, Jan. 17. | 


ACT Films Ltd., pic-producing 


Gai- company of the studio labor union, 


the Assn. of Cinematograph Tete- 
vision and Allied Technicians, put 
a new feature pic into production 
at Shepperton Studios last Monday 
(2). Subject is “The Kitchen,” by 
playwright Arnold Wesker. 

Carl Mohner heads the cast, 
which consists largely of stage art- 
ists unknown to the screen. Sidney 
Cole is producing and James Hill 
directs. 





Did Minnesota Farmers 
Know They Were 5-67 
Better Off in 1960? 


Minneapolis, Jan. 17. 

Encouraging for this area’s ex- 
hibitors is the fact that agricul- | 
tural abundance in the Upper 
Midwest boosted cash farm income 
for 1960, lifting entertainment pur- 
chasing power. 

In Minnesota farm product sales 





| are expected to return 5 or 6% 


;more money for 


| 
| government 


| income 


farmers than in| 
1959 in the gar gee agricul- | 
tural territory. In adjacent North | 
Dakota 1960 farm production and | 
payments total cash | 
value will be up nearly $68,000,0UU 
over last year. | 

Another Upper Midwest state, 
South Dakota, will have realized | 
about 8° more in farm cash re- 
ceipts. 

This is according to the Minnea- 
polis Federal Reserve bank whican | 
estimates that Minnesota net cash | 
was $544.000.000, North 


Dakota's $305,000,000 and South 
Dakota's $293,000,000. 


tors Guild strike earlier in year 
and that studio’s pact with him was 
legally in effect until March 4, 
1961. Stoloff was receiving $1,500 
per week. 





Integrated Picketing In 


Chapel Hill; Negroes Can’t 
View All-Nesro ‘Porgy’ 


Chapel Hill, N.C., Jan. 17. 

Local AB-PT outlet here, the 
Carolina theatre, was picketed for 
two days last week as a protest 
against the management's refusal 
to allow Negros to attend a feature 
which has an_  all-Negro cast, 
Columbia’s Sam Goldwyn release, 
“Porgy and Bess.” There is no 
theatre for Negroes in this small 
university town, and neither of the 


jtwo white theatres have balconies 


for Negroes as is common in other 
towns in the South. 

More than 50 people, about half 
of them Negro and half of them 
white, participated in the demon- 


strations. Included were U. of 
North Carolina students, several 
faculty members, students and 


older members of the Negro com- 
munity, other white volunteers, and 
three faculty members of 
Duke University, who reside in 


| Chapel Hill. 


turned 
a group 
Negroes 


Management had earlier 
down a request, made by 
of Negro minisiers, that 
be allowed to attend the picture. 
The UNC student newspaper, the 
Daily Tar Hell, and other campus 
groups backed the picketing action. 
It's generally felt that most 
Chapel Hill citizens would accept 
integration in 
without protest. 


month | 


Present Product 


Presages Profit 














Allied 


Continued from page 3 Geememe 


and form a new exhibitor group or 
constitute themselves into separate 
regional associations without na- 
tional affiliation. 

Al Myrick, past president of Al- 
lied, has urged that the association 
be dissolved. He recommended to 
the Iowa-Nebraska-South Dakota 
unit that steps be taken to disband 
the national organization and that 
it press for the formation of a new 
organization “to represent the in- 
dependent exhibitors of America.” 
Myrick said that present Allied no 
longer represents indie exhibitors, 
but that its “good name and repu- 
tation” is being used for special 
benefit of a few buying and book- 
ing combines. 

No Balm Applied 

The Milwaukee get-together did 

not assuage any of the hard feel-| 








ings that has split Allied into two | 
warring factions for the past two 


The eastern group, now 
in control of the national 
is confident it can | 


years. 
firmly 
organization, 
move ahead and restore the line of 
communications that has been sad- 
ly lacking in the past two years. 

Still up in the air, so far as the 
westerners are conc«\ned, is the 
legality of the decisions taken at 
Milwaukee. The easterners appar- 
ently anticipated such a test and 
hired an outside expert parliamen- 
tarian to make sure that each and 
every action was constitutionally 
correct. 

Quorum? 

The question of what constitutes 
a quorum in Allied is somewhat 
clouded. Many units have been in- 


‘active or delinquent in dues pay- 


| had a legal quorum. 


ments and whether or not they are 
entitled to vote is complicated. At 


|any rate, she prime movers of the 


Milwaukee meeting maintain they 
Units listed as 
constituting a quorum in Milwau- 
kee included New Jersey, Wiscon- 
sin, Western Pennsylvania, Ohio, 
Michigan, Maryland, Gulf States, 
Illinois, Texas, West Virginia, and 
Connecticut. It’s understood that 
the easterners had proxies from 
several other units, but did not 
have to use them. 

Fine and London, with the latter 
working from Detroit headquar- 
ters, face an uphill fight in the | 


| effort to piece together the wreck- | 
i'age that has been Allied in the | 


} 


past two years. The retirement of | 
Abram F. Myers, longtime board | 
chairman and general counsel, ap- 
parently served as the spark touch- | 
|ing off the internecine war. To 
\the westerners, Myers served as | 
j the catalyst holding the diverging 
viewpoints together. However, the 


|easterners were disenchanted with 


| Myers, 


particularly with his posi- 
tion of appealing to the govern- | 
ment to intervene in industry af- 
fairs, and played a role in hasten- 
ing his resignation. 
Suffer More | 
The westerners regard them- 
selves as more cognizant of the 
position of the small independent 
exhibitor and feel that their phi- 
losophy for tackling industry prob- 
lems is hopelessly different than 
those of the large eastern groups, 
whose leadership is said to be. 
dominated by executives of large 
buying combines. According to one 
western spokesman, the buying | 
combine officials are more inter- | 


,ested in obtaining a flow of product 


nearby | 


for their companies than in fight- 
ing for the rights of the small indie | 
theatreowner. 

Rest of the Allied officers re- 
tained their present positions, in- 
cluding Ben Marcus as_ board 
chairman, Harry Hendel as treas- 
urer, and Richard Lochry as secre- 
tary. Lochry is president of the 
absentee Indiana unit and whether 
he will remain an officer is unde- 
cided. George Stern was elected a 


| regional v.p., succeeding Fine who 


moves up as national president. 


| Regional veepees Edward Johnson 


the local theatres | 


and Jack Whittle retain their pres- , 
ent posts. 


| many 


| film 
| promoting, Norris commented that 


|by exhibs that can be done, 


1961 Values Much Beefed-Up Over Year Ago, 
Glenn Norris Points Out 


- 


With the grosses being racked 
up by “North To Alaska,” the gen- 


eral release of “Can-Can,” and 
those promised by “Marriage-Go- 
Round” and “Flaming Star,” 20th- 
Fox is entering 1961 much more 
handsomely than it did 1960, when 
it had just two money - makers 
(“Journey To The Center of The 
Earth” and “Sink The Bismarck’’) 
in release. As a result, 1961 should 
be “THE” year for 20th, general 
sales manager Gienn Norris told 
the trade press at luncheon in New 
York Monday (9), 

Occasion was one of Norris’ pe- 
riodic “get-togethers” with press 
to give a progress report on 20th’s 
distrib activities. Also on hand 
were assistant sales manager Mar- 
tin Moskowitz and members of the 
sales cabinet. Company will put 24 
pictures into release the first six 
months of this year, Norris stated. 
This would be running at the rate 
of the 1960 sked, when a total of 
48 films were sent out. 

Norris hesitated to predict what 
the number of pictures will be for 
the latter half of 1961, saying that 
company will only release “as 
pictures as the market re- 


quires.” Conceivably, he said, this 


|might mean more than 24, or it 


could mean less. Idea is to meet 
market demands, while at the same 
time maintaining a steady produc- 


ition pace. Thus, he said, company 


is sticking to its earlier announced 
sked, but some of these may be 
held over until 1962 for release. 
Personalities 
Giving a rundown on the new 
personalities which 20th is 


he feels “great progress” is being 
made in getting exhibitor support 
for these youngsters, adding that 
he probably would never be satis- 
fied -that everything is being done 
just 
as exhibs probably will never be 
satisfied that producers-distribs are 
always doing their job properly. 
Exec also called for greater exhib 
support of the company’s family 
films, saying that he saw no reason 
why any such film should not be 
able to rack up a total of 12.000 
domestic bookings. “Freckles,” for 
example, has—or will get—-only 
about half that number,he said. 
Norris declared 20th has just 
about licked its “wet print” prob- 
lem, pointing out that all but two 
of its first quarter releases are 
completed, and a large percentage 
of its second quarter releases also 
are ready. Sales topper would like 


| to have prints of new pix in every: 


exchange for about two months 


prior to release. 


Brodsky Clears Status 
Philadelphia, Jan. 17. 
Jack Y. Brodsky was named in 
connection with the recently filed 
suit of the Fern Rock Theatre 
|against the film majors and the 
William Goldman chain as an in- 





| terested person acting as trustee 


for the estate of the late Herbert 
J. Elliott. 

An executive with Stanley War- 
ner Theatres, Brodsky has resigned 


| as trustee for the Elliott estate be- 


cause of his conflicting interests 


| within the film industry. 








DREYFUS FUND 


x* * * 
is a mutual investment fund 
in which the management 
hopes to make your money 
grow and takes what it con- 
siders sensible risks in that 


direction. 
Prospectus free from 


J. BERMANT & CO. 


19 W. 44th St., Room 1202 
MU 17-2815 


New York Theatre 


RADIO CITY MUSIC HALL 


Rockefeiter Center * Ci 6-4600 


“WHERE THE BOYS ARE” 
starring 
GEORGE HAMILTON - YVErTE MiMiEUK 
and introducing CONNIE 
M-G-M Presents » cvreare seapuction 
wm CiremaScope end ME 
ON THE GREAT STAGE * MHA 1 cirauar 
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Hollywood Production Pulse 





WARNER BROS. 


Starts, This Year......... 1 
This Date, Last Year...... 1 








WARNER-PATHE 


Starts, This Year..........0 
This Date, Last Year.......1 


See 








ALLIED ARTISTS _ || 


Starts, This Year..... ere. 
This Date, Last Year...... O 





20th CENTURY-FOX 


Siatte, FNS VOGE.:. 6. icccce A 
This Date, Last Year...... 2 











“et. cip” 

Samuel Bronston Prod. with D.E.A.R. 
Fiims for Allied Artists and J. Arthur 
Rank) 

@Bhow. ne in Spain) 

Pro« S. muel Bronston 
Di Anthony Mann 
Charlton Heston, Sophia Loren, Raf 
Vallone, Kalph Truman, Michael Hor- 
dei Genevieve Page, John Gary, 
Raymond, Frank Thrign, Christopher 
Rhodes, Raiph Truman, Michael 
Hordern, Hurd Hatfield 
(Started Nov. 10) 
“ARMORED COMMAND“ 
«Shooting in Germany) 
Prod Ron W. Alcorn 
b Byron Haskin 
He ward Keel, Tina Louise, Earl Holli- 
in, Warner Anderson, Carleton 
Tooms: Burt Reynolds, James Dob- 
son, Marty Ingels, Clem Harvey 
(Started Nov. 2 


“OPERATION EICHMANN” 
(Allied Artists) 
{Bischoff-Diamond Prod 


Prods.—Samuel Bischoff. David Diamond 

Di R. G. Springsteen 

Werner Klemperef, Donald Buka, Bar- 
bava Forme r, John Banner, Paul 


(Started "sem. 12) 


AMERICAN INT’L 


Starts, This Year......... 1 
‘| This Date, Last Year...... 0 


> 


“THE PIT AND THE PENDULUM” 
Gomes H. Nicholson-Samuel Z. Arkoff 
*rod.) 














“il 
Shootin: California Studies) 
Prod.-Dir._-Roger Corman 
Vincent Price, John Kerr, ‘Barbara 
Steele, Luana Anders, Anthony Car- 


bone, Pat Westwood, Lynn Bernay 
‘Staried Jan. 4) 


COLUMBIA 


Starts, This Year......... 0 
This Date, Last Year...... 1 














“THE DEVIL AT 4 O'CLOCK” 
@eRoy-Kehimar Prods.) 


Prod.—Fred Kohimar 

Dir Mervyn LeRoy 

Spencer Tracy, Frank Sinatra, Kerwin 
Mathews, Jean Pierre Aumont, Bar- 


bara Luna, Gregoire Aslan, Alexander 
Secourby, Bernie Hamilton, Cathy 
Lewis. Martin Brandt, Tom Middleton, 
Marcel Datio, Lou Merrill, Ann Dug- 


gan 
(Staried Sept. 22) 
“TASTE OF FEAR” 


(iammer Film Prod.) 
@hooting in En;'tand) 
Prod.—Jimmy Sangster 
Dir.—Seth Holt 
Susan Strasberg, Ronald Lewis, Ann 
Todd, a Lee 
‘Started Oct. 24) 
“GIDGET GOES HAWAIIAN” 
Pred.—Jerry Bresler 


Dir Paul Wendkos 

James Darren, Michael Callan, Deborah 
Walley as “Gidget,” Carl Reiner, 
Peesy Cass, Eddie Foy Jr., Jeff Don- 
nell, Vicki Trickett, Joby Baker 

‘Started Nov. 26) 


WALT DISNEY 
Starts, This Year......... 0 
This Date, Last Year...... 0 











METRO 


Starts, This Year.......... 1 


“CLEOPATRA” 
(Suspended Shooting) 
Prod.—Walter Wanger 
Dir.—-Rouben Mamoulian 
Elizabeth Taylor, Stephea Boyd, Peter 
Finch, Harry Andrews, Elizabeth 
Weich, Francis DeWoilff, William Dev- 
lin, Ronald Adams 
(Started Sept. 15) 


“FRANCIS OF ASSISI” 
(Triton Pict. Corp.) 
(Shooting in Europe) 
Prod.—Plato Shousne 
Dir.—Michael Curtiz 
Brad pee, Stuart Whitman, Dolores 


Ja 
(Started Oct. 28) 


“WILD IN THE COUNTRY” 
(Co, of Artists Prod.) 
Prod.—Jerry Wald 
Dir.—Philip Dunne 
Elvis Presley, Hope Lange, Tuesday 
Weld, Millie Perkins, John Ireland, 
Christina Crawford, Gary Lockwood. 
Williams Mims 
(Started Nov. 9) 


“LION OF Sy one 
s eece 

4 " ceense 
te 


Richard Egan, Diane Baker, Barry Coe, 
Julie Newman, Pavid Farrar, John 
Crawford 

(Started Nov. 7) 


“RETURN TO PEYTON PLACE” 
(Co. of Artists Prod.) 
Prod.—Jerry Wald 
Dir.—Jose Ferrer 
Carol Lynley, Eleanor Parker, Brett 
Halsey, Jeff Chandler, Tuesday Weld, 


Mary Astor, Luciana Paluzzi, Robert 
Sterling, Gunnar Hellstrom, Casey 
Adams, Bob Crane 
(Started Dec. 5) 


“SNOW WHITE & THE 3 STOOGES” 
Prod.—Charles Wick 
Dir.—Walter Lane 
Carolyn Heiss. 3 Stooges, 

Medina, —_ Stroll 
(Started Dec. 


“PIRATES +4 TORTUGA” 
(Clever Prod 
Prod.- pa Katzman 
Dir.—Robert Webb 


Patricia 





Ken Scott, Leticia Roman. Rafe John- 
son, Rachel Stephens, David King, 
Sheila _ Connelly,- Christopher Watt. 
Malacolm Cassell 

(Started Jan. 11) 

“THE SILENT CALL” 
(APD 

Prod.—Leonard A. Schwartz 

Dir.—John Bushelman 

Gail Russell, David McLean 

(Started Jan. 16) 

UNITED ARTISTS 

Starts, This Year......... 2 

This Date, Last Year...... 3 

















This Date, Last Yeor...... 0 








“FOUR HORSEMEN OF THE 
APOCALYPSE” 
Gulian Blaustein Prod.) 
Prod.—-Julian Blaustein 
Dir.— Vincente Minelli 


Glenn Ford, Ingrid Thulin, Char'es 
Boyer, Lee J. Cobb, Paul Henreid, 
—_ 3 — Kari Boehm, Yvette 

im 


Staried “Oct. 17) 


“MUTINY ON THE BOUNTY” 
(Arcola Prod.) 
(Shooting in Tahiti 


Frando. Trevor jpovenes. Hugh 
Griffith, Frank Silver 


(Started Nov. 29) 


“ADA” 
(Avon Prod.) 
Prod.—_Lawrence Weingarien 
Di Daniel Mann 
Susan Hayward, Dezn Martin, Ralph 
Meeker, Wilfrid Hvde White, Martin 
Balsam, Frank Maxwell 
(Started Jan. 8) 


PARAMOUNT 
Starts, This Year......... 0 
This Date, Last Year...... 3 














“HATARI” 
(Shooting in Africa) 


Prod.-Dir.— Howard Hawks 
Assoc. Prod.—Paul Helmick 
John Wayne, Gerard Blain. Valentin 
De Vargas, Elsa Mariinelli, Michele 
Givradon, Bruce Cabot, Hardy Kruger 
(Started Oct. 10) 
“THE LADIES MAN” 
QWerry Lewis Prod.) 
Prod. Dir.—Jerry_ Lewis 
Jerry Lewis, Helen Traubel, Diana 


Dors, George Raft, Gloria Jean. Hope 
Holiday. Beverly Wills, Pat Stanley 
‘Started Nov. 30) 


“SUMMER & SMOKE” 
(Hal Wallis Prods.) 
Prod.—Hal Wallis 
Dir.—Peter Glenville 
Laurence Harvey, Geraldine Page. Rita 
Moreno, Pamela Tiffin, Una Merkel, 
Atterbury 


John Meintire, Maicolm 


“WEST SIDE STORY” 
(Mirisch Picts. —— Arts for UA) 
Prod.—Robert 
Dir.—Robert Wise, Jerome Robbins 
Natalie Wood, Richard Beymer, Russ 
Tamblyn, Rita Moreno, George Cha- 
kiris, Simon Oakland 
(Started Aug. 8) 


“TOWN WITHOUT PITY” 
(irisch Co.-Gloria _— for UA) 
(Shooting in Europe 

Prod.-Dir. " Gottiried Reinhardt 

Kirk Douglas 

(Started Oct. 28) 


“PARIS BLUES” 
(Pennebaker for UA) 
Exec. Prods.—George 
Selzter 
Dir.—Martin Ritt 
Paul Newman, Joanne Woodward, Sid- 
ney Poitier, Louis Armstrong. Diahann 
a Genevieve Page, Serge Reg- 


giani 
(Started Nov. 2) 


“BIRDMAN OF ALCATRAZ” 

(Harold Hecht Prod. for UA Release) 
Pred.—Harold Hecht 
Dir.—Charies Crichton 
Burt Lancaster, Karl Malden. Theiroa 


Glass, Walter 


Ritter. Betty Field, Neville Brand, 
Hi Marlowe, Frank Richards, Telly 
Penn, 


Savalas, = aaa Denton, Leo 
(Started Nov. 7) 


“BY LOVE POSSESSED” 
= -_ Inc.-Seven Artiste Prods. 


) 

Prod.—Walter Mirisch 

Dir.—John Sturges 

Lana Turner, Efrem Zimbalist Jr., Jason 
Robards Jr., George Hamilton, Susan 
Kohner, Barbara Bel Geddes, Thomas 
Mitchell 

(Started Nov. 28) 


“THE YOUNG DOCTORS” 
‘Dresel-Millar-Turman Pred. for UA) 
‘Shooting in New York) 

Prods.—Stuart Millar, 


man 
Dir.-Phil Karlson 
Frederic March, Ben Gazzara, 
Clark, Ina a Eddie Albert 
‘Started Jan. 9. 


“ST. GEORGE AND THE SEVEN 
CURSES” 


‘Bert 1. Gordon Prods. for UA) 
pana ade at —T" 
Bert 1. 
Basil Rathbone 
(Started Jan. 11) 


Lawrence Tur- 


Dick 


Gordon 


“SUSAN SLADE” 
(Shooting in Monterey) 
Prod.-Dir.—Delmer Duves 
Troy Donahue, Connie Stevens, Dorothy 
McGuire, Lioyd Nolan, Brian Aherne, 
a Schafer, Grant Williams, Bert 


(Started Nov. 10) 


“THE ROMAN SPRING OF MRS. STONE” | 
(Shooting in Londen) 
Prod.—-Louis de Rochemont 
Dir.—Joe Quintero 
Vivien Leigh, Warren Beatty, Lottie 
Lenya, Corale Brown, Jeremy Spenser 
(Started Dec. 6 


“PORTRAIT OF A MOBSTER” 


Parrish, Peter 
Breck, Ray Danton, Norman Alden, 
Peter Virgo 

(Started Dec. 8) 

“CLAUDELLE INGLISH” 


Prod.—Leonard Freeman 
Dir.—Gordon Douglas 





Diane McBain, Arthur Kennedy, Con- 
coe Ford, Frauk Overon, Chad | 
(Started Dee. 14) 
INDEPENDENT 
Starts, This Year.......... 4 
This Date, Last Year...... 0 











BRITAIN 





ANGLO AMAL 
Starts, This Year..........0 
This Date, Lasst Year......0 








“MNEVER-NEVER MURDER” 
(Merton Park Prodns.) 
Prod.—Jack Greenwood 
Dir.—Peter Duffell 
Russell Napier, 
Graham 
(Started Dee, 
complete) 


"THE SILENT CITY” 
(Merton Park Prodns.) 
Prod.—Jack Greenwood 
Dir.—Alan Davis 
John Welsh 
(Started Dec. 
complete) 


“WINGS OF DEATH” 

(Merton Park Prodns.) 
Prod.—Jack Greenwood 
Dir.—Peter Duffell 


13 at Merton Park, now 


13 at Merton Park, now 


= H. Corbett, Simon Black, Sheila 
(Started. Dec. 13 at Merton Park, now 
complete) 


“THE FRIGHTENED CITY” 
(Zodiae Films) 
Prods.—Leigh Vance, John Lemont 
Dir.—John Lemont 
Herbert Lom, John Gregson, Sean Con- 
nery, Alfred Marks, Yvonne Romaine 
(Staried Dec. 5 at Shepperton) 





BUTCHER’S 


Starts, This Year.... 
This Date, Lasst Year......1 


conve 











“TIME TO KILL” 
(Foxwarren Films) 
P —Henry Passmore 
Dir.—Terry Bishop 
Ronald lly Jack Allen, Susennah 
ei Terry Palmer 
(Started Jan. 3 at Walton) 





METRO 


Starts, This Year..........17 
This Date, Last Year.......0 








“A MATTER OF WHO” 
(Foray Films) 
Prods.—Walter Shannon, Milton Holmes 
Dir.—Don Chaffey 
Nicol, 


Terry-Thomas, Alex 
mann 

(Started Jan. 9 in Austria, goes te MGM, 
Elstree) 





RANK 


Starts, This Year..........1] 








This Date, Last Year.......1 





“OVER THE ODDS” 
Jermyn Pr m) 

—Alec Snowden 

Dir.—Michael Forlong 

Glenn Melvyn. Marjorie Rhodes, Thora 


Hird, Wilfrid Lawson, Cyril Smith 
(Started Jan. 9 at Shepperton) 
“VERY IMPORTANT PERSON” 
(independent Artists) 
ods.—.Julian Wintle, Leslie Parkyn 
Dir.—Ken Annakin 
James Robertson Justice. Leslie Phil- 
lips. Stanley Baxter. Eric Svkes 
(Started Nov. 28 at Beaconsfield) 
“FLAME IN THE STREETS” 
Prod.—Koy Baker 
Dir.—Roy 
John Mills, 
(Started Dec. 


ker 
Sylvia Syms 
5 at Pinewood) 





UNIVERSAL, 


Starts, This Year..... aise ae 
This Date, Last Year..... O 








REGAL 


Starts, This Year..........0 
This Date, Last Yeor.......1 











“TAMMY, TELL ME TRUE” 
oss Hunter Prod.) 
od.—-Ross Hunter 
lar.—-Harry Keller 
Sondra Dee, John 
Grey. Cecil Kellaway, 
(Started Jan. 5) 


“LOVER, COME BACK” 
i‘UL7 Piets.-Nobd Hill-Arwin) 
Prods.—Robert Arthur, 
pire, Martin Meicher 
Div.—Delbert Mann 
Rock Hudson. Doris Day. 
E¢cir Adams, 


sche 


Gavin, Virginia 
Beulah Bondi 


Stanley Sha- 





G@iaried Dec. 1D 


32) 
(Started Jan. 8) 


Tony Randall, 
Jack Oakie, Jack Kru- 





“JUNGLE STREET” 


(Theatrecreft Prodns.) 
Prod.—Guido Coen 
Dir.—Charles Saunder 


8 
David McCallum, Jill Ireland, Kenneth 


Cope 
(Started Dec. 28 at Twickenham) 


Maurice Good, Genine | 


Sonja Zie- | | 





20TH-FOX 
Starts, This Year..........0 
This Date, Last Year.......1 

















INDEPENDENT 











| “THE KITCHEN” 

(ACT Films) 
Prod.—Sidney Cole 
Dir. —James Hil 


Carl Mohner, M_ ry Yeomans, Brian 
Phelan, Tom 1@'. Howard Greene 
(Started Jan. 2 a. Shepperton) 
| “LOLITA” 


(AA Prodns.) 
Prod.—James Harris 
Dir.—Stanley Kubrick 
Shelley Winte:s, James 


Lyon 
(Started Nov. 28 at ABPC, Elstree) 


Mason, Sue 














Kansas City 


\—_—ass Continued from page 7 =a 








later a deluxe picture 
| theatre under Fox Midwest, seat- 


ing 1,900 with a baicony and gal- 
Shell of the building still 


| time vauder, 


| lery. 
stands. 
Esquire Theatre, an 800-seater 
built for films, also went out of 
action in the deal which brought a 
| parking lot to the 12th Street loca- | 
{tion alongside the Tower. Thus | 
| within but a couple of years nearly 
9,000 downtown first-run seats 
have been taken out of the exhibi- 
tion picture here. Remaining ca- 
| pacity has the Paramount at 1,900, 
|Roxy at 850, Capri at 1,260, and 
Empire at 2,300. 
| 200,000 Fix-Up 
Holder uf the Kansas City fran- 
chise for the bowling league is 
Recreation Enterprises Inc., which 
states that the theatre building will 
|undergo about $200,000 worth of 
alterations to be ready for the 
opening of the National Bowling 
League session next October. 
Theatre property fronts on Main 
Street and extends westward along 
113th. Back of it fronting on Balti- 
/more is the Midland Building, one 
of the larger downtown office 
structures. The two properties es- 
sentially comprise one building, al- 
| though the bowling group is not 
| concerned with the office structure 
|except for a small additional space 
needed to extend the theatre stage 
to accommodate four bowling lanes. 
These will be at stage level, at 
right angles to the audience and 
extending over 
and into the first several 
rium rows. Existing stage and pro- 
| jection equipment will be kept in- 
| tact, and the theatre will be avail- | 
able for future use as a motion | 
picture theatr2 on a limited basis, 
| Weinberg said. Present seating ca- 
| pacity listed by the group at 3,800 
| will be trimmed te about 3,500. 


,| Officers of Recreation Enter- 


' prises are: Weinberg, board chair- | 
man; Lorie J Newhouse, president; | 
John B. Masun, vice president and 
|director of operations; Frank D. 
SmaHey, treasurer; Daniel L. Bren- 
ner, secretary. 
The theatre will have full tele- | 
j vision facilities for network pick- | 
ups originating here, as well as 
| closed circuit tv. 


events under Loew management. 
Theatre for the past few years and 
has had Maurice Druker as man- 
ager. 








Frank McGartiy 


Continued from page 3 Qa 


In Jamaica,” “High Dive,” “Slap- 
stick,” “The Hellraisers,” “The 
Bohemians” and a new project, 
“Wheels Up.” He’s also negotiating 
'for Robert Kennedy's “The Enemy 
| Within.” 

McCarthy has two producing 
credits at 20th, having co-produced 
“Decision Before Dawn” and pro- 
duced “Sailor of the King.” He met 
Wald in 1938 when, as press agent 
for Broadway producer George 
; Abbott, he became technical ad- 
| visor on Warner Bros.’ ‘Brother 
| Rat. ”" which Wald had written. 
| McCarthy has impressive back- 
| ground in government and was 
|military assistant to General 
| George Marshall during World War 
Il. He also was secretary of the 
War Department general staff in 
| 1944-"45 and in °45 was assistant 
secretary of state. That same year 
he was named one of the 10 out- 
standing young men of the U.S. by 
the national Junior Chamber of 
etic Immediately prior to 
joining 20th, he was MPAA’s con- 
tinental manager with head- 
quarters in Paris. 

















the orchestra pit! 
audito- | 


It has carried | 
nationally televised closed circuit 


—_______ 
Col Meeting 
=e Continued from page 5 =a 


which include 35.000 shares of the 
| Col common at $21.62 per share, 
| and 35,000 shares of the SG issue 
| at 959% of market value. This mar- 
ket value will be on the date the 
| options are granted and this in 
| turn will be the 20th day after 
| expiration date of the subscription 
| rights which will be issued by SG 
Col stockholders. 

Increased interest in Col was 
evidenced at the conclave of in- 
vestors. There were just about 100 
in attendance, which is far more 
than usual, and the q. and a. dia- 
log was much more than normally 





— 


extended. Queries, a few of which - 


|were barbed, were handled mostly 
| by Schneider and lst v.p. Leo Jaf- 
'fe and some by exec v.p. Abe 
Montague and _ production v.p. 
Samuel J. Briskin. 

| Schneider held the gavel, but 
not entirely. He left the Col home- 
office projection room, scene of 
the meeting, during the discussion 
of his contract. He said he was ad- 
vised to do this. 

| Up From 25G 

Schneider termed SG “a little 
child of $25,000 that has grown to 
a $40,000,000 business.” By oper- 
lating on its own it will have free- 
dom to grow more, rather than 
|being under the Col wing. Too, 
Col will be relieved of the financial 
responsibility such as its guaran- 
tees covering $5,000,000 in SG 
borrowing and $20,000,000 pledged 
to Universal for television rights 
to its. theatrical backlog. The pub- 
lic sale will mean provide SG with 
needed capital, Schneider added. 

Lewis Giubert, a vocal minority 
hotder, at one point was politely 
rebuked by Charles Schwartz, core 
porate’ secretary. Latter com- 
plained that Gilbert was tending 
to take over management's role in 
conducting the meeting in that he 
was instructing hands-raised stock- 
holders as to which one should 
have the floor and also asking them 
jto identify themselves. 

To a beef that the Col stock quo- 
tations were short of high, Schnei- 
{der rejoindered that the price was 
$12-$13 when he took charge, is 
lnow $23. The Harry Cohn estate 
now holds 121,000 shares and 
'there’s no indication that Cohn's 
widow, Mrs. Joan Cohn, wants to 
sell. 

Col last year, said Jaffe, spent 
$7,000,000 on advertising, about 
the same as the previous year. 
Both Jaffe and Schneider empha- 
|sized that ad budgets are allocated 
on a per picture, not annual, basis, 
with the amounts determined by 
each feature’s’ potential business. 
| Recently adopted stock plan for 
employees, excluding management, 
ended last Friday (13). with the 
purchase of 55,000 shares at prices 
lin the $20-$21 area. 

Montague reported the company 
has been maintaining a close watch 
on toll television, including Bar- 
tlesville, Zenith and International 
Telemeter but has yet to decide 
; which is the most practical. 


__________ } 


‘——nas Continued from psce ( ees 


| the indie group to start backing 
the fest now, 
the majors dominating the affair 
at some future date “and we'll be 
left a to get a foot in the back 
door 











Goldwurm’s Slant 

Jean Goldwurm, prexy of Times 
Film, and chairman of IFIDA’s 
{festivals and awards committee, 
8 | pointed out the irony in the fact 
that the U.S. major companies, 

'who have films available to sell 
| behind the Iron Curtain, are ac- 
{tually benefitting by such efforts 
as those made in San Francisco to 
find a U.S. market for Iron Curtain 
films. Reason being that under 
the cultural exchange agreement 
between U.S. and Russia, pix must 
be sold one-for-one. 

Dick Brandt, prexy of Trans-Lux 
Distributing, told the group how 
impressed he had been by the way 
the 1960 festival had been run and 
of the interest which it had created 
on a local basis. He predicted too 
that with the right kind of coopera- 
tion, from the government, as well 
as the U.S. film industry, annual 
affair could be given national pro- 
minence. 

General concensus of opinion 
following the lunch was that Levin 
would get an IFIDA resolution, as 
well as an east coast liaison com- 
mittee, for which he'd asked. 








lest they should find . 
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~ JFK’s Jan. 25 TV Press Conference 


President-elect Kennedy’s first press conference covered live by 
television Jan. 25 at 6 P.M. (EST) will be held in a new location 
for such sessions—the recently completed auditorium of the en- 


larged new State Dept. Building. 


The room is larger and better suited for tv than the treaty room 
of the old State Dept. Building, half a mile away, which was the 
scene of President Eisenhower's meet the press events. 

Four radio and three tv webs will cover on a pool basis, with 


Lewis Schollenberger of CBS as 


be used, two facing Kennedy and two facing the reporters. 
Although such conferences average about 30 minutes, it will be 
an open end program, possibly going over the half hour. Webs 
will carry it in full, regardless of the extra duratior’. No date has 
been set for a second live tv Kennedy news conference, although 


both tv and radio can request 


Kennedy holds, with Kennedy making the decision. 


Collins Proves a Real Charmer 
As He Takes Over NAB Prexy Reins 


s 


Washington, Jan. 17. 


coordinator. Four cameras will 


live coverage of any of them 








Washington, Jan.17. 

In his speaking debut as presi- | 
dent of the National Assn. of | 
Broadcasters, LeRoy Collins, for- 
mer Florida governor, revealed 
lofty ideals for the industry and a 
large collection of Southern stories. 
He also proved he’s a charmer. 

“I want broadcasters,” he said, 
“to grow in their capabilities and 
in their service—not in reaction to 
criticism, not just to make more 
money, but in ever-greater pride 
in their creative art.” 

At another point Collins said: 
“Tt will be my purpose with NAB 
to be an advocate, not a referee, 
for broadcasting. Broadcasting, no 
less than an individual, has legiti- | 
mate interests. And I shall to the | 
best of my abilities articulate and 
advance those legitimate interests 
with reason and clarity and vigor. 
But broadcasting, far more than an 
individual in turn has_ responsi- 
bilities and advance their exercise 
with equal reason, clarity and 
vigor.” 

Collins was a hit at his preem. 
The occasion was the annual dinner 
of the Federal Communications 
Bar Assn., with FCC Commis- | 
gioners, other top officials of the 
agency and considerable network 
brass down from N.Y., all guests of | 
the Assn., present to hear Collins. | 
The new NAB prez was personally | 
opposed to making the speech, fig- | 
uring it followed too quickly his | 
taking over the NAB post. (He put} 





Snow, Sleet & Sets-in-Use 

All it takes is a good snow- | 
storm to send television view- 
ing skyrocketing. Like Sunday 
night’s (15) snow-sleet in N.Y., 
which coupled with an attrac- 
tion like “The Gershwin 
Years,” sent sets-in-use figures 
zooming up to an 80.1 average 
from 8 to 10:30 p.m. 

High point came around 
10:15, when the Arbitron SIU 
figure hit 83.1. Like the man 
asked, what were the other 
16.9% of tv homes doing? 





34 TV Sets In 


A Woman's Life: 
Ingrid Bergman 


If anyone can explain why CBS- | 
TV has commissioned plans for a 
$10,000,000 New York production | 
centre, it’s Lars Schmidt, pro- | 
ducer-husband of Ingrid Bergman, 
and his associates on her upcom- 
ing CBS-TV special, “24 Hours 
in a Woman’s Life.” 








; 3 EASY LESSONS 





AFFILIATES ‘FIND 
~NEW REVENUES 


By GEORGE ROSEN 


Television stations around the 
country are riding a dilemma: how 
can they upgrade their revenues 
and their public service image at 
one and the same time? Find a 
group of broadcasters in a huddle, 
and invariably the topic will be the 
same—“what can be done to main- 
tain or swell present profits and 
at the same time convince Wash- 
ington that we're dedicated to the 
new precepts of responsibility in 
serving the public interest?” 

One thing’s for certain—while 
the FCC induced behaviour pat- 
terns may tote up to sizeable out- 
of-pocket expenditures for the net- 
works in their quest for new hori- 
zons in public affairs, the stations 
are determined to play it smarter 
on a local level. If compliance with 
new code strictures is going to cost 


{them money, there’s nothing that 


says they can’t recapture the coin, 
or even invite hiked ‘revenues, 
through other devious means. Even 
if it’s at the expense of the net- 
works. 

And so some ticklish situations 
are beginning to emerge in the 
area of network-affiliated relation- 
ship. Incidents have come to the 
fore involving ali three tv webs, 
with stations using pressures de- 
signed to upgradé local revenues, 
even though it means taking some 
time away from the networks. 
There's nothing illegal or unethical 
about what they’re doing, so long as 
they adhere to the standards and 
practices promulgated at the be- 
hest of the Washington sleuths. It’s 
simply a question of whether they 
can get away with it. 

Take, for example, the new pro- 
gramming sortie by George Storer 
on his o&o tv stations linked with 
CBS, probably one of the shrewdest 
maneuvers in recent years to open 
up new areas for prime time local 
billings. Through the simple ex- 
pedient of moving up by a half 
hour the 7:30 to 8:30 weekday 
shows put into orbit by Columbia 
(“Aquanauts” on Wednesdays; 
“Angel” and “Ann Sothern Show” 
on Thursdays and “Rawhide on 
Fridays), the stations have put 


| themselves in a position of siphon- 
}ing the desirable 8 to 8:30 period 


his hands on the helm Jan. 4.) But} 


he was pressured into it anyway. 
One of the most surprising de- 
velopments was that there was 
silence throughout his address. The 
dinner, as usual, followed a long 
cocktail blast, and in recent years 
the dinner has been such a yak- 


yak session, the main speaker did | 


well to hear himself. 

He caught the crowd by opening 
with a running group of Dixie 
stories, told wiih his Rhett Butler 
phonetics, and they were highly 
amusing. He then launched into his 
speech. 

“My own hopes and aspirations,” 
he said, “for American broadcast- 
ing—al! phases of it—are just as 
broad and as high as are my hopes 

(Continued on page 52) 


‘Tightrope Slated 
As Hr. ABC Entry 





ABC-TV, which had luck with 
expanding an axed show, “Naked 
City,” from a half-hour to an 


hour, is going to try the same re- 
vival pattern with “Tightrope.” 

“Tightrope” producers Clarence 
Greene and Russell Rouse now are 
prepping a 60-minute version of 
the show for telecasting on the 
web next season. New version will 


star “Tightrope” lead Mike Con-| 
nors, with Quinn Redeker in a 
featured role. Half-hour version | 


had been on CBS-TV for the full | 
*59-'60 season, after which the 39 | 
episodes were put in syndication. | 
“Tightrope,” like “Naked City,” | 
is sold via Screen Gems. “Riviera,” | 
another Greene-Rouse hour proj- 
ect with ABC-TV, is being shelved 
in fave’ c" a ‘ersion of ‘Tightrope’ | 
the new version as yet untitled. 


| When the network pulled the 
| production over from England with 

a decision to tape it in its entirety 
| here, it came up with a final sched- 
| ule which calls for two and a half 


| weeks of rehearsal (one week's al- | 


|ready complete) and then six days 
|of concentrated taping. 

But the taping will take place 
|in three separate studios, all in 
| different locations throughout the 
| city. A total of 34 sets in the trio 
| of studios will be used. Schmidt 
| thinks it’s the biggest tv produc- 
tion, from a physical standpoint, 
yet undertaken, making Miss Berg- 
man’s previous tv effort, “A Turn 
|of the Screw,” appear like a one- 
acter in contrast. 

Part of the reason for the 
enormity of the undertaking, ac- 
cording to Schmidt, was the can- 
cellation of location taping in 
Monte Carlo. Aristotle Onassis, 
the Greek shipowner who owns the 


into 


strictly 


local programming 


with its Double A rate card. As a 
local entry 100% of the coin goes| and Farley Granger will star in 
to the station. 


NCAA Wants to Know What Gives 
With TV Grid Ratings and Com|s 





Friday the 13th at CBS 


CBS-TV hit the season's 
high in Gotham production ac- 
tivity last Friday (13), over 
and above its regular program- 
ming activity in the daytime 
area. All told, six shows, spe- 
cials and regular, put a crimp 
into the web's facilities with 
either rehearsal or actual pro- 
duction activity. 

Schedule ran something like 
this. At 2 p.m., Ed Sullivan 
went into rehearsal for his 
Sunday show; at 3. the Ingrid 
Bergman special, “24 Hours in 
a Woman’s Life,” went into Its 
fourth rehearsal day. At 4, 
final taping on “The Gersh- 
win Years” got underway. At 
5, shooting was completed on 
the first day of “The Defend- 
-ers” series up at Filmways 
Studios. At 7, Garry Moore 
taped his Tuesday show. And 
about the same time, Jackie 
Gleason held a dry run on his 
“You're in the Picture” panel 
segment, slated to preem Fri- 
day (20). 

And on top of that, every- 
body afterward picked them- 
selves up and dragged of to 
the Ed Sullivan roasting tend- 
ed that night bv the N.Y. 
chapter of the Academy of 
Television Arts & Science. 








A Moppet Flop, 
Family Classics 


“Family Classics” will undergo 
a complete metamorphosis on Feb. 
13, when it becomes a one-hour 
adult-drama special instead of a 
two-hour, two-consecutive-nights 
adult-children’s classic stanza. Re- 
maining three shows in the series, 
Starting with next month’s, will 
have the one-hour format. 

Kickoff show in the new change- 
| over is “The Heiress,” the Ruth & 
ugustus Goetz adaption of the 
enry James thriller. Julie Harris 





A 
H 


the show, which has been both a 


CBS obviously doesn’t relish such | Play and a film. Selection of “The 
local maneuvering. But by the same| Heiress” represents a major con-| Probably abandoned 


| token it's within the prescribed | tent change from the original con- 

rules of conduct and there’s not| ception, which thus far this season 
much they can do about it. Certain-| has presented “The Scarlet Pimp- 
ly not to the extent of disrupting a} ernal.”” “The Three Musketeers” 
profitable and desirable GBS-CBS| and “Vanity Fair.” 


relationship. 
| Not that t 





' 


) the network 


| the privilage of cancelling out in 
those markets, are all going along 
with the Storer pattern. 
hep management. 

At NBC and ABC, the problem Is | 
casino in Monte Carlo, first gave | an age-old one, but currently en-| 





he Storer station man-| 


agers are motivated by profit alone. | 
Cognizant of the rating advantage 
from getting a half-hour head start 
on the competition (by moving up 
| the 7:30 show to 7, for example) 


advertisers, who™ have 


Call it 





|his permission for location taping | joying a revival—the desire of the 


there, then withdrew it. 


and the Monaco police also re- 
fused cooperation, it was decided | 
to forego exteriors and _ shoot 
everything indoors in N.Y. 
Schmidt isn’t sorry; he’s aware 
of the lighting problems with tape | 
in exterior shooting, and figures | 
that he'll get better quality in a 
studio. But oh, those taxi bills! 





Irwin Rosten to KTLA 


Hollywood, Jan. 17. | 
Irwin Rosten has joined creative 
staff of KTLA as writer-producer | 
and will develop programming of 
a documentary nature for Para- 
mount vidstation. 
Initial project will be a series 
focusing on Los Angeles commu- 
nity problems. 


Mean-| affiliate to grab off additional sta-| 
while, Schmidt and his unit had |tion-break time for local selling. 
selected other location sites, but | With NBC, the situation is some- 
when Onassis changed his mind} what more serious, for if the affills 
get their way it could mean trim- | 


Reason for the change in content 
is that “Classics” apparently failed 
to win the moppet audience, so 
that CBS-TV and sponsor Breck 
will try for the adults. Conci- 
dentally, the show will abandon its 
anchored 7:30-8:30 position, with 
“The Heiress” slated for 8-9 p.m. 

As to the dropping of the two- 
hour, consecutive-nights format, 
that’s an economic matter. An 
AFTRA ruling to the effect that 
scales would be applied as if the 
production were two senvarate one- 
hour shows jnstead of a_ single 
two-hour production raised costs 
considerably. 


ABC-TV DROPS PI.ANS 





Goes Adult, Hour 


| $2,000,000. 


ming of network shows to permit 
up to a full 60-seconds of additional 


| time for spot and local revenues. 


Over a year span that could spell 
(Continued on page 52) 


$2,000,080 Speidel Biz 
To McCann-Marschalk 


A major tv advertiser, Speidel 
Corp., watch bands and costume 
jewelry, has switched its ad billings 
from Norman, Craig & Kummel to 
McCann-Ma'schalk subsid of Me- 
Cann-Erickson. 

Account 





is reportedly worth | 


FOR 90-MIN. ENTRY 


ABC-TV appears to have 
dropped for the time any ideas of 
programming next season with a 
regular 90-minute dramatic stanza 
For awhile, several 90-minute for- 
mat ideas bounced around the ort- 
fices of program veepee Tom 
particularly an expansion of the 
60-minute “Untouchables.” 

This week, however, top ABC- 
TV brass said that they weren't 
going to go 90 minutes in anything 





| Feeling is that it might upset the | 


| applecart of a web that feels it's 
| doing quite well now with no pro- 
|gram more than 60-minutes in 
length. 


Moore and prexy Ollie Treyz, most | 


Pittsburgh, Jan. 17. 

The colleges of America are very 
much interested in their ratings 
on football tv but know so little 
about the systems used that they 
have formed a committee to get 
the answers to some question of 
which ratings explanation tops the 
list. Rix N. Yard, chairman of the 
tv committee of the National Col- 
legiate Athletic Association, said 
in submitting his 1960 report to 
the convention here that he can- 
not understand why Nielsen and 
ARB should be so different and 
that he would like a more accu- 
rate rating system so that the 
NCAA could know what impact 
their grid games have on tne 
American -public 

Another interesting point that 
Yard revealed was that the col- 
lege group was very interested in 
seeing that the sponsors were get- 
ting their money's worth. He said 
the NCAA was getting more now 
from ABC than it had ever got 
before from NBC and that the 
NBC figure had always increased 
with the signing of a new contract. 
He added that while nobody wants 
to see the price go higher, there 
is a sizable group that wants to re- 
duce the fee because they don't 
feel the sponsor is getting the full 
value of his dollar. 

In his interview with the Put 
VaRIETY rep, Yard said, “Ratings 
are very important to us. We must 
know what the impact is and how 
tv actually affects our gate. We 
want to minimize any serious et- 
fect on gate receipts and we can 
only determine this if the ratings 
services that ABC uses are accu- 
rate.” 

Quasi-commercials, where col- 
| lege bands play out the familiar 
Gillette or L and M jingles, are 
not in the best of taste, said Yara, 
and will also be a topic of discus- 
sion when the college group meets 
with the network. 

Other questions up for discus- 
sion with the network, Ed Sherick 
of Sports Programs Inc. and the 
new 1961 committee will deal with 
|; the placements of cameras on tne 
| field and interviews with playe:s 
on the field before the game and 
in the dressifg room after the 
game. The practice of asking the 
coach to speak during the half 
time period will be discussed and 











“Our coaches are just that—not 
| actors,” Yard said. 


Bing Vs, Bergman 
In Olds Switch 


The Oldsmobile people are more 
afraid of Patterson and Johanssen 
on radio than they are of Ingrid 
| Bergman on tv, so the automotive 
sponsor has asked ABC-TV to shift 
its Bing Crosby 60-minute special 
from March 13, fight night, to 
| March 20 opposite the Bergman 
| special on CBS-TV. 

Decision to switch Crosby from 
a 9:30-10:30 pm. anchorage (the 
fight begins shortly after 10 on 
ABC Radio) on March 13 to a 
9-10 p.m.. slot on March 20 came 
| last week. Miss Bergman's “24 
| Hours in a Woman's Life” will be 
seen from 9:30 to 11 the same 
night on CBS-TV. 
| Until Jan. 3, despite attempts to 
| get Crosby pushed back to the 
20th, ABC-TV was holding to the 
| night of the 13th, but the boxers 
won out after all a few days later. 

Presumably, too, ABC-TV didn’t 
especially relish competing with 
ABC Radio, whether Crosby's tv 
show were to win on the ratings 
or not. 

ABC-TV says it'll not change 
Crosby again, and since CBS-TV 
won't change either, March 20 will 
see the battie of the potential 
giants. 








| 

















RADIO-TELEVISION 





Wednesday, January 18, 1961 





All3 


With Friday’s (20) Inauguration 
hoopla representing the first time 
a new President will be sworn in 
before truly nationwide television, 
the three networks are sparing no 
expense or effort to go all-out in 
most intensive and comprehensive 
coverage of the event thus far. 

In 1953, when President Eisen- 
hower was inaugurated, television 
reached only about 65°% of U/S. 
homes. In 1957, the inauguration 
was something of an anti-climax, 
since it was essentially a repeat 
of the ‘53 ceremony, with the same 
east of characters. This 
there’s the excitement 


and administration before the en- 


tire country, and the networks are | 


in a best-foot-forward frame of 
Yroind. 
While the individual network 


coverage setups will vary, coverage 


is likely to be essentially the 
same. There will be two pool set- 
ups, one at the White House, 


handled by CBS-TV, and one at 
the Capitol for the swearing-in 
ceremonies, handled by ABC-TV. 
These will provide seven cameras 
in all, two at the White House, 
five at the Capitol. Networks in- 
dividually will fill in their own 
coverage beyond this. All three 
webs will have self-contained mo- 
bile units with microwave setups 
traveling in front of the Presi- 
dential car in the procession down 
Pennslyvania Ave. from the White 
House to the Capitol and back. 

Elaborate preparations find CBS 
and ABC setting up their master 
control units at the Raleigh Hotel, 
midway along the line of March. 
Cables will run from the two focal 
anchor points, the White House 
and Capitol, directly to the 
Raleigh. There will also-be micro- 
wave receiving dishes atop the 
Capito] and the Treasury Bldg., 
with mobile units beaming toward 
eoch during their mobile coverage. 
NBC will have its master control 
in its newly completed WRC-TV 
studios in Washington. 

‘Scripts’ All Set 

Basic problem of covering the 
Inauguration is somewhat different 
from that of a political convention 
or election. Since it’s a formal 
event, operating under a _ preor- 
dained schedule with a specific 
line of march, the networks can 
block it out almost totally in ad- 
vance. In fact, the webs have basic 
“scripts” already prepared, with 
specific coverage instructions and 
set “pieces” by their anchormen 
and correspondents inked in for 
specific times. 

The only trouble is that for the 
directors involved, covering the 
event will be very much like going 
on the air with a full-hour script 

(Continued on page 52) 





TV Webs Keyed to Friday 
JFK's Inaugural Ceremonies As 
Best-Foot-Forward Dolly-In Job 


year, | 
attending 
the installation of a new President | 


,* 
>? 


| NBC’s JFK Donation 


In line with the networks 
| efforts to win favor with the 
| mew Kennedy administration 
| in Washington, NBC is supply- 
| ing all the behind-the-scenes 
talent for the Frank Sinatra- 
Peter Lawford Pre-Inaugural 
Gala tomorrow night (Thurs.) 
in Washington. 

Network is flying Bill Asher 
out from the Coast to direct 
the all-star show, and has set 
Jan Scott (who's already busy | 
with the sets for the upcoming | “Music Man” Warner 
Mitch Miller show), as scenic | March 24-July 21. 
designer for the show. Web is | 
supplying four stage managers, | 
five makeup experts ‘who will 
handle 35. stars requiring 
makeup, lighting director Bill 
Klages and an electrician.) 

Netwok is supplying all tal- 
ent free of charge and is also 
taking care of their expenses 
to and from Washington. Sin- 
atra and Lawford will pick up 
their expenses in the Capital 
itself. 


ABC-TV Affils To 
Net: ‘We Love You 


Miami Beach, Jan.17. | 
As evidence of the harmony that 
| prevailed at the ABC conclave here 
with its key affiliate body, the fol- 
lowing is the text of a resolution 
adopted at the closing session Fri- 
day (13) by the affiliate group’s 
board of governors and read by | 
chairman Howard W. Maschmeier, | 
general manager of WHNC-TV,! 
New Haven: 

“On behalf of the affiliates of 
the ABC Television Network, the | 
Board of Governors takes this op- | 
portunity to thank Oliver Treyz, 
ABC-TV President and Leonard | . fil ra 
| H. Goldenson, Prresident of Ameri- | t@P¢ on radio and soundfilm on tv, 
man Broadcasting-Paramount The- |" its five television and three 
| atres, Inc., for their dynamic lead- radio stations. 
ership during 1960 which saw the But the court, without a reason, 
| ABC Television Network move|turned down the request yesterday 
| into the No. 1 position in program (Tues.) 
| Popularity and acceptance. | Weldon’s wire, to Chief Justice 

“Having met with James C. Hag- 
erty, we also want to congratulate 
ABC on its appointment of Mr. 
Hagerty as Vice President in 
Charge of News, Special Events 





, 








BUDDY HACKETT 


“All Hands On Deck’’—20th Cent. 
Fox now thru February &th, 














Bros., 


Personal Management 
Frank Faske, EVergreen 4-6000 


‘Nix Met Bid to Film 
& Tape Arguments On 
Deerfield Housing Case 


Permission to film and tape oral 
arguments Friday (20) before the 
Illinois Supreme Court in the Deer- 
field housing case has been de- 
nied to Metropolitan  Broad- 
casting Co. The Deerfield case in- 
volves the Chicago suburb of Deer- 
field and its decision to condem a 
housing site for parks after learn- 
ing the builder planned to sel 
homes to Negroes. 

The ease is currently both in the 
federal and Illinois courts. A 
federal district court had dismissed 
the complaint of the builders, Pro- 
gress Development Corp., but a 
U.S. Appeals Court reversed this 
decision and ordered a new trial. 














Supreme Court is to hear oral 
arguments Friday. 


Monday (16) by Martin Weldon, 
news director of WNEW, N.Y. 
Metropolitan's plan, were permis- 
sion granted was to air specials, 





| politan’s belief that the ‘arguments 

to be presented pro and con private 
|integrated housing may constitute 
|a landmark both in American legal 
and Public Affairs and hereby of-j; history and in the history of at- 
fer ABC the full cooperation of its; tempts to establish freedom of 
affiliates to put ABC News, Spe- residence, a vital aspect of civil 
cial Events and Public Affairs into | rights. Broadcasting these defini- 
the No. 1 national network posi-|tive conflicting views would, we 
; tion which it now occupies in pro- believe, perform a valuable public 
| gramming and sports.” | service.” 


What Gives With Those TvB 





Metropolitan request was sent | 


The network gross time billings 


Reports on Network Billings? 


| then “spot” on some network. Such, 


Editor, VARIETY: 
I was vastly entertained by 


Just a few points: 


affiliates “would give his 


. I don’t know about all the 


going to have a meaningful 


make Thursdays, 10-11, an 


verdict on round one in the 


Dick Salant: Tl Take Don Quixote’ 


New York. 


the article in the Jan. 11 issue 


entitled “Fred (‘Call Me Don Quixote’) Friendly.” 


1. As to the closing paragraph stating that each of the 200 


eyeteeth to carry ‘The Untouch- 


ables,’”” come over and have a look at the responses we have 
received from some of the affiliates. But certainly you had 
better reduce the 200 to surely no more than 199. Right after. 
the closed circuit Thad Sandstrom of Station WIBW-TV in 
Topeka wired us that he was cancelling “The Untouchables” 
to carry “Don Quixote.” So give him back his eyeteeth. 


eyebrows of all the CBS brass, but 


mine stayed right where they belong as Fred talked. We and 
Fred see eye to eye in our determination that the public is 


choice on Thursdays. As I said in 


introducing Fred on the closed circuit, we are determined to 


hour where people have to watch 


the CBS Television Network if they really care about tele- 
vision or if they really care about society and civilization. 

. We expected and we hope to touch, stimulate and excite people 
Thursdays, 10-11. But we don't expect to precipitate urgent 
demands from Federal prison heads or any other branch of 
the Federal government to get off the air. I think that the 


battle over Thursdays is rendered 


in the article on page 17 on Don Quixote and the article in 
the box on page 19 on James V. Bennett. I'll take Don Quixote. 


Dick Salant 
(Chairman, News Executive 
Committee, CBS) 








Chis Mania for News With TV 
Stations Slotting 30 Hrs. a Week 





Begelman Partners 





lia v.p. of MCA Artists Ltd. to join 
| Freddie Fields Associates as a part- 
/ner in the management and pack- 


| aging outfit. Fields was also an 
| MCA veep before he resigned sev- 
| eral months ago to set up his own 
shop. 

At MCA, Begelman concentrated 
on packaging and sale of tv spe- 


| Astaire, Victor Borge, Gene Kelly, 
| Jack Benny and Hubbell Robinson. 


13 US. Entries In 
Monte Carlo Fest 


Total of 60 entries, including 13 
from the U. S., are in the final 
competition in the .First Interna- 








Walter V. Schaefer stated Metro- | tional Television Festival in Monte | do 


| Carlo. A nine-man panel began 
screening the entries Sunday (15), 
| with final awards to be presented 
Jan. 28 in the Monte Carlo Opera 
House. 

The 13 U..S. entries include 
“Child of Our Time” (Playhouse 
90), “The Lonely” (Twilight Zone), 
“The Fabulous Fifties,” “The Turn 
of the Screw,” “The Moon and Six- 
pence,” “Leonard Bernstein and 
the New York Philharmonic,” 
“VIP” (Art Carney), “Christmas 
Startime,” “Nixon-Kennedy De- 
bate,” “Project Echo” (NBC News), 
“Red Skelton UN Pantomime 
Show,” “Rescue—With Yul Bryn- | 
ner” (CBS Reports) and “Medea” | 
(NTA Play of the Week). 





7 
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With Freddie Fields 


David Begelman has resigned as 


Chicago, Jan. 17. 

The four-station scramble for 
| news status in this market has 
| brought on a rash of new pro- 
gramming, with all stations open- 
jing slots wherever possible for 
| additional newscasts and commen- 
; tary. Such is the mania for news 
pow that, except for a few public 
| affairs entries, the network sta- 
| tions are representing themselves 
| by hardly any other form of live 
local programming. 

Latest tally shows that an ag- 





In the state courts, the Illinois | cials, repping such clients as Fred | gregate 30 hours per week of local 


! 


— is being given over to news 
broadcasts (including weather, 
commentary and sports). This is 
j in addition, of course, to network 
| and local news interview shows, 
such as “City Desk” and “Insight,” 
which themselves have a way of 
making news. An offhand estimate 
|is that the current output of the 
|four local newseshops together is 
| 100% greater than it was a year 
} ago, but this is largely because 
| WGN-TV and WBKB have only 


| lately entered the derby. 
| Competition hasn't yet settled 
wn to a jockeying for exclusives. 
Instead, the outlets are going at 
it with sheer quantity and innova- 
tions. Two of the stations, WBBM- 
|TV and WBKB, have installed 
| kiddie newscasts. WGN-TV has in- 
| cepted a strip that tailors news 
| for women. WNBQ is doing color 
; newsreel (WGN will too, even- 
tually) and is’ augmenting its 
sphere of coverage with news of 
| finance, music and drama for all 
| regular newscasts. And WBKB is 
| talking an open-end idea for its 
10 p.m. strip for days when the 
quantity of news warrants more 
| than 15-minyte coverage. (WBBM- 
TV, meanwhile, insists it has been 
doing that all along, deferring its 
feature film a minute or two on 
big news days.) But mainly, as of 








NBC-TV “Acapulco 
On Trial 8-Wk. Run 


“Acapulco,” the new Ziv series | 
to replace “Klondike,” is merely 
firmed in for eight weeks—just 
enough time to finish out the 26- 
week commitment between the pro- 
ducer and the web. Ziv also pro- 
duces “Klondike.” If the replace- 
ment takes hold in the ratings, 
then maybe itll be a different 
story. 

Actually, NBC-TV was so anx- 
jous to drop “Klondike” that it 
was willing to pay Ziv the differ- 
ence for the stanzas not used up 
to the full 26 weeks. But sponsor 
R_ J. Reynolds did not like what 
NBC-TV was offering to replace 
“Klondike.” Eighteen segs of the 
older Ziv show will have been 
aired before the eight “Acapulcos” 
take over next month. 

Producer John Robinson’ was 
brought in by Ziv (with NBC’s 
okay) to replace William Conrad, 
who has been producing ‘“Klon- 
dike.” But actor Ralph Taeger 1s 
merely shifting as the star of one 
series to star of the other. Produc- 
tion of “Acapulco” begins in Mexi- 
co this week. 





reports by the Television Bureau | however, does not accurately re- 
of Advertising underwent special |flect, the critics say, either the 
industry scrutinization this week |longrange earning power of the tv 
as the tallies for last October were | networks or even really provide 
finally released (reporting amongjan accurate picture of monthly 
other things en alltime record one- | figures. 

month NBC time gross of $25,090,- | For years previously, Piblishers 
051.) Some observers were won-|Information Bureau supplied such 
dering about the value as well as | information, but in 1958 PIB willed 
the validity of these reports, which | the job to TvB, which, along with 
are compiled at TvB’s»request by | the networks, pay for the LNA- 
two organizations, LNA (‘Leading | BAR material. 

National Advertisers) and BAR One of the alleged faults with 
(Broadcast Advertising Reports). (the system is that the networks 


Even during recessive periods, 
these LNA-BAR reports frequent- 
ly have a way of indicating that 
the networks have increased their 
billings. 

If there is any fault with this, it 
probably lies in the fact that the 
| LNA-BAR totals are based on the 
one time spot rates of the tv net- 
| works. This, if only because few 
{outside organizations have any 
right to purview the account books 
of the networks, fails to take into 
consideration the sizable discounts 





|legitimately offered by ABC, CBS, 


jor NBC. 
! On the other hand, it does re- 


supply the station lineups for each 
|sponsored program to LNA-BAR. 
The extent of the station lineup, 
| naturally, aids in determining how 
;much money ‘but only on the gross 
/one-time basis) each advertiser is 
spending on a tv stanza; the more 
stations, the more money. CBS-TV 
is said to have held up issuance of 
its October information because it 
felt that one of the other two net- 
works was inflating its reports of 
station lineups. Seemingly then, 
| there is no accurate way at present 
for LNA-BAR to check the true 
extent of lineups, although every 


effort is reportedly made to do so. | 





Other entries are from England, 
pan, Luxembourg, France, Russia, | 
| Scotland, Mexico and Pakistan. 
from Canada, with nine entries. H d K Sm th: 
Panel of jurors consists of Gore OWar e l e 
Marcel Pagnol and Marcel Archard. 
France; Dame Judith Anderson, | 
pan; K. Kousacov, Russia; Luigi 
Ammanatti, Italy and Arthur Cro- | Howard K. Smith and CBS News 
have reached an uneasy peace after 


| Argentina, Germany, Canada, Ja- (Continued on page 52) 
Next to the U.S., largest list comes 
Vidal and Merrill Panitt, U. S | 
United Kingdom; T. Furukaki, Ja- | An Uneasy Peace 
| 
vetto, Monaco. 
a spat over his duties on “Douglas 





|Edwards With the News” broke into 
the open last week. Smith, at his 
| own request, will be relieved of his 
| regularly scheduled duties on the 
| news show, but will be called upon 
| from time to time to appear on the 


Pittsburgh, Jan. 17. : ; 2 ‘ 
Betty Furness added acting to show. Whether he'll respond re- 
| mains to be seen. 


commercial work as verboten fields | 

in her future during her address} What happened was that Smith, 
here before the Radio Television | Who's all over the CBS schedule, 
Club. The former Westinghouse | asked out of his political analvsis 
spieler said she has told her agent | Spot on the news stanza, claiming 
|to forget about everything but news| he hasn't enough time for that 
|work and that she would like to considering his other activities. CBS 
\find her next career in this field. | News prexy Sig Mickelson went to 
She appeared at the luncheon | Washington to talk to Smith, and 


Betty Furness Seeks 
Career in TV News 





|flect the one, two, three and four- 
| spot buys by major advertisers who 
i have either special promotions to 
achieve or have some extra money 
in the advertising kitty that they 


October of record 

‘again based on the one time rate; 

j at that t me NPC appeared to have 
(Continued on page 48) 


| 


|who were pumping for a local 
chapter -of. the Academy of Tele- 
‘vision Aris and Sciences. 


| 


While NBC reported a gross for | with Tex McCrary and Hal Davis, |} agreed on a partial reduction, but 
proportions | vice president of Gray Advertising, Smith thereupon insisted that he be 


let out of the show comnletely 
After the dicsnute pat ent 
(Continued on page 48) 


into 
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CBS NEWS IN NEW SHAKEDOWN 





Nielsen Picture: Competitive Markets 


First multi-market Nielsens for the new year are in, and the 
24-city Nielsen for the week ended Jan. 8 gives ABC-TV a close 
edge over CBS in the competitive sweepstakes. : 

The first report for ’61 finds ABC taking the top rating position 
for the 7:30-11 p.m. periods (6:30-11 Sundays), with a 20.5 rating 
37% share vs. 19.3 and 34% for CBS and 16.0 and 29% for NBC. 
In the Top 15, ABC grabs seven spots, CBS six and NBC two. ABC 
and CBS split evenly on leadership by nights, with ABC taking 
Monday, Thursday and Friday, CBS ahead Tuesday, Saturday and 
Sunday and NBC winning Wednesdays. 

Significant elements in the report find a couple of key Warner 
Bros. shows moving up. “Surfside 6” is now the highest-rated 
show Monday nights, taking 10th place in the rankings and giving 
ABC the Monday night leadership. “Roaring '20s,” a dismal flop 
at the season’s start, passed NBC’s competing “Bonanza” for the 
first time, and climbed right behind “Perry Mason,” which topped 
it by a 19.7 to an 18.2 score, with 17.5 for “Bonanza.” And Law- 
rence Welk gave ABC additional Saturday strength by showing 
up as a surprise entry for 15th spot on the Nielsen list. Top 15 
follows: 


Gunsmoke (CBS) 
Untouchables (ABC) 
Have Gun, Will Travel (CBS) 
Wagon Train (NBC) aa 
My Three Sons (ABC) .........e.csecesccecceecseoce 
Price Is Right (NBC) 

Candid Camera (CBS) 
Real McCoys (ABC) 
77 Sunset Strip (ABC) 
Surfside 6 (ABC) 
Andy Griffith (CBS) ......cccceesceessccecceeeeesccens 
Garry Moore (CBS) 
Jack Benny (CBS) 
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Flintstones (ABC) 
Lawrence Welk (ABC) ........- 





TV Acad’s Sullivan ‘Roast Hardly 


Rates Even as 


eee eer esreeserereresreseee 


PENNY NPYONNNNWWWH 
Pm ONS SI OO OO Sr NO 
WURNMAWUABRRAINNNe 


| 





Once-Over-Lightly 





By ART WOODSTONE + 


With the third one now over, it | 
seems that the “roasts” by the| 
Academy of Television Arts &| 
Sciences have gotten rarer as the! 
number of revelers has gotten 
larger. 

Three years ago, Milton Berle, 
the first tv star stuck on the 
Academy's spit, was done to a turn | 
by his many comedy cohorts. 
Nostalgia may tend to make things 
that happened in 1959 glow a red- 
der hot than they actually were, 
but, on serious reflection, the hu- 
mor constructed around “Mr. Tele- 
vision” that night still seems to 
have been almost unrelentingly 
hilarious and perceptive. 

The second “roast” took place 
last year, with Arthur Godfrey the 
chosen victim. More aloof than 
Berle, Godfrey had fewer people 
to take him to task on the Academy 


stage. There was a greater air of 
diffidence. 

If they were diffident in pre- 
paring for Godfrey, they were 
more diffident last Friday (13) 
night in preparing for Ed Sulli- 
van's “Roast of the Town.” One'd 
think that the assembled per- 


sonages of stage, screen and tele- 





No End to ‘Lucy’ Coin 


CBS-TV has come up with a pair | 


sPORTS TO WED: 
PUBAFFAIRS T00’ 


Process of.stripping CBS News 
down to the bare essentials of hard- 
news coverage is now underway at 
CBS. First two steps in that direc- 
tion have been put into work, and 
embrace the transfer of CBS Sports 
to the jurisdiction of the CBS-TV 
network and the designation of the 
network program department as a 
“consultant” on public affairs pro- 
gramming. 


Both moves are seen as the ini- 
tial overtures of Dick Salant since 
inheriting the mantle of chairman 
of the CBS News executive com- 
mittee. Actually ‘e’s the boss of 
the news operation. And _ both 
moves, likewise, tend to give Jim 
Aubrey and the television network 
far greater say-so than ever before 
over the “fringe areas” heretofore 
controlled by the news division. 


CBS Sports, first operation af- | 
fected, will be transferred intact | 


into the television network divi- 
sion. No changes in personne] are 
planned; sports director Bill Mac- 
Phail will simply report to Aubrey 
instead of to Sig Mickelson, CBS 


|News prexy and until now Mac- 


Phail’s boss. MacPhail at the 
same time becomes a v.p. of CBS- 
TV, in charge of the new CBS Tele- 
vision Sports dept. 

In the area of public affairs, the 
shift is far more subtle and may 
take months to emerge as an actual 
change in operational control. As 
of the moment, the network pro- 
gram department has been desig- 
nated as a consultant on pubaffairs 
programs. There’s talk—but only 
speculative talk at this point—that 
the network program department 








Minow 35; Denny Was 32 


Washington, Jan. 17 

Newton Minow won't be the 
youngest Chairman of Federal 
Communications Commission. 
Charles R. Denny was the young- 
est Chairman as well as youngest 
Commissioner, 

Denny, now an RCA exec, be- 
came a member of the Commission 
March 30, 1945, just before his 
33rd birthday on April 11. He be- 
came Acting Chairman in Febru- 
ary, 1946, and was sworn in as 
Chairman Dec. 4, 1946 at the age of 
a | 

Minow, former law partner of 
Adlai Stevenson, turned 35 this 
week. 








Could Be NBC Ditch Mitch 
In April; Audie Murphy Gets Nod 


+ 
? 


NBC-TV will definitely use the 
Audie Murphy “Whispering Smith” 
half-hour, and the likely spot for 
the telefilm western is Fridays at 
9—once the American Telephone 
& Telegraph series finishes its 
regular run in April. That means 
that the Mitch Miller hour, which 
alternates with the AT&T series, 
will either be cut to a half-hour 
(9:30-10) or go off entirely. 

Chances are it'll go off entirely, 
with another NBC-TV package — 
“Lawless Years’’—moved into the 
Friday, 9:30 time. NBC-TV has 26 
“Smiths” half-hour already in the 
can. California National Produc- 
tions, an NBC subsidiary, has 
similarly shot several new. “Law- 
less Years.” 

There was talk last month that 
NBC-TV might also put “Concen- 
tration” on at nights, in addition to 
the current daytime version of the 


| quizzer. Like “Smith” and “Years” 


Corinthian Group's it was held up as a possible Monday 


|night entry, to replace either 
“Klondike” at 8:30 or “Dante” at 


News teams from the five Cor- 
inthian tv stations are in Wash- 
ington this week for a second 
group fling at special locally- 
slanted coverage of a major na- 
tional news event. 

This time the crews are gather- 
ing highlights and features around 
the presidential inauguration in a 
workout spanning 12 days similar 





. ’ |9. It has been brought back into 
ew a ante the picture as a Monday possible, 


For Home Markets 


with the “Dante” slot ‘at the end 
of 26 weeks) the probable one. 
Bayuk Cigars and Brunswick 
bowling, the co-sponsors of the 
Monday, 10:30-11 Milton Berle 
“Jackpot Bowling” are unhappy 
with their latenight slot. The 
stanza has not been faring well on 
the Nielsens and they want to 
move up earlier on the NBC-TV 
sked as soon as possible. NBC will 
wait until the end of the 26-week 
period and then try to find a new 
slot for Berle. It, too, has been 
mentioned for the “Dante” slot, 
but it reportedly has less of a 


: : oo may undertake the production of 
= ss rod cong bo se | some pubaffairs shows on its own 
y {in the near future. There are also 


Drug and Clairol. Both purchased } 
a weekly minute on the show, leav- | Teports that oe oe ae pubaffairs 
ing it two-thirds sold. SSC&B|PTosrams may be shifted to the 





ull 5 “ 3 _| direct control of the network pro- 
repped Block: Foote, Cone & Bel | gram department, but these too are 
ding placed the Clairol order. | still unconfirmed 

“Lucy” has been sustaining since | What is definite is that the public | 
it was inserted in the schedule @Sljaffairs sector under Jack Kier-| 
the Sunday-at-6 entry last Novem- | maier, while still a department of | 
ber, when CBS-TV yanked “Oh|CBS News and with Kiermaier re- | 
Those Bells” from the slot just be- |porting to Mickelson, nevertheless | 
fore airtime when it became 4p-/ must inform and consult with the | 
parent no sponsors were interested 


| 


to the outings concerning the | chance there now than “Years.” 
group’s combined effort on last 
summers political conventions in | 
Los Angeles and Chicago, 


‘Gunslinger’ Int 
tae cece eng 6] GUNSUNGEr ILO 
s 
|-Minute Pattern 


Corinthian project director Her- | 
man W. Land and station advance | 
men were in the capital part wok 

“Gunslinger,” the new CBS-TV : 
Thursday night “Witness” replace- 
ment, has been established as -a 





last week lining up the home area | 
politicos for the coverage that it’s | 
hoped will be an inauguration of, 
and distinctly different from the | 


in “Bells.” 


Azcarraga On 
Spending Spree 
For Facilities 


Mexico City, Jan. 17. 








vision could have done better by 
the man who founded the Academy 
and who, in addition to owning an 
illustrious career as columnist and 
sometimes vaudeville personality, 
(Continued on page 51) 


‘My Sister Eileen’ 
Gets a Reprieve 


It now appears that Colgate, 
after indicating # will cancel “My 
Sister Eileen,” has decided to re- 
prieve the Screen Gems comedy se- 
ries through the balance of the sea- 
son. The sponsor hasn’t vet made 
a formal notification of its inten- 
tions, since it has another 10 days 
before it must notify Screen Gems, 
but reportedly it has decided to 
stick it out with “Eileen.” 

Colgate is committed through 
June on its Wednesday at 9 time 
franchise on CBS-TV, although its 
original commitment on “Eileen” 
ran only through March. Conse- 
quently, it faced the problem, if it 
cancelled “Eileen,” of finding a 13- 
week replacement. Rather than 
come in with something new In the 
spring which might be wasted on a 
13-week run into the lean summer 
months. it decided to hold onto “Ei- 
leen” instead. 





During this year the three chan- 
nels within the Telesistema Mexi- 
cano framework in this city will be 
completely overhauled, according 
|to Emilio Azcarraga Sr. He re- 
vealed plans to invest more than 
$1,600,000 in new equipment from 
the U.S., England, Japan and 
Germany. 

An initial shipment of 12 EMf 
; cameras has arrived at Televicen- 
| tro, with these valued at $560,000. 
Cameras were specially construct- 
ed for Mexican television needs on 
| specifications supplied by nationat 
| technicians. 

Italian Marconi cameras are also 
expected, as well as other trans- 
| mission equipment, Azcarraga said. 
|The cameras will provide quality 
in transmissions, eliminate fuzzi- 
ness of past and stand up longer, 
| Azearraga said. 

Telesistema is also adding to its 
| videotape equipment, improving its 
projection of Hollywood films re- 
cently acquired, expanding studio 
facilities and moving for establish- 
ment of new channels in the 
provinces. 

This optimistic progress report 
| by the senior Azcarraga takes nu 
notice of rumors that a major 
change is to take place in Tete- 
vicentro. Grapevine has it that 
Azcarraga and partner Romulo 
O'Farrill have agreed to disagree, 
and that Telesistema will be dis- 


involving the development of new 


vision of existing ones. Whether 
control will be expanded beyond 
this is still a matter for specula- 
tion, but in view of the sports shift 


for pubaffairs wouldn't be surpris- 
ing. 

Apparently unaffected by all this 
jis Fred Friendly’s CBS Reports 
‘unit within CBS News. Friendly, 
,of course, “reports” to Miekelson, 
| but that’s merely a formality, since 
|Friendly’s prestige at CBS is cur- 
Lrently at an alltime high and in 
{matters of policy can consult di- 
rectly with Aubrey, Salant and 


(Continued on page 52) 


AFL-CIO & NET Collab 
On ‘Briefing Session’ 
Series for Educ’l TV 


The National Educational Televi- 
sion & Radio Center and the AFL- 











CIO will split the production tab | 


| on a half-hour pubservice series, 
“Briefing Session,” a film and dis- 
cussion show previously produced 
by NET and NBC. 

Show will be ready to air by the 
middle of next month and ts being 
‘ made available to the 48 NET edu- 
cational tv outlets and any noncom- 
peting commercial stations. 

“Briefing” will explore critical 
national and. international issues 
via an opening exposition of five to 
10 minutes of film and the re- 
mainder devoted to a panel discus- 
sion among experts of varying 
viewpoints. Host, who chairs the 
discussion, and the “briefing offi- 
cer,” who handles the film seg, 
will be permanent. Panelists will 
vary weekly. 








(Continued on page 51) 


Series will be produced by Joel 
O’Brien Productions, New York. 


program department on all! matters | 


program properties and the super- | 


to network control a similar move | 


|network feeds. 

| Group has titled the 
|“The New Era—What It Means,” 
which sums up the picture they 
| will 


respective viewers in Oklahoma, 
Indiana, California and Texas. To 
bring it off, interviews are being 
conducted with state governors, 
congressmen and senators from the 
home bailiwicks, and new cabinet 
|members and other leading figures 
in the new setup. 

f Another basic of the coverage, 
jaccording to Corinthian, is: “con- 
| centration on bringing the national 
j}issues and national personalities 
close to local and regional home 
market interests, both in the se- 


lection of events to be highlighted | 


and in the editorial approach to 
the interviewing and coverage.” 


The stations (KOTV. Tulsa; 
KHOU-TV, Houston; KXTV, Sac- 
ramento: WISH-TV, Indianapolis; 


WANE-TV, Ft. Wayne) have map- | 

| ped individual plans ranging from 

inaugural tags for all news shows 
(Continued on page 49) 


PERRY WOLFF BACK 
TO CBS PUBAFFAIRS 


Pioneer tv producer-writer Perry 
| (Skee) Wolff is rejoining the CBS-_ 
Bled public affairs department caged 





ja several-years writing sojourn in 


Paris. Wolff will serve in a pro-| 
gram development post under pub- 





affairs director Jack Keirmaier, 
working on new program ideas. 
Wolff's last production stint was 
as producer of “Air Power” back 
in the Irving Gitlin days at the} 
network. Before that, he produced | 
“Adventure” and other pubaffairs | 
stanzas for the network. He came | 
to CBS-TV from Chicago, where | 
along with Ted Mills, 


project, | ) 
| achieved a two-thirds sold status 


be trying to develop of the! 
new Demo administration for their | P! 
| Warren western 


one-minute participating sponsor- 
ship hour by the network and has 


on that basis. Sales were made 
without benefit of a pilot, since 
production on the Charles Marquis 
started only a 
week ago 

Big guns in the sponsorship pic- 
ture are R. J. Reynolds, which wilt 
sponsor a weekly third, and Gil- 
lette, which has bought a weekly 
sixth, or one minute. Both start 
with the kickoff of the show in 


| February: Moving in during March 


with another sixth for an eight- 
week spread will be National Car- 
bon, thus giving the show four com- 
mercial minutes per week out of 
a total of six available. 

Gillette buy is unusual in that the 
razor outfit usually restricts itself 
to sports packages. A program buy 
in the non-sports field by the com- 
pany is a rarity, though of course 
its Toni subsid gets into the enter- 


tainment program business on a 
big scale 
Decision to go to a minute seil- 


ing pattern on the show, instead of 


| selling the hour on an alternating 


half-hour basis as with “Witness,” 
was reached with some reluctance 
by CBS. But the web decided it 
had no alternative, due to the weak 
Thursday night picture and the fact 
that there’s not that much sponsor 
coin floating around at the seasonal 
midway point 


KTVU Gets Giants 


San Francisco, Jan. 17 
Independent KTVU has landed 





the 11 Frisco Giant baseball games 


which will be telecast from Los 
Angeles next season, starting 
April 25 


Falstaff Brewing Corp., the spon- 
sor, picked Channel 2. Handling 
the telecasts will be Russ Hodges 


Ben Park | and Lou Simmons, who also handle 


and Bob Banner, he was.a member |the Giants’ radiocasts via Golden 


of the “Chicago school” of early 





tv production. 


West’s KSFO. The two will alter- 


|mate on the announcing chores. 
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Walter Reade Jr. Expands Horizons 
With Distribution, Packaging Setup 





A new tv distribution and pack- 
aging firm, Intercontinental Tele- 
vision, an affil of the Walter Reade 
group of show biz enterprises, has 
entered the field with kid shows, 
tv dramas and features. 

Walter Reade Jr., board chair- 
man of Intercontinental, called the 
tv plunge a “logical extension of 
our growth in the entertainment 
industry beginning 50 years ago.” 

One of the three initial packages 
is “Golden Time,” series of 39 half- 
hour animated subjects adapted 
from successful kiddie Golden 
Books. This is being produced spe- 
cifically for tv in cooperation with 
Fremantle International, under the 
supervision of exec producer Ed- 
ward Cullen. Cullen was formerly 
head of UPA’s N. Y. production 
studios. 

Another project is “International 
Playhouse,” a series of 90-minute 
vidtaped productions done by ITV 
of England, under the title there 
of “The Play of The Week.” Inter- 
continental now has nine of the 
plays and will be out in the market 
place with 13 90-minute dramas, 
as the outings unreel on the Brit- 
ish commercial network. Series 
will be pitched first to networks 
and failing a web sale, will be of- 
fered in syndication. 

The third project will be a pack- 
age of at least 13 features, slated 
for telecasting in the fall. Inter- 
continental Television is a wholly- 
owned subsid of Continental Dis- 
tributing, the Walter Reade firm, 
which has handled for theatrical 
release such pix as “Room At 
the Top,” “Gervaise,” “Expresso 
Bongo,” “My Uncle,” and “Gen- 
eral Della Rovere,” some top qual- 
ity foreign product. 

The above named recent pix will 
not be part of the initial package, 
it was made clear by interconti- 
nental prexy Irving Wormser, who 
also is Continental topper. Worm- 
ser said he isn’t free at this time 
to list any of the titles. But they 
will be post-’54 pix from Conti- 
nental and perhaps outside sources. 


Norman Katz’s New Post 


Norman Katz is the new v.p. in 
charge of foreign operations for 
Television Industries, the prexy of 
which is Matthew (Matty) Fox. 

In his new post, headquartering 
in London, Katz will be in charge 
of world-wide distribution, except 
for the U. S., of the RKO feature 
library, plus a number of addition- 
al features and tv series. 

Katz had been director of foreign 
operations for United Artists As- 
sociated. 


Norman Felton s 


Trio for MGM-TV 


Hollywood, Jan. 17. 

Norman Felton, director of pro- 
grams for Metro-TV, is currently 
preparing three properties for pos- 
sible pilots to be made jointly py 
Metro ard by Felton’s Arena 
Productions Inc. 

Two of the three projects are 
half-hour properties: ‘Clarence 
Darrow, The Defendant,” series of 
fictional stories using Darrow as 
the central character, pilot scripted 
by Arthur Weiss; and “Two’s a 
Crowd,” romantic comedy series 
scripted by Danny Simon based 
on Felton’s idea. Third project 
is a one-hour adventure skein, 
“Cafe Bravo,” with initialer 
scripted by Robert Bassing. 


TV FILM SERIES ON 
CANCER RESEARCH 


Minneapolis, Jan. 17. 
The U. of Minnesota has re- 
ceived a $92,000 Community Can- 
cer Demonstration Project grant 
from the U.S. Public Health servy- 
ice for the production of 12 tele- 
vision films relating cancer re- 











Some of the titles now being 
prepped for tv release are being | 
cleared, others are being dubbed, | 
etc. 

Sales topper of Intercontinental 
is John Leo, a v.p. Leo was for- 
merly sales and distribution di- | 
rector for United Artists TV. Leo! 

‘Continued on page 42) 


Ziv-UA Sales Up 
267; 321 Markets 


In the soft syndie year of 1960, 
Ziv-UA stated that overall sales 
figures for '60 topped the preced- 
ing year by 26°, with the final 
quarter of the year registering a 
boost of 32% compared to the cor- 
responding '59 quarter. 

During the year, Ziv-UA main- 
tained its six first-run per year 
tempo. Sales study for the year 
showed that sponsor deals for first- 
runners were ahead of station 
deals. 

Other data in the company study 
included: Ziv-UA programs were 
now on view of the country’s 321 
markets and on 89% of its 531 
commercial stations. In nearly 40 
top markets Ziv-UA is represented 
with shows on every station in 
the area. In N.Y., 32 separate Ziv- 
UA series were being seen every 
week on seven channels. Chicago 
claimed 17 different Ziv-UA shows 
weekly over its four stations. 


Ed Palmer Sets Up 
Own Packaging Unit 


Ed Palmer, exec producer on 
“Golf Tip of the Day,” is establish- 
ing his own packaging and per- 
sonal management setup. He’s 
inked sportscaster Chris Schenkel 
and actor Ray McCue to personal 
management tips and is prepping 
a five-minute bowling package. 

The bowling show, to consist of 
195 episodes, will be modeled 
along the lines of “Golf Tip.” 
Though now on his own, Palmer 
retains his interests in “Golf Tip” 
and “Magic Moments in Sports,” 
both of which are now being 
handled for distribution by Inde- 
pendent Television Corp. 











search to cancer control. 

Project will be supervised by 
Burton Paulu, the U’s radio and 
tv broadcasting director. Sheldon 
Goldstein, the department's assist- 
ant director, will immediately su- 
pervise the writing and production. 

Programs will be designed to 
report on important research into 
the causes and treatment of can- 
cer and to show a general tv audi- 
ence how basic cancer research 
ultimately can be useful in can- 
cer’s early deduction and success- 
ful treatment. 
|! Filming for the programs will 
be done at major cancer research 
| centres throughout the country. 


ATLANTA’S WSB-TV 
IN POST-’50 BUYS 


Atlanta, Jan. 17. 

WSB-TV, owned and operated 
by Atlanta Newspapers, Inc., is 
first Atlanta television station’ to 
purchase post-’50 product from a 
major film production company. 

Package purchase consisted of 
40 Warner Bros. pics, all released 
since 1950. Newest film in group 
was shown in theaters for first 
time in 1957. Twenty-six of the 
40 films will be shown in color. 
(WSB-TV is National Broadcasting 
Co. mouthpiece here.) 

Kicking off presentation of new 
product will be screening Jan. 29 
of “Hondo,” starring John Wayne, 
which will be featured on sta- 
tion’s Late Show starting at 11:20 
p.m. and in color. 

While WSB-TV (and WSB-AM & 
FM) is tied up with NBC, mill does 
not choose to telecast Jack Paar 
show, preferring to follow their 
late news. Crosley-owned station, 
WLW-A picks up Paar. 


‘Racer’ Staff Revamp 


Hollywood, Jan. 17. 

Major shakeup in staff of “The 
Racer” teleseries company has re- 
sulted in Albert J. Cohen exiting 
as producer and Asa Maynor leav- 
ing her stet role. 

Phil Shuken will take over rains 
as exec producer and John Greene 
and Herb Stewart will share pro- 
ducer status in the company. At 
the same time, Ruth Burch has 
taken over casting chore formerly 
'performed by Fred Messenger. 




















Jonny Graff, National Telefilm 
Associates syndication sales v.p., 


returned from Europe ... Herman 
Hoffman set for multiple directing 
assignment on Metro-TV’s “Asphalt 
Jungle.” . . . Oliver Unger, NTA 
prexy, returned from Hollywood... 
Parents Mag cited Metro TV’s “Na- 
tional Velvet” for serving enter- 
tainment needs of younger set... 
“Japanese Brush Painting,” pro- 
duced by National Educational 
Television and Radio Center, de- 
buts on WPIX, N.Y. Regent’s day- 
time series slated for Wednesdays, 
starting Jan. 25, at noon... New 
“Yogi Bear Show,” sponsored by 
Kellogg, bowed on WPIX Monday 
(30) ... Todd Armstrong set for an 
apprentice role in Screen Gems’ 
“Manhunt” series. First rookie-ap- 
prentice to work in “Manhunt” was 
Chuck Bateman, now starring in 
SG’s “Two Faces West.” SG is 
using the rookie roles as tryouts 
for series stars ... Kent Paterson, 
onetime sales manager for WOV, 
New York, and also sales divisions 
of NBC and CBS, has joined De- 
picto Films as an account exec. 


Whad ya Hear In 
Best of Circles? 
Schaefer Pix Pact 


WCBS-TV, N.Y., with one of the 
biggest backlog of features in the 
country, scored another deal with 
Schaefer Brewing for single spuon- 
sor of pix. 

In an unrelated development, 
station, which has all the “Tarzan” 
pix made since the talkies, began 
unreeling its “Tarzan” backlog to 
imposing rating results. 

Schaefer brewery in a ’61 deal 
with the CBS o&o N.Y. flagship in- 
creased its pix buy from six fea- 
tures in ’60 to nine this year. The 
nine will be selected from WCBS- 
TV’s roster of features, which now 
includes the post-'48’s from Colum- 
bia. As in previous years, telecast- 
ing of the single sponsored pix in 
the “Late Show” slot will be keyed 
to holidays. Tradition of four com- 
mercial interruptions in the pix 
will be continued in ’61. 

First “Tarzan” out of the Banner 
catalog drew an 18.9 Arbitron in 
“The Early Show,” giving that pix 
showcase its highest rating in its 
nearly 10-year span. The “Tarzan” 
pic was slotted Monday (9) in the 
5:30 to 7 p.m. slot. Film chief Bill 
Lacey says he will use the 25 other 
“Tarzan” pix intermittently, slot- 
ting them around the station’s vari- 
ous pix showcases. 

Station, in addition, has Metro’s 
“Tarzan, the Apeman,” the grand- 
daddy of all the “Tarzan” pix made 
in 1931, the first “Tarzan” talkie, 
and the first to be shot in Africa. 
After an initial telecast some time 
back, the pic, on behalf of Metro, 
was withdrawn for three years. 
Metro, at the time, was making an- 
other “Tarzan” pic and under its 
agreement with stations, Metro has 
a withdrawal right. 

Banner deal was entered into by 
the station in May, '58, but there 
was a delayed telecasting clause, 
amended, which prohibited the sta- 
tion telecasting the pix until re- 
cently. The 26 Banner pix includes 
the ’60 version. “Tarzan, the Mag- 
nificent. The varying leads in the 
roster reads hike a who's who in 
Tarzanland, They include Johnny 
Weismuller, Bruce Bennett, Lex 
Barker, Buster Crabbe, Gordon 
Scott, and Glenn Morris. 


Goustin Back to Ziv 


Al Goustin, former director of 
sales for Paramount TV Produc- 
tions, has returned to Ziv-UA as 
general manager of a newly-insti- 
tuted special plans division. He re- 
ports of M.J. (Bud) Rifkin, Ziv- 
UA exec v.p. in charge of sales. 

New division will handle special 
problems of individual clients and 
stations. Goustin, before moving 
over to Paramount, had been east- 
ern division sales manager of Ziv- 
UA. 

In other recent appointments, 
Joseph Kotler, sales manager of 
the N.Y.C. sales department, has 
been elected a v.p. in charge of 
all N.Y. sales. Richard Ham- 








burger was promoted from assist- 
ant sales manager to sales man- 
ager of N.Y.C. syndication sales. 





Vidpix Into Features & Vice Versa 


Affinity between vidpix and features is growing, a development 
of no small consequence to either field. Specifically referred to is 
the increasing practice of using 90-minute feature as either the 


basis of a series, or a pilot.of a 


one-hour vidfilm project. 


Warner Bros. initially announced that it would follow that pat- 
tern with “Las Vegas,” an hour vidfilm project slated for ABC-TV 
next season. “Las Vegas” also will be a feature. WB now also will 
do a 90-minute feature dealing with the Royal Canadian Mounted 
Police, titled “The Force.” Subject, in addition, will be converted 


into a viapix series. 


Metro, in a different vidpix-pix alliance, has tied together seg- 
ments of “Northwest Passage” and sold them as features abroad. 
It expects to make a similar move with the one-hour vidseries, 
*Asphalt Jungle,” shooting extra footage for the feature, to be 


sold abroad. 


These ventures, if they prove out successful over a longer period, 


offer an avenue of depleting the 
opens roads to some extra coin 
an undersold series. 


gamble in pilot production. It also 


, perhaps the margin of profit to 





Hugh O'Brian's Ambitious Calendar; 
‘Three TV Concepts’ and Features 





Azzato Exits NTA 


Anthony (Tony) Azzato has re- 
signed as syndication sales super- 
visor of National Telefilm Asso- 
ciates, effective Jan. 31. No re- 
placement has been designated. 

Other recent resignations at 
NTA include Irv Lichtenstein, who 
had been on the exec staff in ex- 
ploitation and promotion, and pub- 
licist Harry .Algus. Lichtenstein 
moved over to the Mutual network 
and Algus to Metropolitan Broad- 
casting. No replacements for either 
Lichtenstein or Algus have been 
designated. 

Azzato’s been with NTA for the 
past five years in various exec 
posts. For the greater part of his 
tenure, “Azzato was director of sta- 
tion relations for the NTA Film 
Network. He has been NTA syndi- 
cation sales supervisor for the past 
two years. 


Sterling's Sale On 
‘Valentino Legend 


Sterling Television has sold an- 
other one of its film archives spe- 
cials, “The Legend of Valentino,” 
to Peter Pan Foundations via the 
Ben Sackheim ad agency. Hour 
show produced by Wolper-Sterling 
Productions is slated for web air- 
ing early in April. 

Sterling prexy Saul J. Turell says 
the “Valentino” sale, plus the new 
contract with ABC-TV for continu- 
ance of the “Silents Please” half- 
hour series and a pact with Ted 
Granik for national distribution of 
his “Youth Wants to Know” pub- 
service series, constitute potential 
business that should gross the firm 
$2,200,000 over the next three 
years. He says he bases the projec- 
tion on “a conservative estimate of 
exploitation possibilities in syndi- 
cation, rerun and foreign rights,” 
along with revenues from the ini- 
tial sales. 

Sterling became a public firm in 
June of '59. For the six months 
ending Sept. 30, 1960, company 
earned $16,883 on gross billings of 
$383,642. Contracts for the same 
period totaled $596,660, up 580 
over the same period of ’59, ac- 
cording to the company’s last finau- 
cial report. 


39 ‘BEACHCOMBERS’ 








TO ROLL IN FLORIDA 


Hollywood, Jan. 17. 

Filmaster Inc. has begun full- 
scale production of 39 half-hour 
Cameron Mitchell starrers, ‘The 
Beachcombers” in Florida. Produc- 
tion slate calls for 37 episodes to 
be filmed there, since two stanzas 
had already been shot in Holly- 
wood. 

Robert Stabler, Filmster prexy, 
left for Winter Park, Fla., where 
the company maintains its own 
studio. Accompanying him were 
v.p. in charge of production Nat 
Perrin, who will serve as exec 
producer, and v.p. Glen Cook. 
Bud Townsend, who _ directed 
“Death Valley Days” segments 
for Filmaster, will direct 20 of 


the 37 “Beachcombers,” with an 
alternate director still to be 
selected. 


Hollywood, Jan. 17. 

Hugh O’Brian Productions has 
purchased “Bon Voyage,” original 
screenplay by Paul King and Joe 
Stone, as initial acquision on its 
projected feature film slate. Com- 
pany topper Hugh O'Brian addi- 
tionally has launched full work un- 
der his development fund with 
ABC-TV and has readied three tv 
concepts for presentation to the 
web. 

O'Brian planed East over the 
weekend for commitment on NBC’s 
“American Heritage’ series and, 
while in New York, will meet with 
major distributors on “Bon Voy- 
age” as well as with ABC on the 
three teleprojects. One of the tv 
packages is a situation comedy, 
and one is a project titled “Fright,” 
an anthology series which Salva- 
dor Dali will narrate. 

O'Brian, who has completed six 
years as star of tv’s “Wyatt Earp” 
series which likely will go into its 
seventh year, said he will negoti- 
ate with a producer and top stars 
for “Bon Voyage.” He explained 
he will play the third role and 
hopes to sign Jimmy Stewart and 
Deborah Kerr to star. 

In detailing his feature film con- 
cept, O’Brian took an unusual posi- 
tion: “I'd rather take a second role 
to a star than be out there by my- 
self. It's important for me to pro- 
tect myself by having assurance of 
first class, high budget production 
which is possible only with a star.” 

Success on “Wyatt Earp” has 
enabled O'Brian to work extra duty 
only when he wants to. He’s off six 
or seven months a year, he ex- 
plained, and has been offered sev- 
eral starring roles in pictures which 
didn’t excite him. “I've only starred 
in one film since starting ‘Wyatt 
Earp,’” the actor noted, “and that 
was a 20th picture called ‘The 
Fiend Who Walked the West.’ 
When I signed, I thought it would 
| be a high-quality show, but they 
changed the title and were afraid 
to spend money. They changed it 
to black and white. And they left 
me hanging out there alone.” 
O'Brian said the film was a pure 
western and that the title change 
(Continued on page 42) 


ITC ‘Danger Man’ 
Earns $1,500,000 


London, Jan. 17. 

Even before CBS-TV starts to 
network Independent Television 
Corp’s “Danger Man” March 29, 
the British vidpic skein will have 
notched up earnings of more than 
$1,500,000. Estimated take in the 
dollar area before the year’s end 
is $2,000,000. 

Besides being seen in the South 
Americas and Canada the series is 
getting airings in sterling regions 
in places as far apart as Australia 
and West Germany. Including, 
natch, the U.K. where ITC’s parent 
company Associated TeleVision 
| Slots it on Sunday evenings. 


| 














Davies Scripting Pilot 
For Ginger Rogers 
Hollywood, Jan. 17. 
Valentine Davies makes one of 
his few excursions into tv writing 
to do pilot teleplay for “The Ginger 
Rogers Show” for 20th-Fox TV. 
William Self is acting as exec 
producer on project which studio 
will co-produce with actress’s Lin- 
coln Productions. 
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‘So Who Needs a Pilot?’ 


To a far greater extent than ever before, CBS-TV this year Is 
eschewing the pilot film in favor of direct series commitments for 
full skeins of 26 shows. Thougk the network is making some pilot 
deals as usual, the overall number appears to be smaller than in 
previous years, while the number of fullscale commitments is 


definitely up. 


Thus far—and the selling season hasn't even started, nor has 
the pilot-making season reached a point of momentum—CBS has 
made definite commitments for four series for fall. Quartet com- 
prises the new Bob Cummings show, the new Robert Young stanza, 
“Ichabod” and “The Defenders.” On each, the network has ordered 


26 shows, and in fact, the latter t 


Moreover, the network did the same thing in the mid-season 
replacement area recently. It okayed fullscale production on 
“Gunslinger,” which replaces “The Witness” Feb. 9, without benefit 
of a pilot. It also ordered the Jackie Gleason panel show sight 
unseen, and though this is a live skein, nevertheless an audition 
tape is the custom before a decision. 

In two of the four series slated for fall, pilots had been made. 
But they were done last year, and the series didn’t sell. Once 


CBS-TV was convinced, however, 
shows had been licked, it went 


commitments instead of going through the process of redoing the 
pilots. These were “Ichabod” and “The Defenders.” 

In the case of the others, the network felt no pilot was necessary. 
Young, with his producing partner, Gene Rodney, is a hot property 
in any league, and the competition among the three webs was so 


hot for the show that in any case, 


Cummings, likewise, is a hot property, and Gleason ditto, though 
of course the latter is tied contractually to CBS. 


Desilu & McCann-Erickson Unite 
On Co-Producing Hour TV Series 





wo are already in production. 


that the respective bugs in the 
all the way in firm production 


a pilot wouldn’t have been done. 





In what's believed to be the first 
co-production deal between an ad 
agency and a major film producer, 
McCann-Erickson and Desilu Pro- 
ductions will jointly finance a new 
hour tv series, “Counter Intelli- 
gence Corps.” 

The deal, which calls for a two- 
part pilot and 12 additional hour 
scripts, reportedly calls for an ini- 
tial outlay of $350,000 with Mc- 
Cann and Desilu splitting the tab 
50-50. 

Series was created by Joseph 
Shaftel, who will retain an inter- 
est in the show and act as execu- 
tive producer. Dan Medford will 
direct the two-part pilot with cam- 
eras set to roll Feb. 1. 

Desilu-McCann pact covers for- 
eign distribution rights, and it's 
planned to put the two original 
segs together for feature release 
overseas besides seeking a web 
berth for the series next fall. 

Show will dramatize the exploits 
of CIC agents and will be based on 
Government files of the intelli- 
gence org from before World War 
II through the Korean conflict. 
Initial two-parter (“Teheran”) has 
been scripted by Leonard Kantor. 

Deal was made on the Coast last 
week between Desilu head Desi 
Arnaz and McCann vice chairman 
and tv topper Terry Clyne. 

While other ad agencies have 
brought client and producer to- 
gether for co-production deals (this 
season BBDO with _ sponsor-fi- 
nanced pilots and Ted Bates for 
Brewn & Williamson-Ziv co-owner- 
ship of syndie series ‘Case of the 
Dangerous Robin"), the McCann- 
Desilu pact is believed to be the 
first involving agency financing 
sans client. 


Guthrie ‘Pinafore’ | 
As Morros Entry 


Richard B. Morros, tv film dis- 
tributor, has acquired the Strat- 
ford Festival production of Gil- 
bert & Sullivan’s “H.N.S. Pina- 
fore,”’ directed by Tyrone Guthrie. 

The vidtaping was directed by 
Guthrie and Norman Campbell. 
“Pinafore” was taped by the CBC 





studios in Toronto in association 
with Contemporary Productions of 
Canada, Ltd. 


Morros said that the vidtaped 
“Pinafore” will be previewed be- 
fore leading cultural and educa- 
tional groups throughout the coun- 
try for support. 

Guthrie’s legit production of 
“Pinafore” was presented in N.Y. 
this sedson and received excellent 
reviews. 








Animal Casting Chart 
Hollywood, Jan. 17. 

Theatrical and tv film pro- 
ducers have greatly increased 
use of animals for their prod- 
uct during the past 10 years, 
according to the American Hu- 
mane Assn. Latest report dis- 
closes that some 14,000 animals 
appeared on telefilms and fea- 
tures during 1960, as against 
5,300 in 1950. 

AHA also notes that its in- 
spectors supervised work of 
1,102 animals in 59 telepix and 
features during November. 


Official's Deal 
For Global Rights 


On Par Newsreels 


Official Films, which this year 
struck a sales bonanza with shorties 
edited out of newsreel files, has 
bought world rights to Paramount 
Pictures’ newsreel archives. 

Pact, which is for seven and a 
half years, is believed to be the 
first between a syndicator and 
major film company for exclusive 
tv use. Par’s library contains more 
than 10,000,000 feet of film cover- 
ing the years from 1928 through 
1958. Official will pay Par $100,- 
000. After that figure and expenses 
are recouped, the companies will 
participate in profits. 

Official says it will usr. the film 
for hour and half-hour documen- 
taries and specials for tv and for 
sale of stock footage. 

In the last year, Official has 
distributed five and one-minute 
packages culled from various film | 
sources, primarily the Pathe vault. | 


Cuban Market—Kaput 


With the break in U. S.-Cuban 
diplomatic relations, the loss of 
the Cuban market for American 
vidfilmeries now is sealed. 

For the past few months, 
American vidfilmeries have report- 
ed that Cuban remittances have 
been held up. These were remit- 
tances due American vidfilmeries 
on contracts made prior to the 
Castro takeover. No new _ sales 
have been made. But with a fur- 
ther deterioration in U. S.-Cuban 
relations, there’s little likelihood 

















that delinquint payments will be 
forthcoming, 


TUNE-IN FAGTOR 
CHEERS DISTAIRS 


By MURRAY HOROWITZ * 





In the market-by-market rating 


countdown, the softness in the 
syndie biz, isn’t at all reflected in 
the Nielsens, Arbitrons, etc. If 
there's a lull in the biz, the public 
hasn’t heard about it, for on the 
better entries, the tune-ins are just 
as big as ever. 

When all the downbeat talk is 
distilled, it’s this tune-in factor 
which heartens the distribs for if 
the ratings work out to an econom- 
ical cost-per-thousand,\the syndie 
biz remains here to stay. From 
half-hours to features to cartoons, 
the ratings are there. 

In the tough seven station N.Y. 
market, for example, three half- 
hour syndie shows got off to a good 
start recently, the roster including 
“Ivanhoe,” “Tallahasse 7000,” and 
“Mr, Ed.” In Los Angeles, another 
competitive seven station market, 
Ziv-UA’s “Lock Up” led the top 10 
syndie entries for the month of 
November with a 19 average rating 
and a 38 share. 

In the pix end of the biz, the 
fresh post-’48’s still have yet to 
unspool in most of the markets. 
But the newies have done wonders, 
for instance, on the rating chart for 
“The Picture of The Week” on 
WNTA-TV, Newark-N.Y. WCBS- 
TV, web’s flagship station, soon 
will kick off the post-’48’s of 
Columbia Pictures with “All the 
King’s Men.” WCBS-TV’s “Late 
Show,” “Early Show,” etc., continue 
to rack up those king-size rating 
points, even prior to post-'48 tele- 
casts. 

Cartoon unspooling, finds 
“Huckleberry Hound,” “Quick 
Draw McGraw,” “Deputy Dawg,” 
et al. among the leaders in the 
rating derby. 

What many people in the biz 
seem to forget, including the syn- 
dicators themselves, at times, is 
that the rating harvest still is 
around. “Ivanhoe,” for example, 
had been gathering dust on Screen 
Gems’ shelves. Skein has been sold 
in some 50 markets, but not N.Y. 
The word was out that costume 
adventure had had its day and 
“Ivanhoe,” as a consequence, took 
it on the chin. WABC-TV bought 
the séries about six months ago, 
but held off slotting it. When it 
preemed in a Sunday at 6 p.m. slot 
Dec. 25, what happened? It drew a 
13.7 Arbitron, which was tops in 
the time period and 80% better 
than the previous syndicated show 
“Hawkeye” in that slot. 

There . have been complaints, 
some justified, that with the syndie 
“boom boom” period over, distribs, 
statién managers, advertisers, etc., 
haven't teamed up as in the past to 
promote and exploit properties. 
Years back it was the syndie’s con- 
tention that in terms of exploita- 
tion and promotion, a syndie house 
could offer more for the local and 
regional advertiser than his 
counterpart could secure on the 
network, or that could be secured 
via local spots. In many instances, 
the boast wasn’t idle. The local 
splash was made a reality. In some 
instances, that situation still pre- 
vails, but not as frequently, nor 
are all syndie houses as equipped 
to do the job, in the face of pub- 
licity cutbacks, etc. 

The nub of today’s syndie prob- 
lems remains availabilities, more 
local slots to fill with more shows. 
From N.Y. to L.A., to Chicago, to 
New Orleans the ratings are there. 
Among the top 10 rating derby in 
market after market, all the major 
vidfilm houses are represented by 
entries, properties ranging from 
“Brothers Brannigan,” to “Sea 
Hunt” to “Shotgun-Slade” to “Blue 
Angels” to “Best of the Post” to 
“U.S. Marshal,” et al. The ratings 
on the better shows are maintaining 
the franchise of slots. 


Helen Traubel Series 


Hollywood, Jan. 17. 
Helen Traubel, former Met 
thrush, will star in a new tele- 
series, “Miss Brewster’s Millions,” 
produced by E. J. Rosenberg un- 





ner, 


SYNDIE SYNDROME: RATINGS UP 





‘Project 20° 


Film—It's Wonderful; NBC's 


Demonstrates Why 





Day-&-Date Rumble 
San Francisco, Jan. 17. 

The morning after indepen- 
dent KTVU announced it 
would shortly telecast the first 
of 40 feature films in its newly- 
purchased Warner Bros. Seven 
Arts package, the station got a 
call from the Warner Bros. film 
exchange in Frisco. The wom- 
an caller said to a KTVU exec: 

“On your station last night 
you said you were going to 
show ‘The High and the 
Mighty’ two weeks from to- 
night. Well, you can’t, because 
it’s still in release here in San 
Francisco.” 

“Sorry,” said the KTVU 
man, “but it’s true.” 


Pre-Sold Status 
Of Jo Stafford’s 
ATV Hr. Specials 


The “Jo Stafford Show,” a series 
of one-hour vidtaped specials to be 
produced in London this June, is 
practically pre-sold in the world 
market (a new dimension in giobal 
syndication.) 

Michael Nidorf, board chairman 
of Independent Television Corp., 
said orders for the show have been 
received already from Canada, Ja- 
pan, Australia, Germany, France, 
Italy, Mexico, Portugal and the 
Scandinavian countries. Nidorf, 
returning to N.Y., following a trip 
to London, said the orders were 
placed on the basis of the initial 
announcement. ITC board chair- 
man said he’s discussing the series 
in the U.S. with network execs. 

Budget of each hour long show 
is estimated at over $100,000, and 
top artists from the U.S., Europe 
and the Orient will make guest ap- 
pearances with Miss Stafford. Ni- 
dorf expects to have several top 
guestars set before returning to 
London in February. 

Stafford specials will be pro- 
duced in the recently completed 
ATV Studios at Elstree. Associated 
TeleVision (ATV) is the parent 
company of ITC. It was ATV 
which made the deal with Nat King 
Cole for his one-hour vidtaped spe- 
cial, a project which received 
world-wide distribution by ABC 
Films. Some of the Stafford shows 
will be taped in actual locales in 
Europe. 

Miss Stafford planed east to star 
in yesterday’s (Tues.) “Garry 
Moore Show,” and to plug her lat- 
est Columbia album “Jo & Jazz.” 
She will go to London the latter 
part of this month for confabs on 
the upcoming series. 


7 ’ 

WTMJ-TV’s Post-’50s 

Milwaukee, Jan. 17. 
WTMJ-TV, Milwaukee Journal 
| Station, will kick off the post-’50 
|} Warner pix on Sunday (22) with 
“Island in the Sky,” starring 
| John Wayne and Lloyd Nolan. 
| Many of the other Warner pix 
ij} have been slotted for “Saturday 
Night Theatre,” pix showcase start- 
ing at 10 p.m. Pix in the Warner 
roster of 40 features bought by the 
station include: “High and the 











Mighty,” “Rebel Without a Cause,” | 


“Hondo,” and “A Star Is Born.” 





‘Warden of the Bighouse’ 
As Colorama Hr. Series 


Colorama Features, headed by 
Jules Weill and Carroll Puciato, 
has pacted with producer William 
C. Thomas for a proposed hour tele 
| series, “Warden of the Bighouse,”’ 
|to be based on biogs of famous 
criminals. 

Negotiations are currently under- 


|der the Brogill Productions ban- | way for a series director, writers 


and featured players. 


| 


|of the 


+ Films made for NBC's “Project 


20” probably hold the record for 
network repeats. Fact that some of 
the “Project 20s” are repeatable—., 
and also still saleable—is said to 
have given NBC-TV brass “ a glow 
of financial pleasure.” 

“The Twisted Cross” was aired 
for the fifth time on NBC-TV on 
Jan. 3, and on Jan. 24 “Life in the 
30s” will have been shown five 
times—all within five years. With 
these two entries, eight of the 
“Project 20” stanzas will have been 
shown a total of 27 times, often 
with rating increases as the shows 
mellow with age. 

“Meet Mr. Lincoln,” “The Inno- 
cent Years” and “Not So Long 
Ago” have been on the air twice, 
“Call to Freedom” three times, 
“Nightmare in Red,” “The Jazz 
Age” and “Life in the 30s” four 
times. 

Four and five exposures for one 
episode when most, in the course 
of nighttime tv networking, are 
lucky to get two showings helps 
diminish the cost per program. 

“But low costs,” Donald B. Hy- 
att, boss of the “20s” series, “are 
not enough to make for success. 
Meeting the competition is a more 
important guage.” 

Hyatt pointed out that when it 
was shown the third time, “Night- 
mare in Red” had a Nielsen multi- 
network share of 28% against 2)% 
for each of its competitors. “Twist- 
ed Cross,” the third time, had a 
share of 29%. “Lircoln,” its third 
time, had a share of 35% against 
shares of 35% and 25% (both on 
premiere programs) for the rival 
webs. 

Armstrong Cork, Lincoln Na- 
tional Life Insurance, Purex and 
Gienbrook Labs have sponsored 
many of the “20” repeats. 

Not so incidentally, as pointed 
out by producer Hyatt all of the 
stanzas on the air between '55 and 
‘60 boosted the NBC share for the 
given time period by an average 


7 Arts WB Pix 
Into 31 Markets 


The post-’50 Warner Bros. pack- 
age of 40 pix being distributed by 
Seven Arts Associated is picking up 
sales steam. Another 10 markets 
have been clicked off, bringing the 
tally up to 31 markets. 

Sales pace still isn’t what it had 
been in the heydays of feature sell- 
ing, but from all appearances, more 
and more markets are getting on 
the post-’'48 bandwagon. 

New deals include KTVU, San 
Francisco; WSB, Atlanta; WBRZ, 
Baton Rouge; KPRC, Houston; 
KNOE, Ei Dorado, Ark.; KSLA, 
Shreveport, La.; WDAU, Scranton, 
Pa.; KELP, El Paso; WKJG, Fort 
— Ind.; and KLFY, Lafayette, 

a. 

Twenty-six of the forty Warner's 
features are in color. Nine stations 
in the group of 31 have acquired 
colorcasting rights. 

Big delaying factor in many of 
the post-’48 negotiations, for War- 
ner and other product, has been 








the upped prices. Another factor 
has been the big backlogs alreaay 
sold with many stations reluctant 


to make new 
| ments 


payment commit- 


Regal’s 5-Market Spread 
On ‘Tallahassee 7000’ 


Regal Brewing has picked up 
| sponsorship of Screen Gems’ “Tal- 
lahassee 7000” in five markets, in- 
cluding Los Angeles, San Fran- 
risco, Fresno, Sacramento and San 
Diego. 

The Walter Matthau starrer, one 
very few first-runners 
brought out for the winter season, 
already has been sold to WCBS- 
TV, N.Y., KPLR, St. Louis; WCTV, 


| Tallahassee; WHNB, Hartford: and 


WTVT, Tampa. Series, produced 
by Herbert (Burt) Leonard, con- 
sists of 26 episodes. 
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There is nothing harder to stop than a trend 
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and the trend is to ABC-TV, the 
strong network on week nights 
and the leader all week.* 
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TvQ Analyzes the Shows; Oaters 
In Decline as Comedy Moves Up 
—On Other Madison Ave. Fronts 


By BILL GREELEY 


The wolf cry has gone out again 
on tv western series. TvQ, a “quali- 
lative” rating service has issued 
a bulletin to subscribers (includ- 
ing 12 top tele ad agencies repre- 
senting 50° of all network billing 
and the three webs) comparing the 
popularity of prime-time shows to 
program type over the last three 
years. Westerns have had the great- 
est decline for the second ‘straight 
year. 

TvQ, a branch of the Home Test- 
ing Instittte, Port Washington, 
N.Y., works via mail questionnaire 
with a sample of more than 2,000 
representing about 750 tv homes. 
Respondents judge shows on a 
scale from “one of my favorites” 
to “poor” and also note if the show 
has never been viewed. Top item 
is popularity of shows rather than 
size of audience. Reports are 
monthly, and they include age and 
sex breakdowns. 

The three-year study, based on 
reports through November, 1960, 
summarizes: “. . . The number of 
comedy programs has_ increased 
(from 19 in 1959 to 28 in 1960) 
accompanied by an increase in ap- 
peal during the, past year. Musical 
and variety programs, while de- 
creasing in number, have also ex- 
perienced a gain in appeal in 1960. 

“A group of programs telecast 
for three seasons collectively show 
a loss in appeal in 1960, with west- 
erns having the biggest decline 
for the second straight year. 

“Comedy shows, looking at new 
programs only, have “been gaining 
in appeal for the past two years, 
while new western shows are ton-. 
tinuing to lose their appeal.” 

A show’s TvQ is a percentage 
based on “one of my favorites” 
responses and “familiarity,” num- 
ber of respondents having viewed 
the show. Figuring the average 
TvQ scores of all shows by type 
over the last three years, shows 
westerns have dropped from a 38 
in "58 to a 31 this season. There 
were 21 oaters on the air both, 
years with a peak 27 aired last 
season. 

Comedies. rise from 30 to 31 


eligable . . . A poor second half 
kept consumer mag ad gains down 
to a 3.1% gain for 1960 over 1959, 
says the Gallagher Report. Gross 
revenue: $854,800,849 (total for 85 
leading mags) . “Marketing’s 
New Target—2,000 One-Stop Store 
Managers” is the title of number 
15 in Doyle, Dane, Bernbach’s re- 
ports on merchandising trends .. . 

Up and down: Veepee stripes for 
John H. Leonard and Herbert R. 
Roberts at BBDO. 

Howard Ottley, formerly with 
Grey, has joined Geyer, Morey, 
Madden & Ballard as an account 
exec on the Lehn & Fink account. 

Carleton L. Spier, veepee, direc- 
tor and copy supervisor of BBDO, 
retires after 43 years with the shop 
and its predecessor agency, the 
George Batten Co. 


Chi Agencies 
Chicago, Jan. 17. 

Premium accounts taking off 
are Lever Bros. (‘Swan and All), 
leaving Needham, Louis & Brorby; 
Parker Pen Co., ex-Tatham-Laird; 
and Container Corp., which is 
dropping N. W. Ayer. 

Daniel J. Sullivan leaving Foote, 
Cone & Belding after 13 years 
to head client service activities at 
Doyle-Dane-Berbach’s Chi office. 

Gordon Buck, former general 
manager of Aubrey, Finlay, Mar- 
ley & Hodgson, joined NL&B as 
media supervisor. 

Lee J. Mafshall upped to exec 
veepee of Keyes, Madden & Jones, 
and Robert W. Allrich named gen- 
eral manager Gf Chi operations. 

Robert B. Byron promoted to 
account supervisor at Young & 
Rubicam here. 

Ralph F. Moriarty, ex-General 
Foods, joined Leo Burnett as mar- 
keting supervisor. 


Frisco Agencies 
San Francisco, Jan. 17. 
Two of the nation’s oldest ad 
agencies—Beaumont & Hohman of 
Frisco and Seattle, and Roy S. 
Durstine, Inc. .(Calif.. — have 
merged. 





rating over the three years is in 
spite of a saturation schedule of | 
28 situationers this year against 20 
two years ago. 

There were four new westerns | 
aired this season against eight two | 
years ago, and the TvQ average | 
rating of new westerns has dropped 
from 34 to 26 over the three sea- 
sons. Six new’ comedy shows 
preemed in °58, 14 this year. The 
average TvQ of fresh comedy has | 
risen from 19 to 27 in the period. | 

Latest TvQ ratings by individual 
show (broken down to program 


Combined agencies have adopted 
the name of Beaumont-Hohman & 
Durstine, Inc., and will operate out 
of Durstine;s Frisco office. 

In New York, the Roy S. Dur- 
stine office will continue to op- 
erate under that name. 

Durstine will serve as board 
chairman of the new agency, and 
Henry Hohman will serve on the 
board of directors. New president 
will be Niel Heard, who had been 
the Durstine president. Other top 
execs are: John Emmart, executive 
vice president; Fred Becker, vice 





types) shows a rather close cor- 
relation with the Nielsens—and | 


president and secretary; Campbell 


with the season’s many foldups. | Beaumont, vice president in charge 
There are nine westerns with- a/|0f Northwest operatoins and work- 


rating of less than 25: “Deputy,” 
“Lawman,” “Wanted, Dead 
Alive,” “Tales of Wells Fargo,’ 
“Westerner,” “Zane Grey Theatre,’ 
“Outlaws,” “Bat Masterson,” and 
“Wyatt Earp” (the latter two down 
to a 19. The hot oaters, ranging 
from a 49 te more than 30, are 
“Bonanza,” “Wagon Train,” “Gun- 
smoke,” “Rifleman,” “Have Gun,” 


“Rawhide,” “Cheyenne,” ‘Mave- 
rick” and “Rebel.” 
There also are nine comedy 


shows under the 25 mark: “Angel,” 
“Tab Hunter Show,” “Tom Ewell 
Show,” “Jack Benny Show,” “Ann 
Sothern Show,” “Bringing Up 
Buddy,” “My Sister Eileen,” ‘“Har- 


rigan & Son,” “Peter Loves Mary.” | 


At the very top with 45 are “The 
Real McCoys” and Red Skelton, 
foliowed by three new hits, “Flint- 
stones,’ “Andy Griffith Show” and 
“My Three Sons.” 

Adsville: Weeks before the New 
York Times editorially announced 
its support of Jack Kennedy, the 
Demo's agency, Guild, Bascom & 
Bonfigli, had tv commercials in the 


can heralding the journalistic | 
event. Spots were labeled “spe-ial 
report.” because agency had 
cleared with web continuity ac- 
ceptance folk who objected to} 
“news bulletin.” or anything too 
close to a regular news announce- 
ment ... American TV Commer- 
cials Festival is scheduled for May 
4 in New York. Blurbs seen on U.S. 
and Canadian tv between “arch 


31, 1960 and March 1, 1961, «re 





or | . . 
, | all .vicepresidents. 


ing out of Seattle; H. C. Cayford, 
T. M. White and Stuart Williams, 














| With the Station Reps | 


“Buying ain’t like sex,’ Arthur 
| Godfrey iast week told the time- 
| buying and selling seminar of the 
| New York Radio & Television Ex- 
| ecutives Society. 











“It (buying)) isn’t a huge and 
| delightful urge,” said the CBS 
super salesman. “Today you've got 
to tickle and cajole and needle 
people out of their comfortable 
seat by the fire. You don’t get 


them by window shopping—they 
don’t even walk to the theatre any 
more. When they are going 


arent any display windows on 
freewats or thruway, and traffic 
on the main drag is so heavy you 


hardly have time to ogle a pretty} 


girl.” 

However, hooray for radio: “I'll 
| tell you one thing, though. They're 
listening to car radio and they 
haven't any place to go except the 
next channel. Boy, they are there. 
| They're captive. Any traffic jams 
| are going to get worse before they 
|get better. These people are 
| pigeons for a real sales pitch.” 
| Otherwise, Godfrey told the 
| seminar, “I come to speak ef an 


| 


old and honorable  profession— 


to} 
work or coming home—well, there | 


Selling ... We've all heard about 
the oldest profession. Don’t forget 
that the first babe had to make a 
sales pitch first.” 

Briefs: Kenneth F. Campbell 
joins H-R Representatives as an 
account exec after two years. with 
the Branham.Co. .. . Hill W. Hast- 
ings is new promotion manager of 
the Radio Advertising Bureau after 
six years at Remington Rand Sys- 
tems Division where he was an ad 
account manager... F. A. (Mike) 
Wurster has been appointed New 
York sales manager of Weed Tv 
Corp. ... Francis P. Barron, gen- 
eral sales manager at Storer sta- 
tion WJW-TV, has been named 
sales manager of the new national 
tv org being formed to handle spot 
sales for the five Storer tv-stations. 


Congress Asked - 
For $12,525,000 
To Operate FCC 


Washington, Jan. 17. 

President Eisenhower has asked 
Congress for $12,525,000 to operate 
Federal Communications Commis- 
sion during the fiscal year begin- 
ning July 1. 

This represents a decrease from 
the $13,085,000 actually appfropri- 
ated by Congress last year for the 
current fiscal year. However, last 
yéar’s allotment inciuded $2,000,- 
000 for the special UHF television 
experiment to be conducted’ in 
New York as well as $150,000 
extra for the recently-created 
Complaints and Compliance Divi- 
sion to ferret out wrongdoings. A 
supplemental budget - request, 
which will be added to this year’s 
total, will be submitted to give 
FCC personnel a combined $704,- 
000 pay raise. 

The Eisenhower Administra- 
tion’s lame duck budget (which 
will be revised by Kennedy: to 
some extent) estimates a total of 
1,563 permanent positions at FCC 





next year compared with 1,483 
this year. Average salary is fig- 
ured at $7,515 currentiy and 


$7,498 next vear. 

Federal Trade Commission re- 
quested a total appropriation of 
$9,640,000, compared with an -ac- 
tual allotment of $7,508,000 
granted by Congress for the pres- 
ent fiscal year. Of this amount, 
$2,395,000 would go for investi- 
gating and prosecuting deceptive 
practices, including misleading 
commercials and payola. Only 
$1,928,000 was allowed for this 
work by the last Congress. 

FTC said it planned to speed 
up field probes and trials in the 
deceptive practices area next year. 
The budget anticipates the num- 
ber of FTC permanent positions 
to rise from 823 this year to 1,031 
next. ‘ 

Out of a total $110,600,000 asked 
by USIA for its far-flung opera- 
tions ($102,557,000 was appropri- 
ated last year), the’ broadcasting 
service, chiefly Voice of America, 
would get $18,814,000. Congress 
allotted $18.052,000 for this arm 
during the part of the funds would 
go for more powerful transmit- 
| ters in the United Kingdom. Power 
| output of the VOA transmitters 
| in the U. K. will be increased five- 
| fold next year under the plans. 
| In, addition, more funds will be 
allotted to the big VOA transmit- 
ter being built in North Carolina. 
Plans are also in the works for 
| mobile radio stations to meet spe- 
cial propaganda needs on short 
| notice. 





| The USIA Television Service | 


would get $1,871.000 under the 
| budget request. This section buys 
}and produces tv programs for 


| placement in overseas outlets. The 
| request for fiscal 1962 compares 
with $1,370,000 assigned to the tv 
service for the current year. 


Dan Henry’s K.C. Slot 


Kansas City, Jan. 1%. 

Appointment of Dan Henry as 
chief announcer. a new post, was 
announced at WDAF Radio by Wil- 
liam A. Bates. general manager. In 
addition to handling his morning 
| show, “Clock Watchers,” Henry is 
| responsible for programming, su- 
| pervising and scheduling of air 
| work, as well as the production of 
| public service material. He is 
working with Jay Barrington of 
the executive staff on several of 
these responsibilities. 





TV-Radio Production Centres. 


IN.NEW YORK CITY... 


After appearing last Wednesday (11) on the “U. S. Steel Hour,” 
Geraldine_Brooks planed to the Coast for several weeks’ filming of the 
“Adventures in Paradise” series . . . Ex-native son Barry Shear re- 
turning to New York temporarily at the end of this month to direct a 
“U. S. Steel Hour” for producer Max Liebman with Ernie Kovacs and 
Edie Adams .. . Joe Franklin, on his WABC-TV daytime strip, this 
week is featuring five comedians—Alan King, Phil Foster, Buddy 
Hackett, Jackie Miles and Henny Youngman—who got their starts in 
the Catskills . . . Michael Sklar, whose been with CBS since 1953, was 
named exec producer of the American wing of the International TV 
Federation (American members: Westinghouse and the Natienal Edu- 
cational TV & Radio Center), which is undertaking a tv program pro- 
duction arrangement with other English-speaking countries ... Amy 
Vanderbilt guesting today on WNBC-TV’s “Family” . . . WNBC. Radio 
production office staffer Jean Houston working also on the April 14 
Veterans Hospital Radio & TV Guild Annual Journal and Ball... 
Ronald Dawson has sold his script, ‘Perfect Marriage’”—to be done in 
Mexico in Spanish, although written originally in English . . . Guests 
this week on “Assignment Hollywood”: Glen Ford, Julie Newmar, Peter 
Lawford, Janis Paige and Burt Lancaster . . . Mel Allen started series 
of speaking engagements last week—in all, he’ll have done 10 by Feb. 
1... Virginia Graham back in New York after taking part in a Spokane, 
Wash., telethon for the March of Dimes . . . Ben Stone, renews his 
contract for voicing on the NBC-TV “King Leonardo” cartoon series 
after winding feature role in Gotham feature film production, “Satan 
in High Heels.” . 

CBS-TV sales veeps Tom Dawson and John Karol on the Coast... 
Dick Jolliffe and Jack-Donahue, general sales manager and national 
Sales manager of KTLA, Los Angeles, in for meetings with sponsors, 
agencies and the Peters, Griffin and Woodward reppery ... . CBS 
newsman Richard C. Hottelet addresses Kappa Kappa Gamma alumni 
of Ohio State Jan. 30 . . . Don Morrow, host of ABC’s “Camouflage” 
stanza, back after an Acapulco visit . . . Paul Taubman tapped by Mayor 
Wagner to pen an original score for the Centennial of Italy’s Rissorgi- 
mento:to be celebrated in N. Y. in April. Work will be heard on WNYC 
and on the Italian RAI radie web . . . Leonard DeNooyer switched from 
CBS-TV research, where he was manager of coverage, to the web’s 
station relations department as-a station analyst ... Bob Quigley of 
Heatter-Quigley Productions, takes a five-week leave from 
Village” to visit South Africa, where he was a resident and deejay for 
several years .. . Bill Frye, “Thriller” producer, stopped in Gotham 
last week en route from a Evropean vacation back to the Coast. 

WMG\M, the local radio indie, is shipping announcer Les Keiter to 
Washington on Friday (20) to provide a direct feed on the Isaugural 
Parade .. . Arthur Tell has a role in the current “Play of the Week” 
on WNTA-TV this week, also set for a part on tonight's (Wed.) CBS- 
TV “Armstrong Circle Theatre” and appears opposite himself at the 
same time on a “Naked City” segment on ABC-TV, 


IN CHICAGO ... 


Bernie Eismann, bureau chief for CBS News here, back from an or- 
deal in Cuba where he and his camera crew were jailed for 24 hours 
a week ago. They were -deported, but not without a eouple of good 
stories (and footage) for the web... WBBM-TV mapping some changes 
in format of the “Late Show,” per ideas submitted by new film man- 
ager, Alice Necker, formerly with WCBS-TV, Gotham . . .“Ed Allen 
Show,” syndicated exercise strip out of the Fred Niles shop, drew 
250 pieces of mail after its first two days on WGN-TV .. . Jack Brick- 
house, sports director of WGN-TV. will turn up on WBBM-TV Satur- 
days, via ITC’s “National Football League Presents,” reruns of the 
past season’s pro games which Brickhouse commentated freelance... 
Sid Siegel, jingle writer and music director at the Fred Niles shop, at 
Weiss Memorial for surgery ... WCFL deejay Jack Karey being hon- 
ored by Woodlawn Chicago Boys Club today (Wed.) . . . Sun-Times 
telecritic Paul Molloy got a Leadership award in the journalism cate- 
gory from Society of the Little Flower . . . WNBQ bought syndicated 
“Campy’s Corner” for the Sunday noon slot . . . Art Linkletter due 
next week for Chi YMCA’s annual fund drive dinner . . . Edward R. 
Murrow, Alexander Kendrick, Peter Kalischer, Richard Hottelet and 
Blair Clark all sat in on Irv Kupcinet’s “At Random” panel last Sat- 
urday (14), the show haying been taped when the CBS corresponden 
road-showed here last week. 


IN SAN FRANCISCO... 


NLRB Fearing on four-month AFTRA-NABET strike at Corinthian’s 
KXTV, Sacramento, set for Jan. 23. New general manager of the 
struck Whitney-owned CBS effiliate is Rebert S. Wilson, until recently 
general sales manager at Corinthian’s KHOU-TV, Houston ... ETV 
KQED has raised its dues-payers from total of 6,000 to total of 9,000 
in past year... Radio oldtimer “Uncle Benny” Walker very ill at Fort 
Miley Hospital, Frisco .. . KPIX newscaster John Weston out of Pres- 
byterian Hospital after minor surgery . . . Sue Weaver, ex-KNTV, San 
Jose, replaced Sally Stockton in KSFO promotion . KGO-TV’s 
David M. Sacks named an ABC vice president .1.. NBC vice president 
Tom McCray held reception for new KNBC boss Bill Decker at swank 
Bohemian Club last Friday (13) . . . New exec secretary of Frisco Ra- 
ido Broadcasters Association is Harriet Feinberg, ex-New York and 
Miami—organization also opened hq at 420 Taylor Street ... Paul 
Coates in Frisco to do two-part “special”. . . KABL announcer Walt 
Jamond switched to KQBY and KABL’s Jack Carnegie departed to 
manage a Kansas City AMer ... Pat Hodges, son of sportscaster Russ 
Hodges, named KSFO salesman :. KGO’s Ann Holden addressed ban- 
quet of West Bay chapter of Associated Blind of Calif. 


IN TORONTO... 


CFTO,TV, privately-owned station here to get a license from the 
|State-owned Canadian Broadcasting Corp., already has its troubles. 
| National Assn. of Broadcast Employees and Technicians has immediately 
|applied for certification as bargaining agent; stage employees are being 
|organized by the International Alliance of Theatrical Stage Employees 
land Moving Picture Machine Operators Union; and the American 
|Newspaper Guild is conducting an organizing drive among newsroom 
employees not covered by the other two unions. Meanwhile, NABET is 
now negotiating with the CBC for an increase of 12.6% in wages which 
will affect some 1,500 technicians across Canada... With a long list 
of vital broadcasting “firsts” to its record, radio station CHUM is cure 
lrently offering its listeners a new controversial service—a daily report 
land criticism of tv programs—radio’s natural rival. Four times daily, 
under direction of Phil Stone, veepee and managing director of CHUM, 
Toronto, Roy Shields is giving his tv roundup, though latter has also 
adapted several U. S. plays for Canadian tv . . . Patrice Munsel planed 
up from New York to tape Sunday (22) CBC-TV's “The World of Mu- 
sic,” produced by Norman Sedawie. Another guest will be Peter Ap- 
pleyard, jazz vibraphonst, with Bert Niosi as the program's musical 
director; Andy Body, choregrapher; with Wally Koster as emcee sing- 
ing songs from “Camelot”, . . With the Toronto Symphony ‘(87 mem- 
bers) under the baton of its conductor, Walter Susskind, the North 
American premier tv production of “Elektra,” Richard Strauss’ opera 
based on the Greek tragedy, will be given a 105-mins. tv version in 
(Continued on page 48) 
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CBS-TV DAYTIME MAG CONCEPT 





Nielsen Daytime Top 10 
(Two Weeks Ended Dec. 18) 


Continuing dominance of the soap opera as the prime daytime 
program format is again emphasized in the newest Nielsen Top 
10 for daytime, with CBS commanding four out of the Top Five, 


all with soaps, and eight of the 


Top 12, (a four-way tie expands 


list) with the sole CBS non-soap intruder being Art Linkletter’s 
“House Party.” Top 10 list which follows cevers 10 a.m. to 2 p.m. 
across-the-board. If a 7 a.m. to 6 p.m. standard were used, results 
would be the same except for inclusion of ABC’s “Rocky and His 
Friends” (5:30-6) in the No. Five spot, with the others each step- 


ping back one place and CBS winning only seven out of 13. 


Concentration (NBC) 
As the World Turns (CBS) . 
Guiding Light (CBS) 
Edge of Night (CBS) 
Search for Tomorrow (CBS) . 
Price Is Right (NBC) 
Secret Storm (CBS) 
House Party (CBS) 
Verdict Is Yours (CBS) 
Brighter Day (CBS) 
Truth or Consequences (NBC) 
NBC News 
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Mass. UHF Station Goes After City 
Fathers, Runs Afoul of Sister Paper 


Springfield, Mass., Jan. 17. 

Some old-fashioned editorial 
muckraking by UHF tv station 
WWLP here has city fathers con- 
siderably shook up and also has 
stirred up a running fued with 
sister newspaper, the Springfield 
Daily News. 

WWLDP prexy and general man- 
ager William L. Putnam took the 
air recently on the station’s pub- 
service show, “Special Report,” to 
editorialize about alleged payroll 
padding by city administrators. 

The Daily News (same owner- 
ship) responded with page one 
stories citing the station for “reck- 
less charges” and capped the yarns 
with a demand that Putnam “put 
up of shut up.” 

Putnam returned to the air to 
list a series of examples of the pay- 
roll puff dug up by station news- 
men. 

Same time, the prexy announced 


that he had been invited to appear | 


before the City Council on the 
matter. “I don’t believe it proper 
to speak to the City Council via the 
television station I run,” Putnam 
told viewers. “That body should 
obviously be allowed to hear what 
I have to say first hand and in per- 
son. However, I do believe that it 
is perfectly proper for me to re- 
peat to the people of this com- 
munity, at a later date, what I will 
say to the City Council at their 
meeting.” 

Putnam said that the battle with 
the local newspaper had prompted 
a deluge of phone calls and mail 
supporting the station's editorial 
stand. 

He also reported that after the 
“put up or shut up” editorial he 
had sent the paper a written state- 
ment citing a variety of proofs in 
support of his editorial. Statement 
was compiled, he said, at the re- 
quest of the paper and “a messen- 

(Continued on page 52) 


Britons Still Crave 
Parnell’s Palladium 





Sun. Nite TV Entry 





BBC-TV SHOW MAKES 


London, Jan. 17. 

That rare occurrence, the listing 
by Television Audience Measure- 
ment Ltd. of a BBC-TV program 
in its national top 10, came to pass 
again in the week ended Jan. 1 
when the Charlie. Drake comedy 
show aired Dec. 30 figured in 10th 
spot with a homes-viewing audi- 
ence of 5,265,000. 

Program was named top BBLC- 
TV attraction in all nine U. K. 
areas surveyed by TAM, excepting 
Scotland where the web’s New 
Year’s Eve show “Hogmanay 
Party” was sixth in the ratings. 
In the London region, Charlie 
Drake ranked as the third most- 
viewed program alongside Gra- 
nada TV's “Bootsie and Snudge” 
and the Associated TeleVision Pal- 
ladium vaude bill. 


BRITISH TAM TOP 10 


POT ROTATION 
BEGINS FEB. 19 


By BOB CHANDLER 


The first “magazine concept” 
sales plan involving rotation of 
spots at the network’s and not the 
advertiser’s discretion throughout 
a block of time containing several 
programs will be inaugurated Feb. 
13 by CBS-TV. 

Plan will cover the 10 am. to 
noon Monday through Friday 
period. Under the plan, an adver- 
tiser may purchase as many one- 
minute participations as he wishes, 
and. indicate the day he wishes 
them run, but there his control 
ends. The participations will be 
rotated by the network among four 
programs and in different commer- 
cial positions according to a fixed 
schedule. 

Changeover to the magazine con- 


plan as opposed to the traditional 
CBS-TV quarter-hour sales pat- 
tern, is restricted to the morning. 
Its purpose is to make CBS com- 
petitive with both NBC and ABC, 
which both sell on a minute basis. 
But whereas advertisers may buy 
minutes on specific shows on tne 
other webs, CBS will offer no such 
choice, but will substitute the ro- 
tating pattern. 

Programs involved are “Decem- 
ber Bride,” “Video Village,” “I 
Love Lucy” and “Clear Horizon.” 
The block represents the weaker 
part of CBS’ daytime schedule, and 
there will probably be changes in 
the programming area after the 
plan plan goes into effect. No 
new properties have been set yet, 
however. 

Rate Reduction 

Involved in the new minute pat- 
tern is a substantial rate reduction 
by CBS, Heretofore, the web's 
morning lineup cost an advertiser, 
after substantial discounts, about 
$15,000 per quarter hour, or $5,000 
per minute. 

Under the new plan, however, 


per minute, time and program, 





(Continued on page 48) 


the onetime winter rate is $3,200 | 











‘We Research Everything Except 
The Important’: Murrow; Proposes 
Privately-Financed Info Institute 


,’ 
? 


After charging in an “abrasive” 





Gershwin’s Arbitron Tune 


Leland Hayward’s “The Gersh- 
win Years” easily topped its Sun- 
day night competition this weekend 
(15), averaging out to a 28.4 Arbit- 
ren rating and 44.9% share. In 
its first two half-hours, the musi- 
cal's ratings topped those of both 
ABC and NBC combined. 

Show kicked off at 8 with a 27.3 
vs, 19.9 for “Maverick” and 7.3 for 
“National Velvet.” At 8:30 it 


jumped to a 30.3, against 17.1 for | 


“Lawman” and 94 for “Tab 
Hunter.” At 9, it dropped to 27.7, 
vs. 15.7 for “The Rebel” and 14.7 


cept, with its one-minute selling for “Chevy Show.” 





CBS Off Hook On 
‘Gershwin Years’: 


Canada to Rescue 


An unusual sponsorship deal, 
coming at the llth hour, found 
CBS-TV’s “The Gershwin Years” 
special sponsored Sunday (15) by 
different advertisers in the U.5. 
and Canada. And in the process. 
CBS-TV wound up a nice hunk of 
sales commission, 

General Electric, which spon- 
sored the special in the U.S., sud- 
denly notified CBS Jast week that 
could not pick up sponsorship in 
Canada, apparently due to budg- 
etary problems on the part of its 
Canadian affiliate, GE of Canaaa. 

CBS thereupon came up with 
another sponsor, Du Maurier cig- 
arets, to buy the 42-station CBS- 
TV network in Canada. Of course 


(Continued on page 50) 





By LES BROWN 
Chicago, Jan. 17. 





The obligation that is peculiar to 
| television—that 


entertainment for the masses while | 
serving, besides, the higher inter- | 


ests of minorities—can never be 


| wholly fulfilled unless the indus- | 


‘try adopts an entirely new method 
| of selling shows. That's the opin- 
jion of Fairfax M. Cone, executive 
| committee chairman of Foote, Cone 
|& Belding and a toiler in the ad- 
|vertising vineyards for 30 years. 
It's his belief that programming 
will get more exciting and vital 
only “if the fellow who gets the 
mass ratings is made also to spon- 
sor a share of those with an en- 
lightening purpose.” 

Says Cone: *Mediocrity is guar- 


|anteed under the present selling | 


system. Every television season the 
advertiser takes a huge risk—will 


| 


Introducing ‘Fax Cone Plan’ 
On the Selling Of TV Shows 


a choice section and sometimes in | (2) advertisers should have no say- 
}so in programs. “If we bought a 
| His plan for prime time televi- | seties of ads for a client in the 
sion is for networks to offer a| Woman's Section of a newspaper,” 


| 2 not-so-choice. 


ofone sponsor riding a hit for the 
| season and another sponsor a flop, 
both would enjoy the same circu- 
| lation and neither would get stuck. 
|The package should give an adver- 
tiser the range from a “Hong Kong” 
|to an “Untouchables,” . from a 
|“Flintstones” to a public service 
| Opus like the Winston Churchill 
| Series. “That,” says Cone, “would 
| equalize cost-per-thousand for most 
| advertisers and should make every- 
|one happy, the networks, the cli- 
ients, and even (hopefully) the 
critics.” 

What he proposes, in other 
words, is that instead of being 
asked to puy one show over 13 
weeks the sponsor will be sold 13 


| shows for one week each. Each pack- 





| begins 


of programming | variety of shows in packages of 13| Cone said, “we wouldn't presume 
(or 26 or 52), wherein a sponsor |to dictate what features should 
would be rotated: so that instead | Tun. Ner would we tell a magazine 


what kind of fiction to publish.” 
In general, Cone is not critical 
of the general run of shows on 
television, but he deplores the 
present selling system which in- 
hibits experimentation and orig- 
inal ideas because it makes the ad- 


vertiser fear for his safety. Of the | 


westerns and private eye series. 
he says, “They're the same kind 
of stories that magazines have built 
their circulation on. The greater 
audience wants them, and no critic 
in the country is going to change 
that.” 

Of sponsor identification: “It 
only when a_ show is 
dropped, and then it is negative 
A show doesn't get ratings, and 
they. bump it off the air. The pub- 


| lic suddenly becomes aware of the 


voice that “we are bloated with sta- 
tistics” and that “we research 
everything except the important,” 
Edward R. Murrow last week pro- 
posed a privately financed national 
information institute “to better the 
whole pattern of information in 
America.” 

The CBS commentator told 500 
members and guests of the Radio 
& Television Executives Society, 
assembled in New York, that it 
would be an organization “staffed 
by men experienced in public af- 
fairs, journalism, probably the law 
|}and certainly the appropriate se- 
cial sciences. 

Later, Murrow admitted that the 
plan might prove difficult to ac- 
complish, that it might be trouble- 
some getting the mass media in- 
itially to promulgate negative in- 
formation about themselves. 
| “They would devote themselves 
‘continuously for an experimental 
period of seven years,” said Mur- 
jrow, “to independent measurement, 
|study, exploration, experimenta- 
tion and public education in the 
methods used and the results ob- 
tained by the principal media of 








‘mass communication of informa- 
tion. 
“Thus, this institute would be 


the only organized and indevend- 
ent body in the entire world wholly 
devoted to continuous study -and 
examination, solely in the publie 
‘interest, of the methods and the 
tresults of the written and spoken 
journalism, including discussion on 
the air and news on the screen.” 

Murrow said that the idea fer 
}such an institute was conceived by 
ithe late CBS executive vicepresi- 
| dent Ed Klauber and himself many 
|years ago and, because no funds 
| were available to bring it about, it 
stayed in his files until now. 

“Vast sums are devoted by foun- 
dations and individual philanthre- 
pists,” Murrow observed, “to edu- 
cation and to many other worthy 
| social causes. Yet the immediate, 
day-to-day impact on men's minds 
of the radio, the press, the movies 


and the magazines is at least of 
equal importance in the critical 
years now upon us. 

“The information field, as one 
for independent research, study, 


analysis and public education, has 
been unbelievably neclected. En- 
dowment has tended to follow con- 
ventional grooves, rather than to 
create new cultural undertakings. 
The situation is made worse, be- 
cause the media themselves—as op- 
posed to the industries which affect 
men’s bodies rather than their 
minds, which spend vast sums on 
research—spend very little and that 
little is far from disinterestedlv.” 
Murrow said the institute would 
have four “main” purposes: (1) 
(Continued on page 50) 





Newhart’s TV Grine: 
Can’t Find a Writer 
| With Proper Material 


Pittsburgh, Jan. 17 
Bob Newhart's aversion to out- 
side writers is the big reason he is 
not making the tv dip this season. 
Here to speak before the National 


London, Jan. 17. | he put his money on a hit or a age might include some established ; " 

; The Associated _TeleVision air-|turkey? Naturally, he tries to play | shows, some new series, a special \Geed” ae eee ee Sere ceveuien "eames “oa aon 
ped aes ae ee as safe as possible, and so in-|and one or two public service |  o¢ television advertising: “The | VARIETY rep that he was not fourd 
Television Audience — Measure- that te eclginal pid x ae peg! like py ae yg A ws big trouble with it is that it's so anyone who could provide h'm with 
Se : Te- | _ origins r ‘an-| se ‘ es . ath sonle will eay | the prope ‘riz = ee 
ment's network top 10, making | other’ like the hit shows of the pre- | restaurant, with the sponsor pick- — a ee ion a 4 bea cae saan 
the 183rd time it has so registered | vious season. That’s why we get ing two from column one, three |, Phere b - . “ Pray “Right ” Newhart said. “4 
according to the audience wong esterns on top of westerns.” | from column two, one from column no aha cageilln grape ong wo “s takes all pag ia : ho ; i ; aa 
organization. Prog i oo : ; rs int media. The differ- | [akes é | WERSOE BOUTS 60 OmN 
6.631.000 Patna poset} The solution, he suggests, is te | “ares, ete. — ence is that they can look away fresh material to the act. The more 
nt on | eliminate the risk factor by spread-| It would eliminate, he points from a billboard or a magazine tv I do the more I need mater‘al. 
Seeiieiilh deities ie. ili Paila-|ae bad risk around. He preposes | out, the common network argu- | page if they want to. Only in tele- I get four to five manuscripts a 
dium show to date was 7.497.008 | selling system that is a variation | ment that we'd put on such-and-| vision is the impact total.” day but none from recognized 
iene dn Gee: tt ed’ ennai jon what is known in the trade as such a show, if we could only find} Of bad taste: “Basically the prob- | writers. I know the big boys do 
to TAM, with Harry Secomb bend magazine concept.” (Incident- someone to buy it.” Included in a/lem lies with the client, whose not submit but that doesn’t help 
eo Amend i - e = | ally, Cone is credited with having package, it could get a tryout with-| product is his baby. To a fellow¢my problem. I know I will need 
TAM adds the wae & werd 1 - | Suggested the advertising format | out imposing too great a risk on! who makes aspirin, there's nothing a writer or writers if I do a half- 
pa Pings was 2 record for | of Today” to NBC-TV.) A 13-time | anyone. more beautiful than the sight of hour show every week. I will use 
the rte "Sockets Pee only , advertiser in the mass-circulating _ There are at least two implica- | it dissolving in a glass stomach, a script, of course, in the picture 
ides a tee errormance | magazines doesn’t get the same po- tions in Cone's plan: (1) that ex- | or a diagram showing how it works I'm making but in concerts and 
§ On May 22, 1960, when |sitioning every issue, he points out. cept in rare cases sponsor identifi-|in the brain centers. He doesn’t clubs I find time to write enough 


8,064,000 homes were clocked. 


Sometimes he gets placement inj cation is a thing of the past, and| know it’s not good taste.” 


jstuff to keep the acti fresh.” 
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THE GERSHWIN YEARS 

With Richard Rodgers, host; Ethel 
Merman, Maurice Chevalier, 
Frank Sinatra, Florence Hender- 
son, Julie London, Ron Hussman, 
Grover Dale, Margery Grey, Lee 


Evaans, Pat Harrington, Erin 
fartin, others; Jay Blackton 
orch 


Producers: Leland Hayward, Mar- 
shall Jamison 

Director: Norman Campbell 
Writer: A. J. Russell 
90 Mins.; Sun. (15), 8 p.m. 
GENERAL ELECTRIC 
CBS-TYV (tape) 

(BBDO) 

A lot of wonderful mTsic filled 
the CES-TV airlanes Sunday night 
(15) as Leland Hayward’s 90-minute 
“The Gershwin Years” preempted 
Ed Sullivan and “GE Theatre” in 
the 8 to 9:30 slots. If, for all its 
grandiose pretentions, its star- 
studded array of talent and the 
reverential respect for a “sound 
of genius,” it failed to attain the 
status of the ideal showcase, it re- 
mained nonetheless tuneful, for 
the most part tasteful and worth- 
staying-with presentation. 

Particularly rewarding were the 
ghow’s final 20 minutes as Ethel 
Merman, Frank Sinatra, Julie Lon- 
don, Florence Henderson, Maurice 
Chevalier and the assembled com- 
pany romped through the best of 


| JOHN CROSBY SHOW 


With Anne Jackson, Leland Hay-| 


ward, Joshue Logan 
Producer: Syan Greene 
Director: Arnee Nocks 
60 Mins.; Sun., 9 p.m. 
PARTICIPATING 
WNEW-TY, N. Y. 

John Crosby has launched a dis- 
cussion show which may shape up 


ranging focus on show business 
and related arts. The Herald-Trib- 
une columnist is billing this session 
as “unabashedly egghead” and, if 
it finally shakes down as conceived, 
then it will play a vital role, along 
with David Susskind’s “Open End,” | 
|in giving ideas a higher status on 
television. 

Unfortunately, Crosby's opening | 
show did not measure up to its! 
}own standards. Subject was the| 
‘contemparary theatre and _ the’! 
guests were director Joshua Logan, | 
|producer Leland Hayward and) 
‘actress Anne Jackson. Crosby} 
opened the gabfest, which is a sort! 
of discussion-in-the-round with the | 
panelisis surrounded on all sides} 
by an audience, with a 10-minute 
jrundown of the Broadway scene. 
}His peg was that the American} 
|playwrights had slipped and that | 
| the world theatre was now domin-| 
ated by the European dramatists. | 
| Crosby failed, however, to pur- | 
sue this idea and dropped it, along | 
with any effort of discussing funda- | 
mental ideas, at the first sign of 
‘resistance from Logan and Hay- 
|}ward. The show soon slipped into 
'a commonplace rut of show biz 
leconomics with the true, but very 





| 


| 


as highly interesting in its wide-| 


| JUNKYARD BY THE SEA 

With Bill Leonard, others 

| Producer-Writer: Warren Wallace 
Director: Robert Goodman 

60 Mins.; Thurs. (12), 10 p.m. 
WCBS-TV, N.Y. 

A compassionate study of drug 
addiction was presented by WCBS- 
, TV, N.Y., Thursday night (12) at 10 
p.m. The documentary, often very 
moving, highlighted the people 
involved, the users, those trying to 
|kick the habit, government of- 
|ficials and religious leader wres- 
tling with the drug problem. 

The hour-long excursion was 
more than a pictorial essay on the 
subject. It had one big thing to 
say: Little is being done by organ- 
ized groups to work towards a cure 
of drug addiction. That problem, 
after seeing the tragedy of the 
users and getting a glimpse of 
their families, gained a new dimen- 
sion. 

New York, which is said to con- 
tfin about 40% of the nation’s drug 
addicts, was spotlighted with the 
number of people involved put at 
from 20,000 to 3000. 

Producer-writer Warren Wallace 


jalso acted as a reporter in some Puerto 


segments. Wallace took his cameras 
to the city jails, to the slums of 
East Harlem, to hospitals and to 
the offices of city officials. Bill 
Leonard acted as host and narrator. 

Anna M. Kross, N.Y. City Com- 
missioner of Correction, one of the 
many government officials inter- 
viewed, was most articulate. Caught 
at a tour of one of the jails, she 


called the drug addicts sick people. | 


|BOB HOPE BUICK. CHRISTMAS 

| SHOW 

With Hope, Zsa Zsa Gabor, Janis 
Paige, Jerry Colonna, Anita 
Bryant, Dolores Gay, Peter 
Leeds, Les Brown Band 

Producer: Jack Hope 


Director: Jack Shea 
Writers: John Rapp, Les White, 
Mort Lachman, Bill Larkin, 


Charles Lee, Gig Henry 
60 Mins., Wed. (11), 9 p.m. 
BUICK 
| NBC-TV (film) 

(McCann-Erickson) 

The romance between Bob Hope 
and the servicemen is a longstand- 
ing affair going as far back as 
|World War II. But like most ro- 
mances it should be a private 
| affair. 

Hope’s got the exuberance, the 
punch, the raciness and the topical- 
ity that keeps the boys in the U.S. 
outposts in a gleeful mood. The 
impact, however, is lost somewhat 
|when transferred to the stateside 
}tv screen as was his 1960 Christ- 
|mas junket -through the bases in 
|Guantenemo Bay, Panama Canal 
Zone, West Indies, San Juan, 
Rico, ete. Nobody can 
| quibble with Hope’s contribution 
|to G.I. joy during the past Christ- 
| mas but he did the civvies small 
|service by excerpting the trip for 
jhis Buick special. 

As usual the quips were fast 
and pointed but they were aimed 
jat a small target. The boys in 
| Panama roared at water-stopper 
|joke about the Canal, the mess 





| TRIBUTE TO A PATRIOT 
|With James Stewart, narrator 
Producer: Chet Hagan 
Music: Ralph Burns 

60 Mins.; Tues. (10), 10 p.m. 
NBC-TV (tape) 

“Tribute To A Patriot” marked 
the end of the eight-year term of 
President Eisenhower with an 
hour-long biographical portrait 
painted with a total lack of con- 
trast in its use of glowing colors, 
When the objective history of the 


iman and his times will be written 


several decades hence, this show 
will not be likely to be of much 
value beyond furnishing some in- 
|teresting pictorial illustrations of 
the highlights of Ike’s life. Per- 
jhaps the show’s central deficiency 
was its failure to explain Eisen- 
hower’s unique talent for holding 
the affection and loyalty of the 
American people with undiminshed 
force since the end of the war. 

The magic surrounding Eisen- 
hower was stated and restated on 
|the show, but never really ex- 
plored. On the contrary, the docu- 
mentary never went beyond the 
familiar legend of the Kartsan 
Horatio Alger who was lifted by 
dint of personality and perserver- . 
jance to the pinnacle of prestige 
jand power. Like a bad novel, this 
ishow made the success s#a look 
jeasy, in fact, too easy to be the 
full measure of the man. 

With James Stewart providing 
|the narration, the show traced the 
early years of Eisenhower through 











the Gershwin show tunes. These | stale reiterations of the difficulties 
were the peak moments in a musi- created by the various craft and 





eal melange that, when it was good, 
was extraordinarily good (as with 
Chevalier’s earlier “Lady Be Good” 
treatment, or the visually fasci- 


talent unions. 
Perhaps in trying to achieve a 


|free wheeling quality to the show, 


| 


{ 
1 


Crosby permitted it to ramble all 
over the place, from amateur thea-| 


nating choreographic backgroung- |tricals to the building of new thea- 


ing of the Gershwin “Second 


Rhapsody.” 
But it was also a spotty show. 
Designed to reflect the times, the 


feeling and the nostalgia of the told Brecht 
| slapped hard 


Gershwin era (the 20's and the 
30's), it was burdened with a con- 
tinuity (and perhaps too much GE 
money to spend, wasted on un- 
necessary production trappings) 
that too frequently got in the way 
of the grand tunes. 

A simpler “format” with a 100% 
dedication and devotion to the 
Gershwin melodies could have 
heightened the excitement. 
didn’t reauire the pretentious foot- 
notes, the artist sketches, the ex- 
traneous backgrounds or the “voice 
overs” of an Emily Dickinson, a 
T. S. Eliot and a Scott Fitzgerald, 
or the needless expense as in the 
stereotyped “Stairway of Para- 
dise” 


tive Gershwin was occasionally en- 
cased in “awkward, ludicrous” 
stecing. 

To Richard Rodgers, 
show's host (inheriting 
when Moss Hart was forced to bow 
out) fell the uneasy lot of deliver- 


as the 


ing the A. J. Russell-scripted con- | 
*tinuity. Yet it’s to Rodgers’ credit | 


that he handled the assignment 
with consummate skill—a_ great 
tunesmith’s sincere reverence to- 
ward another great tunesmith, 
nicely modulated and unpreten- 
tious in tone. 

With all the show’s faults, it in 
no way minimized its finer aspects. 
There were some food comedic 
touches 
“erly Gershwin,” highlighted by 
Julie “London’s 
Me”): 
sulizing of “Of Thee I Sing,” with 
the inevitable “Strike Up the 
Bend,” as one of the show's major 

Terman contribs; there were some 
delightful vocal-dance variations 


on “The Man I Love” topped by | 


Miss London’s stylized rendition; 
and there were a couple of finely 
executed “Porgy and Bess” vig- 
nettes” (“It Ain’t Necessarily So” 
and “Bess You Is My Woman.”) 
But those last 20 minutes were 
whammo, in the finest entertain- 
ment tradition, spanning the best 
of Gershwin trom Florence Hen- 
derson’s “Someone to Watch Over 
Me” and “Our Love Is Here to 
Stay” to Miss Merman’s “Embrace- 
able You,” “Somebody Loves Me” 
and “I Got Rhythm,” to Sinatra's 


“Foggy Day,” “Nice’ Work If You | 


Can Get It,” to Miss London’s “Do 
Do Do” and “How Long Has This 
Been Going On,” into the Merman- 
Sinatra dueting of “Let’s €al] the 
Whole Thing Off.” All Gershwin, 
a mile wide and handsome. : 
GE went for the whole tab, which 
robably explains why it really 
id it on with its extended com- 
mercials, 


It | 


production number, simply | 
to demonstrate that vital and crea-/ 


the spot!) 


in the recreation of the | 


“C’mon and Tiss | 
there was a rousing cap-. 


;tres and even the place of films, 
| Which could easily have been saved 
|for another hour. Crosby tends to 
|bend too easily to his panelists. 
| After a favorable mention of Ber-| 
by Crosby, Logan 
at the Crosby for 
| toutin an old-hat dramatist and 
jthe latter dropped Brecht without 
any defense. Perhaps if Crosby had 
jagreed to grapple with the basic 
|difference in -:onception between 
{Brecht and Legan on the function 
of the theatre. some siimulating 
ideas would have emerged. 

Comparisons between the Suss- 
| kind and Crosby shows are inevit- 
jable. At this stage, the Susskind 
layout, aside from the unlimited 
| time at its disposal, has the advan- 
jtage of having a moderator with 
the ability to follow an idea to 
| some kind of decisive point. 


Herm,  |the East Haclem Protestant Parish, | 
jete. All the users said the habit | 
ONE HAPPY FAMILY jgave them relief from the real 

world, a desperate escape hatch 


With Dick Sargent, Jody Warner, 
Chick Chandler, Elisabeth Fras- 
| er, Jack Kirkwood, Cheerio Mer- 
| edith; guest star, George Tobias 
Writers: Al Lewis, Sid Dorfman 
Director: Lewis | 
30 Mins., Fri,; 8 p.m. 
NBC-TV (film) 

With a tvack record that includes 
writing stints on such comedy se- 
ries as “The Burns and Allen 
Show” and the “Ma and Pa Kettle” 
films, producers Al Lewis and Sid 
Dorfman have come up with “One 
Happy Family,” a half-hour com- 
edy .telefilm whieh preemed Friday. 
(13) on NBC-TV. But if the kickoff 
was any criterion, the happiness 
was confined to the show’s title and 
little if any spilled over to the 
viewers. 

The initial episode in this Good- 
son-Todman package introed a 
newlywed couple, the bride’s par- 
ents and even the grandparents. 
The writers thoughtfully spared 
the audience the timeworn mother- 
in-law gags. But while they showed 
consideration in that respect, 
there were a flock of other wheezes 
which were hardly on a_ higher 
level. 

Dick Sargent and Jody Warner 
made at attractive young couple. 
Chick Chandler and_ Elisabeth 
Fraser as the bride’s parents han- 
dled the uninspired lines with a 
forced precision while Jack Kirk- 
wood and Cheerio Meredith pro- 
| vide a homey touch as the grand- 
‘parents. George Tobias “guested” 
as an irate landlord. Lewis’ direc- 
tion was stock as were the episode's 
production values. 

It’s difficult to see how this en- 


Some of them, she stated, turn to 
crime to support the drug habit, 
but putting them “in this monstrous 
place . . . with two beds in a cell” 
isn’t the answer. There should be 
hospitals for narcotics, she de- 
clared. 

In a final interview, Morris A. 
Jacobs, the city’s commissioner of 


hospitals, was queried. Despite all | 


the documentary’s evidence to the 
contrary, he maintained the city 


|was doing and plans to do a lot | on the tune “Facts of Life,” ac-| 


more to arrest the problem. It 
would have been better if Jacobs 
had been challenged in greater 
cejgil in relation to the magnitude 
of ‘the problem. Lacking that, pro- 
ducer-writer Wallace would have 
been justified in skipping Jacobs. 
He seemed to add nothing other 
than self-serving statements. 
Focus of the documentary, 


though, wasn’t so much on the of-| 


ficials, as it was on the affected 
people, the “junkies.” The cameras 
and the questions were probing, 
encompassing a woman who turned 
to prostitution, a young lady who 
lost her child, a man who commit- 
ted a felony, volunteer workers at 


from seemingly insoluble personal 

problems. It was harrowing to see 

how deeply they were “hooked.” 
Horo. 


A QUESTION OF CHAIRS 
With Everett Sloane, Maureen 

Stapleton, Walter Abel, George 

Veckevoc, Paul Lynde, others. 
Producer: Don Kellerman 
Director: Mel Ferber 
Writer: Lane Slate 
69 Mins., Sun. (15), 4 p.m. 

CBS-TV (tape) 

CBS-TV, in conjunction with the 
Anti-Defamation League, did a 
subtle hour on the resistence in 
this country to educational change. 
At times the point was slightly ob- 
scure but at others the muddle- 
headed reaction to improvement 
was absolutely clear. In any event, 
the 60-minute afternoon special 
was thoughtful and usually con- 
vincing 

CBS employed a dramatic tech- 
nique, one used often before, of 
developing history through a series 
of interlocking vignettes. Everett 
Sloane, narrator and participant 
backed by a cast of other well- 
versed actors, got around, oblique- 
ly sometimes, to drawing a parallel 
between medieval resistence to the 
progressive ideas in the 30's of 
Jolin Dewey and the similarly vig- 
orous opposition to school integra- 
tion today. Some of the facts 
brought out—such as the low num- 
ber of school graduates in the 60's 
—were shocking, and this, as it was 
pointed out, seems only to be com- 
pounded by closing schools to 
minority groups. 


hall yok meant something to the |a succession of still photos and 
|guys stationed in Puerto Rico, and | reminiscences of his teachers and 
even the Castro barbs, which |elassmates. The interesting detail 


Rose. |Called Dough.” 


try has much of a commercial fu-| _ It Was a profound appeal for un- 
ture. No bankroller is picking up, derstanding, despite the difficulty 
the tab as yet and the net filled the | that sometimes occurred in trying 
void on the preem with intermin-|to follow the ramifications of the 
able spot announcements about its Script. Art. 

other shows. Harry Ruby wrote the 
passable title song. A more apro- 
pos tag, if the show lands a buyer, 
would be “Happiness Is a Thing} 
Gilb. 
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statesiders could possibly dig, were 
extremely localized, in fact, the 
localization of the humor was the 
show’s main fault. 

This, however, was no minor 
league USO show that Hope put 
together. He had a solid pro line- 
up with him that pitched in to 
‘keep the “boys over there” happy 
|Teamup of Janis Paige and Hope 


| companied by a solid plug for the 


| pic of the same name in which he 


| costars with Lucille Ball, had some 
| lighthearted 


moments, Anita 
|Bryant’s workover of “Paper 
|Roses” hit a lilting mark, and 
Andy Williams’ “You Don’t Want 
|My Love” had a swinging appeal. 
|The foursome worked together on 
a sketch about sending service de- 
pendents back to the U.S. which 
had some madcap moments but 
fell flat in the blackout. 

Jerry Colonna had some okay 
bits disguised as a Puerto Rican 
rum swigger and Castro, and Les 


Brown's orch supplied a strong 
|downbeat throughout. Zsa Zsa 
Gabor’s appearagpce was for 


whistles and woli-calls and she 
won ’em hands down. 


HAPPY 
With Ronnie Burns, Yvonne Lime, 

Lloyd Corrigan, others 
Producer: E. J. Rosenberg 
Director: Paul Harrison 
Writer: Margaret Fitts 
30 Mins., Fri., 7:30 p.m. 
BROWW & WILLIAMSON 
NBC-TV (film) : 

(Keyes, Madden & Jones) 


“Happy” is alleged to have had 





ment, but in the light of this sea- 
son's gross half-hour disasters, 
there is a rough read ahead for 
this re-entry from the Roncom 
stable. 


video situation comedy formula— 
young marrieds, salty uncle, ‘“talk- 


—but, judging from the repreem 
episode Friday (13), it still hasn't 


kind of thing going. 
In a wholly. contrived stanza 
that saw the young marrieds in 


the house, Lloyd Corrigan as Uncle 
Charlie and Ronnie Burns and 
Yvonne Lime as the Days were 
caught in a desperate attempt to 
get down to the birdbrain level 
of characterization. The baby bit, 
which was much funnier in a se- 
ries featuring a talking dog, was 
played out in absolute deadpan 
unconscicusness by twins David 
and Steven Born (alternating). 
Voice-over- comments of the kids 
were patently unfunny—a little 
irreverence here would go a long 
way in the right direction. As it 
stands, it’s an odds-on bet the kids 
won't outgrow the series. 
Settings ‘couple is supposed to 


neither add nor detract. There’s 
a canned musical score that’s fit- 
tingly insipid. Bill. 





Gros. 4 


fair success as a summer replace- | 


ing” baby, nosey neighbor couple | 


managed to achieve the necessary | 
charm and farce that keeps this| 


a fit of concern because “talking” | 
baby might not adjust to a dog in | 


own a motel in Palm Springs) | 


jthat Ike’s mother was a pacifist 
;}who opposed his entry into West 
Point was mentioned as a passing 
|footnote, barely suggesting the 
|cross-currents in Eisenhower’s life. 
Yarns about Ike’s career at West 
Point and his subsequent years as 
ja regular Army officer between 
|the two World Wars also served 
to depict a life without difficulties 
te complexities. 

The show picked up in tempo 
| when it covered Ike’s rise to glory 
during the last war. As for the 
eight crisis-filled years of the 
Eisenhower Administration, the 
program once again brushed aside 
| problems in favor of showing 
| Reenhower on one of his triumph- 
al global tours with a succession 
lof adoring mass demonstrations in 
|one country after another. 
| The closing segment was the 
best. Here, a roster of world’s,top 
political figures, including British 
Prime Minister Harold Macmillan, 
Indian Prime Minister Nehru, 
German Chancellor Konrad Adee 
|nauer, Vive-President Richard M, 
Nixon and President-Elect John F, 
Kennedy made simple but effec- 
tive tributes to Eisenhower. Kene 
\nedy’s comments about Bisenhowe 
ler’s role in easing the transfer of 
pewer from one administration to 
another . were particularly well- 
chosen. Also appearing in the 
roundup was Ike’s press secretary 
James Hagerty who lauded his 
chief for encourging the widest 
possible news coverage of his ace 
tivities through the introduction 
of television at his news confer- 
ences. A 

Musie was provided by the West 
|Point chorus, in a couple of nume 








\bers, and by Ralph Burns who 
jconducted this own unobtrusive 
Herm. 


score. 


Show has adhered-strictly to the | 


PIP THE PIPER 

With Jack and Phyllis Spear, Lu- 
cian Kaminsky 

|Producer: Jack Miller 

| Director: Ken Buckridge 

Writers: Kaminsky, Spear, Miller, 

Bill Kelly 
30 Mins., Sat., Sun., 12:30 p.m. 
GENERAL MILLS 
ABC-TV (tape) 

‘ Dancer-Fitzgerald-Sample) 

“Pip the Piper” is harmless, ine 
|nocuous and familiar fare for 
young juvenile televiewers. 

Jack Spear is a precious Pip, 
who dabbles in all kinds of in- 
strumentality — from miniature 
| horns to miniature violins. Wheth- 
er kids will fully appreciate his 
versatility remains to be seen, but, 
with luck, they will, and maybe 
“Pip the Piper” will have encoue 
raged a more: general moppet fa- 
miliarity and interest in music. 
Spear’s pretty wife Phyllis, as Miss 
Merrynote, and Lucian Kaminsky, 
as Mr. Leader ‘bandleader, that is) 
}round out the poulation at Piper- 
town, which is place of all inno- 





cence. Perhaps the only way to 
remain truly innocent is to be 
| bland. Art. 
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Y-ARB SYNDICATION CHART 


Varrety’s weekly tabulation based on ratings furnished by American Research exact picture of the rating performance of syndicated shows is to reflect the true rating 
Bureau, highlights the top ten network shows on a local level and offers a rating study strength of particular series. Various branches of the industry, ranging from media 
in depth of the top ten syndicated shows in the same particular market. This week buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
ten different markets are covered. as Over the course of a year, ARB will tabulate a minimum of 247 markets. The 

In the syndicated program listings of the top ten shows, rating data such as the results of that tabulation will be found weekly in Variety. Coupled with the rating 
average share of audience, coupled with data as to time and day of telecasting com- performance of the top ten network shows on the local level, the Variety-ARB charts 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an are designed to reflect the rating tastes of virtually every tv market in the U: S. 


SAN FRANCISCO STATIONS: KTVU, KRON, KPIX, KGO. SURVEY DATES: OCTOBER 9-29, 1960. 


























TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 

RK. PROGRAM—DAY—TIME STA. RTG |RK. PRBOGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Wagon Train (Wed. 7:30-8:30)........ KRON 35 || 1. Sea Hunt (Tues, 7:00).......... oe.-- KRON.....Ziv-UA 24 44/ Sheriff Of Cochise....... KTVU 10 
2. Ed Sullivan (Sun. 8:00-9:00)..........KPIX 32 || 2. Manhunt (Tues. 6:30)............006- KRON.....Screen Gems 20 50 =~ a Souda enw ac sa : 

. ‘ eer 

3. Thriller (Tues. 9:00-10:00)........... KRON 29 an Wee... ........ KGO @ 
3. Untouchables (Thurs. 9:30-10:30)..... KGO 29 News-J. Daly ...........KGO f 
4. Alfred Hitchcock (Tues. 8:30-9:00)....KRON 28 || 3. Divorce Court (Sat. 6:00)............-KRON oe ERY : - - cight Of The Week...... nae 8 
‘4. Perry Mason (Sat. 7:30-8:30)..... ... KPIX 28 Prog. Sales POTTS 2... esses eeees GO 5 
4. Price Is Right ob 2:30-9:00) KRON 28 3. San Francisco Beat (Sat. 7:00)........ KPIX..... CBS 18 47| Border Patrol .......... KRON 13 
‘ : (he ere eae 3. Tombstone Territory (Wed. 7:00)..... 3. ae Ziv-UA 18 oie: > >Re KGO 10 
5. Laramie (Tues. 7:30-8.30)............ KRON 27 || 4. You Asked For It (Thurs. 7:00)....... KTVU..... Crosby-Brown 16 re Saree KRON 15 
5. Gunsmoke (Sat. 10:00-10:30)......... KPIX 27 || S. Leek-Up (Thurs. 7:00). .......cccce0: KRON.....Ziv-UA 15 “ 31] You a se _ ae KTVU 16 
6. Real McCoys (Thurs. 8:30-9:00)....... KGO 26 || 5. Roy Rogers (Sun. 10:00)............. UB oy Rogers 15 60 | Pro-Footba Peeeens KPIX 8 
6 seta fay aan KPIX 9¢ || 6& Honeymooners (Mon. 6:30)........... KRON..... CBS 14 37| Woody Woodpecker ..... KTVU 9 
. mod: 5 Rela ae | 6. People’s Choice (Thurs. 6:30). ....... 3 ee ABC 14 36} Quick Draw McGraw....KTVU ll 
6. 77 Sunset Strip (Fri. 9:00-10:00)...... KGO 26 || 6. Huckleberry Hound (Wed. 6:30)...... ty, Screen Gems 14 38| Two Faces West......... KRON 12 
6. Bemansa (Gat. F:SO-O:00). «0. c..c200e. KRON 26 || 6. Science In Action (Mon. 7:00) ....KRON.....Coronet 14 ge eer errr KTVU 12 





KANSAS CITY,. MO. STATIONS: WDAF, KCMO, KMBC. SURVEY DATES: OCTOBER 9-29, 1960. 





























1. Gunsmoke (Sat. 9:00-9:30)...........KCMO 35 || 1. U.S, Marshal (Sat. 9:30)............. KCMO....NTA 27 53| Lawrence Welk ......... KMBC 20 
|| 2 " . nn 5 pws: S “ts , ; 
2. Wagon Train (Wed. 6:30-7:30)...... _.WDAF 34 2. Huckleberry Hound (Thurs. 6:00)..... KMBC.... Screen Gems 24 OS | uation prinkley aa be 7: 
3. What’s My Line (Sun. 9:30-10:00)..... KCMO 33 | ef fe ere Sere WDAF.... Ziv-UA 18 55| News; Weather ......... KCMO 12 
- ’ ‘ 1} e rr KCMO 10 
4. Groucho Marx (Thurs. 9:00-9:30).....WDAF —=—-30|| 4 rombstome Territory (Sun. 9:30)....“WDAF.... Ziv-UA 17 29| What's My Line......... KCMO —.33 
5. Perry Como (Wed, 8:00-9:00).........WDAF 29 || 5. Death Valley Days (Fri. 10:00)........ KCMO.... U.S. Borax 16 43| News; Weather ......... WDAF 19 
7 J : i} J Ede % soos We 1 
6. Price Is Right (Wed. 7:30-6:00)....... WDAF 28 |! 6. Coronado 9 (Thurs. 8:00)............ KMBC.... MCA 15 laednee eee WDAF oT 
6. Ernie Ford (Thurs. 8:30-9:00)......... WDAF 28 || 6. Sheriff of Cochise KMBC....: NTA 15 41| News; Sports ........+. WDAF 13 
. : . (Mon., Wed., Fri, 6:00)........ Huntley-Brinkley ....... WDAF 15 
pa cee espe elie mae berinmigcsitalal — 7. Shotgun Slade (Wed. 10:00).......... KCMO.... MCA 14 83| News; Weather ......... WDAF 24 
7. Bachelor Father (Thurs. 8:00-8:30)....WDAF 27 } Jack Paar a ee WDAF 19 
j *, d eT a) 
7. Garry Moore (Tues. 9:00-10:00) ....KCMO 27 8. Jeff's ee EE OS b-o5 ct eeewkaen WDAF.... ITC 12 52 See Tage oF ale hae? : 
7. Peter Gunn (Mon. 9:30-10:00) ...... KMBC 27 |i 8. Leeck-Up (Wed. 9:30)................ WDAF .....Ziv-UA 12 24) Naked “City .-.-- KMBC 24 
7 j 
MEMP HIS STATIONS: WREC, WMCT, WHBQ. SURVEY DATES: OCTOBER 9-29, 1960. 
ee (Ss a PE 1. Shotgun Slade (Sat. 9:30)............ WREC..... MCA 32 62) Lawrence Welk .........WHBQ 13 
a. Come OE. BARE. -- ++ - «++ waar 43 || 9" Meet McGraw (Sun. 9:30) ........... WHBQ.... ABC 21 42| What's My Line... |... WREC 21 
2. 17 Sunset Strip (Fri. 8:00-9:00)....... WHBQ 35 || 2. People’s Choice (Wed, 7:00).......... WMCT.... ABC 21 45|Aquanavts ........ .. WREC 22 
3. Lawman (Sun. 7:30-8:00)... .. .. ces. WHBQ 32); 3. Sea Hunt (Thurs. 9:30) Ya eaee WHBQ.... Ziv-UA 20 42; June Allyson ....... 2. .WREC 17 
3. Untouchables (Thurs, 8:30-9:30)...... WHBQ 32 i! 3. Amos ’n’ Andy (Mon.-Fri. 6:00)....... WREC..... CBS 20 43 |News; Weather .. eorex WMCT 15 
i ;. % . -00-9-00) , | San Francisco Beat......WHBQ 12 
4. Haw atian Eye (Wed. 6 | ee WHBQ 31 Huntley-Brinkley .......WMCT 13 
5. Maverick (Sun. 6:30-7:30)..........-: WHBQ 30 || Wagon Train . wee sceees. WMCT 24 
6. Rebel (Sun. 8:00-8:30) re re WHBQ 28 || 4. Tombstone Territory (Tues. 9:30)..... WHBQ.... Ziv-UA 14 31/ Garry Moore Nic .». WREC 22 
J. Real McCoys (Thurs. 7:30-8:00)....... WHBQ 27 || 5. Ween Cres. 6:90)... 000. WHEL. .«. aoe 12 = |Bugs Bunny ........... WHBQ 21 
> i ( -20_2- 7 || 6. Coronado 9 (Mon. 9:30)............. WMCT.... MCA 11 6| Peter Gunn Seer 23 
- rrseere ths nary eal eg g7 || & Feveve (Get, 10:30) ................ WHBQ.... UAA ll $4| Mighty Mouse ......... WREC 14 
3. Checkmate (Sat. 7:30-:20)........... drocenyr || 6. Rescue 8 (Thurs. 9:30) ......... ....WMCT.... Screen Gems 11 i <¢ "~ ereeeeenrey WHRQ 20 
7. Islanders (Sun. 8:30-9:30)............ WHBQ 27 || 6. San Francisco Beat (Mon.-Fri. 6:00)... WHBQ.... CBS 11 24! Amos ‘'n’ Andy..... .. WREC 20 
RICHMOND, VA, STATIONS: WTVR, WRVA, WXEX. SURVEY DATES: NOVEMBER 10-23, 1960. 
1. 77 Sunset Strip (Fri. 9:00-10:00)...... WRVA 43 i eS SS ee WTVR.... Screen Gems 24 63 | Million $ Movie ........ WXEX 7 
: . a | 2. Amos & meer (Sat. 6:30) ..... ccs. Wave -+. Cee 20 65 | Million $ Movie......... WXEX 8 
2. Gunsmoke (Sat. 10:00-10:30). .......WTVR 40 2. Huckleberry Hound (Wed. 6:00) ..... WTVR.... Screen Gems 20 67 | Dialing; News...,....... WXEX 6 
3. Real McCoys (Thurs. 8:30-9:00)...... WRVA 38 | ae RPT eg fd 4 
. . , | 2. Shotgun Slade (Sat. 10:30)..........WTVR....-MCA 20 71|Ten Pins To Go......... WXEX 6 
© Fecay Ree OS. VERE.» +--+ + WIVR =—-37 || $° Quick Draw McGraw (Mon. 6:00) ...WTVR.... Screen Gems 19 59 | Dialing: News |) WXEX 9 
5. Rebel (Sun. 9:00-9:30)............... WRVA 36 || |News; Sports; Weather. ..WXEX 10 
| 4. Highway Patrol (Tues. 7:00).......... WXEX.... Ziv-UA 17 44\News; Weather......... WTVR 14 
5. Wagon Train (Wed. 7:30-8:30). ....... WE. ccs. |News; D. Edwards....... WTVR 14 
| 4. W , ©: eee | eee < i ; New 2.0 0 00 Wee 
6. Untouchables (Thurs. 9:30-10.30)...... tin «6° Oe eee eee is ellogg sid "oe ieee Waker wane ' ts 
7. My Three Sons (Thurs. 9:00-9:30)....WRVA 33 || G. BRO (ETE, FOO)... 000 cevsescceeses WXEX.... Ziv-UA 15 41 Law hp ~ = oh rr jas. | 7 
8. Have Gun, Will Travel (Sat. 9:30-10)..WTVR 32 So eS eae WXEX.... Roebeck 15 41 | News; Weather tie -WTVR 12 
1 ews; D. Edwards....... WTVR 14 
9. Checkmate (Sat. 8:30-9:30).... ..... WTVR 30 || 5. Three Stoeges (Sat. 5:00)............ WEVEsccsd Screen Gems 15 54'Bowling Belles......... WXEX 10 
™w r 
o” ICHI r 9 KAN . STATIONS: KARD, KAKE, KTVC, KAYS, KTVH. SURVEY DATES: OCTOBER 9-29, 1960. 
1. Gunsmoke (Sat. 9:00-9:30) ........... KTVH 38 || 1. Coronado 9 (Mon. 9:30).............. KAKE.... MCA 24 51! Jackpot Bowling....... KARD 14 
1. Real McCoys (Thurs. 7:30-8:00)...... KAKE 38 = oa — yy — angevenne™ Somer ae onan . 4 — ei ...«-KARD 24 
‘ . Stri -00-9: ie a - U.S. Marshal (Sat. 9:30)...... aa pwn 2 zawrence Welk......... KAKE 22 
s pid coigy ttt rote a ae % | 3. Huckleberry Hound (Thurs. 6:00) .. KAKE ... Screen Gems 20 41 |News; Weather.......... KARD 14 
2. Rifleman (Tues. 7:00-7:30) .......... KAKE 35 |Huntley-Brinkley ....... KARD 26 
2. Wagon Train (Wed. 6:30-7:30)........ KARD 35 || 3. Quick Draw McGraw (Mon. 6:00).....KAKE.... Screen Gems 20 42 |News: Weather.......... KARD 11 
3. Lawman (Sun. 7:30-8:00) ........ -. -KAKE 33 || : z | Huntley-Brinkley .,..... KARD 22 
4. Untouchables (Thurs. 8:30-9:30)...... KAKE 32 || 4. Woody Woodpecker (Wed. 6:00) .....KAKE.... Kellogg 18 40 ee aes abate “pbs ja 
4. Red Skelton (Tues. 8:30-9:00). .......KTVH 32 || 5. Tombstone Territory (Thurs. 9:30)....KARD.... Ziv-UA 14 90 |Sune Aliyeen........... Reve 19 
4. Adv. In Paradise (Mon. 8:30-9:30) ...KAKE 32 6. Death Valley Days (Thurs. 9:30)...... KAKE.....U.S. Borax i3 28 | June Allyson............ KTVH 19 
5. What’s My Line (Sun. 9:30-10:00).....KTVH 31 || 7- Popeye (Sat. 10:30)... ..........- -- KAKE.....UAA 10 53|Lone Ranger............ KARD . 
5. Have Gun, Will Travel (Sat. 8:30-9)...KTVH 31 |) Be Sale urve 4 
; , | Mighty Mouse ......... KTVH 9 
5. My Three Sons (Thurs. 8:00-8:30) ...KAKE 31 || 7. San Francisco Beat (Sun. 10:15)...... KARD.....CBS 10 32 | Weather; Sports........ KAKE 17 
5. Hawaiian Eye (Wed. 8:00-9:00) ..... KAKE 31 || / 


Nightwatch ....... nopand KAKE 10 


(Continued on-page 46) 
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The Great Divide 
ze iE << £2 250m 


t’s no accident that “Wagon Train’s” Cali- 

fornia-bound caravan always moves from 

the right to the left side of the TV screen. To just 

about every viewer, right means east and left west. 

We'd no sooner disturb that image than we’d 

equip each covered wagon with automatic trans- 
mission and curb-feelers. 

But the right-to-left movement of “Wagon 
Train” is really one of the most incidental things 
audiences have come to expect from the show. 
What they look for each Wednesday night is a 
mature, distinguished script, brought to life by 
first-rank actors and produced with the utmost 
care and conviction. 

These are the elements which have, over the 
past four years, placed “Wagon Train” in a class 
by itself—both in terms of ratings and artistic 
excellence. Regardless of what your school-books 
may have taught you, the “Great Divide” actually 
refers to the chasm between any good program 
and any bad program. The particular category— 
he it situation comedy, Western or public affairs— 
is not the important element. 

Our own feeling is that there are several cow- 
boy sagas on the air regularly worth watching (on 
other channels as well as our own). But even those 
critics dead-set against the entire genre recognize 
“Wagon Train’s” uniqueness. 


The truth is that, as the term is generally 
tossed around, “Wagon Train” isn’t a Western at 
all. It’s a superior, imaginative series of dramas 
that happens to be set in a Western framework. 

“Happens” isn’t precisely the word there, 
either. The idea of a top-grade, full-hour drama in 
a Western setting was quite deliberately set forth 
by the two men in our shop who suggested the idea 
in the first place: Bob Sarnoff and Bob Kintner, 
Understandably, they wanted to make the most of 
the Westerns’ broad appeal. But they also wanted 
a series that would distinguish itself on a purely 
dramatic level. 

It all sounds logical enough now—“Wagon 
Train’s” brilliant, four-year trek record speaks 
for itself—but the show almost never got on the 
air at all. 

Armed with the pilot film turned out by Revue 
Productions, Kintner himself—together with 
NBC-TV’s current sales chief Don Durgin—dog- 
vedly made the rounds of potential sponsors. But 
despite the undeniable worth of the pilot (a pow- 
erful yarn in which Ernest Borgnine guest-starred 
as a drunkard) the property was turned down 
repeatedly. 

The reasons for the rejection of the show ran 
the gamut from “too serious” to “too psycho- 
logical.” Before they finally got the pilot sold, 
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Kintner and Durgin had sat through so many .- 


projection-room viewings that they were able to 
quote huge blocks of dialogue verbatim—almost 
down to the hiccoughs, 

Even after the program got on the air, the 
going was rugged, for “Wagon Train” was slotted 
against the deservedly popular “Walt Disney 


Presents.” It took us a while to make any real. 


headway against that sort of competition, but 
“Wagon Train” has been a fixture in the top rat- 
ings ever since. We might add that competing 


against the magic of Walt Disney has never been: 


our idea of easy pickin’s, which is one of the big 
reasons you'll be seeing his new show exclusively 
on NBC starting next fall. 

EXACTLY. WHAT has earned “Wagon 
Train” its honored niche in the TV whirl? Lots of 
things. Story-wise—and which show has chosen 
wiser stories? —it has roamed from a tale of a 
tyrannically-skippered sailing schooner (“Around 


the Horn”) to the strange odyssey of a samurai 


warrior who becomes lost on the American plains 
in the 1860’s (“The Sakae Ito Story”). 

The star of the latter, by the way, was Sessue 
Hayakawa, and his appearance was in keeping 
with “Wagon Train’s” policy of commandeering 
an important guest actor for each of the dramas. 
In TV it’s a rare “adventure” series, indeed, that’s 
been able to attract the services of such artists as 
Charles Laughton, Judith Anderson and Bette 
Davis in starring roles. 

Yet, week in and week out, the program’s 
chief identifications have been the persons of 
wagonmaster Ward Bond and frontier scout 
Robert Horton. “I’m ready to play this part for 
the rest of my life,” said Bond warmly, just a few 
months ago. Soon afterward, his intention was 
fulfilled only too tragically. 

In addition to the right plays and players, 
“Wagon Train” has always been a stickler for 
the highest production values in terms of photog- 


raphy and,authenticity of atmosphere. It’s a show 
that’s always ready to go out of its way for a par- 
ticular setting, but it’s just as ready to give nature’ 
an assist when the occasion demands, 

Once, a few seasons back, the production 
crewmen traveled deep into Southern Califor. 
nia’s Los Padres National Forest (about 90 miles 
from Los Angeles) in search of a natural setting 
covered with snow. When they got there, the forest 
floor was bare. Unseasonable warmth. But they’d 
had the foresight to bring along enough snow- 
making equipment to save the day. 

_ While “Wagon Train” is filmed by Revue Pro- 
ductions, it is turned out in association with NBC, 
Under such an arrangement, it should be pointed 


‘out, we’ve never been content to divorce ourselves 


from the responsibility of maintaining a show’s 
standards. We’re not a network that assigns a 
show to an outside organization and then sits 
mutely on the sidelines forever afterward. Guid- 
ance, flavored with respect, is never out of place. 

Next Monday marks the debut of another 
major NBC program, “The Americans.” Our faith 
in this full-hour series is as strong as was our con- 
fidence in the brand-new “Wagon Train” four 
years ago. 

“The Americans,” with the Civil War as its 
backdrop, co-stars Darryl Hickman and Dick 
Davalos as brothers whose sympathies lie with 
opposing sides in the great conflict. As in the case 
of “Wagon Train,” each story will be a solid dra- 
matic entity designed for any viewer who loves 
and appreciates a good play. 

We do, however, live in an era of quick label- 
ing and instant-pigeonholing. There have always 
Keen a certain number of people who’ve referred 
to “Wagon Train” as “that Wed- 
nesday-night Western.” We trust 
that no one will ever think of 
“The Americans” as “that Mon- 
day-night Northern-Southern.” 


ey 
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Schaefer Brewing Buys 
TV Documentary On 
Dodgers’ Willie Davis 


Hollywood, Jan. 17. 

F & M Schaefer Brewing Co. 
has picked up sponsorship in the 
eastern region of an hour-long tv 
documentary dealing with the rise 
of a young Negro baseball player, 
Willie Davis, of the Los Angeles 
Dodgers. 

Titled “Biography of a Baseball 
Rookie,” the documentary is being 
filmed under the banners of Weot- 
per-Sterling Productions. Dodgers 
rookie Davis will have the pivotal 
role in the telementary tracing the 
period from minor ranks to major 
league star status. 

Mel Stuart will produce for exec 
producer David L. Wolper. Filming 
starts Monday (23) at various Los 
Angeles locations. Schaefer has 
picked up the telementary for 
April telecasting, via BBD&O. 
Negotiations for sponsorship in the 
west are currently underway be- 
tween Wolper-Sterling and Robert 
Foreman, exec v.p. of BBD&O. 


Castro Documentary 
Sold in 7 Markets 


“Castro, Cuba and Communism,” 
the hour-long documentary pro- 
duced by WPIX, N.Y., has been 
sold in seven U.S. markets and in 
Holland. 

Domestic distribution is being 
handled by Durham _ Telefilms, 
with the foreign market being sold 
by Fremantle. Daily News indie, 
itself, plans to telecast the outing, 
subtitled “Danger on Our Door- 
step.” by the end of February. 
Finished print, containing some 
updating, is being circulated among 
sponsors and agencies. 

U.S. markets sold by Durham 





include KBTL. Denver; KHUH, 
Honolulu; KSL, Salt Lake City, 
KJEO, Fresno; KVAL, Eugene, 


Ore., WROC, Rochester, and 
WBAL, Baltimore. Deals are close 
for Washington and San Antonio. 


Parker Pen, Vick’s Latino 
Spread on Ida Lupino 


Parker Pen and Vick Chemical 
will co-sponsor a latinized version 
of “The Ida Lupino Show” on all 
five stations of the Central Ameri- 
can Television Network, the ABC 
affiliates. Stations are in Guate- 
maia, El Salvador, Casta Rica, 
Honduras and Nicaragua. 

Total cost (in time and talent 
on all five stations) will be around 
$480 per week. Time part comes 
to a little under $300 a week. Two 
sponsors will split the nut Pod 








down the middle. 








Walter Reade Jr. 


ew COntinued from page 0 ee 





at this time will function as a one- | 
man sales arm, using the physical | 
“Yacilities of Continental's nine 
branch offices in the U.S. (Inter- 
continental has no relationship to 
The Intercontinental Television 
which does remote tv taking in 
Euocpe.) 

A pilot of the “Golden Time” 
animated show is almost finished. 
First four segments, each of about 
five-minutes in length, will con- 
sist of Golden Books concerning 
Saggy Baggy Elephant, Instru- 
ments of the Orchestra-Tuba, the | 
Wright Bros., and “How Far Is 
Far,” a kiddie science short. Three- 
way deal gives the producers tv 
rights to all music, as well as story 
rights of the Simon & Shuster 
subsid. Same Golden Books writ- 
ers, artists and musicians will be 
employed in the projected series. 
Production setup calls for five- 
minute segments which can be 
bridged for a half-hour show, with 
two central characters utilized in 
the bridging. 

Britain's “The Play of the 
Week,” to be sold here under the} 
title of “International Playhouse,” | 
features stars such as Laurence. 
Harvey. Hildegarde Neff, Margaret 
Leighton. Louis Jourdan, John Ire- | 
land, and Richard Todd. | 

Television subsid of Walter | 
Reade group may eventually get, 
into coproduction and financing of 
tv_properties both here and abroad. 

“Golden Time” show will be 





| 


pitched on the network level ini- 
tially, with syndication as a pos- 
sible eventuality. 
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VARIETY ARB FEATURE FILM CHART 


Variety-ARB’s weekly chart offers a day-by-day analysis of the top feature evening slots ina 
particular market. On Saturdays and Sundays, daytime feature slots compete with nightttme ptr 
periods for designation as the top feature slot of the day. The analysis is confined to the top rated 
feature slots in the ARB measured period, broken down by days in the week, The ARB measured 


period covers three or four weeks. 


ts furnished. Top competition and c2.:npetitive ratings also are highlighted. 


PITTSBURGH ® STATIONS: KDKA, WTAE, WIIC @ SURVEY DATES: OCTOBER 9-29, 1960 


Average Rating: 6 


KDKA 


Other data such as the time slot and average share of audience 























Average Share: 26 COMPETITION 
STATION & | 
Night: MONDAYS 0:15-1:18 PROGRAM AVG. RATING 
ee eee News: Wea.: Movie WTAE 
Oct. 10 “NIGHT MUST FALL” 11:15-11:30 5 
Robert Montgomery, Rosalind Russell Million Dollar Movie WTAE 
1937, MGM, MGM-TV, Repeat 11:30-1:00 4 
Oct. 17 “BIRTHDAY PRESENT” 
Tony Britton, Sytvia Syms Jack Paar — 
1957, NTA, ist Run 11:15-1:00 
Oct. 24 “MAN ALIVE” Susie WIC 
Pat O’Brien, Ellen Drew 1:00-1:15 2 
1945, RKO, ist Run . 
KDK A Average Rating: 7 COMPETITION 
Average Share: 32 STATION & 
Night: TUESDAYS 11:15-1:15 PROGRAM AVG. RATING 
Program: GATEWA\ STUDIO #1 News: Wea.: Movie WTAE 
11:15-11:30 5 
Oct. 11 “TALES OF TWO CITIES” os ; 
Dirk Bogard, Dorothy Tutin Million Dollar Movie WTAE 
1958, MGM, MGM-TV, Repeat 11:30-1:00 4 
Oct. 18 “SNAKE PIT” aie " WHC 
Olivia deHavilland, Mark Stevens wee ee 12 
1949, 20th Century Fox, NTA, Repeat , 
Oct. 25 “OPENED BY MISTAKE” Susie WIIC 
Charles Ruggles, Janice Logan 1:00-1:15 - 2 
1940, Paramount, MCA, ist Run 
KDKA Average Rating: 6 
Average Share: 26 COMPETITION 
STATION & 
Program: GATEWAY STUDIO . oe eid aie 
ews: Wea.: Movie 
Oct. 12 “TEXAS ee — AGAIN” 11:15-11:30 a 
John Howard, Ellen Drew \ 
1940, Paramount, MCA, ist Run Million Dollar Movie WTAE 
Oct. 19 “SO RED THE “|_ : nine 11:30-1:00 3 
Margaret Sullivan, Randolph Scott 
1935, Paramount, MCA, ist Run oF ae. —_ 
Oct. 26 “THE VIRGINIAN” : 
Gary Cooper, Mary Breen 
1929, Paramount, MCA, Repeat 
KDKA Average Rating: 6 
Average Share: 24 COMPETITION 
STATION & 
Night: THURSDAYS 11:15-1:00 PROGRAM AVG. RATING 
Program: GATEWAY STUDIO ” ied seiees 
enry Cabot Lodge P f 
Oct. 13 “THOSE ENDEARING — CHARMS” 11:15-11:45 6 
t Young, Loraine Day 
19, RKO, it tc Million Dollar Movie WTAE 
Oct. 20 “BEYOND THE or og ome 11:45-1:00 5 
Dorothy Lamour, Richard Denning ; me : 
1942, Paramount, MCA, Ist Run Sr. — 
Oct.27 “LADY BODY GUARD” . : 
Eddie Albert, Anne Shirley 
1943, Paramount, MCA, Ist run 
‘ | 
KDKA Average Rating: 16 
Average Share: 50 COMPETITION 
Night: FRIDAYS 11:15-1:00 STATION & 
Night: AYS 11:15-1: A VG. RATING 
Program: GATEWAY STUDIO PROGRAM AVG 
News: Wea.: Movie WTAE 
Oct. 14 “FOR WHOM THE BELLS TOLL” 11:15-11:30 8 
Ingrid Bergman, Garry Cooper 
1943, Paramount, MCA, ist Run Million Dollar Movie WTAE 
Oct. 21 “GIVE MY REGARDS TO BROADWAY” 11:30-1:00 7 
Dan Dailey, Fay Bainter hi a 
1948, 20th Century Fox, NTA, Ist Run og EI ~~ 
Oct. 28 “MOONTIDE” ° ¢ 
Ida Lupino, Thomas Mitchell 
1942, 20th Century Fox, NTA, Ist Run 
KDKA Average Rating: W een - 
Average Share: 44 PROGRAM AVG. RATING 
Night: SATURDAYS 11:15-1:15 News: Movie WTAE 
Program: GATEWAY STUDIO 11:15-11:30 5 
Oct. 15 “WOMAN OF THE YEAR” — a eae 
Katherine Hepburn, Spencer Tracy ; : , 
1942, MGM, MGM-TV, Repeat Movie Almanac: Show WTAE 
Oct. 22 “THE aah a oe 1:00-1:15 2 
Bette Davis, Herbert Marsha : 
1940, Warner Bros., UAA, Repeat a = 
Oct. 29 “THE MAN WHO CAME TO DINNER” : : 
Monty Wooley, Bette Davis News: Theatre WIIC 
1942, Warner Bros., UAA, Repeat 11:15-11:30 13 
KDKA Average Rating: 14 COMPETITION 
Average Share: 29 STATION & 
PROGRAM AVG. RATING 
Night: SUNDAYS 1:30-3:15 } 
Program: FEATURE FOR SUNDAY #1 ie aca — 
Oct. 9 “WATERLOO BRIDGE” : a 
Robert Taylor, Virginia Leigh oe — 
1940, MGM, MGM-TV, Repeat , ; 
Oct. 16 “FAREAN ESCErES” — Pro Highlights WIIC 
Johnny Weismuller, Maureen O'Sullivan 1:30-2:00 14 
1939, MGM, MGM-TYV, Ist Run 
Oct. 23 “TARZAN FINDS A SON” Accent/World Series WIIC 
Johnny Weismuller, Maureen O'Sullivan 2:00-3:15 31 


1939, MGM, MGM-TYV, Ist Run 














Syndication Review 


TALLAHASSEE 7000 

(Man Bait) 

With Walter Matthau, Warren 
Kemmerling, Frank Braman, 
Graham Velsey, Al Wood, Her- 
bert Evers, others 

Producer: Herbert B. Leonard 

Director: Harmon Jones 

Writer: Max Ehrlich 

Distributor: Screen Gems 

30 Mins.; Tues., 7:36 p.m. 

PARTICIPATING 

WCBS-TV, N.Y. (film) 

This new Screen Gems first-run 
syndie entry runs along familiar 
lines. This time the series high- 
lights the activities of the Florida 
Sheriffs Bureau. 

“Man Bait,” the episode caught, 
opened with a flourish of violence, 
an old nmran being beaten to death 
on screen by a demented bully. 
The rest of the episode was spent 
tracking down the murderer in 
Florida’s Everglades. 

The script by Max Ehrlich was 
above par. It had suspense and a 
few surprises. The heavy, por- 
trayed by Warren Kemmerling, 
was etched in strongly, if not too 
convincingly. It was hard to accept 
his ability at deceitful strategems, 
for he appeared too stupid, but 
his wiles were necessary to the 
plot, virtually a three-actor piece. 

Walter Matthau, the running 
lead, came off as sturdy, steady 
and brave, as special agent for the 
state’s sheriff's bureau. The viewer 
could rest assured that he'll be 
around for the next 25 enisodes. 
He may be shot at, choked, or 
trapped, but like all good leads do, 
in “based on the files of” series, 
he'll survive. 

It should be said though that 
things were made mighty tough 
for Matthau in “Man Bait.” Situa- 
tion found him lost in the Ever- 
glades, with a blind partner and a 
manacled murderer in tow. It 
wasn't only the poisonous snakes 
that he had to avoid, but his party 
was being stalked by the treacher- 
ous brothers of the cantured killer. 

Herbert Evers was okay as a dep- 
uty sheriff and the other support- 
ing vlayers were competent. The 
location shooting was good and 
director Harmon Jones kept the 
plot lines taut. 

Producer Herbert (Burt) Leon- 
ard. represented on the networks 
with “Naked Citr” and “Route 66.” 
filmed 26 episodes in this series. 

Horo. 


LL LEE 


=—__—w Continued from page % Se 











lured horror fans “who were dis- 


appointed” and never attracted 
western fans “which it would have 
pleased.” 


Said O’Brian: “Today you have 
to approach new media with cau- 
tion and intelligence. Film produ- 
cers could find an excellent source 
of talent in television, thinking of 
top tv stars for second leads. Steve 
McQueen, for instance, is advanc- 
ing steadily by playing in good 
films with top stars.” 

O'Brian’s ‘‘Bon Voyage” is a ro- 
mantic comedy and was penned by 
the same team which wrote the 
story for “Operation Petticoat.” He 
anticipates his sked will include 
one film per year. He will not ap- 
pear in the tv projects he’s putting 
together. 

In addition to the series, O'Brian 
has secured rights from producer 
David Merrick to do a ty special 
of “Destry Rides Again.” 





TFA Elects 


Hollywood, Jan. 17. 

Television Film Assn. has re- 
elected John P. Ballinger of Screen 
Gems as prexy, Jack M. Goetz of 
Consolidated Film Industries as 
v.p. and Nicholas C. Muskey of 
Bekins Film Center as secretary- 
treasurer. 

Group also named four directors: 
Robert G. Hufford, Waeren Strang, 
Fred Lindquist and _ Stanton 
Osgood. 





Winton’s Switch 

Barry Winton, vet telefilm sales- 
man, has switched to radio syndi- 
cation. He's joined the staff of 
Richard H. Ullman Inc. as south- 
eastern regional sales manager, 
headquartering in Baltimore. 

Winton was last with ABC Films, 
prior to that with Television Pro- 
grams of America. 











irren 
man, 
Her- 


-run 
iliar 
uigh- 
rida 


ight, 
nce, 
eath 
ully. 
pent 
r in 


was 
id a 
por- 
ling, 
too 
cept 
ems, 
but 
the 
iece. 
ning 
pady 
the 
wer 
| be 
des 
, or 
; do, 
ries, 


that 
ugh 
tua- 
ver- 
id a 

It 
akes 
arty 
her- 
ller. 
dep- 
oO rt- 
The 
and 
the 


eon- 
orks 
66.” 
ries 


dis- 
cted 
lave 


lave 
cau- 
odu- 
urce 
s of 
teve 
anc- 
rood 


ro- 
l by 


ap- 
ting 


rian 
icer 
cial 


re- 
een 
r of 

as 


ary- 


ors: 
ang, 
iton 


les- 
ndi- 
of 
uth- 
ger, 


ims, 
Pro- 


Wednesday, January 18, 1961 VARIETY 43 




















at 


TELEVISION REVIEWS 


VARIETY 





Wednesday, January 18, 1961 





PHOTOGRAPHY—THE INCISIVE 

ART 
With Ansel Adams, others 
Producer-director: Robert Katz 
30 Mins., Wed. 9:30 p.m. 

KQED, San Francisco 

Occasionally, from out of the 
blue, comes a show so stunning, so 
unusual, so evocative of seemingly 
“lost” values, that the viewer is 
moved to gasp, “It can’t be!” 

But it is, for this first of five 
half-hours produced by KQED for 
the 50 educational stations of NET 
is a triumph of television artistry. 

Indeed, it is the sort of thing 
which a large institutional adver- 
tiser, a bank or an oiJ company, for 
instance, might very well snap for 
prestige in communities, such as 
New York and Los Angeles, which 
don't have ETV stations. 

This first stanza was merely an 
introduction to Ansel Adams, who 
ranks with Stieglitz, Weston and 
Strand as one of the few Ameri- 
cans who has made photography an 
art form. 

Adams, a big, bald, bearded man 
now in his late 50’s or early 60's, 
has had two favorite photographic 
subjects, Yosemite National Park 
and the High Sierra. He has spent 
at least a part of each year since 
1916 in Yosemite and the influence 
of those high, clean vistas shines 
through his philosophy—a sort of 
pantheism—as well as through his 
photo plates. 

In this half-hour producer-dir- 
ector-photographer Robert Katz, 
assisted by photographer Irving 
Sarat, probed Adams’ roots, beth 
*in the mountains and in his San 
Francisco home. 

The camera watched Adams at 
home, in the field at work, at the 
piano (his recreation). And, prob- 
ably more important, the camera 
explored dozens of Adams’ stills, 
in part and in whole, as well as the 
stilis of his towering contempo- 
ravies. The editing, dovetailing 
motion and still pictures, was 
superb and, laid atop the visual 
facet, was a fine commentary, 
spoken by Adams and narrator 
William Triest, plus a piano score 
of works by Scriabin (played by 
Adams) and works of Bach and 
Scarlatti (played by Leroy Miller). 

Much of the commentary was 
taken from Adams’ own writing, 
and some of the phrases stick in 
the mind—one such was Adams’ 
reference to the artist's work as 
“the ultimate echo of God” and a 
second was a reference to his home 
mountains as “the great earth 
gesture of the Sierra.” These sound 
pretentious, but they were not, in 
the context of huge mountains, 
blades of grass, ancient trees and 
glacial lakes. oe 

Katz and his associates have 
been at work on this series for a 
couple of years, yet managed to 
bring in each of the five segments 
at a cost of about $6,000 apiece— 
peanuts. 

As a tribute to a genius of the 
lens, and to a much-practiced, lit= 
tle-understood art, it could hardly 
be improved. And—again—as a 
prospect for institutional prestige, 
this is red-hot. Stef. 


GIRLS AND GANGS 

With John Wingate, others 
Producer-Writer: Milton Robertson 
Director: Ralph Giffen 

60 Mins,, Sat. (14), 6 p.m. 
WoOR-TV, N. Y. (tape, film) 

“Girls and Gangs” is the shock- 
ing title that WOR-TV chose for a 
listless, virtually pointless pro- 
gram about the work of the N. Y. 
Youth Board with delinquent girls. 
What the N. Y. station had to say 
in this public affairs hour didn’t re- 
quire an hour, nor, indeed, a half- 
hour. 

Even after attempting a brief, 
stage drama about how girl gang 
members start trouble, the pro- 
gram failed to have any vitality. 
The film used, done, according to 
host John Wingate, by Industrials 
Litd., was artsy but technically 
poor. The studio interviews by 
Wingate with board workers were 
redundant and vague and the shots 
‘on tape) of models instructing 
girls in charm were like the make- 
work policy of a producer who has 
an hour to fill and doesn’t quite 
know how to go about it. 

It’s unfortunate that WOR-TV, 
in what was undoubtedly an hon- 
est effort to shed light on a local 
problem, should end up by making 

he problem seem small and iIn- 
significant. If the existence of 
girl gang members in N. Y. is now 
at the stage, after Youth Board 
work, where it really is insignifi- 
cant and small, then the indié sta- 
tion should have chosen anotner 
topic, one with perhaps less titular 
shock appeal but with more sub- 
stance. Art. 


RAGS TO RICHES 

With Dave Moore 

Producer: Carl Ruble 

Director: Clarence Anderson 
Writer: Jim Dooley 

30 Mins.; Sun. 2:30 p.m. 
|CONTINENTAL OIL CO. TWIN 
| CITY FEDERAL 

| WCCO-TV, Minneapolis (tape) 

| With state interest in football at 
an alltime high, this analysis of 
the Minnesota Gophers’ climb 
from the Big Ten cellar to confer- 
ence and national championships 
was particularly timely the day 
before the tocal team’s first ap- 
pearance in the Rose Bowl. It was 


Tightly edited show consisted 
mainly of filmed highlights of 
Minnesota’s nine games last fall 
plus shots of practice workouts 
and locker room celebrations. Since 
the: Gophers’ plodding brand of 
football produced few spectacular 
plays, it fell to WCCO’s ace news- 
caster Dave Moore and scripter 
Jim Dooley to furnish the show's 
punch via a sprightly commentary. 
Moore punctuated his documenta- 
tion of the Gophers’ reversal of 
form with frequent quips and sharp 
observations. 

While the grid action was lack- 
luster, there was plenty of anima- 
tion in the occasional flashes of 
coach-of-the-year Murray Warmath 
on the sidelines. Camera caught 
Warmath, who was hanged in 
effigy by Minnesota fans in 1959 
and touted for president by the 
same fans in 1960, pacing the side- 
lines like a tiger, biting his nails 
and using body english to “help” 
one of his halfbacks elude a tack- 
ler. 

Show stuck to the facts until its 
final line, then fell overboard, 
claiming Minnesota was “not a 
spectacular team but was still the 
nation’s best.” This was rudely dis- 
proved the following day when 
Washington's Huskies chewed up 
the Gophers but good. Rees. 


CHANGE IN THE WEATHER 
With Tex Antoine 

Producers: Len Weinles, Jay Miller 
Director: Miller 

20 Mins., Fri., Jan. 13, 11:10 p.m. 
CON EDISON 

WNBC-TV, N. Y. 

WNBC-TV’s veteran  weather- 
man, Tex Antoine, moved his 
nightly forecast (Fri. 13) show to 

(Continued on page 52) 


MODERATO SWING 

With Piero Umiliani, Helen Mer- 
rill, Gino Paoli, Giana Costello, 
Peppino di Capri, Ugo Calise, 
Jenny Luna, Basso-Valdambrini 
Jazz Group, others 

Director: Lino Procaccl 


t7| 30 Mins.; Tues., 10:30 p.m. 


RAI-TV, from Rome (tape) 

New Italo musical-review show 
should prove a popular presenta- 
tion, especially if late-night slotting 
can be changed to an earlier time. 

Music potpourri consists of va- 
ried forms of the genre, with 
melody alternating with rhythmics, 
jazz spelling pop renderings, all 
without the aid of an emcee, re- 
placed by titles. Guest stars are 
of major calibre, who lead off with 
the currently top-rated Peppino di 
Capri and his combo, effective in a 
modern rendering of Neapolitan 
pop traditionals, while Ugo Calise 
and his guitar gave out with old- 
time Vesuvian vocalizing. Béth 
were standout. 

Helen Merrill, imported frem the 
States, sang an excellent “Night 
and Day” on show caught, and is a 
regular on the stanza. 
singer Gino Paoli ably projected 
his own “La Gatta.” Looks like a 
name to remember. 


numbers, featuring such locally 
w.k. singers as Jenny Luna (in 
some effective bits) and others, 


Combo performed ably on its own. 


new year RAI roster. Hawk. 








slotted, in fact, not a day too soon. | 


Author- | 


Piero Umiliani provided able mu- 
sical backing for these and other 


while the Basso-Valdambrini Jazz 


All in all, it was a pleasant and | 
easily assimilated addition to the 








| Foreign TV Followups 











Fun Magazine 
(Damascus TY) 





Fun Magazine got on the road to 
the bigtime with this one. Steering 
it down the right read was some 


WCCO TELEVISION 
DEATH AT 2:50 
With Dave Moore, Gov. Elmer L. 
Andersen 
Producer: Carl Ruble 
Director: Clarence Anderson 
Writer: Jim Dooley 
30 Mins.; Thurs. (12), 9:30 p.m. 
TWIN CITY FEDERAL SAVINGS 
& LOAN 
wcco-TV, (film & 
tape 
“Death at 2:50,” a filmed docu- 
| mentary of a Minnesota traffic ac- 
| cident which took the lives of nine 
| persons last August, was a chilling, 


REPORTS: 





Minneapolis 


tims” of such a tragedy: in this 
case, the 39 children left mother- 
less by the crash. .Coming on the 
heels of Edward R. Murrow’'s CBS 
Report on Labor Day traffic acci- 
dents, the program showed the de- 
vastating effect traffic carelessness 
has on innocent sufferers. 

Most moving sequences were in- 
terviews with a widowed father of 
five children, ani aged grandmother 
who lost a son and daughter-in-law 
in the accident and was past the 
stage of tears, the sheriff who was 
cllaed to the scene of the crash. 
WCCO-TV, CBS affiliate in the 
Twin Cities, visited each of five 
families which had either been 
orphaned or left motherless by the 
debacle. , 

Show was also timely because 
it followed the worst year of driv- 
ing-in Minnesota history. In 1960 
a record 718 were killed and there 


were 64,000 accidents, one-third 
of which resulted in: deaths or in- 
juries, in the state. Gov.-elect 
Elmer L. Andersen, in a trailer 
statement, announced that his ad- 
ministration will emphasize a 
strong law enforcement program in 
an effort to curtail the highway 


Moore, ace WCCO-TY 
newscaster, did an excellent job of 
narrating the program. Direction, 
script and photography were gen- 
erally good, although the show suf- 
fered from a distracting, mood-de- 





stroying musical background which 
failed to sustain the ominous 
theme. Rees. 





Foreign TV Reviews 





production, with improved camera 
work. 

The big tune-in lure was the first 
| television appearance of Araby’s 
greatest legit and cinema actor and 
playwright, Yousef Wahby. This 
handsome and distinguished gentle- 
man is a sort of Arabic Ronald 
Colman with a dash of George 
Sanders. His turn in the bill was 
a simulated interview in his den, 
a spoof of one of those “how-did- 
you-get-started” and “what-was- 
your-greatest-thrill” type inteér- 
views with a gushing gal journalist. 
|The writer gave him a good script 
|and Mr. Wahby took it from there. 
| He wowed ‘em with an able assist 
from Widad Hamdi, the m.c. 

The bill kicked off with vet comic 
Hassan Fayer who gave the boys 
something to shoot at in a sketch 
depicting the traditional autocratic 
father giving his son a going over 
when the lad says he wants to get 
married. The old man doesn’t give 
a hoot for the boy's ecstatic and 
graphic description of her lush 
charms and her dough, just keeps 
hammering home that the only re- 
quisite for a wife is that she come 





| slowest take in the history of show 
business when the old man sudden- 
ly stops his harangue and gets a 
|repeat on the gal’s measurements. 
|He then sagely decides to protect 
;sonny by personally seeing the 
| babe and checking her family back- 
|ground. Fayer gave it the works 
' and almost stopped the proceedings 
iright there. 
It was a tough spot to follow 
| but Mme. Mimi Shakib did it. She’s 
jan old pro and her spot was a 
|sketch of a possessive, hypochon- 
driac wife who thinks she’s going 
| to kick off and quizzes her ever lov- 


ing on his plans when she does. He} 


couldn't win. -Mme. Shakib made 
“do you love me” a hilarious line 
giving it about 20 different read- 
ings. Sharing honors with her was 
| another vet, Abdul Aziz Ahmad, as 
| the spouse. 

The balance of the comics turned 





solid scripting by the new writer | in good jobs in this fast company. 
Nour Abdullah, and keeping it on| Topping them was an outsize boy 
the road was better pacing and 


(Continued on page 50) 


unpleasant study of the “real vic- | 


from a good family. Then came the | 


POeeeoeooee 


Play of the Week 


Reginald Rose is a writer who 
believes in causes. He’s also a 





powerful illusions of reality and 
| stir emotion, even when some of 
| his major characters, when care- 
fully analyzed, are only stereotypes. 
| This.is as true in “Black Monday” 
|as it was in the much-heralded 
| “Twelve Angry Men,” although the 


ting. 


of integration in a small southern 
town, in a sense, returned WNTA- 
TV's “Play of the Week” from off- 
Broadway; it had a vigorous cop- 
temporary theme, in which the 
playwright’s beliefs were never in 
dispute, rather than one that was 
esoteric. There is definitely room 
for both kinds, although Rose’s 
kind is compelling to a larger body 
of people. 

The first original tv play pro- 
duced for “Play of the Week,” the 
Rose work began rather badly, but 
worked itself into a mighty second 
act and, finally, inte a third act that 
proved a mixed blessing. Each act 
covered the same period of time, 
viewing from different eyes in the 
small town of Bethlehem, Southern 
U.S.A., the impact of integration. 

First, there is the conflict be- 
tween town’s leading citizen, a 
former U.S. Senator, who favors 
pursuit of the jaw despite his per- 
sonal feelings about integration and 
his unsettled scion who joins, in- 
deed heads the red-necked violence 
that leads to the death of the mild 
Negro janitor of the integrated 
highschool. The second act, retrac- 
ing the period of time up to the 
janitor’s murder, seftles on the 
local storekeeper, his northern 
wife, a Negro clerk and his brave 
teenage daughter, who are, one 
supposes, the true heroes of the 
play, at least to the extent that 
their scenes are the best in the 
opus and the most universal. The 
third act is of a Negro family that 
sends its son to the white school, 
despite the fear of serious violence. 

If Rose’s concept was weak, it 
was in his characterization of the 
Senator's hoodlum son and the 
overacting, in the imitative manner 
of an Actors’ Studio frustrate, of 
Robert Redford. In point of obser- 
vation, all of Rose’s white hood- 
lums were a mite on the incredible 
side. And director Ralph Nelson 
compounded this minor felony by 
casting and moulding a group of 
boys who seemed like escapees 
from a northern prep school. My- 
ron McCormick, who appears to be 
a favorite of “Play of the Week” 
directors, was the senator. He 
wasn’t bad but he wasn’t good, 
either. 

In the pivotal role of the store- 
keeper, Pat Hingle was brilliant, 
building as he did from intellectual 
cowardice to Physical bravery. As 
stripped of shading as his character 
sometimes was, the storekeeper was 
nonetheless compelling, as were 
his wife (Nancy Coleman) and his 
clerk (Ivan Dixon), who was digni- | 
fied and appealing as well. 

Ruby Dee, as the Negro mother 
from shanty town, also gave a 
remarkably good performance. 
Jerry Wimberley, as her son, and 
Juano Hernandez as her father who 
did not believe in “pushing” him- 
self on whites but who was killed 


writer who knows how to create | 


earlier play was superior in plot-, 


The erratic, but stirring “Black | 
Monday,” drama about the first day | 





Tele Follow-Up Comment 





toward the episodic. And al- 
though the Roger O. Hirson adapta- 
| tion skillfully captured the selfish 
and scheming nature of Becky 
| Sharp, its forward progress tended 
| to be abrupt and sketchy. 

Along with a well-written adap- 
| tation came a polished production, 
| fine direction by Tom Donovan and 
| an excellent performance as Becky 
| by Diane Cilento. Casting of Miss 
Cilento was virtually perfect: in 
voice, looks manner and presence, 
‘she had the role under sure con- 
trol. 

The rest of the casting wasn’t 
as fortunate, however. Not so 
much in terms of performances de- 
livered, but in deviation in types 
from the Thackeray characters 
themselves. Tendency to turn 
Beck’s husband and Lt. Dobbin intww 
poised charmers hurt the show, 
though both John Colicos and Den- 
holm Elliott delivered admirably 
within the revised concepts of their 
characterizations. Where the show 
stuck to the characterization, it 
paid off more.strongly: Cathleen 
Nesbitt was fine as the eccentric 
Miss Crawle¥, and Laurie Main’s 
Joseph Sedley was a gem. Jack 
Gwillim, Elic Berry, Jeannette 
Sterke (as Amelia), Frederick Rolf 
and Patrick Horgan were good in 
other key parts. 

It's virtually academic now, but 
novels of the “Vanity Fair” type 
don’t particularly lend themselves 
to dramatization in an exciting or 
arresting manner. Producer 
Robert Costello gave it a good try 
and turned out a polished produc- 
tion, but the flaws still showed. 

, Chan. 





Our American Heritage 

A lively script by Tad Mosel, 
and good acting by the principals, 
George Peppard, Glenda Farrell, 
and others, combined to make this 
Teddy Roosevelt ride on “Our 
American Heritage” one of the bet- 
ter hours in this series. 

Explored in this dramatic essay 
were the young T.R. years, when 
he was in his early twenties, mak- 
ing his initial plunge in politics. 
George Peppard, playing young 
Teddy, caught the formér Presi- 
dent’s zest for life, his moral in- 
dignations, his heady thrusts into 
unknown area, his peculiarities. It 
was a fine performance, founded 
on a good dilineation by scripter 
Mosel. 

Where the script and the outing 
fell down was, oddly enough, in 
conveying the force of history. 
The personal relationships and 
the family situation came alive. 
The same cannot be said for the 
role of Samuel Gompers, represent- 
ing the young labor movement, the 
influences of Tammany Hall, the 
factors of powers and corruption 
which grew to play important ele- 
ments in T.R.’s life. 

It was almost as if history and 


Teddy were oversimplified for 
beginners, spoonfeeding of the 
viewers. The meatier substance of 


the times and his life was only 
touched on, but what was explored 
offered some understanding of the 
later man and his role in American 


| history. 


Produced by Mildred Freed Al- 
berg, title of the episode was “The 
Invincible Teddy.” Jack Smight 
directed with a sure hand. Thomas 
Mitchell was convincing as the 
politician; Joanne Linville was 





just the same, gave her ample, 
credible support. As the sophisti- | 
cated, hardened sister, the per- | 
formance of Hilda Sims was flat. 
Mare Connolly, forever too busy 
as a leading citizen, House Jame-| 
|son, as the rotund preacher, and| 
| Frances Fuller as the pale school- | 
| teacher were others in the large, | 
mostly good cast. | 
| For all the weaknesses of plot 
j} and construction, even of acting) 
and direction, it was improbable | 
that anybody who tuned into this 
original by Rose was willing to tune | 
out before it was over. Art. | 
Family Classics 

For their third “Family Classics” 
edition and the last in the present | 
| two-part, consecutive-night format, 
Talent Associates and CBS-TV| 
turned to William Makepeace 
Thackeray’s “Vanity Fair” in a 
switch from the derring-do cos-| 


| 
tumers that heretofore have occu- | 











pied the “Classics” perch. 
As a television piece “Vanity 
Fai” has its drawbacks. A long | 


novel with its central focus char- | 
acterization rather than a specific 
situation, it tended far too much 





fetching as T.R.’s young wife; 
Glenda Farrell etched in a fine 
cameo as the mother; and Ina Balin, 
Martine Bartlett, Arthur Hill and 
others lent their talents in sup- 
porting roles. 

Horo. 





Sunday Chevy Show 

Roy Rogers & Dale Evans, who 
occasionally appear in lieu of 
Dinah Shore on the Sunday Chevy 
Show on NBC, presided over the 
second edition of the “Aquarodeo” 
telecast from Marineland of the 
Pacific. The amusement venture, 
located near Hollywood, is a place 
where parents normally take their 
children, and it’s a spot abounding 
in aquatic_animal acts, like the 
ones that used to open the show 
at Loew's State, plus watery 
adaptations of rodeo events. 

The operation built up to mild 
entertainment. There was a cer- 
tain uniformity about the texture 
of the underwater photography— 
inasmuch as not everyone was a 
Lloyd Bridges. The various events 
such as shark wrestling, turtle bust- 
ing, shark tieing, the bat ray race 

(Continued on page 530) 
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STARRING 


ROGER MOORE > 


Now, in two more major cities, 
IVANHOE sweeps aside all compe- 
tition. In its NEW YORK debut in 
December, IVANHOE scored a rous- 
ing 13.7. Arbitron rating and a 
39.1% audience share against a 
variety of network and syndicated 
competition. This was an 80% rat- 
ing increase and a 129% share 
increase over the last previously- 
scheduled program in the time 
period. 


in MILWAUKEE, IVANHOE earned 
a heady 19.0 rating and a 56.0% 
share—the second highest share of 
all Monday evening programs dur- 
ing the November 10-23 ARB rat- 
ing surveys.: 


But we've come to expect these 
results from IVANHOE—and from 
its star, ROGER MOORE “...adash- 
ing, slashing dueling young blade 
we're certain the ladies will ad- 
mire” (Jack O'Brien, New York 
Journal American). 


So why not try IVANHOE in your 
market? It has everything a western 
has—and more! For full details, cail 
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Variety’s weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in t 
ten different markets are covered. . 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


he same particular market. This week 
o. 


strength 


of particular 


VARIETY -ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of @ year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the Variety-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S. 
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STATIONS: KOB, KOAT, KGGM. SURVEY DATES: NOVEMBER 10-23, 1960. 

































































TOP TEN NETWORK SHOWS AY. TOP. SYNDICATED PROGRAMS AY. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. R8TG. lex. PROGRAM—DAY—TIME STA. DISTRIB. RTG. 8SH.| PROG STA. RTG. 
. ,. 1. Corenade 9 (Sat. 8:30)....... deovrses KGGM....MCA 35 70 | Fight Of The Week......KOAT 14 
1. Gunsmoke (Sat. 8:00-8:30)........... KGGM 42 Sake Thet Seere..... ** oar 13 
2. What’s My Line (Sun. 8:30-9:00)......KGGM 40 || 2. Two Faces West (Sat. 9:00).......... M....Screen Gems 23 OO) Memring B06 «4.200.506 KOAT 15 
3. Bonanza (Sat. 5:30-6:30)............. KOB 37 || 3. Huckleberry Hound (Fri. 6:00)....... Ws ened Screen 22 52 sac iy a = 
it 7 f ews-D. Ww 
4. Wagon Train (Wed. 9:00-10:00)....... KOB 36 || 4 Quick Draw McGraw (Mon. 6:00)..... KOB......Screen Gems 18 38 News; Sports ...... 15 
; 4 ews; Weather ......... 15 
5. Andy Griffith (Mon. 7:30-8:00)....-... KGGM 35 News-D. Edwards 15 
6. Have Gun, Will Travel (Sat. 7:30-8:00) KGGM 34/| 5. Jeff’s Collie (Sat. 5:00)............-. = iatebataxt ad = S a Bowling ..KGGM 8 
. . 5. Weody Woodpecker (Wed. 6:00)......KOB...... ellogg ews-J. NG EG elenend KOAT 16 
7. My Three Sons (Thurs. 8:00-8:30)..... KOAT 32 7 News; Weather ......... KOAT 14 
7. Untouchables (Thurs. 8:30-9:30)...... KOAT 32 ain om 15 s0| Alsme: Adv, Peredion..naar owe 
" " 6. Blue Angels (Mon. 9:00).............KOB...... amo; lv. Pa wernt 
6. Red Shelien (Tues. 9:30-6:00).-....-- — «= “1. ae on oe.......>........ KOB...._. Ziv-UA 15 31| Detectives .......... ‘KOAT 27 
9. Ady. In Paradise (Mon. 8:30-9:30)..... KOAT 30 || 7. Highway Patrol (Tues. 9:30).......... eee... oe Ee SA - = Channel 7 Reporting..... KOAT * 
' ’ 7. San Francisce Beat (Fri. 9:30)..... oi = ge Re RATAN KOB 
9. Ed Sullivan (Sun. 6:00-7:00)..........KGGM =. 30 Channel 7 Reporting. ....KOAT 13 
9. Candid Camera (Sun. 8:00-8:30)...... KGGM 30 || 7. U.S. Marshal (Thurs. 9:00)...........KOB...... NTA 14 26!The Untouchables ....... KOAT 25 
AMARILLO TEX STATIONS: KGNC, KVII, KFDA. SURVEY DATES: NOVEMBER 10-23, 1960. 
8 . 
2 Saas Sate ee Pee — 45|| 1. Best Of The Post (Sat. 9:30)......... KFDA.... ITC 25 54| Feature Film ........... KGNC 12 
- —, Gat ene Ge. nba EDA 3g || 2. Manhuht (Thurs. 9:30)............... KGNC.... Screen Gems 23 48| Two Faces West......... VI 14 
4. My Three Sons (Thurs. 8:00-8:30).... KVII 37 || 3. Pony Express (Fri. 9:30)............. a CNP 20 41| Michael Shayne ......... GNC 19 
5. Real —— (Thurs. — eer? coe - 3. U.S. Marshal (Sat. 8:00)............. KFDA.... NTA 20 36| Lawrence Welk ......... KVII 19 
5. Rawhide (Fri. 6:30-7:30) .........+.. ‘Sun, 9:30)...... KGNC.... CBS 17 35|Sea Hunt ............... KVII 1 
6. Riverboat (Mon. 6:30-7:30) ........... KGNC 35|| & Brothers Brannagen ‘Sun. 8 , 
7. Perry Come (Wed. 8:00-9:00)......... KGNC 30 || 4. Sea Hunt (Sun. 9:30)..............-.. 3 Ziv-UA 17 35 Brothers Brannagan ..... KGNC 17 
7. Laramie (Tues. 6:30-7:30). .......... KGNC 30 || 5. Coronade 9 (Sat. 7:30)............... KFDA.... MCA 16 DRT WE Kv once sct veces KGNC 23 
7. Perry Mason (Sat. 6:30-7:30)......... KFDA 30 || 6. Dangerous Robin (Mon. 9:30)........ KGNC.... CNP 14 36) Peter Gunn ............ KVII 19 
. = lace faa ta coseees KGNC —s 38 || 6 Two Faces West (Thurs. 9:30)........ KVII..... Screen Gems 14 29|Manhunt ............... KGNC 22 
° 1 2 730-8: ceerceces ae J 
8. Wells Fargo (Mon. 7:30-8:00) ........ KGNC 99 || 7. Tombstone Territory (Tues. 9:30).....KVII . Ziv-UA 13 28; Garry Moore ........... KFDA 21 
ALBANY—SCHENECTADY—TROY 
/ 
STATIONS: WRGR, WTEN, WAST, WCDC, WCDA, WTRI. SURVEY DATES: NOVEMBER 10-23, 1960. 
{ See . US. ; N é pataes 
1. Wagon Train (Wed. 7:30-8:30)...... ..WRGR 47|| 4 Seath Valley Days (Thurs. 7:00) Waee....Us Ses al meg me 
2. Perry Como (Wed. 9:00-10:00)........ WRGR 46 || 2. Manhunt (Wed. 7:00)................ WRGB....Screen Gems 24 53 | Show; News; Weather....WTEN 15 
3%. Price Is Right (Wed. 8:30-9:00). ...... WRGR 37 i eniteninn c00 von ono — - on — a ee bait oe 
-30-10:30).....W . mny Midnight (Thurs. 10:30)...... nae une POOR .cavesc oe W 
S. Canes tease. 925-5055 WAST «=_- 37 ¢. Shotgun Slade (Sat. 7:00)............ WRGB....MCA 20 40|{ People Are Funny...._ 
4. Thriller (Tues. 9:00-10:00) ......... WRGR 35 ER osc as WTEN 17 
5. 77 Sunset Strip (Fri. 9:00-10:00)...... WAST 34/| 5. Leck-Up (Mon. 7:00)..............5. WRGB....Ziv-UA 19 42|Tightrope .............. WAST 13 
5. Bachelor Father (Thurs. 9:00-9:30)....WRGR 34 om gen weather. 5G wren 4 
: 00)... .<- a 32 ews-D. Edwards ....... : 
6 ee eee Whee — 3{| & Blue Angels (Tues. 7:00)............. WRGB....CNP 18 39|Show: News; Wéather....WTEN 21 
6. Gunsmoke (Sat. 10:00- ie . trncctiene . News-D. Edwards eae WTEN 20 
7. Flintstones (Fri. 8:30-9:00) ......... WAST 31 || 6. Coronado 9 (Sat. 10:30) ..7......... WTEN.... MCA 18 38|Mike Hammer .......... WRGB 17 
8. Lawrence Welk (Sat. 9:00-10:00)..... WAST 30 || 6. Jim Backus Show ‘Thurs. 10:30)...... WRGB =~ ‘ 18 . 37 ean a eee = 
; -00-9:00) ......... EN 30 || 6 Two Faces West (Mon. 9:00) ....WRGB....Screern Gems 18 31 | Danny Thomas ......... WTE 
Bee an aay 11-00) WEEN _28{{ Z- Huckleberry Hound (Thurs. 6:00).....WRGB... Screen Gems 17  40|Farly Show ............. WIEN 16 
9. What's My Line (Sun. 10:30-11:00). . 7. Mike Hammer (Sat. 10:30)........... WRGB.... MCA 1? 35|Coronado 9 ............ WTEN 18 
ATL ANT A STATIONS: WSB, WAGA, WLWA. SURVEY DATES: NOVEMBER 10-23, 1960. 
1. Wagon Train (Wed. 7:30-8:30). WSB 50 || 1. Whirlybirds (Wed. 7:00)  .......... == CBS 37 74; Aquanauts .............WAGA 10 
2. Gunsmoke (Sat. 10:00-10:30) .. WAGA 42 || 2. Highway Patrol (Tues. 7:00).......... rr Ziv-UA 33 70 | Calif./Outdoor Rambler..WAGA 7 
3. Have Gun, Will Travel (Sat. 9:30-10)..WAGA 38 |} a rr eee WLWA 7 
4. Perry Como (Wed. 9:00-10:00) ....... WSB 37 || 3. Huckleberry Hound (Thurs. 6:00).....WSB .. Screen Gems 28 74| Three Stooges .......... WLWA 7 
5. Real MeCoys ‘Thurs. 8:30-9:00)....... WLWA 34 || 4. Sea Hunt (Fri. 7:00) eas ehke gs . == Ziv-UA 26 a are WAGA 20 
5. Price Is Right (Wed. 8:30-9:00)....... WSB 33 || 5. Quick Draw McGraw (Tues. 6:00)..... WSB . Screen Gems 24 71| Three Stooges .......... WLWA 6 
7. Ernie Ford (Thurs. 9:30-10:00)........ WSB 30 || 6. Death Valley Days (Mon. 7:00)....... WSB ..U.S. Borax 23 See eee eee WAGA 10 
7. Perry Mason (Sat. 7:00-8:00) ........ WAGA 30 || 7. Deputy Dawg (Wed. 6:00) Wee. .6«6<scCee 21 64| Three Stooges .......... WLWA 7 
8. 77 Sunset Strip (Fri. 9:00-10:06) WLWA 29 || 7. Meet McGraw (Sat. 10:30) ......... WAGA... ABC 21 rs Gee OW ....oc an weesies 
9. Bonanza (Sat. 7:30-8:30) ........... WSB 27 |! - ) Play Of The Week..... WSB q 
9. Outlaws (Thurs. 7:30-8:30)........... WSB 27 || 8. Brothers Brannagan (Thurs. 7:00) WSB . CBS 20 i ar JAGA 13 
9. Thriller (Tues, 9:00-10:00'........... WSB 27 || 8. Divorce Court (Mon. 8:00) ., ....WAGA KTTV Program ee re re WLWA 25 
9. Laramie (Tues. 7:30-8:30) ........... WSB 27 Ii Sales 20 33 | Surfside ches eoeeeads WLWA 23 
Cl | ARLOT re. N.C. STATIONS: WBTV, WSOC. SURVEY DATES: NOVEMBER 10-23, 1960. 
1. Gunsmoke (Sat. 10:00-10:30). ..WBTV 56 | 1. Sea Hunt (Mon. 9:00) ...__........ WSOC.... Ziv-UA 36 78 | Bank-Char/Angel ....... WBTV 10 
2. Checkmate (Sat. 8:30-9:30) ....... WBTV 49 || 2. Death Valley Days (Fri. 7:00)...... WBTV....U.S. Borax 32 GS iNet For Dire... scccccce, WSOC 17 
3. Have Gun, Will Travel (Sat. 9:30-10) WBTV 46 || 3. Silent Service (Wed. 7:00) sea WE RI «eo ee 31 60| Feature Film ........... WBTV 21 
4. Rawhide (Fri. 7:30-6:30)... ......5. WBTV 41}, 4. Tombsione Territory (Mpn. 7:00) WSOC..’.. Ziv-UA 29 64| Two Faces West .. ..-WBTV 16 
5. Wagon Train (Wed, 7:30-8:30)........ WSOC 40 | 5. Deputy Dawg (Thurs. 6:00) WSOC....CBS 28 67 | People’s Choice; Sports .WBTV 13 
5. Route 66 (Fri. 8:50-9:30) ee rine WBTV 40 || 6. Assignment Underwater (Tues. 7:00! WBTV....NTA 26 ie go ISOC 25 
6. Real McCoys (Thurs. 8:30-9:00)...... VSOC 39 || 6. Johnny Midnight ‘Sat. 10:30) WBTV....MCA 26 81/| Fight Of The Week......WSOC 7 
7. Perry Mason (Sai. 7:20-8:30) WBTV 38 | Make That Spare WSOC 5 
8. Bonanza (Sat. 7:50-3:30) re WSOC 37 || 7. Whirlybirds (Tues. 7:00 «» KSC CBS 25 49 Assignment Underwater .WBTV 26 
8B. Ernie Ford (i «ss. 9:30-10:00).......WSOC 37 |; 8. Coronado 9 (Thurs. 7:00) er eT 24 51|/Arthur Smith .......... WBTV 23 
6. Cheyenne (Mo. 7:30-8:30)........... WSOC 37 i) 9. Brothers Brannigan (Thurs, 7:30).....WBTV....CBS 22 42! Bat Masterson ......... WSOC 30 
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Good i. 
cheer! 





Today, in seven-station New York, Channel 2 reaches 53% more audience 
than the second station. This gigantic margin of leadership, better than 
twice that of a year ago, is an all-time Arbitron high! WCBS-TV 


CBS Owned «+ Represented by CB'S Television Spot Sales 
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Source: Nov. Arbitron 
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7 TV-Radio Production Centres 


=m Continued from page 4 
one unbroken act over the CBC trans-Canadaweb at 9:30 p.m., (EST) | 











news to the members who have been approached on many pay ty deals, 
have approved them but nothing happened . . . NBC’s Frank MoGee 
will speak at Ad Club luncheon Jan. 24... Mark Damen has moved 
here from WYES-TV in New Orleans to bécome writer and producer 
of special projects at WQED ... Audio version of “Open End” has been 
dropped at WLOA because the tapes weren’t coming in on time .. . 
David Garth Associates of New York are here dickering with WTAE 


ATAS SETS NOV. 4-11 
FOR INT'L D.C. FETE 


From Nov. 4 to 11 this year, the 
first “International Assembly of 


on Monday (23). Leads look like the United ‘Nations. “Elektra” will | to tape high school football games. Time to ‘show them is holding up|the Academy of Television Arts & 
feature Canadian soprano Hona Kombrick and Canadian bass baritone | deal .. . George Wilson, an announcer, salesman and production super- Sciences” will be held in Washing- 
Victor Godfrey; American soprano Virginia Gordoni and American | yisor at WSTV-TV, Steubenville, has been upped to promotion and ton, D.C., and in New York City. 


tenor Richard Cassilly; Greek-born contralto Elena Nikolaidi .. . In) 


Harry Boyle was caught completely by surprise when guests at a ban- 
quet honoring him donned masks a la the smiling visage of Harry 
Boyle. | 


IN LONDON... | 


The capital's Lord Mayor, Sir Bernard Waley-Cohen, launches on 
Feb. 9 the Westward Television exhibition train destined for a six- 
weeks West Country tour to herald the spring opening of the West- 
ward TV commercial web .. . Tyne Tees Television celebrated its 
second anni Sunday (15) . . . Robert Morley plays a Ruritanian king 
in a skein of six 30-minute situation comedies now being canned by 
Associated TeleVision . . . Average audience for ABC-TV’s “Armchair 
Theatre” plays from Sept. 11 to the end of 1960 was 5,766,000 homes, 
says TAM which adds that one effort, ‘The Cupboard” on Dec. 11, 
registered with 7,703,000 homes viewing the largest audience for any 
studio show to date .. . BBC-TV reintroduces two series Jan. 27, the | 
David Hughes song show “Make Mine Music” and “Lifeline,” the one 
that features “a consultant psychiatrist’. . 
and four cameras at Olympia when Bob Blaire recorded Bertram Mills 
Circus performances for Tommy Productions of America, associated 
with Whites & Cates, for dissemination in the U. S. via NBC. Comedian | 
Joe E. Brown did,the interlinking. } 


IN BOSTON ... 


while Dick Russell’s Pontiac Village continues its original underwrit- 
ing over the educational channel . . . WBZ-TV news director Dinny | 


Saitman, WBZ-TV sales and promosh depts., pitched sales presenta-| gram “Teens Talk Books,” sparked a panel chatter by high school | as 
. . WBZ-TV | students, moderated by Nolan Neds of Central Milwaukee Public Li- | $3,000,000. 
brass hosted buffet reception at Algonquin Club for seven NBC foreign | brary. They discussed the book “From Hiroshima to the Moon”. . .| 

. Newsman Jim Jensen, who joined WBZ-TV first | William L. Snyder named sales manager of WTMJ-TV, with supervi-| [NA-BAR reports are meant not 
of year in 11 p.m. news slot, getting batches of mail most in praise of | sion over all national and local sales. 


tion to big station gathering Studebaker-Lark dealers . 
correspondents . . 


his pleasant manner and commenting on his lookalike with Robert | 
Horton . . . WBZ-TV did live pickup of President-elect Kennedy’s | 
address to Mass. legislature with feeds to other Hub commercial sta- | 
tions .. . Jane Day, who ankled WBZ-TV for WNAC-TV at year’s end, | 


and Greyhound Bus. 


IN PHILADELPHIA .. . 


publicity director . 


[IN MINNEAPOLIS . . 


located near here. . 
this month... 
mumps. . 


: ) . . KDKA-TV floor director Tommy Dickson out of 
his 18th year in charge of radio program development for the CBC, | hospital and home in Brooklyn to rest after hepatitis attack. 


WLOL moving into new and much larger quarters Jan. 30 .. 
WTCN-TV's own produced “Expedition, Minnesota” show explored 
first plant to produce atomic power for rural electrification. Plant is 
. Brenda Lee appeared in person in Duluth, Minn., |ises to be a hot ’n’ heavy affair). 
KSTP-TV newscaster Johnny Morris recovering from | 
. NBC to televise in colo 


One of the reasons for the timing 
of this international fete was so 
that foreign tv reps could observe 
tv’s role during the final days of 
.|an election campaign in the states, 
(particularly the N. Y. C. mayoral- 
ity election on Nov. 7, which prom- 





; The Assembly, sponsored by 
one hour of St. Paul's Winter|ATAS, is being designed to pro- 


Carnival parade next month ,.. WCCO Radio, CBS affiliate, launched mote “public discussion and pri- 
a new early afternoon musical show of its own to highlight -an in-| vate contract$ in the exchange of 


crease of its local programming. . 
stereo breadcasts .. . 


WLOL-AM and FM increasing its broadcasting information and 
U._of Minnesota head basketball and hockey | ideas.” 
coaches appearing regularly on a WCCO-TV Sunday afternoon show 
.. KStP = 


. .. Chalmers Stromberg named KMSP-TV chief engineer . 
Radio reported in line for the radio broadeasts of the Minnesota Twins | 
American League baseball 


(formerly Washington Senators) 


-|sponsored by the Hamm Brewing Co. . 
. ATV provided the crew | of the Minnesota Twins has joined the WTCN Radio staff as a sports 


consultant. 


IN MILW AUKEE eee 


WMIL-FM, stressing better music, is programming disks of big | 
. WMVS-TV, Milwaukee Vocational School | ; 
|& Adult station, featured “Beginnings,” with Pulitzer Prize winner | strength of its daytime sales and 

Helen Peters, formerly with British UP, Reuters and Lawrence Merle Curti of U. of Wisconsin's History Dept. World Book Encyclo- 
Eagie-Tribune, new press director of WGBH-TV replacing Peter Wynn, | pedia cooperated on telecast this week. . 
who ankled for the banking biz . . . Stop & Shop grocery chain now! WMVS-TV telecast, (from Milwaukee Vocational) Tues. (10) co-spon- 
picking up half the tab for Susskind’s “Open End” over WGBH-TV sored by Town Hall and Mifwaukee County Assn. for Mental Health, 
was “Stress on Man-How Much Can We Take?” Dr. James G. Miller, 


dance bands of the ’30’s. . 








TvB 


=m CONtinued from page 23 Qe 


games, 
. . Slugger’ Harmon Killebrew | 








a great many short term orders 
from advertisers), it is suggested 
by good sources that NBC-TV has 
actually had much better earning 
;}months in the past, despite the 
| programming picture. That's be- 
cause nighttime was off from pre- 
vious periods. 

Yet here’s the way LNA-BAR re- 
ported it: NBC-TV, on the gross 


Incidentally, another 





Ann Arbor, Mich., director, Mental Health Institute at U. of Michigan, | one-time basis went up $3,000,000 
Whitmarsh elected to three-year term on board of directors of National | was main speaker. Panelists included a psychologist, a psychiatrist|in daytime billings (September to 
Lancers, America’s oidest mounted org . . . Ted Wrobel and Shelly | and a sociologist, all Milwaukeeans .. . On WITI-TV, Jan. 14, the pro-| October) but it also was reflected 


IN MEMPHIS... 


increasing nighttime billings 
TvB submits that these monthly 


so much to reflect the earning 
power of the tv networks but in- 
stead offer a yardstick of how 
;much each major advertiser spends 


Keith Sheriff, erstwhile emcee of pop Radio Party Line,” now draw- in network tv. It’s what is called 
is doing station’s new “Early Weather” show spomsored by Vanity Fair | ing crowds at his Rebel Room nitery with Joe Lamendola Dixieland | competitive information. Yet if the 


brigade . . 


. Ray Brown, Memphis WMPS deejay and Joe Cuoghi. head | accuracy of reportage on network 


man at Pop Tunes, have inked Al Hirt and Pete Fountain for two pre-| grosses is held suspect, the ques- 


| Lenten shindigs at the Auditorium . 1 ) 
. |commercial manager and now commercial chief for the Rousanville| one-time gross time rate be ap- 
Frank Ford, WPEN Mon.-Sat. nighttime gabber, will have top name Stations, checked in here for a tour of local ad agencies . . 


.. Harold Walker, one time WDIA ‘tion is asked, how can this same 


. Slim | plied with certitude to the expendi- 


local guests take over his Mon. sessions, kicking off with Mayor Dil-| Rhodes, longtime hill-billy trouper here has existed his Little Rock | tures of bankrollers? 


worth as host for the three-hour program (16) . . . Sir Julian Huxley 
guests on “The House We Live In” (22), WCAU-TV series featuring 
outstanding scientists and theologians. Program has been chosen to 
be telecast over 50 educational stations throughout the U. S. ... Ed- 
die Newman named commercial manager of WTEL in addition to his 
deejay chores . . . Chris Albertson, a&r man at Riverside Records, to 
spin a Sunday jazz show over WI-FI. preeming Sunday (22) ... The 
Eye Foundation of Delaware Valley reports 1,716 information requests 
through the efforts of Doug Arthur on his WCAU evening ay 

. All the City Series basketball games, among Philly’s “Big Five” 
at the Palestra, plus the Palestra games of Temple U. are to be aired 
on WFIL this season. Gene Kelly will do the play-by-play. 


post and returns to his old stamping grounds on WMCT .. . Clyde Mc- | 
Coy, who made his home here several years ago, in town to tour radio 
and tv stations for p.a. and interviews... : t 
radio prexy, jet planed to New York for a session with his five station | 


managers of the Plough chain. 














Harold Krelstein, Plough | . aay 
Howard K. Smith 


| Dae Continued from page 28 — 











CBS-TV Daytime’s Mag Concept 


Continued from pare 3 = = Smith has been excused from the 








| ranging all the way down to $2,500 


IN DETROIT ... 


With the moppet audience in mind, CKLW-TV is skedding “Our 
Gang” two-reelers in the 5 p.m. Monday, Wed., Fri. spot; ‘Mister 
Magoo” in the 6 p.m. Mon. slot, and “Yogi Bear” in the 6:30 p.m. | 
Wed. niche .. . Another new CKLW-TV entry is “Golf Tip of the Day,” | 
starring Dow Finsterwald, cross-the-board at 10:45 p.m. .. . Because 
of continuing public interest in police efforts to halt a crime wave, | 


WJBK-TV's “Project 2” series will shelve temporarily a previously | 
announced documentary “Detroit's Economic Climate” report to pre- | 
sent “Detroit Police Report,” with Dr. Jahn T. Dempsey station's di- 
rector of news, handling commentary. Videotapes of WJBK-TV’s 
“Project 2" series are being made available to the Detroit Education 
Television Foundation for showings on WTVS, the UHF education | 
station. 


IN PITTSBURGH ... 


The National Collegiate Athletic Association, in convention here, was 
told by their tv committee that feevee was around the corner and that 
the FCC may approve test games next season. However, this is old 


| Britain’s Border TV 


Dumfries, Scotland, Jan. 17. 











HOWARD E. STARK 





. : Border Television Ltd., new com- 
Brokers and Financial |pany given the job of providing | 
Consultants |commercial tv programs for the | 
|northwest England-southwest Scot- | 
e |land area, expected to start trans- | 


/mission by Sept. 1. 

| Construction work is now under 
| way at the studio site at Harraby, | 
in the northwest England city of | 


Television Stations 
Radio Stations 


50 East 58th Street 
New York 22, N. Y. 


ELdorado 5-0405 


ting station of the Independent 
Television Authority on a 940-ft. 
oe near Caldbeck, Cumber- 
and. 





half-million both Scots and Eng- 
lish, will be served. 








Radice Division 


Petry & 


The Original Station 
Representative 





A community of more than a| 


per minute for an advertiser pur- 
chasing 1,000 or more minutes over 
a full year. A lower summer rate 
calls for $2,800 for one time, down to 
$2,000 for 1,000 or more purchased. 
For volume buyers whose schedule 
runs over the major part Of a year 
or more, CBS will bill at the gpp- 
arate rates for summer and winter, 
charging that proportion of spots 
run during summer at the lower 
rate. 

Web has figured the probable 
average cost per spot, summer and 
winter, for the longterm advertiser 
at $3,100 per minute for a purchase 
of 200 minutes or less, down to 
$2,875 for the 1,000-or-more buyer. 

Although the network’s after- 
noon sales pattern isn’t affected, 
those advertisers on a quarter-hour 
basis inthe afternoon will be credited 
with the number of afternoon min- 
utes they presently sponsor or will 
buy in the future (three per quar- 
ter hour) toward discounts on 
their morning buys. In _ other 
words, a sponsor whose present an- 
nual commitment during the after- 
noon is the equivalent of 500 min- 


| utes need purchase only 500 min- 
utes in the morning to qualify for 


the lowest morning rate. 
The network in addition is mak- 


Carlisle, and at the main transmit-| ing one rate slash in the afternoon, 


though not on a_ participating 
basis. Any advertiser purchasing a 
quarter-hour of “The Millionaire” 
at full card rate is entitled to buy a 
quarter-hour in “Full Circle” (at 
2-2:30) at program cost plus station 
payment rate. That represents 


BEST IN 
SPOT 
RADIO 





KOB .........Albuquerque 
WEB .nccccccccec. Atlanta 


WFAA......Dalias-Ft. Worth 
KPRE ..ne0- 
WDAF .........Kansas City 


the open, Smith’s agent, Nat Bien- 
stock, started negotiations and 
worked out his release from the 
Edwards show.  Bienstock said 


something like a 65% savings on | Show entirely; Mickelson, however, 
the normal time charge. Likewise, | Put it this way: “We hope to call 
any advertiser in “Full Circle’|on him from time to time; his 
may purchase an additional quar-|enormous talent for reducing a 
ter-hour on the same basis. How. | complex problem to terms every- 
ever, the converse is not true; ad-| one can understand is something 
vertisers in “Full Circle’ must| we'd like to take advantage of as 
still pay full card rate for a buy in often as. possible.” But Mickelson 
“Millionaire.” {conceded that Smith will not be 

As to station compensation, CBS | required to appear on the show on 
will do two things. It will compen- | 4 regular basis. 
sate its stations on a regular basis,| Smith currently has “Face the 
a percentage of their network | Nation” every other week, several 
rates. But it will also turn over the | “CBS Reports” stanzas, the four- 
first spot in every half-hour period | week “Great Challenge” Sunday 
to the stations for local sale. That | afternoon specials, and his regular 
means that during the 10-12 pe-| Sunday analysis program. He's 
riod, the stations will receive four | claimed that he’s got far too much 
minutes for local sale and the web | work to continue the Edwards as- 
will keep 20 one-minute positions. | signment. 

Stations already have five 70-| As to rumors that Smith might 
second chain-break periods, start- move over to ABC via the Jim Hag- 
ing with the 10 a.m. break. These| erty expansion there, Bienstock 
will be reduced to 63 seconds but | said that Smith fs tied to CBS by 






























otherwise remain unchanged. Soja “rigid, longterm contract” which 
that overall, betwen 9:58:57 and has several years to run. 
noon, stations wil lhave a total of 
more than nine minutes for local | 
sale. 
Dekker’s Bard Role 
Ottawa, Jan. 17. More people “get the mes- 

Albert Dekker plays Henry VIII | pie * 
in “Royal Gambit,” now being | ~~ via Radio & TV spots 
taped in Toronto for an upcoming ||| written & produced by: 
“Festival 61” stanza on CBC’s tv 
web. |] SELLING thru SOUND Inc. 

Katharine Blake returns here! 
from England to play Katharine | Address Inquiries: 
of Aragon, with the other five | 15 W. 44th St, New York 36, N. Y. 
wives done by Kate Reid, Louise | YU 6-1142 
Nicol, Victoria Mitchell, Diana| 
Maddox and Tani Seitz. | 





WINE . .cccccrecces Miami 
WIN ceccccedes Milwaukee 
KSTP . . Minneapolis-St. Paul WOAI .........San Antonio 
WTAR . Norfolk-Newport News KEMB .....06...5an Diego 
BFAB ccccccccccece Omaha KMA..........Shenandoah 
Houston WIP ....ccec0-Philadelphia KREM............Spokane 
KPO) ......26.-.. Portland WGT@ .,....Tampa-Oriando 
WIAR .....2...-Providence 


WRNL .......... Richmond 
KCRA .........Sacramento 
Buffalo 
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Border Stations 
Hit by Can. Ukase 


Toronto, Jan. 17. 

Immediately effective, tv ads of 
Ontario-brewed beer showing 
bottles and the pourirg of beer or 
ale ini glasses:is banned, accord- 
ing to ukase of Col. C. E. Wood- 
row, legal counsel of the Ontario 
Liquor Control Board. 

This will affect advertising rev- | 
enue of Detroit, Buffalo and other 
border tv stations that have been 
using Ontario-manufactured beer 
or ale commercials; but Woodrow 
pointed out that Ontario brew- 
eries will still be allowed to show 
the label of their product. (Delay 
in effective date was granted On- 
tario breweries that had previous 
contract commitments in the U. S.) 

Ontario distilleries are not af- 
fected in that advertising of spirits 
on Canadian radio and tv is pro- | 
hibited by “ethical” agreement 
which also refrains from using 
these communications media in the 
U. S. but Seagram’s and Walker's 
—with American-based branch dis- 
tilleries—are beyond jurisdiction 
of the Ontario Liquor Control 
Board However, Ontario brew- 
eries which tv-advertise at over- 
the-border points in the U. S.. will 
be required to abide by Ontario 
Liquor Control Board restrictions, 
said Woodrow. 


Houston Station Bids 
Viewers Watch Rival 
KPRC ‘Victory’ Special 


Houston, Jan. 17. 

A few days after CBS-TV’s Wash- 
ington, D.C., affiliate. WTOP-TV 
editorially praised NBC for its 
“White Paper” on the ‘“Sit-In,” a 
second tv precedent was written 
This time, KTRK-TV, the ABC-TV 
affil in Houston, told viewers to 
watch NBC-TV’s “Victory at Sea” 
yather than tune in its own com- 
peting “Untouchables.” 

Several times in the course cf 
the day of the “Victory at Sea” 90- 
minute version by NBC-TV, the 
ABC affil delivered this announce- 
ment on the air: 

“Channel 13 is always proud of 
its own programs and urges you to 
see them. Tonight, however, while 
we run ‘The Untouchables’ at 8:30, 
our neighbor station, Channel 2 
(KPRC-TV?, presents a documen- 
tary of great dramatic and histor- 
ical dimension, the 90-minute edi- 
tion of ‘Victory at Sea,’ the great 
award-winning series that depicts 
the Navy’s role in World War II. 
We depart from our usual pro- 
cedure 


see this grez program tonicht at 


8:30 on Channel 2, and we will wel- | 


come you back to ‘The Untouch- 
ables’ next week.” (The “Untouch- 
able” s¢ ent shown that night 
was a repeat.) 





& 
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erefore, to urge that you | 


through the day (slanted at audi- | 
ence profiles) to interpretive news 
half ours Blueprint trom the 


Iouston station is typical: a 40- 
minute show following CBS cover- 
age of the Inaugural Ball with 
KHOU newsman Dan Rather re- 
porting on Texas participation, in- 
cluding features and_ interviews 
filmed in Washington during the 
day; a half-hour show Sunday (23) 
filmed this week featuring cabinet 
members, Texas trade-group reps 
and office-holders on the Kennedy 
program re Texas; a prime-time 
second part of the Sunday show, 
featuring all political slants by in- 
fiuential politicians from national 
to local specifically concerning leg- 
islative problems affecting Texas; 
another half-hour show combining 
clips from Washington coverage 
and interviews with “Mr. Aver- 
age Guy” and prominent citizens; 
a wrap-up half hour titled, “A 
Statesman Speaks,” featuring a 
conversation on the “Kennedy 
Era” with Vice President Lyndon 
Johnson or some other top Texas 
politician. 


South Bend — Hazel Burnett, 
home economist at WSBT-TV here, 
has retired as hostess of * Home- 
makers Time” show, which she’s 
emceed since 1955. Taking over 


is Mrs. Ruth Anderson, who's been 
the show's assistant in the past. 





‘EICHMANN CASE’ TO 
GET CBS REPEAT 


“Armstrong Circle Theatre” has 
slated a repeat of Dale Wasser- 


British ATV Revamps 
Its Production Setup 


London, Jan. 17. 
Associated TeleVision Ltd., the 


man’s “The Eichmann Case” tor commercial outfit which operates 


March 1, with the timing of the 
new offering set to coincide with 
the start of the trial of the Nazi 
leader in Israel in March. Though 
the original aired only a couple 
of months ago, Talent Associates 
won't repeat the original tape but 
will mount a new production, with 
Wasserman doing some minor re- 
writes to update the material with 
facts which have emerged since 
he wrote the first version. 

The Eichmann entry will be 
Wasserman’s second show in a two- 
week period. He’s completed “The 
Web of Conspiracy,” original deal- 


ing with the intrigue surrounding | Jamieson, 
Lincoln's assassination, as the Feb. | ministrator Jack Waters acting as | 
18 “Du Pont Show of the Month,” |secretary, Ward is also forming a} 


in the London area at weekends 
and in the Midlands weekdays, has 


reorganized its production depart- | a _ 
{that the Federal Communications | 
Commission should be a force in 


ment to bring all its output under 
the control of four executive pro- 
ducers. They’re Quentin Lawrence, 
responsible for drama, Alan Tar- 
rant (light entertainment), Michael 
Redington (current affairs and doc- 
umentaries) and Stephen Wade 
(remote broadcasts and advertising 
production unit). 

Web’s executive production coun- 


cil, topped by productions control- 


| 


ler Bill Ward, will consist-of these 
four exec producers and deputy 
productions controller Harold 
with productions ad- 


also on CBS-TV and also a Talent | “commando group” to handle spe- 


Associates package. 


cial projects. 





James M. Landis, 


oversee Federal agencies, feels 


lifting the tenor of tv program- 
ming. 

Landis, who rendered a report 
| critical of the past function of the 
| FCC, appeared on “Mike Wallace 

Interviews,” the show syndicated 
| by NTA in markets other than its 
| Newark-N.Y. base. Landis also en- 
| visioned the possibility of the Gov- 
|ernment getting into the produc- 
tion and telecasting of tv shows, in 
a similar vein as the BBC setup in 
Britain. 

Said Landis: “It might be that 
we can 


available that it might be desir-| 


able to have the government at 


have so many channels} 


Landis Keen on FCC as Force In 
Upgrading TY, 


President- | 
| elect Kennedy’s special assistant to | 


Covt. Doing Shows 


least condescend to do something 
for the fine arts.” The former 
chairman of the Securties and Ex- 
chance Commission said the trou- 
ble with current programming is 
that it’s aimed at the “lowest com- 
mon denominater” in order to at- 
tain mass circulation. He main- 
tained the FCC, without engaging 
| in censorship, shou'd use its offices 
to raise the tenor of prorramming. 
He acknowledved that he couldn't 
get away from provosin~ that the 
FCC should have its hand in pro- 
gram control 

Landis also discussed the tight 
channel situation and the “inter- 
mixture” approach of the FCC. He 
said he wanted to increase the 
number of channels so that more 
men could get into the broadcast- 
ling business 
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People watch. People listen. People know. 
And, people respond to stations which in- 
vite rather than intrude, which enlighten 
as weil as entertain, which serve needs 
rather than fancies. Through the years, an 


adamant insistence 


on responsible pro- 


gramming and a willingness to shoulder 
the duties ofa broadcaster, have helped bring 
each of our radio and television stations 


the most responsive 


audience in its area. 


THE WASHINGTON 


POST 


BROADCAST DIVISION 


WTOP-TV. CHANNEL 9 WASHINGTON, 2. ¢, O} 


WUXT CHANNEL 4 JACKSONVILLE, rLorina® 


SWOOP RADIO, WASHINGTON, D.C. 
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Foreign TV Followups — 


i, Continued f 


billed as Abdul “Fatlah” 
He garnered guffaws as a Cairo 
traffic cop trying to explain the 





rom page 44 





Kasri.! hearsed, spontaneous air, the pro- 


gram did nothing to counter the 
belief that it’s good for many more 


new lights, and fines for not obey-| hundreds yet. 


ing them, to a country bumpkin. | 
Widac Hamdi € 1 
gans, keeping them moving briskly. 


me'd the | 





Startime (British ATV) 
| This sample of Val Parnell’s 


The show could still stand a «startime” proved a scintillating 


couple of good femme vocalists to 


;vaude outing. It featured Eartha 


replace the pedestrian orchestra | Kitt in various guises, and she was 
numbers used as breathers for the | j, top attacking form. But, quite 


steady stream of comedy. 
Bower. 





Sunday Night at the Palladium 
The 200th edition of Associated 


apart from her name-dropping ap- 
peal, much of the credit for the 
show’s undisputed sheen must go to 


TeleVision’s Sunday night institu- | conjunction with inventive lighting 


tional, aired Jan. 8, chose to re- 
affirm the constant values of the 
show rather than introduce any- 
thing revolutionary. In short, it 
was once again straight variety 
ihat went with plenty of zip, rely- 
ing on an American name—Mel 
Torme— for its big draw, and with 
plenty of homely gagging and by- 
play from its interlinker. 

Aforesaid emcee in this instance 
was Bruce Forsyth, who returned 
to the chore for the occasion and 
replaced the now-resident Don 
Arrol. Forsyth worked hard and 
well, even stealing some of the 
thunder from Torme by doing a 
stint after that billtopper who was 
in firstrate vocal and personality 
form. Another warbler, Sally Ann 
_Howes, also figured large in the 
proceedings, putting over three 
numbers in superb style even 
though her hairdo wasn’t all that 
fetching and though she offered a 
coy “Nice to be back” speech. Bill 
was virtually completed by the 
excellently-drilled Tiller Girls and 
the Atla Sahara Troupe who maybe 
could have done with some slicker 
opening tumbling and acro stuff 
for video. 

Even on an occasion like the 
200th, “Beat the Clock” had per- 
force to figure, though the gag- 
ging thereof by the introduction 
of comic Harry Secombe and Don 
Arrol and their respective wives 
as “contestants” lifted the spot out 
of the rut. With Cyril Ornadel and 
the orch providing competent 


backing, and with producer Albert 
Locke skillfully picking up several 


touches that had the right unre- 
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effects carried out by John Rook, 
they built a varied and a surpris- 
ing framework for the Kitt talents. 

These, as everybody knows, are 
formidable, and she _ displayed 
most of them here. She moved 
ferociously into the 55-minute ses- 
sion with a cat-like “I Wanna Be 
Evil”—aided and abetted by a 
fetching leopard-skin outfit. Then 
she went prone for “My Heart Be- 
longs to Daddy,” and changed the 
mood deftly for the semi-sentimen- 
{tal “The Day the Circus Left 
|Town.” By now she'd discarded 
| the luxury covering for a bathing- 
;suit—and a feature of the entire 
production was the way in which 
Essex got his star in a.:d out of her 
various outfits without impairing 
continuity. Helpful in this device 
was a supporting team of four male 
terpers, who acted also as acolytes 
during the changes. 





infected with the production’s en- 
thusiasm throughout, belted into a 
powerful “Beale Street Blues,” and 
then went imto the more exotic 
stuff. This kicked off with a Jew- 
ish item, “Sholom,” and followed 
with the speaking of a slice of the 
“Song of Solomon,” with sound- 
track music from Jack Parnell’s ac- 
companying orchestra, which, in 
this instance, was pretty superflu- 
ous. Then she donned a derby for 
“Mack the Knife” and managed to 
convince that it wasn’t too irre- 
levant. And there was a telling 
rendering, in 
“April in Portugal.” 

The star closed strongly with a 
gold-digging novelty, “Old- 
fashioned House,” and contrived, 
within the compass of the show, to 
show as many aspects of her art- 
istry as could be reasonably ex 
pected. She left viewers asking for 
more—and this was a tribute to her 
skill at switching the moods. 

Paddy Stone, with his four ter- 
pers, was allotted a brisk dance 
routine of his own, and he joined 
Miss Kitt in a blood-racing African- 
tinged dance number. 

Essex excelled in devising astute 
photography of the petulant Kitt 
personality, and continually  in- 
trigued the eye with cunning var- 
iations of view, without ever get- 
ting fussy. In fact, this “Star- 
time” was a near-ideal example of 
show-casing a star, though it must 
be admitted that few producers 
have the variety of Eartha Kitt’s 
talent to showcase. Otta. 
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and others with fascinating names 
adapted from tanbark events, failed 
to generate the necessary excite- 
ment. 

| There was some mild awe at the 
|leaps taken by the whales and 
| porpoises, and the antics of the sea 
|lions. Rogers and Miss Evans, per 
usual, were easy and personable 
singers. Jose. 








American Musical Theatre 
“American Musical Theatre,” in 
'a new 12:30-1 p.m. Sunday slot on 
WCBS-TYV, N.Y., is now concentrat- 


ATV producer, Francis Essex, and | 
;choreographer Paddy Stone. In} 


Eartha Kitt, who seemed to be| 


foreign-lingo, of | 


ing on musical developers rather 
than the development of musicals. 
This change in emphasis, on the 
basis of the show’s outing this past 
Sabbath (15), isn’t for the better. 
The program, which plays to a 
| teenage studio audience and is de- 
signed primarily for that age group, 
previously combined entertainment 
with a sketchy, but somewhat in- 
formative rundown of the progres- 
sion of musicals in America. 

In its altered shape, there’s little 
offered other than entertainment. 
The kids are given a looksee at the 
talent responsible for the creation 
of musicals, but with the program 
limited to 30 minutes of running 
time there’s not too much they can 
learn. That was evident last Sun- 
day when  Broadway-Hollywood 
vets Betty Comden, Adolph Green 
and Jule~Styne guested on the 
show. 

The three are currently repre- 
sented on Broadway by the re- 
cently-opened musical, “Do Re Mi,” 
for which Comden & Green wrote 
the lyrics and Styne the music. 
The questions asked by the young- 
sters and the answers and com- 
ments supplied by the trio were 
mostly surface scratches. However, 
the appearance of the words and 
music creators did provide a peg 
for the delivery of several songs 
from “Do Re Mi,” plus some other 
tunes identified with them. 

On hand as songsters were Susan 
Johnson and Earl Wrightson. Both 
were good. The program's host, 
Jim Morske, was affable, as usual. 
Incidentally, there was one inter- 
esting point made by Green in his 
assertion that although the revue 
is a vanishing form elements of 
such shows are being incorporated 
in book musicals. Jess. 
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“To encourage and help bring 
about improvement in the purvey- 
ing of information, discussion and 
argument by existing publications 
both written and oral.” This it 
would do in twe chief ways: By 
“making the public more and more 
aware of what it wants and needs, 
thus creating consumer demand 
which is bound to react on all the 
information disseminating indus- 
tries’ and by “finding out and 
helping others to find out by exper- 
imental methods what the public 
wants and needs, what helps and 
what hurts and what economically 
| feasible methods can be developed 
to serve it better.” 

| (2) To build a more favorable 
|climate “in the form of readier 
public acceptance and reward for 
all those now controlling or manag- 
jing oral or written publishing en- 
| terprises who want to do a better 
| public service job in the informa- 
|tion field and for all who wish to 
come into the field with high ideals 
j}and high purposes.” 

(3) “To analyze and publicize 
threats” to freedom of the press, 
jincluding the efforts tending to 
| hamper or limit deliverance of in- 
| formation. This would include re- 
| strictive legislation, regulation or 
|economics and e% rts at censor- 
| ship. 
| (4) “To make ever larger num- 
bers of the public more and more 
proof against bad news handling, 
bad editoriais or poor arguments 
by teaching people to weigh and 
judge for themselves in reading, 
listening and looking and to detect 
at least the more obvious devices 
of inadequacy, unfairness or in- 
tellectual dishonesty.” 

Murrow urged the creation of 
the institute at once. “There can 
be no real, lasting and improving 
democracy,” he said, “un'g3s the 
people understand the basi¢ poli- 
tical, social and economic issues 
upon which their welfare depends. 

“If a deceived or a confused pub- 
lic is betrayed into creating or al- 
|lowing to be created an American 
lin which it loses faith, democarcy 
| will not survive.” 











Inside Stuff—Radio-TV 


First live television presentation of a scene from Arthur Miller’s 
“Death of a Salesman” will be produced Friday (20) on “American 
Anthology” on WPIX, N. Y. Show, — for the N. Y. City Board 
of Education, will be devoted to the works of Miller, and will star 
Howard Da Silva and Mildred Dunnock. 

Da Silva, currently starring on Broadway in “Fiorello,” will enact 
the father-and-son scene from the drama, with Allen Miller as the son, 
Miss Dunnock, who costarred in the original stage version of “Sales- 
man,” will discuss Miller and his work. Also set for the show by 
producer Jerry Silverstein is an excerpt from the film version of “All 
My Sons” with Edward G. Robinson and Burt Lancaster. 

This is Da Silva’s first tv appearance in several years. 





Five top winners this year of NBC’s third annual promotion managers 
awards contest are Charles Cash, WSM-TV, Nashville; Kirt Harriss, 
KPRC-TV, Houston; Keith Strange, WFBM-TV, Indianapolis; James 
Knight, WTRF-TV, Wheeling, and Arthur Garland, WRGB-TV, Sche- 
nectady. There were also 15 lesser winners in the competition for the 
best local promotion campaigns supporting network programs. 

At the end of the month, the five big winners will begin a full week 
(totally free) in Hollywood and to Las Vegas. Al Rylander, NBC promo 
chief, arranged the deal. 





Metropolitan Broadcasting Co. Thursday (12) found a good non- 
commercial use for its newly acquired international shortwave station, 
WRUL. The circumstances, however, weren't the happiest for the 
company. 

Met public affairs v.p. Mark Evans was in Lambarene, French 
Equatorial Africa, the headquarters of Dr. Albert Schweitzer, shooting 
footage for a Met special on Schweitzer, when it got word that Evans’ 
father. had died. There was no way to reach Evans—the Schweitzer 
h.q. has no phones, no radio, no telegraph. 

Company thereupon beamed a news bulletin that afternoon at Africa, 
requesting anyone within the Lambarene area to please get to Evans 
with the news of his father’s death. The use of the station’s facilities 
for the purpose were cleared by Met with the FCC. 





Storer Broadcasting has loaned $190,000 to Nemir Industries Inc., 
manufacturer of plastics—in exchange for an option to buy half of the 
company's stock for $400,000. John C. Doerfer, former FCC chairman 
and presently counsel for the manufacturer, handled the deal and will 
serve, at Storer’s request, as secretary-treasurer and board member of 
Nemir from now on in. 

George B. Storer Jr. and Stanley F. Willis, Storer directors, have 
been members of the Nemir board since last October. Nemir trans- 
action is a step in the radio-tv chain’s diversification plans. Storer 
Seer baits interests in Standard Tube of Detroit and the Miami 

eac. un. 





National Labor Relations Board has given National Assn. of Broad- 
casters permission to declare its opposition to secondary boycotts in 
broadcasting by intervening in a case involving a dispute between the 
International Brotherhood of Electrical Workers and station WOGA, 
Chattanooga, Tenn. 

NAB was allowed to intervene to the extent of filing a brief stating 
its opinion that Congress specifically barred secondary boycotts in 
the broadcasting industry. 

The WOGA case arose as result of “do not patronize” lists circu- 
lated to program sponsors. NAB contended Congress outlawed such 
activities in a 1959 amendment to the Taft-Hartley Act. 





Federal Communications Commission has given ITT Laboratories, 
Nutley, N. J., the greenlight to build an experimental station to bounce 
signals off the moon and space satellites. Purpose of the project is 
basic research and study of space communications theory. 

Authorization is for one year and specifies operation on 2120 or 
2299.5mce. 

The station, to be located in Nutley, will use input power of 10 kw 
with a 40-foot steerable antenna for directing narrow-band transmis- 
sions spaceward. Signals refiected from the moon or space-objects will 
be picked up by the same station. 





WHLI, Hempstead, N. Y., asserted this week that {t donated more 
than $347,266 in public service time during 1960. Station on Long 
Island broadcast 964 separate public service programs during 1960 for 
non-profit community service orgs. : 

Additionally, WHLI says it did 9,708 announcements for non-profit 
groups. 
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‘Gershwin Years’ 


=e Continued from page 355 aoe 








the network received a fat pro- 
gram charge from the sponsor, in 
the neighborhood of $35,000. But 
in addition, it got a commission 
from CBS-TV for its sale of time 
on behalf of the Canadian web. 

Still another unusual feature of 
the deal was that the Canadians 
saw the show earlier than the U.S. 
audience, though on the same 
night. CBS-TV shipped up a tape 
of the Leland Hayward special, 
completed only two days earlier, 
and CBS-TV edited out the GE 
commercials, inserted the Du 
Maurier blurbs, and had it on the 
air earlier than the U.S. 

Deal was handled out of the 
CBS-TV network sales dept.’s sales 
service unit, by assistant business 
manager and director of station 
clearances Bob Jamieson. 
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TAM's Top 10 in Britain 


(Week Ending Jan. 8) 


Russ Conway Show—ATV 
Val Parnell’s Sunday Palladium— 
Emergency—Ward 10 (Fri.).—ATV 
Bootsie and Snudge—GRANADA 
Somerset Maugham Hour—AR 
Take Your Pick—AR 


Emergency—Ward 10 (Tues.—ATV 


The Army Game—GRANADA 
Armchair Theatre—ABC 
Dickie Henderson Show—AR 
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Ed Sullivan’ 


— 
started one of the most successful 
and consistent long-running pro- 
grams in video annals. 

The record 1,200 tablesiders last 
week in the grand ballroom of 
N. Y.’s Waldorf-Astoria were only 
titillated faintly during the first 
60 minutes of the Sullivan “roast.” 
Occasionally it was a rewarding 
hour, as with the singing of Mimi 
Hines and the pianistics of Phil 
Ford, but there was no high hu- 
mor. The first “unkind” word 
wasn’t until about the 45-minute 
mark, when narrator Frank Gal- 
lup, he of the deity-like voice box, 
remarked (as per script) when Ford 
& Hines finished: “That's enough 
for talent; now back to Ed Sulli- 
van.” It was a little but it was a 
start. 

Shelley rman, who has ap- 
peared on st tivan’s Sunday night 
CBS-TV program innumerable 
times, came next. There was then 
hope for fun at Sullivan’s expense, 
but the comedian, at his gentlest, 
evoked ex-Sullivan producer Mario 
Lewis and stuck to him. Berman 
was funny but, in light of the 
precedents set in the previous 
“roasts,” not funny enough, and, 
with one or two exceptions, his 
humor was not about Sullivan. 

If anything about Sullivan was 
ene] in this early stage of the 

jaldorf program, it was an unin- 
tentional parody by Sullivan’s regu- 
lar batoner, Ray Bloch. Some song 
stylists have complained, after ap- 
pearing on the CBS-TV variety 
program, that the Bloch orchestra 
had trouble keeping up with them. 
Lovely Sally Blair had just that 
kind of trouble during her three 
numbers at the Waldorf, but it 
seems only a few onlookers caught 
on. Otherwise, Bloch’s tempos 
were excellent. He certainly of- 
fered good entre’acte stuff. 

Wayne & Schuster were very 
funny, but they didn’t spoof Sulli- 
van. Instead, they used the occa- 
sion for Gallic-English takeoff that 
was only obliquely pertinent. 

But, as the man said, good things 
come to those who sit and wait. 
Three highly effervescent ladies, 
Peggy King, Dorothy Louden and 
Jean Carroll performed a_ vocal 
trio that, while unabashed in its 
praise of the night’s hero, was ex- 
tremely entertaining. Rising from 
its semi-lethargy, the audience of 
1,200 mitted like an audience of 
cliff-dwellers seeing “My Fair 
Lady” for the first time. 

After which there was a parade 
of well-wishers, Earl Wilson, Aud- 
rey Meadows, Toots Shor (the only 
one of the marchers who under- 
stood the meaning of a “roast’’), 
Betty Kean, Rosemary Clooney and 
Burt Wheeler (a holdover from the 
Godfrey bash), 
off quickly. 

Still high from the King-Louden- 
Cc arroll perfarmance, the audience 
was “up” even after the parade, 
patiently awaiting another happy 
reward. They got it—in spades. 
Jack Carter, who some said was 
never funnier, did about 15 min- 
utes of wild stuff. After affection- 
ately clobbering Sullivan with the 
first “in” lines of the evening, he 
took on everybody he could lay 
a line on, including the “new” 
Harry Belafonte.. The hand he 
got was intense, a perfect windup 
to an all too frequently faded posy 
for Sullivan. 


When the man himself appeared, 
to accept a “really big shoe” (gilt 
edged and mounted) from Acad- 
emy topper Henry White, he ac- 
quitted himself with dignity and 
simplicity. Nothing original, but 
one believed him when he said 
that for him and the other Sulli- 





who got on and 





Continued from page 29 


s ‘Roast’ 





vans it was a “deep, thriliing mo- 
ment.” 

Maybe next year, the Academy 
will forsake big production num- 
bers for more hip guys, who know 
how to cut the ice and shoW affec- 
tion at the same time. 





Atlanta—John Fulton, pioneer in 
Atlanta area radio and who was 
heard for years “as the voice of 
the Georgia Tech Yellow Jackets” 
while associated with WGST, 
Georgia Tech-owned station, and 
now president of WGUN Radio, has 
assumed two more presidencies in 
the Dee Rivers Radio Stations 
chain, that of KWAM, Memphis, 
and WJIV, Savannah. 
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Azcarraga 


=a Continued from page 292 =e 
banded and Channels 2, 4 and 5 
will be operated as independent 
entities. One reason for the break- 
up, it is alleged, is to avoid Gov- 
ernment action against a topheavy 
“monopoly.” Independents in past 
months have been complaining that 
they are hampered in getting new 
station permits. But the Depart- 
ment of Communications denied 
that it is partial to the Azcarruga 
interests or any one group in de- 
velopment of Mexican television. 

Televiscentro press chief Hector 
Cervera denied that.there is any 
truth in the rumors, and that Az- 
carraga will continue his operation 
here and expand in the provinces. 


BRITISH SLUMP IN 








TV MANUFACTURING 


London, Jan. 17. 

After a boom that has lasted 
several years, a slump has set in 
in the tv manufacturing industry. 
Sales of receivers in November last 
dropped by 44% compared with 
the same month in 1959. 

According to returns issued last 
week by the Radio Equipment 
Manufacturers’ Association, the 


number of receivers sent to retail- 
ers last November was 195,000. In 
the 11 months up to the end of 
November the total number of sets 
sent out by manufacturers dropped 
by 845,000 to 1,698,000. 
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FCC Still Sitting on 500 License 
Renewals in Wake of Scandals 


Washington, Jan. 17. 

Federal Communications Coin- 
mission has officially disclosed 
that it is sitting on nearly 500 li- 
cense renewals because of payola 
and other violations. About half 
involve payola or plugola with 
the remainder held up because of 
other programming, technical, fi- 
nancial or legal problems. 

There have been reports of large 
numbers of license renewals hang- 
ing fire, but the first official word 
from FCC came in its annual re- 
port for fiscal 1960. FCC said the 
number of deferred renewal appli- 
cations was the highest in its his- 


ry. 
According to the FCC report, 
523 commercial television stations 
were on the air in 275 markets at 
year end; 56 others had operating 
authority and 74 more were being 
constructed. About 52,000,000 tv 
sets were in use—roughly one- 
third the number of radio sets. 
Eighty-eight percent of U.S. house- 
holds had at least one tv set, and 
11% had two or more. 

Noncommercial educational tv 
gained five new stations. There 
were 64 such grants, of which 47 
stations are operating. 

Commercial FM broadcasting 
had its biggest year since 1948 
with a net gain of 143 stations. 





There were a total of 912 commer- 
cial FM grants with 741 stations 
in operation. In addition, 74 ap- 
plications for new stations were 
pending, not counting those in 
hearing. 

Noncommercial education FM 
added 20 new outlets for a total 
of 181, including 165 on the air. 
There were also 11 applications 
for new stations pending. 

Number of 4M stations rose by 
106 to 3,483 at the end of the fiscal 
year. About 35 educational organi- 
zations hold AM grants, of whicn 
some 20 operate stations on a non- 
profit basis. 

The Commission claimed it has 
been successful in speeding the 
processing of AM applications by 
the “cut-off” method adopted in 
April, 1959. In the first 12 months 
under the new procedure, more 
than 550 AM applications were 
disposed of. 





Morton’s London Slot 
Washington, Jan. 17. 
News Associates Inc., radio news 
gathering outfit based here, has 
named Bruce Morton, formerly 
with NBC in New York and Pitts- 
burg, as director of its European 
operations. 
He'll be quartered in London. 
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Dolly- In on Inauguration 








at = 
only to find that it’s been cut to a 
half-hour, with some drastic on- 
the-air editing required. Take the 
Kennedy arrival at the White 
House and the depatrure for the 
Capitol as an example. The net- 
works have blocked out their 
“scripts” to allow maximum time, 
per the tentative schedule sup- 
plied by. the Government. As a 
consequence, they've slated such 
features as a preview of the line 
of march, with artwork and actual 
camera shots and commentary by 
additional correspondents, besides 
the respective anchoimen, in the 
form of set “pieces” they will de- 
liver. ~ 

if the Kennedy party arrives 
more quickly than expected and 
the departure is brisk, all these 


set pieces will have to go out the 


window at the last minute, and the 
directors will order “bare” cover- 
age of the actual action. On the 
other hand, if the parties dawdle 
or are late, if traffic is slower than 


expected, then not only will the 
correspondenis be called upon to 
deliver their set pieces, but may 
also be asked to pad a little, blow- 
ing a two-minute color story. into 
a five-minute stint. 

If the actual coverage involves 
a lot of winging, the preparations 
and logistics have been covered 
down to the last detail. As one ex- 
ample, thé three mobile units 
which will share the Pennsylvania 


Ave. space with a still camera car 
and a newsreel truck have al- 
ready drawn lots for their spots 
in front of the Presidential auto. 
NBC will have the middle car, CBS 
will be on the right and ABC on 


the left. CBS won the draw for 
position, but chose the side spot 
instead of the middle because in 
1957 when it had the middle posi- 
tion, it ran into a problem of glare 
when shooting directly into the 
Presidential windshield. It de- 
cided to sacrifice the head-on shots 


or an undisturbed side angle. 
The CBS-TV setup, with 24 
cameras,in all including the seven 
pool cameras, plus a mobile unit 
stationed at the Kennedy home in 
Georgetown, will be supervised 
from the news angle by CBS 
News prexy Sig Mickelson, from 
the production standpoint by 


special events chief Paul Levitan. 
Archormen are Bob Trout at the 


White House and Walter Cronkite 
at the Capitol, with Howard K. 
Smith and Ed Murrow also func- 
tioning at the latter. 

CBS has set an wnusual ar- 
rangement for its directors. There 
will be no overall director for the 
coverage; instead three separate 
directors, Bob Quinn at the White 
House, Av Westin at the Raleigh, 
and Don Hewitt at the Capitol, 


will have complete on-the-air sup- 





ervision of their respective posi- 
tions. As soon as the party leaves 
the White House, Quinn passes 
authority over to Westin: when 
the party arrives at the Capitol, 
Hewitt takes charge. Along with 


nm Comtinued from page 3 Qe 











com- 
allows 


is a complex internal 
which 


this 
munications system 


each director and anchorman to 
cue the others to cut in at any 
time. 

NBC and ABC, on the other 
hand, are sticking to the single- 
command setup. NBC has Chet 
Huntley and David Brinkley as 


sole anchormen, and Charles Jones 
as overall director. Lou Hazam 
will serve as producer Web will 
use a total of 20 cameras of its 
own, including four color cameras 
which will cover the afternoon 
Inaugural Parade, marking another 
Inaugural “first’—first time any 
portion of the ceremony will be 
carried in tint. 

ABC will have Bill Shadel as 
anchorman and Marshal (Sonny) 
Diskin as director, with somewhat 
over 20 cameras of its own in addi- 
tion to the pool coverage. Backing 
up Shadel will be Edward P. Mor- 
gan, Don Goddard, Quincy Howe, 
Erwin D. Canhan, Bob Lodge, Paul 
Henry and John Edwards. ABC 
coverage will also include a remote 
pickup from Georgetown. 

All three networks will start 
coverage at 11 a.m., with both NBC 
and ABC earrying the parade, 
which starts at 2 p.m. CBS will 
drop out about 2:30. CBS and NBC 
have sponsors in Savings & Loan 
Foundation and Purex Co.; ABC's 
coverage is sustaining 

Same night, 
will cover 45 minutes of the In- 
augural Ball, at 11:15 to midnight. 
Purex wil again pick up the NBC 
tab, and actress Dina Merrill will 
share the commentary chores with 
a group of NBC newsmen. On 
CBS, Hanes Hosiery is bankrolling 
and Charles Collingwood is head- 
ing up the news team covering the 
event. 





-WRUL Sponsor Spread 


On Kennedy Inaugural 


Commercially sponsored broad- 
casts of Friday’s (20) Presidential 
Inauguration will be beamed 
abroad in Spanish and English by 
WRUL, the Worldwide Broadcast- 
ing Co. shortwave station. Owens- 
Corning Fiberglass will beam the 
Inaugural to Latin America, while 
Outboard Marine will sponsor Eng- 
lish broadcasts to Europe and 
Africa 

Actual broadcasts will be beamed 
to Europe and Africa starting at 


4 p.m. Friday in order to hit the 
largest possible audience (that’s 
9 p.m. in London, for example), 


broadcasts 
Coverage 


while Latin American 
will start at 7:30 p.m. 
itself will be taped during the 
event, under _ supervision of 
Mitchell Krauss, WRUL news di- 
rector. 

Outboard Marine is also sponsor- 
ing a Latin American broadcast on 
the 5lst Motor Boat Show at the 
Coliseum, N. Y. tonight (Wed.), 
with an English-language Europe- 
Africa broadcast on the show set 
for tomorrow afternoon (Thurs.) 

















year. 








A series of concerts by the Hartford Symphony Orchestra is 
being telecast by WTIC-TV, Hartford, for the third successive 
The popular concerts also are broadcast stereo- 
phonically by WTIC AM and FM. As in the past, the series 
originates from the auditorium of the Aetna Life Affiliated 
Companies, sponsor of the broadcasts. 


(Advt.) 


| cameras for 19!2 


| Cabot, 


both CBS and NBC} 


| Sundays, 
ea 2 
|is a dare, 
| slightly 


$500,000 in Pledges 
In WOR-TV Telethon 


The pleas, pitches and perform- 
ances that came over the WOR-TV 
hours Saturday 

(14-15) pulled in an 
$500,000 worth 


and Sunday 
estimated 


pledges for United Cerebral Palsy. | 


It was the N.Y. chapter's 10th | 
annual telethon and like the others | 
it pointed up the herculean efforts | 
of show bizites and the generosity 
of viewers in 
area. 

Once again Dennis James was 
in the top spot pitching for loot 
and his sincerity for the cause was 
highly convineing. Jane Pickens, 
Rita Gam, and many 
for their UCP work worked the 
phones with persuasive persistency 
to tag down the money pledges. 

As usual there was a long 


others noted | 
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Atlanta Bruisers 
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admitted to school, exc:tement was 
high among university’; 7,000 stu- 
dents, but, on the whole, behavior 


of | W@S good while pair went through 
|registration and got 


their class 
schedule worked out. Individually 
white students indicated they were 
|not going to let presence of pair 
bother them. Tensity increased, 
however, and in a special edition of 
student newspaper, Hazle- 
wood, editor, 
charged that “members of 
the press from CBS and some few 
Yankee publications had imposed 
themselves upon our student body, 


Terry 


| poking cameras in their faces and | 


| 


forming lineup of guest stars who | 


contributed their services from | 


10:30 p.m. Saturday to 6 p.m. the | 
following day. Those caught in- 
termittently during the course of 


the run didn’t stint on their turns. 
All were solid and _ full-blown. 
Eydie Gorme and Steve Lawrence, 
who guided the entertainment part | 


| 


| 


| 


of the show during its first several 


hours rate a special nod for their 
amiable and energetic style. Tony 
too, deserves special praise 
for his orch backing of the various 
turns. It's not an easy job and he 
made it come off well. Gros. 
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now, none wants to be outdone in 
quantity. 

Almost wherever WBBM-TV has 
news, there’s a WNBQ newscast 
opposite, and vice versa. One took 
the initiative, and now both are 
head-on at 10 p.m. Saturdays and 
for instance. For WBBM- 
the Saturday night newscast 
inasmuch as it means a 
later start for its cus- 


tomarily high-rated feature. Never- 
theless, the station has its news 
supremacy to defend. 


while a direct competitor in sev- 
eral key time periods, has been 
breaking open such “off” periods 
as 11:45 am. and 5:45 and 7 p.m. 
for news. WBKB is just getting 
baptized with a brand new 10 p.m. 
strip and undoubtedly 
the earlier arenas forthwith. 
Leader in sheer bulk of news 
production is the indie WGN-TV, 
which issues 11 hours worth per 
week. The WBBM-TV neys shop 
does nearly nine hours and the 
WNBQ shop eight per week; but 
both stations top the indie in total 





| ketball 


|urging student onlookers to 
;your fist in the air 
per- | 


‘wave | 
about some- 
thing.’”’ 

CBS's 
|protest to the university and de- 
nied the charge. 





McCutchen Into 
Time & Life Slot 


Time Inc. stations have hired 
CBS producer Richard McCutchen 
to oversee a “Time & Life broad- 
cast news bureau” in N.Y. McCut- 
chen’s first job will be to process 
and edit for use by Time’s four 
radio and four tv stations the copy 


| filed for the editorial side of the 


in a front page edi- | 


representatives lodged a| Time, is doing several 


two mags. 

Evidently, McCutchen was hired 
to fill a void made when Robert 
Drew, who did not have a similar 
'title but appeared to have a par- 
| tially similar function, shifted his 
| emphasis to the making of network 
| pubaffairs programs. Drew, with 
“Close-Up 
programs for Bell & Howell on 
ABC-TV. (Only two of the four 


After the two Negroes went to/ Time tv stations, because they are 
| classes with no undue develop- | 


ments all day Wednesday, things 
|}began to pop Wednesday night. 
|The climax came Wednesday (11) 
night after the crowd left the bas- 


game (Georgia lost 


| 


ABC affiliates, will get to use the 
‘Close-Up” productions when they 


}are shown by the network.) 


| In 
to|Gone By” 


Most recently producer of “UN 
Action,” “FYI” and “The Year 
for CBS, McCutchen 


Georgia Tech) at Woodruff Hall|once spent a five-year hitch on 


and joined the crowds that had 
gathered on the campus. 


Then all hell broke loose. Fights 


| started, rocks were thrown through 


|windows of the dormitory 


|apon orders from Gov 
ee 





WGN-TV, | meteorologist, 


will invade | excursions to other 


| 


| 


amount of news coming over the 
picture tube, when the CBS and | 
NBC newscasts are counted. The} 


ABC station, WBKB, only produces 
175 minutes of news per week, 
being a late-comer. 

Accompanying the news fever is 
the virus for analysis and com- 
mentary, actually a healthy 
opment. In the case of WBKB, 
Alex Dreier’s commentary is inte- 
grated in his newscast. WGN-TV 
is developing Carter Davidson as 


; an analyst and recently diminished 








| produced 





Frank Reynolds’ 6 p.m. news strip 
by five minutes to include David- 
son’s daily commentary. And 


| kind has 


| Antoine 


| 


devel- | 


WNBGQ is reprising Len O’Connor’s | 


early-evening commetary after 
Jack Paar, at 12:05, giving it two | 
exposures per day. 
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even CBS prexy Frank Stanton and 
board chairman Bill Paley. 
Decision to shift sports appar- 
ently makes everyone happy except 
the news division itself. For Au- 
brey, it means control of the most 
lucrative area of the news division, 
since sports more than pays its 
own way at the network. As for 
the sports department itself, it’s 
been in a running hassle with the 
news division over who produces 
what, a hassle which last mani- 
fested itself in the Olympics cov- 
erage, when the winter games were 
by news execs but the 
Rome summer games by a CBS 


| Sports producer. 


CBS Radio will be serviced by a 
new CBS Radio Sports dept, a 
separate entity from the tv unit, 
though cooperating with it. Jim- 
mie Dolan, who all along has beeu 
in charge of AM operations for 
MacPhail, will head the radio unit 
and will report ta CBS Radio prez 
Arthur Hull Hay.s. 


where 


| NBC-TV’s 


the Negro girl was housed, an at- | 


tempt was made to storm the place, 
cops used tear gas, state troopers 


diver came to the scene and finally 
order was restored. 








TV Reviews 
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the new U. S. 
Headquarters in the RCA Build- 
ing to give New York viewers a 
looksee at the complex of equip- 
ment that’s behind the predictions. 

Along with 








Ernest J. Christie, 
Antoine explained in lay terms the 
HQ's instruments from barometers 
and balloons through the very 
| latest radar and satellite receivers. 
| Via film clips made with meteorol- 
ogist Dr. Frank Field, 
vital weather 
checkpoints in Central Park, at 
Idlewild Airport and on the At- 
lantic Ocean with one of the 2,000 
weather ships that case conditions 
on the high seas 

It was an interesting and confi- 
dence-provoking 20 minutes that 
made a viewer wonder how the 
weather sharpshooters and the im- 
pressive gadgetry surrounding 
them could ever be wrong (man- 
come a long way from 
wet finger in the air). 
was as intelligently glib 
as he is on his nightly five-minute 
bit, and Christie was a lucid and 
easy going pard on the expertizing. 


poking a 


Before winding with his regular 














Ernest Van- | 


|in Miami 


| 


} 


Weather Bureau | 


}on local and spot sales. 


the Bureau's chief | 


there were | 


“Today” 


Grow Rich 


Continued from page 27 gem 


as a reporter. 
—__—_—_—_ | 











mighty handsome profits for the 
stations. 

When the ABC top command met 
Beach last week with 
their key affiliate membership, the 
latter, while pledging 100° alle- 
giance to the Léonard Goldenson- 
Ollie Treyz networking formula, 
nonetheless had something else on 
their minds. This was to induce the 
network to shave another 10 sec- 
onds off their shows to further en- 
hance their station-break position 
This 10- 
second gesture alone, added to the 
current 30-seconds, could pour an 
additional 25% to 33° revenue in- 
to station coffers. If the affils, fall- 
ing in with the “climate” of the 
meeting, which was one of complete 
and total accord, agreed to put the 
matter in abeyance, they aren't 
dropping it by a long shot. It’s a 
“coming event” in future ABC-affil 
dickering. 


Mass. UHF 


Continued from page 33 Sam 











ger was sent to pick it up, but I 
could not find it in their news- 
paper.” 

One of the reasons for the pa- 
pers sudden dummy-up, said Put- 
nam, could be previous newspaper 
stories concerning city funds paid 
out for projects which recent in- 
vestigation disclosed had never 
been done. Example: a news story 
concerning a $12,000 excavation on 





forecast, Antoine introed Con Edi-| David Street in Springfield. A 
|}son ad manager James Barton, “the | probe revealed nothing had been 
man who has made 11 years of done on the street, and no one 
our nightly weather broadcasts | could find out who got the $12,000. 

: sy il] s43 
possible Bill. Putnam is now waiting to see 
————— - how the News will cover his ses- 

c Hi |sion with the city fathers, 

=: ‘Cendinese teats gage 22 Fort Worth—Ron Thompson has 


and aspirations for America. For 
no segment of American life has a 
greater responsibility for helping 
America succeed than 
broadcasting. Nothing — absolutely 
nothing—touches with such _ inti- 


|macy and effectiveness the lives of 


does elec- 
Broad- 

thus, 
But it 
moves 


so many Americans as 
tronic mass communication 

casting moves goods and, 
sparks American business. 

moves more than goods. It 
men’s minds and hearts 
broadcasting, men can learn to love 
or hate, to do good or evil, to be 
democratic of despotic, to be free 


American | 


Through | 


been named program director for 
KFJZ here. He will also handle the 
afternoon shift according to Del 
Drake, national sales manager for 
the outlet. 























|men or slaves, to worship God or 
Baal.” | 
He had a warning for Govern- | EMMETT KELLY 
ment. | Mgt.: LEONARD GREEN 
“If the nation,” «he said, “ex- | 300 @. Sist St., New York 
pects broadcasters to make out- PL 2-1764 


standing contributions to the public 
interest—and it does, and it should 
—then broadcasters must not be 
driven into economic and legal 
corners from which they are pre- 
cluded from making such contribu- 
tions. For a broadcaster's desire to 
serve the public interest can only 
be as meaningful as his ability to 
serve.” 

















TV PRODUCTION FIRM... 
Seeks Novel New TV Film 


program ideas for § minute children 
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ideas wanted. 
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SHOWTUNERS’ BIG DISK SPREAD 


McHugh Hits BMI ‘Unethical Tactics’ 
In Wooing Cleffers Away From ASCAP 





Hollywood, Jan. 17. 

Latest barrage of fire unleashed 
into the verbal battle between the 
American Society of Composers, 
Authors and Publishers and Broad- 
cast Music Inc. has been fused by 
veteran ASCAP composer Jimmy 
McHugh from _his~ Hollywood 
stronghold. 

McHugh, an ASCAP songwriter 
for 35 vears, charged BMI with 
unethical tactics employed in woo- 
ing ASCAPers into the BMI fold. 
For one, McHugh blasts BMI for 
offering some ASCAPers as much 
as $10,000-per-year for 10 years 
just to come over to their side. 
This is comparable to a fighter 
hitting another gladiator below the 
belt, he said. 

Eyeing the current scene finds 
BMI the stronger power in tele- 
vision according to McHugh. And 
by his observation this will con- 
tinue, unless ASCAP fights back 
with/more determination. 

Reason that ASCAP is losing out 
in the television “tug-of-war” is 
due to the stubborness of some 
ASCAP publishers, declares Mc- 
Hugh. He explained it this way. 

“ASCAP publishers are prevent- 
ing many members of the Society 
from obtaining more song-play on 
the air by their unrealistic money 
demands to television producers.” 

McHugh went on to say that the 
publishers could help ASCAP song- 
writers and composers on a larger 
scale if they cooperated more with 
the tv filmakers. ‘“‘There are plenty 
of good ASCAP songs on the shelf 
that would hit the tv producers 
just right, that is if they weren't 
priced to hit him in the pocket- 
book” said McHugh. 

The way McHugnh sees it is that 
the publishers better begin making 
tv deals on a larger scale. “Better 
to get some plays, than no plays at 

(Continued on page 60) 


Sell Pic Packs In 
Theatre Lobbies 


With the recent rash of sound- 
track packages, the motion picture 
theatre lobby is emerging as an 
important disk sales outlet. In nu- 
merous spots around the coun- 
try, local dealers are tying up with 
the pic exhibitor via counter or 
table displays with the retailer’s 
own personnel. 

While this type of merchandis- 
ing has been used in _ isolated 
cases in the past, the recent click 
of two United Artists Records’ 
soundtrack sets, “Never On Sun- 
day” and “Exodus,” has spurred 
widespread use of this sales outlet. 
In each case, h:t singles have de- 
veloped from the soundtrack, in- 
cluding Don Costa’s version of 
“Never On Sunday” and Ferrante 
& Teicher “Exodus” waxing. These 
are sold in the lobby along with 
the soundtrack LPs. 


SONNY LESTER SETS UP 
GOLD EAGLE DISKERY 


Sonny Lester, former artists & 
repertoire director for Coral, Dot 
and Top Rank and currently presi- 
deni of Bald Eagle Productions, 
which produces jingles, has formed 
Gold Eagle Records 

Gold Eagle has blueprinted plans 
to release 24 singles during the 
coming year on a schedule of two 








a month. Six album releases are 
also planned for the year. The first 
single, scheduled for mid-January 
release, is a novelty entitled, 
“Whada Ya, Some Kinda Nut?” by 
Sonny & The Eagles. The disks 
will be distributed nationally by 


the Jay-Gee Record Co. 





Roulette’s Italo Distrib 
G. Ricordi & Co. has taken over 
distribution of 
Tico lines for Italv. 


Diskery also renewed its contract 


with Pelydise of Athens-for manu- 


faciure and distribution in Greece. 


the Roulette and | 





Hoofing’s Moral Index 


The waltz, polka and mazur- 
ka are morally okay and rock 
’n’ roll is likely to be, but 
Spanish-American dances are 
“not only occasions near to 
grave fault, but already in 
themselves sinful.” So opines 
a Dominican friar, Fr. Regi- | 
naldo Francisco, in Vita Pas- | 
torale, a monthly review for | 
the clergy published in Rome 
by Society of St. Paul. 

He indicts the rumba, bolero, 
mambo, samba, cha cha, calyp- 
so, boogie woogie and swing, 
whose postures, movements 
and swaying he says are “de- 
fined as lascivious by experts, 
and morally offend the virtue 
of modesty. But in some peo- 
ple the fatigue, distant position 
and acrobatic exercise— a sin 
rock ’n’ roll—may diminish di- 
rect lustfulness and alleviate 
in part the sexually exciting 
effect.” 


Roulette Wms - 
Damages in Case 


Vs. ‘Murder’ LP 


The N.Y. State Supreme Court | 
handed down a decision last week 
which awarded Roulette Records 
$8,800 damages in its suit against | 
the Princess Production Corp. and | 
Canadian American Records. | 

The suit stemmed from Roulette’s 
claim that the Canadian American 
original soundtrack album of ‘Mur- | 
der Inc.” which featured a photo- 
graph of Sarah Vaughan on the 
cover and her voice in the album 
was an jnfringement on its exclu- 
sive recording contract with the 

(Continued on page 60) 














MGM, ABC: PAR 
JOIN B'WAY BEAT 


The original cast album sweep- 
stakes is getting its widest spread 
in years this season. Two more 
companies, ABC-Paramount and 
MGM, latched on to the Broadway 
beat last week to join Columbia, 
RCA Victor, Capitol, Kapp and 
Mercury in the disked legituner 


| push. 


The nabbing of “13 Daughters” 
by ABC-Paramount marks the 
diskery’s first crack at an original 
cast album in its six-year history. 
It’s understood that ABC-Par 
shelled out about $25,000 for the 
rights to show by Eaton (Bob) 
Magoon Jr. who wrote the book, 
music and lyrics. The musical, 
which opens its out-of-town tryout 
tour in Philadelphia Jan. 28, fea- 
tures Don Ameche, Sylvia Syms, 


| Monica Boyer and Ed Kenney. 


Another sidelight to “13 Daugh- 
ters” is that it marks the first show 


score publication for Jean and{ 


Julian Aberbach. It’s also under- 


|stood that the Abertachs put up 


money for the show to nab the 
publishing rights for its, Ross- 
Jungnickel firm (ASCAP). 

MGM _ Records, which hasn’t 
been in the original cast field since 
“Whoop Up” in the 1958-59 season, 
will be back this year with Bob 
Merrill’s “Carnival,” a musicaliza- 
tion of the Metro pic “Lili.” The 
diskery came in on “Carnival” via 
a $150,000 investment by its parent 
company Metro - Goldwyn - Mayer. 
M-G’s financial backing also gives 
the publishing rights to its Big 
Three (Robbins-Feist & Miller) 
subsid. It marks the Big Three’s 
first Broadway score in many years 
although firm has been steadily 
publishing scores from filmusicals. 
“Carnival,” which is scheduled to 
open on Broadway April 13, stars 
Anna Marie Alberghetti. 

The orignal cast album spread 
may be further broadened this 
week with a deal for “Show Girl,” 
the musical revue starring Carol 
Channing which opened on Broad- 
way last week (12). Frank Music 


(Continued on page 60) 


Bootlegging’ Presley Pic Soundtrack 
Sparks 20th Century-Fox Crackdown 


> 


* The demand for new Elvis Pres- 











DON COSTA 


Latest Record Smash! 
“THE MISFITS. 


ON UNITED ARTISTS RECORDS 


Capitol Places 
Moratorium On 


Single Release 


Capitol Records has placed a 
two-week moratorium on new sin- 
gle record releases in order to con- 
centrate on 15 disks already on re- 
lease that are showing sales po- 
jtential. The postponement means 
'that releases originally planned for 
|Jan. 16 will now be delayed until 
Jan. 30 and those that were set for 
Jan. 23 will be pushed back to 
Feb. 6. 

Meanwhile, Capitol Records Dis- 

(Continued on page 60) 











Disk Best Sellers of 1960 


Listed below in alphabetical order are the top 50 disk best sellers during 1960. Compilation is 
based on the information contained in Variety's weekly Retail Disk Best Sellers charts. 


HANK BALLARD—“FINGER POPPIN’ TIME” 


BENTON & WASHINGTON—“A 
BILL BLACK COMBO—“DON'T 


JEANNE BLACK—“HE’LL HAVE TO STAY” .... 
BILLY BLAND—“LET THE LITTLE GIRL DANCE” 
U. S. BONDS—“NEW ORLEANS’ 


ROCKIN’ GOOD WAY” 
BE CRUEL” ..... 


’ 


Se 


BROTHERS FOUR—“GREENFIELDS” 


ANITA BRYANT—“PAPER ROSES” 
JOHNNY BURNETTE—“DREAMIN” 


JOHNNY BURNETTE—“YOU'RE 


JIMMY CHARLES—"“A MILLION TO ONE” 
CHUBBY CHECKER—“THE TWIST” 


SAM COOKE—“CHAIN GANG” 


FLOYD CRAMER—“LAST DATE” .......... 
FATS DOMINO—“WALKIN’ TO NEW ORLEANS” 


ee ee ee 


SIXTEEN” 


DRIFTERS—“SAVE THE LAST DANCE FOR ME” ..... 


DUANE EDDY—“BECAUSE THEY'RE YOUNG” 
EVERLY BROS.—“CATHY’S CLOWN” 


EVERLY BROS.—"“WHEN WILL 


FENDERMEN—“MULE SKINNER BLUES” sicose mis 
FERRANTE & TEICHER—“THEME FROM THE APARTMENT” 
CONNIE FRANCIS—"“EVERYBODY’S SOMEBODY'S FOOL” 
CONNIE FRANCIS—"*MANY TEARS AGO” 

CONNIE FRANCIS—“MY HEART HAS A MIND OF ITS OWN” 
HOLLYWOOD ARGYLES—“ALLEY OOP” 
JOHNNY HORTON—“NORTH TO ALASKA” . 
JOHNNY HORTON—“SINK THE BISMARCK” 
BRIAN HYLAND—“ITSY BITSY 
JIMMY JONES-——“GOCOD TIMIN’” 


JOE JONES—“YOU TALK TOO 


BERT KAEMFORT—“WONDERLAND BY NIGHT” 
BRENDA LEE—“I WANT TO BE WANTED” 


BRENDA LEE—‘“I'M SORRY” 


I BE LOVED” 


ee 
Sapa reRrens 


HANK LOCHLIN—“PLEASE HELP ME I'M FALLIN’” ...... 


BOB LUMAN—“LET’S THINK ABOUT LIVING” . 
BMOUTIONS§ .....-» 


RICKY NELSON—“YOUNG 





ROY ORBISON—“ONLY THE LONELY” 


RAY PETERSON—“TELL LAUR 


ELVIS PRESLEY—“STUCK ON 
BOBBY RYDELL—“VOLARE” 


SAFARIS—“1MAGE OF A GIRL” : 
JACK SCOTT—“BURNING BRIDGES” 


CONNIE STEVENS—"‘‘SIXTEEN 
JOHNNY TILULOTSON—“POETR 


VENTURES—“WALK, DON’T RUN” oak 


LARY VERNE—“MR. CUSTER” 
JACKIE WILSON—‘NICHT” 
KATHY YOUNG- 


A I LOVE HER” 
ELVIS PRESLEY—“ARE YOU LONESOME, TONIGHT” 
ELVIS PRESLEY—“!IT’S NOW OR NEVER” 


“A THOUSAND STARS” . 


ED, ee ee sane eeeea.cicis oes 


REASONS” oe 
Vv IN MOTION” 


bibne cewesusenenesene King 


Lagrand 


iawdeiesaktinanee 
i disrid val ctan ia cela Gigiarta aaa ce 
Atlantic 
Jamie 


sisvavalie te ecm. 5 eee Cadence 
Ae One oF Soma 
..MGM 
MGM 
MGM 
Lute 
Columbia 
a ciel cide ace Columbia 
.. Kapp 
Cub 

Ric 


serene 


...Decca 
.. Decca 
.. Decca 
Victor 
..WB 
.. Imperial 
.. Monument 
Victor 
Victor 
Victor 
Victor 
Cameo 
. .Eldo 
..Top Rank 
Cub 
Cadence 
. .Dolton 
+ era 
vv. Bruonswiek -- 
Indigo 





ley material has become so hot 
that it has sparked a form of 
“soundtrack bootlegging” by disk 
jockeys. Situation came to the 
fore last. week when Presley's 
manager, .Col. Tom Parker, and 
20th Century-Fox moved to stop 
air play of tunes from the new 
Presley film, “Flaming Star.” 

Since. neither of the two tunes 
used in the film have been re- 
corded by RCA Victor, the pie 
company, execs figured that some 
illicit taping was done of the 
soundtrack during the pic’s per- 
formance. Investigation revealed 
that a. Denver disk jockey, who 
incidentally had been involved in 
the payola scandals was respons- 
ible for taping the Presley tunes 
in the theatre, transferring them 
to disks and broadcasting them 
over his station. 

The air play of the Presley 
tunes has since spread to other 
cities, including Pittsburgh and 
Los Angeles, where some jockeys 
got their hands on the soundtrack 
material. Bad quality of the re- 
cording, which was done without 
proper acoustical treatment in the 
theatre, is seen hurting Presiey 
and the pic company does not re- 
gard these air plays as necessarily 
positive plugs. In addition, the 
fact that some jockeys thought 
they were being brushed off by 
the Victor distribs also was bad 
public relations for Presley and 
the diskery. 
| Lew Dreyer, counsel for Pres- 
ley, met last week with lawyers 
\for the pic company and mapped 
| Plans to take legal action against 
the soundtrack bootlegging. Vic- 
tor, incidentally, does not intend 
jto release the pic tunes since it 
jis essentially a dramatic role for 
Presley with the music relatively 
incidental. 


Thiele to Head 
Roulette’s A&R 


Bob Thiele is in line to take over 
as pop artists & repertoire chief 
for Roulette Records. He'll replace 
Joe Reisman who is leaving the 
company. 

Thiele’s tie with Roulette began 
last July when latter diskery took 
a five-year option to acquire 55% 
of the MHanover-Signature label 
which Thiele prexies. The deal 
was consummated with a $25,000 
outlay to H-S by Roulette. H-S 
subsequently moved into Rou- 
lette’s new h.q. on Broadway and 
50th St. 

Although Thiele .will function as 
Roulette’s a&r chief, he’l! continue 
to prexy the Hanover-Signature 
operation. H-S will continue opera- 
tion and will remain a separate 
corporate entity. 

Reisman joined Roulette several 
years ago after leaving RCA. 


FIRST GERMAN PLATTER 
OVER MILLION MARK 


Frankfurt, Jan. 17 
The first German platter to go 
jover the 1,000,000 sales mark is 
Lolita’s Polydor recording of ‘“See- 
mann, deine Heimat ist das Meer” 
(Sailor, Your Home Is The Sea). 
Lolita, a Viennese singer, has 
charted 700,000 sales of the song 
jin Germany, Austria and Switzer- 
jiand since January, 1960; over 
'260,000 of the German-lingo (Dec- 
ica) record have been sold in the 
|U. S. while another 50,000 have 
| been sold in other countries in- 
cluding Canada and Australia. 
| Lolita is making a six weeks 
|sineing tour of the States early 
jin 1961. 


| Epic Ups Berniker 

| Michael Berniker has been 
jupped to associate producer for 
|Epic Records. He had been active 
}in establishing Epic’s new jazz se- 
~~ since joining~the-iabel Jast 
year. 
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Cathy Carr (Roulette): “JOHN- 
NY’S SONG” (Planetary*) is built, 
into a strong spinning item with a 
lyric and a melody blending that 
gives it a takeoff potential. 
“SOMEONE TOLD YOU A LIE” 
(Fred Fisher*) has an _ effective 
rhythmic line and a bright vocal to 
get it some programming time. 

The Cavaliers (Coral): “TEEN 
FEVER” (Trinityt) has a sweeping 
instrumental drive that will get a 
good spinning run. “FUNKY” 
(Trinity?) gives some popular Dixie 
melodies a rhytmic bounce that will 
go well on both sides of the Mason- 
Dixon line. 

Jeannie Thomas (Strand): “MY 





Jocks, Jukes and Disks 


By MIKE GROSS 








LONELY PLACE” (Dov*) has a 
charming ballad flavor and an ap- 
propriate vocal to give it some 
spinning chances. 

Tommy Tucker (RCA Victor): 
“RETURN OF THE TEENAGE 
QUEEN” (Knox?) has a breezy line 
that will find its way on the spin- 
ning tables. “SINCE YOU HAVE 
GONE” (Marty’st) is hinged on 
alfalfa ballad lines with a spinning 
potential in some pop areas. 

Jim Lowe (Decca): “TWO SIDES 
TO EVERY STORY” (Sequence*) is 
developed along modest ballad 
lines but the vocal gives it some 
spinning chances. “THAT DO 
MAKE IT NICE” (Trinity?) has a 





Fy 











Best Bets 


PAT BOONE. «66 6c ccises 
(Dot) 
Pat Boone’s “The Exodus Song” (Chappell*) is the first lyric 
version of the already popular theme from the “Exodus” pic with a 
poignant and commercially sock rendition. _ The lyric incidentally 
was written by Boone. “There’s a Moon Out Tonight” (Rob-Ann?) 
is a moderate ballad with $0-s0 spiitning chances. 


DON COSTA GUGM. 2... ccccscevecsessc Ree MISFITS 

(United Artists) ....... . Chi Chi 

Don Costa Orch’s “The Misfits” (United Artists Music*) follows 
the pattern of the big pic music theme that’s been clicking solidly 
and will build just as importantly. Alex North’s shining me oaic 
lines are brought out brilliantly by the orch and chorus work. 
“Chi Chi” (United Artists Music*) has a lightheatred but moderate 
Latino flavor. 


de O86 C6 8 CRO eS Ce 


» . * 
ANITA BRYANT....A TEXAN AND A GIRL FROM MEXICO 
(Carlton) He’s Not Good Enough For You 
Anita Bryant’s “A Texan and a Girl from Mexico” (Brenner?) 
falls into the saga song groove with solid ballad lines and a standout 
vocal to get it plenty of spinning action. “He's Not Good Enough 
for You” (Sequence*) will be good enough for the spinners because 
of the nifty development of the juve angled theme. 
* * 


CLINT BLALLARD JR......... palaaNaiee sete - THE SECRET 
(Guyden) .......... one coccces CROMpm 


Clint Ballard Jr.’s “The Secret” (Sheldont) is a soft and in- 
fectious instrumental developed with strings and vocal chorus for 
top impact and @ hot ride on all svinning levels. “Stomvin’” 
(Springfield+) moves at a brisk instrumental pact that’s suitable for 


juke play. ‘ - a 


LAWRENCE WELK 

Features FRANK SCOTT’S 
Harpsichord on a Great New Dot 
Album and “Single” “CALCUTTA” 
...Following his Top-Hit “Last 


| Date: 





THEME” (Hollist) shoots around 
some jazz overtones that could de- 
velop a spinning impact. 

Herschel Thomas (Madison): 
“ONE LITTLE CANDLE” (Shaw- 
nee*) has a sensitive ballad flair in 
the writing and vocal presentation 
| and lots of jocks will find it to their 
|taste. “MY FOOLISH HEART” 
| (Joy*) gets some rocking touches 
| to give it a chance for another spin- 
ning ride. 
| Janet & Jay (Leader) “COM- 
| PAFITUDE” (Herb Reist) is a cute 





| patter platter that will have mean- 
|ing to many members of the juve 
set. “PRETEND A WEDDING” 
| (Reis*) is an easy-td-take duet that 
has a chance to nab occasional 
turntable time. 
| Bertell Dache (United Artists): 
|*NOT JUST TOMORROW, BUT 
| ALWAYS” ‘(Aldont) rocks with an 
| okay beat and an appropriate vocal 
| to attract some attention from the} 
| Spinners. “LOVE EYES” (Aldonf) 
| glitters with a sharp vocal bounce 
that will get some jocks on its side. 
| Kokomo (Felsted): “ROY'S 
| TUNE” (Barbrob*) has a big in- 
| strumental sound that will win) 


“On The Town” (Columbia): 
After a layoff of several years, God- 
dark Lieberson, Columbia Records 
prez, is back in action recreating 
old Broadway musicals for disks. 
This time out he’s tackling the 
1944 tuner by Leonard Bernstein 
(music) and Betty Comden & 
Adolph Green (lyrics) and it’s an 
effort that puts the showtune buffs 
in his debt. Although an “original 
cast” set of selections from the 
“On The Town” score was released 
by Decca, this is the first complete 
version of that happy musical. 
Rounded up for the new package 
were Nancy Walker, Betty Comden, 
Adolph Green, Chris Alexander 
and John Reardon, who appeared 
in the original production, as well 
as maestro Bernstein to conduct 
the orch. It remains a frolicsome 
musical with many top moments. 


Perry Como: “For The Young At 
Heart” (RCA Victor). The word 
“young” is the key to this package 
and although Perry Como has long 
past the teenager stage, he cap- 
tures the mood with a buoyant beat. 
In arrangements by O. B. Masin- 
gill and with Mitchell Ayres sup- 
plying the orch support, Como flits 
through such items as “Young At 
Heart,” “Too Young,” “You Make 
Me Feel So Young,” “Hello Young 
Lovers,” “Too Young To - Go 
Steady” and “You Make Me Feel 
So Young” with relaxed manner 
that’s trademarked him for so long. 


Jonah Jones: “The Unsinkable 
Jonah Jones Swings The Unsink- 
able Molly Brown” (Capitol). Mere- 
dith Willson, the composer of “The 
Unsinkable Molly Brown” is in 
good hands when Jonah Jones is 
at the helm. Leading a hip quartet, 
the trumpeter fashions a swinging 
setting around the score that makes 
it sock programming material. 
“Are You Sure,” “I Ain't Down 


| Yet,” “Belly Up To The Bar Boys” 


and “Keep-A-Hoppin’” are some 
of the songs that stand out in 
Jones’ treatment. 

Larry Storch: “Larry Storch at 
the Bon Soir” (Jubilee). Larry 
|Storch’s appeal can stretch beyond 
the confines of the Bon Soir, a cel- 





| spinning time in jock and juke) jar club in N. Y.’s Greenwich Vil- 


‘areas. “ASIA MINOR” (Barbrob*) 


lage and this package could prove 


EILEEN RODGERS............ WAIT TILL TOMORROW is another fast moving instrumental | jt. [t's still another addition to the 


) ) aera The Nightingale Who Sang Off Key 

Eileen Rodgers’ “Wait Till Tomorrow” (Marvin*) has a gay 
melotic line cad a ratert vocal ta earen it *> fhe ton fnr a hig 
spinning payoff. “The Nightingale Who Sang Off Key” (Witmark*) 
builds a cuce lyric idea with a breezy melodic flavor for good 


spinning interest. 


THE COASTERS... .. WAIT A MINUTE 
(Ateo) Thumbin’ A Ride 
The Coasters’ “Wait a Minute” (Progressive-Trio+) plays up their 
potent and humorous vocal styling and it’s surefire for big returns 
all over. “Thumbin’ a Ride” (Progressive-Triot) has a folk flair 
with strong pop overtones to give it big spinning values. 
. * 


CAROL & ANTHONY...... 
(Capitol)...... eT eet A Letter On A Train 
Carl & Anthony's “Big John” (Aragain*) is a rocking salute to 
the new President .that may cause some radio station concern 
but on the whole it’s a swinging, respectful side that the kids will 
go for in a big way. “A Letter on a Train” (Aragain*) is a 
restrained rocking ballad that blends the two voices in an appealing 
manner. 


oeee eee eeees 
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ere ee re BIG JOHN 


7 * * 


MALCOLM DODDS... .ALL FOR THE LOVE OF A WOMAN 
(MGM) Come Oh Come 
Malcolm Dodds’ “All for the Love of a Woman” (Mal-Che*) has 
that big rocking sound and lyric angle that’s a natural for a big 
spinning payoff on all levels. “Come Oh Come” (Mellin+) shapes 
up as a good ballad entry because of the highly effective vocal 
treatment. 


* * . 


JOHNNY & THE HURRICANES. .....cccccccscces JA-DA 
(Big Top) Mr. Lonely 
Johnny & The Hurricanes’ “Ja-Da” (Feist*) is revived with a 
swinging drive that gives new spinning values that will build it to 
payoff proportions. “Mr. Lonely” (Vickiet) is in a slow and moody 
instrumental groove but the kids will find it easy to sway to. 


ee ee eee ee ae eo ee 





HEART HAS TOLD ME WHAT TO 
DO” ‘Aldon*) has a pleasant lilt 
and a vocal to match that could 
carry it across the spinning field. 
“SAY SOMETHING SWEET TO 
ME” (Wemar?) is handled in a 
growling vocal style that should 
help it move in some juke areas. 
Lill-Babs ‘Columbia’: “JUST A 
LETTER TO ME WON'T YOU 
SEND” ‘Ivan Mogull*) has a light- 


hearted oom-pa-pa beat and a 
Scandinay an-stvled lyric for okay 
results. “CINDERELLA JONES” 
(Harvard?) has a sprightly beat and 


a pleasing piping pitch that the 

jocks may take some interest in 
Rod MeXXucn (Kapp): “MARTE, 

MARIE” (‘Carland*) is fashioned 


along rhythmic ballad lines that’s 
developed inio a side with bright 
spinning 


tighly 


oecase of the 


vocal. “IN A 


chances 
effective 


bright novelty style that rates seme 
play. 

Yan Evans, Piano & Strings 
(Palette): “BLUE CANDLELIGHT” 
(Zodiac?) has a rich instrumental 
quality and a romantic mood that 
makes it a fine programming item 
“MISTY LAKE” (Zodiac?) ripples 
with colorful instrumental patterns 
that the deejays will find attractive 


The Turbans (Roulette): “THREE 
FRIENDS” (Sequence*) plays 
around with a catchy beat and a 


good vocal line to pull in the juve 
crowd. “I'M NOT YOUR FOOL 
ANYMORE” (Sheldon?) surrounds 
a fair ballad with enough vocal 
trickery to win teen appreciation 

The Heathmen (London: 
“JANINE” (Hollist) is placed in a 
strong instrumental setting with a 
melodie line that could catch dee 


jay interest. “GURNEY SLADE 


| that could kick up noise on the juke | growing 


circuit. 
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New Disk Club Handles 
| Jewish Musi¢ Exclusively 


Jewish music is moving into the 
record club field. A new organiza- 
tion 
Club of America has been launched 


Ito handle Jewish music—cantorial, | 
folk, Israeli, Yiddish and Hebrew. | 
head of Pub-| 


Haskell Cohen, 
|licity Enterprises, wilt prexy the 
|new club. The treasurer will be 
j Murray Gottesman, N. Y. attorney, 
| Manuel Psoy, organizational exec, 


jwill be the secretary and Irving | 


| Richard Krevor, N.Y. attorney, will 

act as financial consultant. Edward 
|J. Smith has been aprointed musi- 
'cologist for the club and Miklos 
Gafni will act as music consultant. 
|Leo M. Glassman will direct the 
special promotional campaign to 
be conducted in the Anglo-Jewish 
press 


tagged The Jewish Record | 


list of comedy-on-disk 
packages but it’s loaded with the 
kind of humor that has wide appeal. 
His material is sharp and his ac- 
cents, whether it be French, Eng- 
lish, Russian, Mexican, or cowboy 
are etched in  laugh-provoking 
| terms. His sketch of a Mafia mem- 
ber before a senate investigation 
— has a classic poten- 
tiol. 


N. Y.’s Madison Ave. that attracts 
a fashionable crowd mainly be- 
cause of George Feyer's pianistics. 
His beat is solidly schmaltzy but 
his range is as wide as it is enjoy- 
able. He runs through Broadway 
showtunes, pic themes, Italian, 


French and Viennese melodies with | 


a bright lilt that gives the package 
an extremely likable flavor 

Jose Melis: “Jose Melis On 
Broadway” (Mercury). Jose Melis’ 
keyboard is put in three different 
settings for this roundup of show- 
tunes and each brings out his high- 
ly listenable style. Backed by a 

















Longplay Shorts 











ABC-Paramount is launching the new year with 11 albums on the 
parent label and four LPs on its new Impulse subsid . . . Two Colum- 


bia Masterworks diskers, Bruno W 
ed the Grand Prix du Disque by 


alter and Isaac Stern, were award- 
the Academie du Disque Francaise 


“Remember How Great,” a Columbia premium LP, will be fea- 
tured by the American Tobacco Co. to promote Lucky Strike. Disk 


features sides by Louis Armstrong, 


Count Basie, Les Brown, Cab Cal- 


loway, Xavier Cugat; Tommy Dorsey and Duke Ellington among others 
Eugene Ormandy and the Philadelphia Orchestra will make a 


trans-continental tour of the U. S. 


in May and June, 1962 ... The 


Kingston Trio received four gold disks, representing $4,000,000 in LP 


records sales for Capitol Records. 
the presentation at a luncheon on 


Cap prexy Glenn E. Wallichs made 
the Coast Monday (16) ... Diana 


Darrin has been signed by Jay Colonna, prexy of Magnet Records, to 
record an album tagged “Pink Mink”. . .“Pick of Johnny” will be the 
title of Johnny Mathis’ next album for Columbia which he’ll cut in 


February with the Nelson Riddle 
Larry Verne’s Era LP, “Mister L 
extended play platter ... Chris 


album on which she’s backed by Maynard Ferguson’s orch . 


orch backing . . . Four items from 
arry Verne,” will be issued on an 
Connor completed a new Atlantic 
. . Charlie 


G Bd ivening At} 2 “ 
lwhe Cure Ps pe Bi tency, est, besides the slick brand of com- 


Cafe Carlyle is a chic spot on} 


Album 


small combo, a full string section 
or an overblown brass section, 
Melis is able to provide a spark- 
ling piano lead on a flock of show 
items that have already taken on 
standard quality. 


Peter Kara Orch: “The Music 
Greece” (Coral). Exotic musi¢c 
styles from foreign lands have 
been developing a big following 
in the market and this entry for 
Greece should get ’em, too. Such 
offbeat instruments as the bouzou- 
kee, a mandolin styled instrument, 
a toumbeg, a drum-type instru- 
ment, and an oud, a string instru- 
ment, help produce the sound 
that’s different but still quite lis- 
tenable. 


George Cates: “Polynesian Per- 
cussion” (Dot). This is another 
album for the sound buffs. George 
Cates has taken a flock of 
Hawaiian melodies, added a Latino 
beat and some offbeat percussion 
instruments and built a package 
that’s an audio treat. “The 
Hawaiian War Chant,” “Pagan 
Love Song,” “Song Of The Islands” 
and “Hawaiian Wedding Song” are 
some of the island items that are 
given a special lift. 


Living Strings: “Music From 
Camelot” (Camden). Frederick 
Loewe’s music for the current 
Broadway musical “Camelot” gets 
a rich and colorful instrumental 
workover by the Living Strings. 
The sound is full-blown and lush 
and it makes such items as the 
title song, “Follow Me,” “How To 
Handle A Woman,” “I Loved You 
Once In Silence” and “The Lusty 
Month Of May” strong material for 
programmers. 


“Charles Mingus Presents 
Charles Mingus” (Candid). Kick- 
ing off Cadence’s new jazz label, 
Candid Records, this LP spotlights 
one of the key figures of the con- 
temporary scene at the top of his 
form. The full force of bassist 
Mingus’ special intensity has been 
turned loose in this excellently 
recorded set of four long Mingus 
compositions performed by the 
Mingus quartet with Eric Dolphu 
on sax and clarinet, Ted Curson 
on trumpet, and Dannie Richmond. 
Among the highlights is ‘“Mingus’ 
“unexpurgated” version of his 
“Faubus’ Fables,” a sharp musical 
comment on the recent Little Rock, 
Ark., follies. 


“The One and Only Tommy 
Dorsey” (RCA Camden). A con- 
tribution to the history of the 
swing era, this fine LP presents 
late Tommy Dorsey’s orch during 
its 1937-42 heyday. Of chief inter- 





mercial swing, is the presence of 
Frank Sinaira as band vocalist on 
several numbers, including “The 
Call of The Canyon,” “Too Ro- 
mantic,” “A Sinner Kissed An 
Angel” and “Be Careful, It’s My 
Heart.” These numbers clearly 
define the remarkable crooning 
talent of the young Sinatra. 





| “Paul Desmond” (Warner Bros.), 
Paul Desmond, the brilliant alto 
Saxist with the Dave Brubeck 
quartet, again steps out on his 
own for another session with a 
fine pickup rhythm section. Des- 
mond’s silky tone and lyrical mood 
again highlight a swinging session, 
| comprising such numbers as “I 
| Get A Kick Out of You,” “For All 
We Know,” “Greensleeves” and 
“Time After Time,” among others. 


Gros. 








‘Carlton Label Pushing 


More Instruction Albums 

Carlton Records is launching its 
1961 package campaign with 15 
more titles added to its “Hear 
|How” lowprice instruction series 
jand special dual album push on 
Anita Bryant for January and Paul 
Evans for February. 

On the singles end, Carlton is 
making its initial entry into the 
rhythm & blues field this week 
with the Laurie Davis disking of 
“Don’cha Shop Around.” The disk 
has been placed on Carlton’s sub- 
sid label, Guaranteed Records. 
Richard Barrett, who heads Carl- 





Byrd, who recently cut his fourth LP for Offbeat Records, has been |ton’s new r&b department, has also 
selected by the State Department for a 12-week tour of Central and |scheduled an r&b platter by Fred- 
South America beginning March 15. 


2 


Tercury 


Records copped the 1960 Prix Charles Cros, France’ top| label 


|die Houston for the parent Carlton 
Meantime, Carlton has add- 


disk award, for a couple of classical stdes by Detroit Symphony under|ed Sid Bass to the diskery staff 


Paul Paras 


| Danse des Sept Voiles.” 


The works cited were “La Tragedie de Salome” and “Lajas 


pop a&r and music d'rector. 
Bass will join the company Feb. 1. 
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A GREAT NEW ALBUM BY A GREAT NEW GROUP! 


oy 
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“The Limeliters are slightly terrific. It was a wonderful evening.” 
LOVELLA PARSONS, LOS ANGELES EXAMINER 


“They have a freshness unusual today.” sia 


“The finest act this town has produced in a sunth of Mondays.” 

HERG CAEN, SAN FRANCISCO CHRONICLE 
“The Limeliters, in little over a year, have taken advantage of ali of their natural assets to 
become what may well be the outstanding folknik group in the nation. Their development in 
this time has been phenomenal, and they now flash not only the necessary vocal equipment, 


but attractive personalities, robust humor and genuine warmth...” 
THE BILLBOARD 


“They possess vocal equipment that makes three men sound like a chorus—a good chorus.” 
PHILADELPHIA INQUIRER 


“They're the greatest... Fine things happen when The Limeliters sing.” 


BILL BUCHANAN, BOSTON ADVERTISER 


CRITICS PRAISE...AUDIENGES APPLAUD... 
LISTENERS WILL LOVE THEM: 


LIVING STEREO OR MONAURAL HI-FI (LPM/LSP-2272) 


RCA VICTOR 


RADIO CORPORATION OF AMERICA 
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(or your first, for 


(The professional entertainer who best tells 


us how a personal Shure microphone can 


improve his act wins a 12” cutting date... 
lock, stock and barrel!) 


If you win, Shure will showcase you on a 
major label* stereo disc...with your own 
choice of sidemen, arrangers, and engi- 
neers. We'll design a full-color album 
cover and guarantee publicity for your 
record. We'll even give you an original 
new number by George Shearing to intro- 
duce as the first band of your record. You 
get all the artist’s royalties from the disc 
because Shure pays all the recording costs 
up to (and even including) $5,000.00*... 
payable to you for the recording expenses.* 
*Total limit for costs usually paid by the artist: 
$5,000.00. If you’re under contract to a label, 


money can be paid directly to contractual re- 
cording company. 


SSSCHSHSSSOSOSOSHSSSESSSSESSOSSOSHSHSSHSESHSHHHHSEE®S 


all professional entertainers eligible... _ 
for complete details and entry blank, write: 


Shure Entertainers’ Contest 
222 Hartrey Avenue, Evanston, Illinois 





; 
4 


that matter) 





You introduce an original George 
Shearing composition. Solo, with a 
group, or as a background. 


ae o> 
. Be 


Sidemen (or background music), 
Arrangers. You pick them, Shure 
pays for them’. 





Pysy 


Recording Studio and _ Engineers. 


Shure pays for them”, you get ALL 
the artist's royalties. 


4 and 












On The Upbeat 








New York 

Theo Bikel has not bought into 
Elektra Records as erratumed in a 
recent issue of VARrIEeTy. All the 
stock in the company is owned by 
its prexy Jac Holzman. . 
Williams opened at the Jazz Gal- 
lery Jan. 17. Harry Edison will also 
be on the bil. . .Joni James will be 
at the Caribe Hilton, Puerto Rico, 
until Jan. 18 . . . MGM Records 
has tied in with the 1961 “March 
of Dimes” campaign to feature 
Connie Francis on a specially re- 
corded disk featuring selections 
from her current album of “More 
Italian Favorites” interspersed 
with messages for the campaign. 
Diskery will send out 3,500 plat- 
ters to radio stations ... Sammy 
Kaye finished an LP for Decca 
headed for a Palm Beach 
vacation. 

Roulette Records has purchased 
“Till the End of Time” by Miles & 
Andrew on the Play label and 
“Teen Bride” by the Coachmen on 
the Iona label ... Frankie Avalon 
begins a date at the Sands, Las 
Vegas, today (Wed.) . Sam 
Cooke, RCA Victor disker, set for 
a three-week personal appearance 
tour beginning with a stand at the 
Apollo Feb. 24... Irving Fields’ 
eight-year-old son, Mark, and six- 
year-old daughter, Diane, have 
collaborated on two songs, “Mark's 
Melody” and “Big Chief Pow-Wow” 
... Singer Abbey Lincoln’s engage- 
ment at Well’s Jazz at the Upstairs” 
has been extended another two 
weeks . Composer-conductor 
George Russell brings his new 
sextet to Birdland Jan. 19 for two 
weeks ... The Ornette Coleman 
Quartet returned to the Village 
Vanguard yesterday (Tues.). 

Art Ziveter has joined Bobby 
Bernard’s persona! management 
office. He was formerly with the 
(Benny Goodman orch and the 
Charles Rapp office . . . Lloyd 
Reese, Coral disker, opens at the 
Golden Slipper, Glen Cove, L. L, 
Jan. 31... Sarah Rubin, Israeli 
musical comedy star, joined the 
revue at the Cafe Sahbra.. 
|Maestro Herb Zane celebrating 
|second year at the Steak Pit, Para- 
j}mus, N. J. ... Erberto Landi in 
Italy lining up talent for the “Sec- 
ond New York-Safi Remo Song 
Festival” for Carnegie Hall Feb, 
17-19 . . . Drummer Dick Ridgely 
opens the winter season of his 
steak house in Jamaica, B.W.I., to- 
morrow (Thurs.) . .. The Modern 
Jazz Quartet set for a concert at 
the Brooklyn Academy of Music 











|Feb. 4. 
London 

Decca issued the Andrews Sis- 
jters’ first British recording, ‘‘Sail- 
or,” Friday (13) RCA label 
claims a record in advance orders, 
with the Elvis Presley disk “Are 
|}You Lonesome Tonight” chalking 


lup nearly 400,000 before release 
| Friday (13) ... Songwriters’ Guild 


12th annual “Our Friends 
Stars” night at Victoria Palace 
April 23. pondering a name-change 
proposal to counter the impression 
that it’s an organization solely for 
writers of songs ... June Christy 
and the Four Freshmen due in 
Feb. 9 for a 14-day tour... Bill 
Scott-Coomber, BBC light enter- 
jtainment producer for the north- 





jern region, slotting an ‘unknown | 


writers’ spot” in a new radio se- | 
|ries... Mecca ballroom chain signs | 
|a longterm contract, reportedly 
|} worth $28,000, with the Flee-Rak- 
jkers, rock group, for “teenage 
} night” appearances. 
Hollywood 
Dave Guard of the Kingston 


{Trio will pen liner note for the 
Cumberland Three's next album 
.. . Randy Wood, prexy of Dot, is 
\following up Pat Boone’s lyricized 
lversion of the “Exodus” 
|with an album of the same name 


|by P. B.... Michel LeGrand may 
arrange Jimmy Shigeta’s next Sil- 
iver Slipper album... Harry 


| James set for another album ses- 
}sion this week at Metro’s waxery 
|. . . Andy Williams is scouting 


about 12 curvies to adorn his next 


Cadence album. It’s a_ calendar | 
theme ... Shelly Manne will score 
|Tom Laughlin’s indie pic. “We 
}Are All Christ”. Eddie Lund 


jhas been signed by Metro to aid | 
jin the musical dance sequence of 


. Joe) 


of Great Britain, which stages its | 
The | 


theme | 


the film, “Mutiny On the Bounty” 
. . . Peggy Lee’s current Gotham 
date at Basin St. East being wax- 
covered by Capitol. 

MGM disker Conway Twitty re- 
jturns here next week following 
|European’ trek . . . Columbia is 
pushing Johnny Williams’ “Check- 
mate” tv score ... Harry James 
pushed back his Jan. 13 Palladium 
|date one week to holdover at the 
| Flamingo, Las Vegas, as a favor 
for Sarah Vaughan. Singer wanted 
| additional week to rest prior to 
| playing hostelry . . . Frank Sinatra 
|is the latest disker to take a cut 
lat Jimmy Van Heusen and Sammy 
Cahn’s “Second Time Around” 
from Metro’s “High Time.” His 
fversion comes out on his newly 
{formed Reprise label Dick 
| Janik, Decca’s coast promo man- 
|ager, takes over additional promo 
duties of Coral and Brunswick 
|since Herb Dexter was pinkslipped 
in an economy move... Bob 
|Thompson is Columbia's new re- 
|gional promo manager covering 13 
| western states. 








San Francisco 
| Japanese jazz pianist, Toshike, 
jand her quartet into the Jazz 
|Workshop .. . Modernaires take 
jover at Fairmont’s Venetian Room 
Thursday (19) fer one week ... 
|Pianist Alyce Cronin at the Jack 
Tar ... Faith Winthrop chirping 
at Outside-at-the-Inside, Palo Ai- 
to ... Norman Bates’ group 
|booked into Easy Street when it 
jreopens this mohth . . . Lawrence 
Welk orch booked for a one-night- 
jer at Frisco Civic Auditorium 
jJan. 29 for National Association 
of Auto Dealers, then Jan. 30 
|plays at Sacramento, Jan. 31 at 
|Richmond . . . Andre Previn Trio, 
|George Shearing Quintet ard Jeri 
Southern booked for a one-night- 
er, Feb. 11, at Frisco’s Masonie 
|Auditorium . . Carel Brent 
}opened at the Purple Onion. 

| The Limeliters are hitting the 
|concert trail on their own, after 
| second-billing behind such as Mort 
| Sahl and Johnny Mathis. Trio will 


*| play May 5 at Berkeley, May 6 in 


| Frisco, May 7 in Sacramento and 
|May 9 in San Jose. They will be 
| the whole bill .. . Jazz Messengers 
open at the Jazz Workshop Jan. 17 
for a fortnight . . . Modernaires 
follow Gordon & Sheila MacRae 
| into the Fairmont’s Venetian Room 
|for one week, starting Jan. 19... 
| Sue Stanley’s singing at the hun- 
gry i’s Other Room—Stan Wilson 
| heads the bill in the main room. 


| 
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Nobody, but nobody puts a microphone 
through more punishment than Wes 
Harrison. Using his remarkable voice 
(and equally remarkable microphone 
technique) he imitates faithfully such 
u .xely sounds as car doors closing, 
atumic explosions, trains and thunder- 
storms—complete with rainfall! 

Wes has wrecked many microphones 
in as few as 3 performances... but he’s 
never been able to ruin his Shure Uni- 
dynes or Commandos even in HUN- 
DREDS of hours of punishment. To Wes 
—as it is to most performers—a micro- 
phone is indispensable. He can’t take 
chances with “pot-luck” mikes going bad 
at a critical time. Nor can he take the 





How Wes (Mr. Sound Effects) Harrison 
puts his personal Shure microphones 
to work for him 








time to learn the performance character“ 
istics of the umpteen different kinds of 
microphones he sees on tour. He owns 


and depends on the world’s most reliable B=imhSiua— x 


performers—Shure UNIDYNE unidirec- / 
tional* mikes and Shure connanoo FRYPOUMLNO Pron, 





omnidirectionals**. 
Your own personal Shure microphone microphone outfit 

outfit = the best investment that you — You CAN (and should) take it with you. Superb Unipynz 

make in life-like performances. Their 111 microphone complete with holder, cable and adaptors 

cost is low... and they'll last for years to hook into any club or auditorium P. A. system, or into 
’ * better quality home or professional tape recorders. All 

Don’t take our word for it... ask Wes. in handy case (about the size of a clarinet case). On 

*Unidirectional—picks up sound mainly special order only—see your sound consultant or write to 


from the front, suppresses sound from Shure. Only $75.00, professional net, complete. 
behind ‘ Send for free booklet on mike technique: 


Shure Brothers, Inc. 
222 Hartrey Ave., Evanston, Illinois 


**Omnidirectional—picks up sound from 
all around the microphone. 
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ARIETYs RECORD TIPS. 


(Tune Index of Performance & Sales) 





This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 
programming by the major independent radio stations. 


last No. Wks. 
Wk. OnChart TITLE, ARTIST LABEL 
! 10 WONDERLAND BY NIGHT 
Bert Kaemfort ...........- Decca 
3 8 EXODUS 
Ferrante & Teicher...........+ UA 
2 9 ARE YOU LONESOME TONIGHT 
Elvis Presley .......-.-+++- Victor 
6 6 CORINNA, CORINNA 
Ray Peterson ........-.++++ Dunes 
5 4 CALCUTTA | 
Lawrence Welk ........-+-+05 Dot 
4 6 RUBBER BALL 
Bobby Vee ........--++-+> Liberty 
9 4 TOMORROW 
Shirelles ...... grececececec Scepter 
14 3 CALENDAR GIRL 
Neil Sedaka ...........-++ Victor 
16 5 ANGEL BABY 
BE evcceccccvccceses Highland 
7 13 LAST DATE 
Floyd Cramer .........++- . Victor 
8 11 YOU'RE SIXTEEN 
Johnny Burnette ........-- Liberty 
10 14 SAILOR 
Lolita .....ccccerscccces -» Kapp 
28 3 SHOP AROUND 
Miracles ......cccccccene - Tamla 
1! 16 NORTH TO ALASKA 
Johnny Horton ......... Columbia 
is 8 MANY TEARS AGO 
Connie Francis .........++. MGM 
13 |! HE WILL BREAK YOUR HEART 
Jerry Butler ........---- Vee Jay 
26 3 HOOCHIE COOCHIE COO 
Hank Ballard ...........++- . Kino 
12 12 A THOUSAND STARS 
Kathy Young ..........-.- . Indigo 
20 7 4'\WINGS OF A DOVE 
Ferlin Husky ........-.+- Capitol 
22 2 1 COUNT THE TEARS 
BUNS vc vccccsesescces Atlantic 
17 6 BLUE TANGO 
Bill Black Combo...........++- Hi 
19 9 PERFIDIA 
Vomtures ....ccccccccccces Dolton 
29 +%§ THERE SHE GOES 
Jerry Wallace ......... Challenge 
18 8 FOOLS RUSH IN 
Brook Benton ...........+- Mercury 
27 3 PEPE 
Duane Eddy ...........+- . Jamie 
42 5 YOU ARE THE ONLY ONE 
Ricky Nelson ............ Imperial 
23 3 ONCE IN A WHILE 
BED sdcrdedceverscescens Tag 
24 8 DOLL HOUSE 
Donnie Brooks ...........-.++ Era 
32. 3 TM HURTING 
Roy Orbison .......... Monument 
2! 10 LONELY TEENAGER 
SE caine cvcwesiieuenesan Laurle 
25 7 YOU DON'T WANT MY LOVE 
Andy Williams .......... Cadence 
34 4 DANCE BY THE LIGHT OF MOON 
TTT Tee Arvee 
35 4 ANGEL ON MY SHOULDER 
Shelbey Flint ............. Valiant 
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57 


60 


61 


62 


63 


64 


65 


66 





last No Wks. 
Wk. On Chart TITLE, ARTIST LABEL 
90 2 EMOTIONS 

Brenda Lee ............0. . Decca 
45 4 LOVEY DOVEY 

Buddy Knox .......... .++ Liberty 
33. 8 MAGNIFICENT SEVEN 

BE Salem secccccdccsccccccce UA 
47 6 RUBY 

Ray Charles ............ ABC Par 
49 2 C'EST SI BON 

Conway Twitty ........... » MGM 
37 5 YOUR OTHER LOVE 

PRENSS cc cnscscsscccscces End 
43 3 WE HAVE LOVE 

Dinah Washington ....... Mercury 
30 9 GEE WHIZ 

TRROSONES Fcc ccccccccvesce Indigo 
41 4 WHAT WOULD I DO 

Mickey & Syivia........... Victor 
66 2 GHOST RIDERS IN THE SKY 

Remreds ccccccccccccccce -- Amy 
40 5 SAD MOOD 

Per . Victor 
53 6 CHERRY PINK 

Harmonicats ........... Columbia 
38 5 WONDERLAND BY NIGHT 

SOUND SHE Hos cctecccevevese Dot 
44 6. A PERFECT LOVE 

Frankie Avalon ........ Chancellor 
39 & WONDERLAND BY NIGHT 

Anita Bryant ..... eovcccce Carlton 
48 3 WALK SLOW 

Little Willie John ........... King 
77 5 UTOPIA 

a per Crusade 
59 3. YES, I'M LONESOME TONIGHT 

Dodie Stevens ..... wenesaksie Dot 
68 !4 STAY 

Maurice Williams ......... Herald 
7! 2 HOW TO HANDLE A WOMAN 

Johnny Mathis ......... Columbia 
6! 2 GUN SLINGER 

Pe ED s.00d de csscvee Checker 
36 9 SWAY 

Bobby Rydell ............ Cameo 
55 13 NEW ORLEANS 

a Lagrand 
3! Jt! MY GIRL JOSEPHINE 

PERS DEMS occ ccccccccs Imperial 
54 3 MY LAST DATE WITH YOU 

Skelton Davis ......:...... Victor 
91 2 WHAT AM I GONNA DO 

Jimmy Clanton .............. Ace 
69 3 GLORIA'S THEME 

Adam Wade .............. Coed 
64 3 BABY, OH, BABY 

eT ee Pe eeT ere ee Johnson 
50 14 POETRY IN MOTION 

Johnny Tillotson ......... Cadence 
62 2 WHEELS 

String-a-Longs .......... Warwick 
57 2 IS THERE SOMETHING ON MIND 

Jack Scott ........0000. Top Rank 
8i 3 PUPPET SONG 

Frankie Avalon ........ Chancellor 
— | JIMMY'S GIRL 

Johnny Tillotsa@ ......... Cadence 





This 


67 
68 
69 
70 
71 
72 
73 
74 
75 


76 


78 


79 


81 
82 


83. 


85 
36 
87 
88 
89 
90 
1 
92 
93 
94 
a5 
96 
97 
98 
48 


Last No. Wks. 
Wk. On Chart TITLE, ARTIST LABEL 
75 4 =GEE WHIZ 

Bobby Day ...... e+eee Rendezvous 
— | %|WANNA LOVE MY LIFE AWAY 

Gene Pitney ........ oeeee Musicor 
— 2 EVERYDAY 

Bobby Vee ...... soveeeee Liberty 
60 2 RAMONA 

Blue Diamonds ...... +eees London 
100 2 BABY SITTING BOOGIE =, 

Buzz Clifford ......... -» Columbia 
— | J CAN'T STOP LOVING YOU 

Roy Orbison ...... +.+« Monument 
72 10 SALVATION ROCK 

Marv Meredith ...... eeeee Strand 
46 9 GONZO 

James Booker Peacock 
51 7 #42\LAST DATE 

Lawrence Welk .......eeee+++ Dot 
88 2 OH, HOW! MISS YOU TONIGHT 

Jeanne Black eeeeeveveeeeenee Capitol 
67 7 #4=BUMBLE BEE 

La Vern Baker..........5- Atlantie 
58 3 HAPPY DAYS 

Marv Johnson ............. -» UA 
86 2. IF 1 DIDN'T CARE 

PURGES 2. ccccccces «++ Mercury 
— | LOOKING BACK i 

Dinah Washington eeeeevee Mercury 
— | LOSTLOVE 

H. B. Barnum eeeee eeeeeeeveene Elde 
83 2 FIRST TASTE OF LOVE 

Ben E. King ........ eceee Atlantic 
7? 3 SO FINE 

Olympics .......... ceeeeese Arveo 
78 8 £=JIDOLIZE YOU 

Ike & Tina Turner ..... pasa ae 
— | AND THE HEAVENS CRIED 

Ronnie Savoy ............ » MGM 
— | DON'T READ THE LETTER 

i OOo » Mercury 
— | MY EMPTY ARMS 

Jackie Wilson ......... - Brunswick 
52 10 AMILOSING YOU 

Sim Reeves .....ccccccccee Victor 
— | WABASH BLUES 

ee ee Madison 
63 6 HAPPY, HAPPY BIRTHDAY 

Wanda Jackson .......... Capitol 
— | MUSKAT RAMBLE 

Freddie Cannon ............ Swan 
84 3 AS YOU DESIRE ME 

Tommy Edwards ............ MGM 
74 12 #£=ALONE AT LAST 

Jackie Wilson ......... Brunswick 
85 2 BABY, BABY 

Marv Johnson .............0. UA 
80 12 NIGHT THEME 

SE Serinixercsaceaewes Wye 
— | DON'T WORRY 

Marty Robbins ......... Columbia 
— | SHOW FOLK 

Paul Evans .............. Carlton 
— | MY LAST DATE WITH YOU 

Joni James ............... MGM 
— | OH LONESOME ME 

DO TO  scaiceccscedesaces WB 
82 6 CHILLS & FEVERS 

ee Dot 
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Capital Shifts Int'l Dept. Exec Staff; 
Tap Frazer, Porges For New Slots 





This Last No. wks. 
wk. wk. on chart 


x 





RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Outlets) 











In line with Capitol Records’ ex-¢ 


panded marketing activities over- 
seas, Lloyd W. Dunn, marketing 
veepee, has realigned the exec re- 
sponsibilities within the company’s 
international department 

Sandor A. Porges, who joined 
Capitol in 1947 and who has served 
as administrator of the interna- 


tional department, has been set as 
executive consultant for foreign 
markets reporting to Dunn. Gordon 
R. Fraser, who was appointed direc- 
tor of the international department 
last year, takes over complete 
executive responsibilities for the 
department also reporting to Dunn, 
Fraser formerly reported to Porges. 
Fraser will also assume the post of 
vicepresident of Capitol Records 
International Corp., a Capitol Rec- 
ords Inc. subsid. 

Richard J. Rising, who has been 
a member of the international de- 
partment since August of last year, 
has been manager of the interna- 
tional department. He will continue 
to report to Fraser. Julius Varady, 
who has been with the international 
department's N.Y. staff since 1950, 


will now be manager of the export | 


order service. He will be responsi- 
ble for the supervision of the de- 
partment's N.Y. staff as well as 
the functional direction of the de- 
partment’s Scranton (Pa.) export 
order service. 

Bob Klein, former popular rec- 
ords merchandising manager for 
Capitol Records Distributing Corp., 
has shifted to the international de- 
partment to take over as promotion 
manager replacing King Lane who 
has ankled the company. In his new 
post, Klein will report to Rising. 
Also reporting to rising will be 
James R. Winfree, who has been 
appointed to the post of interna- 
tional administrative service man- 
ager. 

With the exception of Porges and 
Varady, who will remain in N. Y., 
all personnel involved in the re- 
alignment will continue to be head- 
quartered at Cap’s Coast base. 














__Chart-To-Chart Hits! _ 
BLUE TANGO 


Bill Black’s Combo—Hi 
Lester Lannin—Epic« 


CORRINA, CORRINA 
Ray Peterson—Dunes 
THEME FROM 
THE APARTMENT 


Ferrante and Teicher—UA 


Hits of Yesterday 


Joining Hits of Today 


WHEN MY SUGAR WALKS 
DOWN THE STREET 
Mary Kaye Trio—Verve 
1 CAN'T GIVE YOU 
ANYTHING BUT LOVE 


ee Joni James—MGM rae... 


MILLS MUSIC, INC. 


1619 Broadway New York 19 
































ArtistDisk Deals | 


Carlton: Merv Griffin 
Merv Griffin has joined the Carl- | 
ton Records roster. Griffin, who 
hasn't made a disk for the past | 
four years, signed a two-year deal 
with the firm. Griffin is now em- 
ceeing several tv shows including | 
“Saturday Prom” and “Play Your 
Hunch.” His first sides for Carlton 
will be “Banned In Boston” and 
“The World We Love In.” | 
Capitol: Bob Melvin 

| Comedian Bob Melvin has joined | 
| the Capitol roster. His first album, | 
a recently before an audi- | 
ence at the diskery’s Coast studios, 
‘has been slated for release with | 
|a few months. It has been temia-| 
tively titled “Closer Baby, Don’t | 
Fight it.” Kent Larsen produced | 


the album, | 
Verve: Frances Faye | 
Frances Faye has been added to 
the Verve roster. The singer-pianist 
etched her first LP for the label | 
under Russ Garcia's direction. Miss | 
Faye previously recorded for Im-| 
perial, Bethlehem and Gene Nor-| 
man Presents. 











| 

ee 

20th Fox: Billie Jean Horton 

Billie Jean Horton, former wite | 

of the late Johnny Horton, will re- | 

sume her singing career via the | 

20th-Fox label. Her first sides for 

20th are “Angel Hands” and “I'd 
Give the World.” 


en ee 
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singer. Although Miss Vaughan | 

was a featured player in the film. 

| Roulette argued that authorization | 
was never granted to the defend- | 
ants for use of either her voice or | 
picture in connection with the | 

album. 

A few months ago a temporary | 
injunction was granted which re- 
strained the defendants from any 
further manufacturing and mar- 
iketing of the album. Judge Abra- | 
j/ham D. Levy awarded Roulette the | 
| decision last week by enjoining yo 4 
|defendants from making any 
| bums with Miss Vaughan’'s eae) 
|on the cover or her voice in the} 
album. Damages were awarded to 
|Roulette to cover its loss on the | 
|albums manufactured and distrib- | 
juted by the defendants prior to the | | 
leourt action and decision. 

Roulette was represented by its | 
law firm, Halperin, Morris, Gran- 
jnett & Cowan. 














Rydell in Pic Pact 
Young disk singer Bobby Rydell | 
|has been inked by Columbia Pic- | 
tures to a picture-a-year deal for | 
| seven years on a_ non-exclusive | 
| basis. The Cameo Records artist {s | 
embarking on an extensive tour of | 
ees shortly. 

The 18-year-old singer is being | 
managed by Frank Day. 


1 1 13 ELVIS PRESLEY (Victor) 
G. I. Blues (LPM 2256) 





2 2 11 BOB NEWHART (WB) 


Button Down Mind Strikes Back (WI 393) 





3 5 6 EXODUS (Victor) 
Soundtrack (LOC 1058) 





4 9 6 LAWRENCE WELK (Dot) 
Last Date (DLP 3350) 





Original Cast (KOL 5450) 


5 4 37 SOUND OF MUSIC (Columbia) 





6 6 2 CAMELOT (Columbia) 
Original Cast (KOL 5620) 








7 3 22 KINGSTON TRIO (Capitol) 
String Along (T 1407) 





8 10 6 HARRY BELAFONTE (Victor) 


Returns to Carnegie Hall (LOC 6007) 





9 7 4 MANTOVANI (London) 
Music from Exodus (LL 3231) 





Original Cast (WAO 1509) 


10 14 5 UNSINKABLE MOLLY BROWN (Capitol) 





11 8 24 FRANK SINATRA (Capitol) 
Nice ’n’ Easy (W 1417) 





12 12 2 BERT KAEMFORT (Decca) 


Wonderland by Night (DL 4101) 





13. 13 26 SHELLEY BERMAN (Verve) 


Edge of Shelley Berman (MGV-15013) 








i4 11 39 BOB NEWHART (WB) 
Button Down Mind (W 1379) 





15 17 21 BOBBY DARIN (Atco) 


Bobby Darin at the Copa (LP 122) 





16 15 30 #PAUL ANKA (ABC-Par) 


Paul Anka Sings His Big 15 (ABC-323) 





17 22 10 MITCH MILLER (Columbia) 


Memory Sing With Mitch (CL 1542) 





18 26 4 BILLY VAUGHAN (Dot) 


Sundowners Theme (DLP 3349) 





19 28 10 IRMALA DOUCE (Columbia) 
Original Cast (BL 5560) 





20 18 21 JOHNNY MATHIS (Columbia) 
Johnny’s Mood (CL 1526) 





z1.. 38 9 BILL BLACK COMBO (Hi) 
Solid & Raunchy (HL 12003) 





22. © 40«= 37:»~=Ss SOUTH PACIFIC (Victor) 
Soundtrack (LOC 1032) 





23 34 37 ##=‘TERRY SNYDER (Command) 


Persuasive Percussion (RS 800-50) 





24 29 8 THE ALAMO (Columbia) 
Soundtrack (CL 1558) 





25 38 22 BILLY VAUGHAN (Dot) 
Look for a Star (DLP 3322) 





26 37 6 ROGER WILLIAMS (Kapp) 
Temptation (KL 1217) 





27 24 24 60 YEARS of MUSIC AMERICA LOVES (Victor) 
Assorted Artists, Vol. I (LM 6074) 





28 25 +414 RAY CHARLES (ABC-Par) 
Genius Hits the Road (335) 








29 — 21 RAY CONNIFF (Columbia) 
Young at Heart (CL 1489) 

30 — 1 NEVER ON SUNDAY (UA) 
Soundtrack 





31 16 13 NAT KING COLE (Capitol) 
Wild Is Love (WAK 1392) 





3.:C 1 RUSTY WARREN (Jubilee) 
Knockons Up 





33 20 22 DAVE GARDNER (Victor) 


Kick Thy Own Self (LPM/LSP 2239) 





34 19 14 RAY CONNIFF (Columbia) 
Say It With Music (CL 1490) 





35 6= 33 2° SVIATOSLAV RICHTER (Victor) 
Brahms Second Piano Concerto (LM 2466) 





36 — 1 FRANK SINATRA (Capitol) 
Swinging Session 





37 90.27 8 BRENDA LEE (Decca) 
Brenda Lee (DL 4039) 

















BOOKED FOR 


Current College Tour—HUNTER : 


Cities — DETROIT : OTTAWA : 


SANTA BARBARA : PASADENA 
FRANCISCO 


ile 





NEW TOP CONCERT ATTRACTION 


- The Fabulous 


LIMELITERS 


GEORGIA : MAINE : AMERICAN : CENTRAL MICHIGAN : ANNAP- 
OLIS : CORNELL : VANDERBILT : CALIFORNIA : STANFORD : UCLA 
t LAKE FOREST and NATION WIDE CONCERT TOUR In the following 


BERKELEY, Cal. : SAN LUIS OBISPO : SACRAMENTO : SAN JOSE : 


Booked Exclusively by 


INTERNATIONAL TALENT ASSOCIATES 


527 Madison Ave., New York 22, N. Y. 


ALL AMERICA 


NEW BRUNSWICK : MINNESOTA : 


CINCINNATI : ANDOVER, Mass. : 


t SAN DIEGO ;: FRESNO : SAN 


Plaza 1-3344 


38 39 28 MITCH MILLER (Columbia) 


Sentimental Sing With Mitch (CL 1457) 





89 23 21 BRENDA LEE (Decca) 
This Is Brenda (DL 4082) 





40 30 39 SHELLEY BERMAN (Verve) 





Inside Shelley Berman (MGV 15003) 




















== Continued from page 53 goa 


tributing Corp. is mobilizing its en- 
tire field staff for a promotional 
drive on the key disks already on 
the market. Top three records and 
the label’s “action” list are Ferlin 
Huskey’s “Wings Of A _ Dove,” 
Jeanne Black’s “Oh, How I Miss 













You Tonight” and Nat King Jan. 30-Fob. § 
Cole’s ballad from “The Unsink- Feb, 6-12 
able Molly Brown,” “If I Knew.” 

The only exception to the mora- Feb. 14-20 
torium will be Nancy Wilson’s first Feb. 21-26 


single, “My Foolish Heart” coupled 
with “The Seventh Son,” set for 
release Jan. 23. 

According to Voyle Gilmore, di- 
rector of single-record artists & 
repertoire, the release holdback 
was instituted to give the com- 
pany’s promotion staff a little extra 
time in which to do a job. 








746 FIFTH AVE., 
CHICAGO @ MIAM! BEACH 





McHugh 


= Continued from page 53 ———s 


all” he added. “That is if the 
ASCAP publishers in question 
don’t want to find their revenue- 
wall tumbling down for keeps.” 

Looking away from the problems 
of BMI and ASCAP publishers. 
McHugh said that the European 
theatre is an untapped revenue for 
songwriters and composers. He 
figures that even though standard 
songs are recorded and played 
abroad, they aren’t getting as much 
exposure as they could. 

“Composers and _ songwriters 
have to develop as many new mar- 
kets as possible to build their per- 
formance checks. The European 
market is wide open for such an 
endeavor” he stressed. 

Making note that some 
ASCAPers are now receiving a cut- 
back in royalties, McHugh’s 
formula is to solicit the foreign 
fields on a larger scale. 

Backing-his-hand is the fact that 
McHugh just opened a branch of- 
fice to his music company in Lon- 
don. The veteran composer was the 
first: songwriter to open an office 
in Hollywood, some 20 years ago. 

Bunny Lewis is in charge of 
McHugh’s London operation and 
his duties call for him to travel 
the continent and stimulate con- 
tinued interest in McHugh tunes. 


EE 


Showtuners 


— Continued from page 53 coo 


nabbed the Charles Gaynor score 
for its Empress Music subsid and 
is currently negotiating with sev- 


eral labels (majors and indies) for 
the original cast disk workover. 
Upcoming for the last of the 
current season are “The Happiest 
Girl In The World” on Columbia, 
“The Conquering Hero” on RCA 
Victor, and “Donnybrook” on 
Kapp. Already out are “Camelot” 
and “Irma La Douce” on Columbia, 
“Wildcat” and “Do Re Mi” on Vic- 
tor, “Tenderloin” and “The Un- 
sinkable Molly Brown” on Capitol 
and “An Evening With Mike Nich- 
ols and Elaine May” on Mercury. 


Doti Wot 
TONY 
MARTIN 


“TO BE ALONE” 
“DON’T WORRY” 


#16181 


a AHiT: B 


EILEEN ROGERS 


Sings 
“THE NIGHTINGALE 
WHO SANG OFF KEY” 


KAPP RECORDS K-365 


























M. WITMARK & SONS 








CARMEN McRAE: 


Currently 
PALMS ——- herent Akron, Ohio 


Jen. 29—ED SULLIVAN SHOW 


TOWN HOUSE MOTEL, Toledo 
STORYVILLE, BRADFORD HOTEL, Boston 
COLLEGE CONCERT TOUR 
DICKENS ROOM, Syracuse 
MERCURY RECORDS 
BOOKED EXCLUSIVELY BY 


SSOCIATED BOOKING CORPORAT 


JOE GLASER, President 


NEW YORK 22, N. Y., PLAZA 9-4600 
HOLLYWOOD @ LAS VEGAS @ DALLAS 







LONDON 
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VEGAS GEARS T0 BIG STAGES 





Resignations Shake GAC in Wake Of 
Efficiency Study; Dallas Office Closes 





The tightening up process at 
General Artists Corp., following 
a report by the efficiency expert 
firm of Arthur Anderson, has been 
aided considerably by a series of 
resignations. Treasurer Cy Don- 
ner, long connected with the firm’s 
top fiscal affairs as well as with 
its Planning and Operations Board 
and sales, offered his resignation 
about six weeks ago. 

But GAC toppers have declined 
to act on Donner’s offer and are 
urging him to remain. He planed 
to Key West, Fla., last week for 
a vacation. It’s unlikely that any 
change in his. status will come up 
until he returns sometime next 
week. With GAC more than 20 
years, he started in the firm’s ac- 
counting department and is an 
important stockholder. 


Another major development is|- 


the closing of the Dallas office. 
Veepee Joe Higgins planed there 
this week to wind up the branch's 
affairs. Phil Brown, who had been 
in charge of that office, resigned 
despite a GAC offer to place him 
elsewhere. He declined to leave 
Dallas. 

Also resigning is Shelley Schultz 
of the N. Y. music dept. He is 
leaving to join the Lee Magid 
management firm. Affecting the 
music dept. additionally is the res- 
ignation ‘. Frank Hanshaw, who 
recently came up from Miami 
Beach where he headed that 
branch. The Florida office was 
closed some months ago. 

Music Dept. Hit 

Al Valente of the music dept. 
is being shifted to Chicago, while 
Bill Weems is returning from the 
Chi branch to New rork. 

An other important departure 
will be that of Harry Anger, who 
had been on the GAC Planning 
& Operations Board.. He was with 
the office for more than 15 years. 
He started in the GAC theatre 
dept. after resigning as producer 
for the Earle Theatre, Washing- 
ton. 

Anger segued into the tv dept. 
and had been instrumental is spot- 
ting some of GAC’s top tv proper- 


ties on the networks. He originally 


urged that the Perry Como show 
be changed from a 15-minute ses- 
sion to an hour's show, and thus 
gave birth to one of the most 
profitable tv properties in the GAC 
stable. 

GAC, once headed by the late 
founder, Thomas G. Rockwell, is 
now a subsidiary of Centlivre 
Brewing Co. of Ft. Wayne, Ind. 
Herbert Siegel, 
livre, recently had the Anderson 
firm make-an extensive study of 
the agency, and now is moving to 
carry out some of its recommen- 
dations. 





New Coast Firm Doing 
Musical Touring Units 


Hollywood, Jan. 17. 

Orchestra conductor Manny Har- 
mon and producer George Hunt 
have formed Hunt-Harmon Produc- 
tions to present touring musicals. 
Their initial show, an ice revue, 
opened last week in Anchorage, 
Alaska. It has a score by Harmon, 
with Hunt producing. Emil Baffa is 


musical director of the show, as, 


well as for the new company. 

According to Harmon, the show 
will cost around $14,500 for the 17 
performances it runs in Anchorage. 
Skate talent includes Mae Edwards, 
Dotty McCluskie, Buddy La Londe 
Family, Ken Kane, Joy Kelly and 
Arlene Wells and William Gibson, 
femcee and emcee respectively. 
Bookings are being set for Portland 
and Seattle to follow the current 
stand. 





MAHALIA‘S O’SEAS TOUR 

Gospel singer Mahalia Jackson 
has been signed for a 28-day tour 
of the Continent under the direc- 
tion of Norman Granz. 

Starting date for the junket will 
be between April 5 and 10. 





president of Cent- | 








‘Occupational Hazard’ 
Baton Rouge, La., Jan. 17. 
Sport Matthews, circus lion 

trainer, quipped “it’s just an 

occupational hazard” after his 
arm and back were severely 
clawed by a lioness Thursday 

(12), 

Matthews is with the Paul 
Miller circus appearing here. 
Three helpers with pistols and 
poles held off the lioness after 
she had leaped on him during 
a training session. 


Rodeo Union Inks 
Deal With AGVA 
On Stars’ Status 


Denver, Jan. 17. 
Long-standing row between 
AGVA and the Rodeo Cowboys As- 
sociation regarding jurisdiction of 
performers at rodeos came to a 
head here last week at annual con- 
vention of the RCA, with AGVA 





apparently gaining a clear-cut 
decision. 
In the past, RCA held control 


over rodeo contract acts consisting 
of trick riders, dog acts, dressage 
horses, etc. A majority of them 
were ex-cowboys who simply re- 
newed as RCA members inasmuch 
as AGVA didn’t pay much atten- 
tion to the field. 

However, things came to a head 
in receht years when name stars 
invaded rodeo. Specific examples 
were Chuck Connors and Margaret: 
Whiting, who both refused to join 
RCA. To stay in good grace with 
the RCA, the sponsoring rodeos put 
up the stars’ dues because RCA 
would have had power to pull out 
all of the top cowboys. 

Dealings between AGVA, repped 
by west coaster Irving Maezzi, and 
RCA, fronted by executive v. p. 
Lex Connelly, were amicable and 
it was agreed to have a final deci- 
sion in Denver last week. 

J. J. Isaacson, general manager 
of Omaha’s Ak-Sar-Ben Rodeo and 


;one of the RCA’s elder statesmen, 
| having founded the Rodeo Founda- 


tion Board among other groups, 
brought about a meeting of leaders 
of the various segments of rodeo 
in Maezzi’s room last Tuesday (10). 

Attending were Connelly, Maez- 
zi, top stock contracters Harry 
Knight, Tommy Steiner and Lynn 
Beutler, booking agents Don Ro- 
meo, Clyde Bauldeschun and El- 
dred Stacy, and show managers 
Isaacson, W. R. _Bob Watt ana 
George Shepphard. 

This meeting cleared the air that 
AGVA wanted only the entertain- 
ing contract acts and was not con- 
cerned with the cowboys or anyone 
who was in the arena for strictly 
competitive events. As a result, 
the next day RCA voted to permit 
AGVA card holders in RCA rodeos 
without having to join RCA, pro- 
viding AGVA acts would not take 
part in non-RCA rodeos withm 
one year, of which there are a few. 
The new setup goes into effect im- 
mediately. 





Toronto Restaurant Fire 


Destroys CNE Building 


Toronto, Jan. 17. 

Blaze in Hemstead’s 1,000-seater 
restaurant destroyed the $2,500,000 
Manufacturers Building adjacent 
to the 22,000-seater grandstand at 
the 357-acre layout of the Canadian 
National Exhibition. 

Charles Hemstead, Toronto hotel 
owner, Said he had invested some 
$500,000 in the three-room dining 
spot less than two years ago but 
it was insured for less than half 
that amount. That part of the 
Manufacturers Building operated 
by the CNE, some 50,00 square | 


feet of floor exhibition space, was |longtime host at the 


fully insured. 








WOULD SOLVE 
TALENT SHORTAGE 


A wave of stage rebuilding in 
Las Vegas niteries is predicted 
within a couple of years. The 
refurbishing, freely forecast in the 
talent agencies, will be made ne- 
cessary by the increasing scarcity 
of new face which will force more 
hotels into production policies. 

The percenters say that the inns 
not yet on major production poli- 
cies are loathe to go into big musi- 
cal shows. But with some of the 
major moneymakers cutting down 
on nitery appearances, declining 
boxoffice of others and failure to 
develop enough new headliners to 
replace those who don’t live up to 
their salaries, there is little doubt 
that production is on the way, 

The hotels are not too anxious 
4o incur the expense of added stage 
space and more production people 
to run the large expanse. Initial 
outlays for this kind of operation 
can be staggering. At one point, 
for example, the Stardust Hotel 
made on estimate of about $500,000 
to bring in the present edition of 
“Le Lido de Paris” show. The esti- 
mate included vast alterations to its 
stage, plus building a fire curtain. 

3 Inns Have Space 

The Stardust, as were the Dunes 
and Tropicana, was spared the ex- 
pense of alterations to create a 
large stage space since “expansion” 
was contained in the design of their 
major entertainment rooms. 

However, managements of the 
other hotels have been considering 
enlarging their show facilities be- 
cause of the possibility that ulti- 
mately they will have to use some 
fancy production and larger shows. 
The Riviera, for example, has to 
angle its shows’ increasingly. 
Should a large display such as the 
one at the Stardust become avail- 
able, it’s likely that the Riviera 
will swell the size of its stage. The 
building plans of El Rancho, which 
Beldon Katleman hopes to con- 
struct as a 1,000 room hotel, will 
undoubtedly call for a big stage. 
The others are biding their time 
and giving thought to the matter. 

Headliner Problems 


There are still hotels that find 
themselves in a situation where 
they don’t know where their next 
headliner is coming from. It fre- 
quently becomes a harrowing ex- 
perience. Sometimes they overpay 
and more frequently, they come 
up with a topper who fails to draw 
sufficiently. 

With major productions, the inns 
use acts rather than names. The 
hordes on stage, procession of 
nudes, costumes and gimmicks 
have thus far produced a lot of 
boxoffice for most of the hotels 
now on production policies. They 
include the Stardust, Tropicana, 
Dunes, and Thunderbird. 

The New Frontier, which had a 
big gate with the recent “Holiday 
in Japan” show, has dropped some- 
what with its current show with a 
Tahitian theme. But it’s felt that 
business is better than it would 
be with a hit-and-miss assortment 
of topliners. 





PHILLIPPE TO LOEW’S 





Settles With Zeckendorf-Bossing 
Tisch New Pair 





As long-ago tipped in Variety, 
this week confirmed the election of 
Claude C. Philippe as executive 
vice president and general manager 
of Loew’s Hotels’ now building 
Summit and Americana Hotels in 
New York. 

To accept the new post, Philippe 
arrived at a mutually agreeable 
settlement of his contract with the | 
Zeckendorf Hotel Corp. Philippe 
joined the Zeckendorf interests on | 
July 1, 1959 as executive consult- 
ant. When fMlans for the firm’s 
proposed hotel in Rockefeller Cen- 
ter did not fill, Philippe became 
exec v.p. and general manager of 
the Hote] Commodore, N.Y. 

Prior to his association with 
Zeckendorf, Philippe had been 
Waldorf- 
Astoria. 





U.S. Court Rules AGYA Cant Put Act 
On Unfair’ List Without Full Hearing 


In what is believed to be the 





Birthday Bon Mots 
Las Vegas, Jan. 17. 

Celebs packed the Flamingo 
lounge Thursday (12) when a 
birthday party was tossed for 
Joe E. Lewis, who announced 
to the gathering that he had a 
new drink—Metrecal and gin, 
“I still see pink elephants, but 
they’re thinner.” 

When Flamingo prexy Mor- 
ris Lansburgh presented Lewis 
with an inscribed gold watch 
on the bandstand, Harry 
James, the lounge star, looked 
on. Lewis introduced James 
as a fellow follower of the 
bangtails, and said, “Harry 
gave me a horse last week, and 
now I can’t get her out of my 
room.” 


Abe Saperstein 


Mixing Baskets 
With Concerts 


Chicago, Jan. 1%. 

Abe Saperstein, whose Harlem 
Globetrotters basketball antics have 
for years been big global boxoffice, 
has moved inte a more traditional 
entertainment sphere with a semi- 
pop music show he’s kicking off tu- 
night (Tues.) in Hammond, Ind., 
with a 10-week itinerary projected. 

Show is called “World of Music” 
to connote the international com- 
position of the cast: Lester Fergu- 
son, British concert singer; Rosita 
Martinez, Barcelona flamenco ex- 
ponent; Olga James, a Juilliard- 
trained stage and picture chirper, 
and Toralf Tollefsen, top Norse 
accordionist. All save Miss James 
have something of a protege rela- 
tionship with Saperstein, who 
struck up friendships with each on 
his multifarious travels. 

Actually, it’s Saperstein’s second 
fling as a concert impresario. Some 
years ago he put on the road a 
vaude layout tagged “Harlem 
Globetrotters Varieties.” Current 
venture will probably be followed, 
on a sporadic basis, by similar proj- 
ects, both pop and longhair. It’s 
known, for instance, that he has a 
concert violinist in London whom 
he'd like to bring to this country. 

The current tour, also, comes 
at perhaps the busiest point in 
Saperstein’s sports career, since the 
new eight-city American Profes- 
sional Basketball League which he 
formed ‘and is commissioner to) is 
prepping for its debut season next 
all. 

Directing the “World” tour is 
Phil Tyrell, former legit produce, 
cafe booker and personal talent 
rep. Bill Margolis, who’s pressagent 
for the Globetrotters, is dittoing 
for the concerts. 








Maloney Due to Exit 


Springfield, Mass., Jan. 1% 
Daniel J. Maloney is slated to 
\resign as director of sales promo- 
| tion and public events for the 
|Eastern States Exposition one of 
the oldest annual fairs in the east. 
|His duties will be picked up by 
|Matone manager Jack Reynolds. 
Maloney has been with the expo 
lin various capacities since 1947. 
| Maloney’s resignation is in keep- 
jing with the periodic changes in 
administration within the organi- 
zation. In the last three years, 
other department heads have re- 
signed or have been retired be- 
jcause of age or ill health. Initial- 
|ly, Maloney worked with the expo 
on a eontract basis handling na- 
tional aecounts in the Industrial 
Arts Bldg. In 1956, he became a 
fulltime member of the ESE staff. 








Eastern States Expo’ 





first case involving a _ theatrical 
union under the Landrum-Griffin 
Act, the U. S. Court of Appeals in 
New York last week ruled that the 
American Guild of Variety Artists 
had no right to place a performer 
on its unfair list without providing 
an adequate hearing. Decision, 
written by ClHief Judge J. Edward 
Lumbard, was concurred in by 
Judges Sterry R. Waterman and 
Leonard P. Moore. 

Case involved Gene Detroy who 
runs the Marquis Chimps act. He 
appealed to the courts for a tem- 
porary injunction to end “harass- 
ment” by AGVA which was seek- 
ing to collect a week's salary 
($1,250) from him. The union’s ac- 
tion rose from Detroy’s alleged 
failure to play out the final week 
of an eight-frame engagement at 
the Dunes Hotel, Las Vegas. 

The ruling reversed a lower 
court decision in which Federal 
Judge Edward J. Dimock held that 
the appelant had not exhausted the 
remedies provided for in the un- 
ion’s constitution before taking 
court action. The opinion by the 
Court of Appeals found Detroy’s 
rights were protected by Federal 
statute and he had a right to ap- 
peal directly to the courts. 

The appeals tribunal stated, “at 
no time was the appellant given 
the opportunity of arguing before 
the union’s hearing board that plac- 
ing him on the unfair list exceeded 
the powers granted to the union by 
its constitution, nor could he raise 
other mitigating circumstances in 
response to an expressed intention 
to place his name on such a list. 
The facts on their face, therefore, 
reveal a violation of the rights 
guaranteed union members.” 

Holding that the union’s own 
rules are not clear relating to dis- 
ciplinary actions, the court noted, 
“when asserting what is clearly a 
violation of a Federal statute, a 
union member should not be re- 
quired to first seek out remedies 
which are dubious. Only resort to 
those expressly provided in the 
union's constitution or those clear- 
ly called to his attention by the 
union officials should be demanded 
of him. 

“We hold that where the internal 
union. remedy is uncertain and has 
not been specifically brought to the 
attention of the disciplined party, 
the violation of Federal laws is 
clear and undisputed, and the in- 
jury to the union member imme- 
diate and difficult to compensate 
by means of a subsequent money 

(Continued on page 64) 


Japan Eases Barriers 
Facing Korean Talent 


Tokyo, Jan. 17. 

Korean thrush Patti Kim 
opened at this city's Copacabana 
night club and thereby made his- 
tory. A longtime fave on the U.S. 
military club circuit in Korea, she 
became the first entertainer of 
her nationality in memory per- 
mitted to work in Japan ‘except, 
of course, some Korean residents 
of many years who are “passing” 
as Japanese). 

That Miss Kim was granted a 
visa for Japan ‘it took six months 
of paperwork and procrastination) 
is a reflection of relaxed relations 
between Japan and Korea, long- 
time bitter enemies. Miss Kim is 
being managed by Koji Ota, who 
said that he plans for Miss Kim to 
perform in Australia, Europe and 
the U.S. during 1961. 

Further indication of a softer 





Japanese attitude toward new 
Korean Government ‘at least in 
traffic of entertainers) is that 


Kimchi Kats eight-person unit, 
now clicking in Taiwan-Hong 
Kong-Manila-Okinawa circuit, also 
have visas for Japan, according to 
Dan Sawyer of Universal Promo- 
tions, who promotes the package. 
He sez they should hit here around 
February, after playing return 
dates at present sites. 
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Silver Anni Edition 


Tee Follies 


Has Click Opening at Garden, N.Y. 


It’s no wonder the “Ice Follies” 
is in its 25th season. As one of 
the best editions of a consistently 
successful series, it deserves to be 
an institution. It’s a cinch to be a 
boxoffice draw in its annual two- 
week stand at Madison Square 
Garden 

Almost all skating shows are 
good, of course, but the “Ice Follies 
of 1961" offers a ball for everyone. 
It has expert skating, with grace 
and speed, brilliant color, stunning 
costumes, .ingenious production 
numbers and plenty of comedy. 
There's ample to make the young- 
sters goggle and squeal, the old 
folks can sigh and gasp, and be- 
tween-agers can lean back and be 
entertained. : 

Particularly for regular Broad- 
way first-nighters, it’s a pleasure to 
see a show that’s.ready to be seen. 
“Ice Follies” js not like an uneven, 
tense musical comedy or 
worn from the rigors of tryout, 
still not settled down into its doc- 


tored form and the cast jittery 
about its fate at the hands of the 
critics. This production, like its 
predecessors, has been touring the 
country since last September, and 


will 
May 

.Moreover, the New York reac- 
tion is not its be all and end all, 
but merely one of the more im- 
portant of its engagements in 20 
different cities. Everything and 
everyone in the show has been 
tested by audiences under various 
conditions, and its all solid and 
entertaining. 

Despite the extended trouping, 
the production and performance 
are miraculously fresh. The bright 
and becoming costumes are immac- 
ulate, the props are all in workable 
condition and, despite the months 
playing across the country, the 
company seems spontaneous and 
eager, and at the same time su- 
perbly disciplined. 


continue through eariy next 


play, | 


and twisting, they almost create 
the illusion of a sort of magic de- 
lfying the law of gravity, and 
|there’s rarely a suggestion of hu- 
man imperfection. Well, yes, just 





almost have been inspired show- 
manship, one of the unbellevably 
| young-looking girls slipped during 
lan intricate ensemble routine and 
|landed kerplunk on her slim 
jhauneches. She scrambled up and 
}was quickly back in faultless for- 





Tee Follies of 1961 

| Eddie and Roy Shipstad & Oscar 
| Johnson presentation of skating 
| show in two acts (18 numbers); 
| choreography, Fran Claudet; dance 
| direction, Stanley Kahn; costumes, 
| Renie; music director, George 
| Hackett; musical arrangements, 
| Larry Morey; master of ceremo 
nies, Paul Gannon. Opened Jan. 
| 10, 61, at Madison Square Garden, 


| N.Y.; $5 top. 
Company features Ina Bauer, 
| Richard Dwyer, Janet Champion, 





Mr. Frick, Lesley Goodwin, Bar- 
; bara Myers, Carol Caverly, The 
(2), Sandra Kulz, Mel- 


| Jacobys 
| drum Twins, Lee Carroll, Kermond 
| Bros (2), Wall & Dova, Dusseau 
| & Beverly, The Scarecrows (3), 
| The Beattys (2), Bikle & Mountain- 
| tes, the Ice Folliettes. 


mation. Somehow, it was a disarm- 


Celebrity Mgt. Corp. To 
Len Oliver in 356 Buy 


Hollywood, Jan. 17. 

James Hines, prexy of Celebrity 
Management Corp., has relin- 
quished his holdings in the com- 
pany to Leonard Oliver for $35,000. 
Amount includes the 60 controlling 
shares of the firm which has nu- 
merous personalities under exclu- 





once at the opening, and this might | 


sive contract. 


| Deal calls for Hines to remain 
with firm for an unspecified period 
|as advisory consultant. As of now 
jhe has no other plans in mind. 
Those under pact to Celebrity in- 
clude Myoshi Umeki, Dick Strout, 
Lee Goodman, Peggy Sands, Jeri 
Southern, Spencer Quinn, Dick 
Bellis, Alice Lon and Philipa Falon. 


Sammy Davis Jr. Pact 
Saves Pitt Town House 
From a Lent El Foldo 


Pittsburgh, Jan. 17. 
When he was offered Sammy 
Davis Jr., for three nights, Feb. 9, 
10 and 11, Mike Abriola changed 
his mind pronto in deciding to fold 

his Town House till after Lent. 
| Now he will grab spot attrac- 
|tions when they are available until 
jhe starts full’ week operations 
jagain on Easter Monday (April 3). 








| “There should be more guys like | 


‘Sammy,” Agriola told VARIETY, 
“look at all the guys he’s putting 
|back to work. If more people like 


Pittsburgh, Jan. 17. 

An idea that was born when she 
was fired from the banquet staff of 
the defunct New Arena has devel- 
oped to a point within less than a 
year where Linda Goodman, for- 
mer radio and tv personality, is 
about to launch the first all pur- 
pose nation-wide service organiza- 
tion. . Entertainment chairman and 
other shindig tossers were given 
extra time and attention which got 
her calls for repeats even though 
she was no longer with the rooni. 

Mrs. Goodman, who is married to 
radio announcer Sam Goodman of 
WWSW, then came up with an idea 
for Arrange Affaire Inc., where she 
solicited all kinds of parties and 
affairs with her end coming from 
the hotel or nitery where she put 
the business. She later expanded 
to a secretarial luncheon club 
called the GeeGees with plans for 
furnishing authentic atmosphere 
for each lunch, i.e., one day west- 
ern, the next Hawaiian, then Span- 
ish, etc. 7 


With over 1,500 members, she 
had to return all the initiation 
money when the New Arena did 
an el foldo. She kept her people 
by making all the girls charter 
members of the club when she 
kicked back the dough and is now 
ready to move with them again now 
|that the New Arena is a private 








ing touch, and the audience loved him would come out, club owners/club and available for business. 


Olympic champion David Jen- 
|kins, regularly headliner of the 
show, is out. because of a virus 
infection, but there are still a num- 
ber of glittering solo skaters and 
| teams, and as always the large en- 
jsemble, billed as the Folliettes, 
|; contains an astonishing number of 
‘pretty girls, all young enough to 
|have seemingly unaffected enthu- 
|Siasm. Well, why shouldn’t any 
'teenager enjoy skating, especially 
when paid for it? 

There are, of course, just so 


jcould make a buck and keep the 
lrest of their big staffs working all 
year around. Now they would 
jrather hang around New York, 
|Hollywood or go to the inaugura- 
tion.” 





| Davis’ Milwaukee Date 
Milwaukee, Jan. 17. 

| Sammy Davis Jr. has been signed 
for two days, March 3-4 for the 
| Kaiser Knickerbocker Hotel’s Red 
{Lion Room. According to H. B. 
|Kaiser, the hotel’s v.p., Davis will 
|do a one-man show each night. He 


| There was no other room down- 
| town that was big enough or avail- 
able for use. 

Mrs. Goodman became a corpora- 
tion in October and was licensed by 
the Pennsylvania Securities Com- 
mission. She now has 10 investors 
whose stock holdings run as high 
as $20,000. Her offices have three 
full time secretaries and a small 
boiler room working. 

She also has a sideline which she 
calls the Speakers’ Guild. Through 
this setup she furnishes all types 
|of speakers free to service clubs, 





Like all true professionals, the | Many figures and tricks a skater |jndicated that the tab for each of | ladies’ clubs and any legitimate | 
|group. On her list of lectures she | 


skaters in the “Ice Follies” make 
it look easy. As they skim around 


a do, and the difference between 
a champion and a competent also- 
(Continued on page 65) 


|Davis’ performances (limited to 
Seem couples) is set at $25 a couple, 
including dinner and the show. 


has prominent lawyers, doctors, 





Pitt Femme Parlays Party ‘n’ Affair 
Ideas Into Nationwide Service Org 


fessionals who want to meet the 
public and speak to them. She 
charges the speaker a fee for this 
service. 

Mrs. Goodman accepts all kinds 
of business from all over the coun- 
try and anything she or her staff 
can’t handle, she calls in the best 
professionals in town to do it for 
her. She takes layoff business 
from niteries and puts the parties 
in an available room, then hires an 
agent to give her a show. All per- 
formers and musicians come 
through licensed agents. 

‘Now ready to expand, she has her 
eye on the larger cities along the 
eastern seaboard and plans to put 
personnel she has been training 
in Pittsburgh into these territories. 





ATTENDANCE GUARANTEE 


Twins’ Team Average Gotta Hit 
750,000 Payees 








Minneapolis, Jan. 17. 

Calvin Griffith, president of the 
Minnesota Twins, nee Washington 
Senators, has disclosed that local 
interests guaranteed him attend- 
ance of 3,750,000 over five years 
to bring his American League 
baseball entry to the Twin Cities. 


The team will have to average 
750,000 annually to reach the 
figure. 


Speculation had it that Griffith 
had asked a million per year guar- 
antee for five years to move his 
franchise. If the current drive to 
sell 12,000 season tickets is suc- 
cessful, the Twins will be assured 
of drawing 936,000 during the 1961 
season. 





Bromley’s Schine Slot 
Saratoga, N.Y., Jan. 17. 
Robert W. Bromley has been 
named social director at the state- 
owned, Schine-operated Gideon 
Putnam Hotel in Saratoga Springs. 
A veteran in the resort industry, 
Bromley has been associated with 
the Saranac Inn and the Higby 


business specialists and other pro-! Club in the Adirondacks. 








the rink, gliding, spinning, leaping 
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the run, Henny Youngm 


House has shed its cha 
ing. 


lifers. 


audit. 
“He got the laughs on 
his usual take-it-or-lea 
jokes.” 





Booker Ben Marshall has surely 
made his point to the trade and night- 


an should be all 


the proof needed that plushy Camellia 


ntoosy typecast- 


“Youngman’s bow brought cut lotsa pals, 
yet not that many to confuse the total 
He clicked at the preemer. 


the strength of 
ve-it string of 


“He's In for three frames.” 


Material: DAN SHAPIRO, BILL LEFF, AL SCHWARTZ 


“For 


“Henny Youngman is wowing them not 
only with SRO business.” 


edy dish.” 


MAGGIE DALY, Chicago American 


SAM LESNER, Chicago News 


“Henny Youngman is playing to SRO 
nightly and hilarious besides.” 


HERB LYONS, Chicago Tribune 


laughs that 


Publicity: ARTHUR PINE ASSOCIATES 


“Henny Youngman is breaking up the 


swank audience at the Drake Hotel... 
come staccato-like, 


catch Henny Youngman at the Drake.” 
IRVING KUPCINET 


He’s fabulous.” 


THANK YOU Ladies and Gentlemen... 
Flattery will get me somewhere ! 


HENNY 
YOUNGMAN 


Just concluded DRAKE HOTEL, 


Drake Hotel, Chi 


Chicago, Dec. 2. 
“If reaction at his opener sustains for 


Chicago 


“Henny Youngman is everybody's com- 


ANN MARSTERS, Chicago American 


Direction 
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Foreign Impresarios Now Key Figures 


In Latin-Amer. Deals for U.S. Talent 


A key figure in the foreign book- 
ing picture is the outside promoter, 
who is doing the bulk of the buy- 
ing for tours in nearly all parts of 
the world. Inasmuch as foreign 
tours have become an important 
segment of the agency sales picture, 
the foreign promoter is becoming 
an increasingly important person- 
age 





several islands during his eight- 
day stint. The name of the promo- 
ter wasn’t revealed. 

The bulk of the foreign tours 
are operated in this manner be- 
cause of the greater convenience. 
Agencies, despite familiarity with 
some of the major cities in which 
their performers are touring, fre- 
quently find that the locals know 


BERMAN BITING INTO 
% ON WALDORF DATE 


Shelley Berman is getting top 
takes at the Hotel Waldorf-Astor- 
ia’s Empire Room. Set to break 
jinto the percentage figures when 
| total on covers has reached $8,500, 
| Berman hit that figure during his 
| first week and is on his way to 
|nabbing a bigger slice on his sec- 
| ond week. 
| Shelley’s Saturday (14) take on 
|covers was $2,908, the third high- 
lest cover take in the room’s his- 
tory. This was exceeded by the 





Many of the major countries in|more about their particular situa- | opening night of Eddie Fisher dur- 


South America, the 


Caribbean, |tion and can do better for their|ing his last engagement, and the 


Mexico and Central America have |artists by permitting tours by a/|top Saturday night of Lena Horne. 


a set of buyers who slot various at- 
tractions in several. cities. The 
routing, left entirely to the foreign 
impresario, relieves the agency of 
a lot of headaches and establishes 
the financial responsibility for the 
tour as well. | 
Frequently, the bookers rest sal- | 
aries in an American bank before 
the tour starts. Some have a re- 
volving fund, comprising negoti- 
able securities in New York finan- 
cial institutions, and many have ac- 
counts with various airlines which 
facilitates travel arrangements. 
Among the promoters, the Brazi- 
lians predominate. Alex Valdez, 
for example, not only promotes in 
that country, but in Argentine, 
Chile and Mexico as well. He has 
Ray Anthony, for example, to start 
a tour in Mexico in April. An- 
thony follows with a fortnight of 
dates throughout the Continent fol- 
lowing. Latter dates are through 
Ricardo Cella. Another important 
promotion outfit is Radio Record, 
operator of tele stations in Rio de 
Janeiro and Sao Paulo. They have 
toured top personalities, not only 
in Brazil, but in other South Amer- 


ican countries as well. Pablo Wil- 
liams, who used to have an act 
known as Hermanos Williams, 





operates extensively in Argentina. 

A Carib tour has been arranged 
for Sam Cooke to start April 14 in 
Trinidad. He'll be on exhibit on| 
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promoter. This also has the ad- 
vantage of setting up one promoter 
in a territory against another, and 
thus the artist is assured of bet- 
ter terms through this kind of 
competition. 

The aim of U.S. talent agencies 
is to get a string of promoters to 
underwrite a tour. Thus where 
one booker follows another until 
there is a string of consecutive 
dates with no time lost in be- 
tween. This has been done is sev- 
eral situations, and _ indications 


|point to an increasing number of 
;such arrangements. 





Marine Expo Board 
Miami, Jan. 17. 
Burton Clark, general manager 
of the Miami Seaquarium, was 


}elected veepee and a member of 


the board of the Marine Exhibi- 
tion Corp., which owns the Sea- 
quariaum. Other directors named 


at the Jan. 8 meeting held in Mi- | 


ami include Mitchel Wolfson, Fred 
V. Coppock, Fred H. Schroeder, 
Richard F. Wolfson, Van Meyers, 
Jack Waxenberg, Louis Wolfson 
2d and Albert B. Bernstein. 

Firm is a subsidiary of Womeico 
Enterprises, which owns teevee 
stations, theatres, and various 
cther enterprises in the South as 
well as a Pepsi-Cola franchise in 
the Bahamas. 


Although Berman drew more cov- 
}ers than Miss Horne, the receipts 
| were not as high because of the $4 
cover for Berman as against $5 
| for Miss Horne. 

| Total covers for the first three 
| days of Berman’s second week 
|} amounted to $6,335. 


Bob Newhart’s Personal 
Mgr. Forms Talent Mgt. 
Firm; Eyes L.A. Branch 


Chicago, Jan. 17. 

Frank J. (Tweet) Hogan, comic 
|Bob Newhart’s personal manager, 
has formed Armanco Enterprises 
Inc. for talent management which, 
besides Newhart, stables Chi air 
personality Dan Sorkin and chirper 
Toni Lee Scott. Sam Honigberg, 
ex-George Gobel press rep, will 
be the new agency’s praiser. 
| Sorkin, who has an ayem deejay 
|show on WCFL here, is credited 
| with the “discovery” of Newhart, 
|the former Chicago tax accountant 





'and radio scribe, who's a click via | 


disks and niteries. Miss Scott, now 
a single, formerly sang with the 
Bob Scobey band. 

Hogan was on the Coast last 
| week to scout a Los Angeles office 
| for Armanco, 





see 
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IT’S THESE 


LOU, SAL & RIC 


RICHIE 


Call, Write or Wire WILLIAM GOLDWORN | 
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Licensing of performers working 
in New York cafes is being trans- 


the Dept. of Licenses in a new 
move being mapped by Mayor 
Robert F. Wagner. The License 
Dept. will handle supervision of 
cabarets, dance halls, public 
dances, masquerades, catering es- 
tablishments, cabaret and dance 
hall employees and entertainers, 
along with tow car owners, drivers 
and helpers. The new step deprives 
the Police Dept. of all licensing 
powers except those of taxicabs 
and gun permits. 

The Police Dept. supervision of 
the cabaret licenses and that of 
performers has been under heavy 
fire recently. The power to levy 
| a@ fee for entertainer permits, and 
'transfer of that monies to the 
Police Dept. Pension Fund, has 
been under fire in a test case filed 
by attorney Maxwell T. Cohen on 
behalf of several performers, band- 


leaders and nitery operators. The 
Police Dept. handling of the en- 
tertainer permits had also been 
attacked by. the Citizens Emergen- 
cy Committee, which was formed 
following the death of entertainer, 
Richard Buckley, after being 
turned down on a request for a 
license by Police Commissioner 
Stephen Kennedy. 

| Also leveling fire at the setup 
| were the various unions that have 
| jurisdiction of the cabaret and 
| hotel field. The American Federa- 
| tion of Musicians lined up with 
ithe Dining Room & Hotel Em- 











ferred from the Police Dept. to} 








Mayor Wagner to Shift Licensing. 
Of Nitery Workers Away From Police 
In Move to Allay Widespread Beefs 


ployees Unions, while the Ameri- 
can Guild of Variety Artists pro- 
cessed on its own. 

Despite the transfer of licensing 
from the Police Dept., Cohen 
declares that he will continue to 
process his suit which is slated to 
be heard Jan. 27 in the N.Y. Su- 
preme Court. Cohen is seeking 
to have the licensing regulations 
declared unconstitutional as dis- 
criminatory, and is seeking an ac- 
counting of all funds and assess- 
ment of triple damages against 
the Police Dept. He says that the 
new :aw being mapped by Mayor 
Wagner will not affect the present 
suit which could even stymie any 
new legislation should the courts 
declare the licensing regulations 
unconstitutional 

Alteration of the licensing provi- 
sions being contemplated with the 
switch to the Licensing Dept. call 
for permanent registration with 
the performer applying only once 
instead of every two years, and 
that licenses be issued from a 
convenient location, by mail if 
possible, according to the Mayor. 
The legislation that would make 
these changes possible must be 
passed by the N.Y. City Council. 
The Mayor also disclosed that 
cabaret and entertainer license 
fees, which formerly went to the 
Police Dept. Pension Fund, would 
no longer go into that kitty, but 
to the city general fund. 

The Mayor stated that he had 
asked the Budget Bureau to make 
an analysis of the License Dept. 
needs under the new system and 
make provision for it. Also, he 
stated that Police who handled 
these duties will be transferred 
to other assignments. 
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ete talking about... 


TOPS AT THE THUNDERBIRD 
FOR 2 YEARS...SOLID WITH 
BOB HOPE 4 YEARS... 


BREAKING PHENOMENAL RECORDS! 


THEIR NEW RECORDING “THUNDERBIRD HOLIDAY” COMING SOON! 
DAREDEVILS OF SONG, HARMONY! CONCERT MUSICIANS! ENTERTAINERS TERRIFICO! 


MIAMI BEACH FEDERAL BUILDING 
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British Chirper Inked For 2-Months 
Soviet Tour in Unprecedented Deal 


By DAVE JAMPEL 
Tokyo, Jan. 17. 


Armed with what she describes |fayor. The pact was non-exclusive | 


as ‘the best contract I've ever had,” 


Bi ‘tish singer-Gery Scott will in-| erjal. 





and preferred currency as England, 


Italy and Australia. That was her | . 
{ ere in. her | PALISADE PARK’S BOAT SHOW 
Sees, Seen sae. hee Palisades-Amusement Park, N.J., 


Inside Stuff—Vaude 


A publie notice ad in the N. Y. Times recently tipped off the loss or 
theft of confidential letters from Mrs. Eleanor Roosevelt to Mavris 
Chaney Martin, the former dancer (Chaney & Fox) whom Mrs. FDR 
addressed as “Tiny” and who was an intimate friend of the then First 
Lady. Eddie Fox, of the team, is now the producer of the Silver Slipper, 
Las Vegas, shows. Ad seemed to stress possible robbery, as the lawyer’s 
offer of a “reward (was) for information leading to the recovery of all 
letters and to apprehension of parties responsible. Source protected.” 


and permitted her choice of mat- | 


And, as the company’s sole | 


which opens for the season April 
1, will play host to the 1961 East- 


vade Russia ip March for a two-/ English-language vocalist, she was| ®™" States Boat Show. 


month tour of 70-minute concerts. 


first vocalist in the popular idiom 
from outside the Iron Curtain to 
perform in the Soviet Union as a 
star attraction. 


The Russian tour, Miss Scott told | 
Variety, will be strictly on a non- | ander’s 


political, commercial basis. Half 
of her fee will be paid in rubles 
(which she'll spend on a souvenir 
sable’ and half in a currency cf 


her choice. She will appear with 
a 40-piece orch conducted by Igo 
Fischer, her manager, accompanist, 
arranger and husband-to-be. 
Oddly, Miss Scott will sing most- 
ly raucous songs out of the Roaring 


Twenties with a Dixieland beat. 
She'll also do big-voiced, dramatic 
ballads, such as “Over the Rain- 
bow.”” her favorite kind of song. 


In addition, at the request of the 
Russians, Miss Scott will devote 
most of the first haif of her pro- 
gram to songs from some of the 17 
countries she’s played in Europe, 
North Africa, the Middle East, 
Southeast Asia and the Far East. 
She'll sing in Japanese, German, 
French, Italian, Tagalog, possibly 
Hindustani (she was born in India) 
and Russian. 

Miss Scott has been a familiar 
figure on Japan's club circuit for 
the past year. As unique as her 
Soviet trek will be, the events lead- 
ing up to it were equally unpredict- 
able 

Her Czech ‘Agent’ 

It seemg that one night more 
than three years ago, after doing a 
tv-radio show in Berlin, she and 
Fischer were making the rounds of 
the city’s after-hours jazz clubs. 
At one place, the Badewanne, they 
encountered a touring Czech com- 
bo. After sitting in with the group, 
Miss Scott was invited by its lead- 
er to perform in Czechoslovakia. 

The invitation resulted in 56 con- 
certs in 55 days at 55 locations be- 
fore audiences of from 500 to 25,- 
090. As her Russian trip will be, 
the Czech tour was trailblazing for 
a singer from the West. 

After her Prague concert, Miss 
Scott was approached to record for 
the local Supraphone label. She 
accepted. Her thinking was that 
through this devious channel, she 
had a chance to score with a clik 
disk in such places of distribution 





| recorded 57 titles for Supraphone. | 












, /assured of proper promotion. 
Sie will become, it is believed, the | 


That was three years ago. In an- 


She suddenly found herself with a 


| 

big hit. An EP of “When the| 
Saints Go Marchin’ In,” “Alex-| 
Ragtime Band,” “Chi-| 


cago” and “Some of These Days” 
became a top seller in Czechoslov- 
akia, Hungary and Russia, where it 
is dealt under black market coun- 
ters for the equivalent of as much 
as $7. 

*.. . Couldn’t Be Done’ 

While in Prague for a recording 
date last April, the enterprising 
Miss Scott conceived the idea of a 
Russian tour. “Nobody had done 
our kind of pop vocals there,” she 
submitted. “I went to Moscow for 
24 hours—with everybody telling 
me it couldn’t be done—and spoke 
to an official at the Ministry of | 
Culture. He put me in touch with | 
Goskonzert, their central booking | 
agency,” she explained. “I showed | 
them my scrapbooks and gave them | 
copies of my records. They pro- | 
mised to give me an answer that 
afternoon. 

“A woman came to my hotel | 
later In the day and said it was 
agreed,” Miss Scott continued. | 
“Then I started to talk terms and | 
thought the deal would be killed. | 
But surprisingly, they accepted. | 
The terms are very, very good.” | 

With her family in English poli- | 
tics and Miss Scott harboring a 
dream to perform in the U.S., she 
carefully cleared the Soviet swing 
with possible objectors. Being! 
British helped, she offered. and the | 
Americans don’t seem to mind be- | 
cause, as Miss Scott put it, “I'll be | 
selling mainly American songs. 











Double Play 
Tokyo, Jan. 17. 
Tadashi (Bozo) Wakabaya- 
shi, newly-appointed general 
Tokyo office, will divide his 
time between baseball and en- 
tertainment fields. 
Wakabayashi, a former pro- 
fessional pitcher and manager 
here, has been signed by the 
1960 Central League champion 
Taiyo Whales as pitching 
coach on a part-time basis. 





Third Week on Tour 
“HARLEM GLOBETROTTERS” 





Boat exhibit will have a nine- 
day run at the park starting 


| nual sessions since then, Miss Scott | April 1. 





Judy in Smash 
‘Comeback’ With 
Fla. One-Niter 


By LARY SOLLOWAY 


Miami Beach, Jan. 17. 

Judy Garland played off a date 
she owed to the Deauville last 
week (9)—a one nighter for the 
inn's “Cavalcade of Stars” season 
series she was to have filled last 
year on a reported advance of 
$5,000 against a $10,000 plus ex- 
penses fee. The smash hit per- 
formance was in complete contra- 
diction of the rep she left follow- 
ing an engagement at the Fon- 
tainbleau’s LaRonde, two winters 
ago 

This time out, Miss Garland 
travelled 8,000 miles from her cur- 
rent London home, to play off the 
one-nighter commitment. Working 
to over 3,000 guests of the Miami 
Beach Associated Hoteiz at the 
Deauville convention aud:torium, 
she came on the effervescent, high- 
range belting songstress who filled 
the auditor's preconceived image 
of the musical-films legend. She’s 
more matronly in figure, but the 
big, dark-eyed gaminesque face is 
as attractive as ever. Her obvious 
desire to please was always evi- 
dent. The lighting and musical 
backgrounds (a 30-piece and art- 
fully batoned by Les Rhode, a vet 
vaude conductor) were keyed to 
her upbeat workover of all the 
now-standards she intred and 
clicked into the permanent reper- 
toire of most of the present-day 
nitery thrushes, 

Miss Garland was a vital, moving 
performer for over two and one- 
half hours, dividing her “concert” 
into two sections. Not a soul left 
after the intermission break-in 
fact standees fought their way 
—the word spread that fast—to 


| catch the last-half of her tour-de- 


force. Smartly gowned in party 
dress and brief-cape for the first 


Letters were signed “ER” (Mrs. Roosevelt) to “Tiny” (Miss Chaney, 


now Mrs. Martin). 





Tony De Santis, who operates 


the successful Drury Lane year- 


round steck theatre adjacéet to his Martinique eatery-dancery on 
Chicago’s western perimeter, is mulling a name show policy for a 
new room he hopes to have ready late this spring. 

The room is upstairs the restaurant. will seat about 450, and serve 
beverages only. Boniface seems to chiefly yen a chanteuse format— 
he’s mentioned Julie London and Hildegarde—but insists the matter 
is still being weighed. As for the room, still to be completed are the 
decor and installation of an elevator. 





Thrush Gail Stevens interrupted her engagement at the Gay 90s 
nitery in Minneapolis to get married . . . twice! In a whirlwind romance, 
Barry Katelman, son of Beldon Katelman, owner of Las Vegas’ El 
Rancho Vegas, met, wooed and won Miss Stevens after attending her 
opening performance two weeks ago. 

Couple were married last Wednesday (11) by Judge Irving Brand 
then flew to New York Sunday for a family wedding with the bride’s 
father, a rabbi, officiating. Katelmans were due to return to Minne- 
apolis today (Tues.) to permit the singer to finish her engagement at 


the Gay 90s. 





a Court Rules Against AGVA er 





2 


award, exhaustion of union reme- 
dies ought not to be required. 


Grants Injunction 


“The undisputed facts of the 
case require that a temporary in- 
junction issue ordering the union 
to remove the appellant’s name 
from its unfair list where it is now 
retained in apparent violation of 
the labor statute. We reverse the 
order of the district court dismiss- 
ing the complaint and remand the 
case with instruction to grant the 
temporary injunction requested by 
the appellant.” 

The case creates a precedent un- 
der the Landrum-Griffin Act inas- 
much as it makes it mandatory 
that a union must grant a member 
a full hearing before undertaking 
any disciplinary action against him. 
It also provides that if a union’s 
action is deemed unfair, a member 
does not have to process within 
the union, but can proceed direct- 
ly in a court. The decision could 
open boundless actions by union 
members in disciplinary matters. 

Detroy originally claimed that 
he was being harassed by AGVA 
because he took an ad in VaRIETY 
supporting the candidacy of Penny 
Singleton for the union's presiden- 
cy. She was opposed by the admin- 
istration forces of Jackie Bright. 
Detroy asserted that he left the 














DICK 


Cotned iro ee ——————————— 


eighth week of the Dunes engage- 
ment with the express permission 
of the operators and had even 
helped break in his successor. His 
agent had also been placed on the 
unfair list because she booked De- 
troy, “an unfair act.” 

Detroy contended that AGVA 
and its organizers had taken speci- 
fic steps warning employers not to 
employ him. He also alleged that 
the union had reps waiting to seize 
his pay at every engagement he 
managed to get. At one date, he 
claimed his entire $1,000 was gar- 
nisheed and at another $50 was 
taken. Of the $1,250 Dunes salary 
that he was assessed with on a 
“pay or play” engagement, all but 
$200 was still to have been col- 
lected under the union’s ruling in 
an arbitration, which the court 
ruled he had no chance to give his 
own version of his case. 

Henry M. Katz _ represented 
Detroy in the action, while Bennen- 
son & Israelson pleaded for AGVA. 





N.Y. Ballet At Loew’s D.C. 
Washington, Jan. 17. 
New York City Ballet will give 
four performances at the Loew's 
Capitol Theatre here Jan. 24-26. 
There'll be three evening per- 
eseneee with a matinee on Jan. 
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TAKING A 
GIANT STEP 
FORWARD 


| canto, and sophisticated lack-short 
| cape outfit for the second, she set 
| the build going to point of standup 
| ovations and demands for more 
| from an audience that had hun- 
| dreds of the older set who “seen” 

her when and the younger crowd 
| who, having heard her records, 

were now witnessing one of the 
| ace performances of her new- 





Current CORAL Release Ye 
V'LL FOLLOW YOU b/w DANCING MAN 





| 
! 


| budding career. 
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Comedy Ventriloquism 
Currently 


SADDLE and SIRLOIN CLUB 
TUCSON, ARIZONA 


Pers. Mgt.: GEORGE SOARES 
4208 Hi Jardin, Les Vegas, Nev., Du. 4-2182 
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JERRY GRANT AGENCY 


THEATRICAL REPRESENTATIVES 
220 71st STREET, MIAMI BEACH 











Currently Providing Entertainment 
To More Hotels/Motels 
Than All Other Agencies 

In the Area Combined 
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Vaude, Cafe Dates 








New York 


Johnny Mathis set for four weeks 
at the Copacabana in May .. . Jim 
Hetzer’s “Japanese Spectacular” 
booked for the Chase, St. Louis, 
Jan. 14 and the Americana, Mizmi 
Beach, Feb. 10 Sandra De 
Kiraly and Eleanor La Forge new 
to the Viennese Lantern starting 
Tuesday (17) . . . Arline Allison, 
formerly of the Allison Sisters, 
bowing as a single at the Golden 
Slipper, Glen Cove, L. L., Jan. 17 
... Hildegarde to the Rooster Tail, 
Detroit, Jan. 23... Hohner Accor- 
dion Symphony arrives in New 
York Tuesday for a concert tour 
starting at Town Hall (21)... 
Rosemary Clooney booked for the 
Desert Inn, Las Vegas, Jan. 31... 
Jerry Vale starts at the Groveland 
Gardens, Brooklyn, Jan, 20. 

Mort Sahl is returning to Basin 
St. East June 1 for four weeks. ... 
Adam Wade, now at the Living 
Room, performs at the Elegante, 
Brooklyn, June 7. Fagle & Man are 
now at that spot. ... British per- 
center Harold Davison planed back 
to England after a brief stay. . . 
Marti Stevens due mext at the St. 


Regis, Feb. 2... . Grego Twins set 
for Friday (20) at the Boulevard, 
Rego Park, L.I. . . Ted Meyn, 
organist, moved into the Plantation 


Room of the Dixie Hotel. 





Chicago 


Lenny Bruce and chirper Linda | 


Merrill for the Trade Winds March 
23... Terp duo Nicki & Noel, orig- 
inally down for the Joe E. Lewis 
bill in June, re-slated with 
othy Dandridge for Feb 
Palmer House Empire Room. . 
Mel Torme to Gallagher’s, Milwau- 
kee, Feb. 24... Beertown’s Holi- 
day House booked Johnny Bache- 
min’s “Pointblank 1961” revue to 
start Jan. 20 

Don Rondo set for the Capaca- 
bana, Winnipeg, Feb. 27 for one 
stanza... Jack Douglas and Reiko 
co-billed for Eddys’, Kansas City, 
March 17, two rounds .. . Hi-Lads 
into the same spot June 23... 
Deedy & Bill down for the Radis- 
son Hotel, Minneapolis, June 8-21 

Kay Martin and her Body- 

guards to La Rue’s, Indianapolis, 
May 15 for three . . . Colony Club, 
Omaha, slated Jon & Sondra Steele 
for April 6-15, with the De John 
Sisters booked in April 20-29. 





Hollywood 
Bobby Darin swings into the 
Flamingo, Las Vegas, Feb. 2 for 
two weeks. .. . Miriam Nelson will 


choreograph nitery act Gene Barry 
has in rehearsal. . . . Dan Rowan 
& Dick Martin set for two weeks at 





Chase Hotel, St. Louis, starting 
Feb. 16. ... There’s a report about 
that Gene Norman may reopen his 
upstairs Interlude room a la 








“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 124th Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono 
logs, parodies, double gags, bits. 
ideas, intros, impressions and im- 
personations, political, interruptions 
Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 
Foreign 
$35 YR.—SINGLE ISSUES $4 
NO C.0.D.’s 


BILLY GLASON, 200 W. 54th $?. 
New York City 19, CO. 5-1316 
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THE ENTERTAINER 


Topical gags, original one-liners, 
stories. Published Monthly. Sample 
Copy $2. Subscription $12 per year. 


12 back issues (2,400 gags) $7. 6 back 
issues (1,200 gags) $4. 

EDDIE GAY 
242 W. 72nd St., New York 23, N.Y. 














Dor- | 
16 in the | 


Frisco’s hungry 1... . Ted and Tom 
LeGarde open tour Jan. 27 at 
Brown Hotel, Louisville. . . . Song- 
stress Cindy Deveraux opens two 
weeker at Dino’s this week... . 
Pianist Bela Malciner held over at 
Patsy D’Amore’s Villa Capri... . 
Jerry Lester held over another four 
weeks at the Slate Bros. Songstress 
Dolly Kay joins show tomorrow 
(19). 


Philadelphia 


Sammy Davis Jr. current at the 
‘Latin Casino, Merchantville, N.J., 
| followed by Count Basie and Tony 
Bennett, Jan. 23-Feb. 1; Ella Fitz- 
gerald and Alan King, Feb. 2-Feb. 
8; Patti Page, Feb. 9-15; Johnny 
Mathis, Feb. 16-March 1; Harry 
| Belafonte, March 9-26; Joe E. 





Lewis, Dick Haymes and Fran Jef- | 


fries, April 3-9; Sophie Tucker, Ted 
| Lewis, April 10-16; Milton Berle, 
| April 17-30; Louis Prima, Keely 
| Smith, May 11-28; Joey Bishop, 
| Frankie Avalon, May 29-June 11 
|. .. The Four Aces slated for the 
|. . . Dorothy Lamour plays Eric 


| Social Club Jan. 28-29 . . . Connie 


|Francis booked into Sciolla’s Jan. 
19-28. 


San Francisco 
Jackie Gayle opened at 
| Purple Onion. . . . Red Baker at the 
| hungry i. ... Mel Brooks and Carl 








‘Ice Follies’ 


=—waae Continued from page 62 


| 





ran is apt to be a matter of detail, 


|finish and, most important, of style. | 
|The present company includes the | 
|German champion, a dainty frau- | 


lein named Ina Bauer, who dances 
and twirls with exquisite grace; 
Richard Dwyer, whe flashes about 
;the ice with unerring balance and 
| daring, and the veteran Mr. Frick, 
;with a repertoire of antic tricks 
and pantomime. 


There’s also the diminutive, girl- 
and | 
| such gifted skaters as Lesley Good- | 


ish-looking Janet Champion, 


| 


;win, Sandra Kulz, Barbara Myers, | 


Lee Carroll, Carol Caverly, such 
talented pairs as thé Jacobys, the 


| Meldrum Twins, and the comedy | 
;}teams of Wall & Dova, the Ker- | 


|mond Bros, the Scarecrows and the 
|deftly clumsy ballroom pair, the 


| Beattys. However, the show lacks a | 


{top acrobatic skater who can do 
electrifying stunts. 

There’s more than a touch of 
|timeless circus clowning in much 
jof the comedy, which depends 
|mostly on the prehistoric, irresisti- 
|ble elements of slapstick—pratt- 
|falls, swats in the kisser, kicks in 
|the pants, dousing with buckets of 
| water, and an assortment of hokum 
| props. They frequently bring front- 
{row spectators into the rumpus, 
|and have sleigh rides and gifts for | 
some of the kids. 

All ice shows have long since 
|become a matter of formula, a 
jbasic element being production 
numbers to vary the individual and 
|team skating turns. The present 
ledition has performers gotten up 
as bears, dogs, cats, rabbits, 
| chickens, etc., and there are a num- 
| ber of notable special effects, such 
as a misting rain released from the 
| Garden loft, artificial fog issuing 
|from machines shoved out on the 
rink, and huge plastic balloons in- 
flated to a height of about 20 feet 
to represent marine growths in an | 
undersea number. 

Being experienced, knowing pro- | 
ducers, Eddie and Roy Shipstad & | 
Oscar Johnson start the evening | 
performance at 7:30 on _ school 
nights, so it’s over a few minutes 
after 10 o'clock for the moppet 
trade. On Friday and Saturday 
nights, when the juveniles can pre- 
sumably stay up later, the show 
starts at 8:30. There are also Satur- 
day matinees at 11 a.m. and 3 p.m., 
and Sunday showings at 2 and 6 
p.m. Hobe. 








New Yorker Ups Galloway 

John T. Galloway, a former as- 
sistant manager of the Roxy Thea- 
tre, N.Y., has been appointed direc- 
tor of sales for the Hotel New 
Yorker, N.Y. He joined the hotel 
staff in 1958 as manager of the 


tour & travel dept. 

Galloway had been on the Roxy 
| staff for many years. He resigned 
in 
program 
house, 





1958 during a _ retrenchment 
at the now demolished 





the | 


— 
Reiner set for March 18 hungry i 
date, to be followed April 17 by 
Mort Sahl. . . . Joe E. goes 
into the Fairmont Jan. 26... . 
Pearl Bailey show due at Curran 
Jan. 23, for two weeks. 

Joe E. Lewis opens at the Fair- 
mont’s Venetian Room Jan. 26 for 
three weeks .. . Jonathan Winters, 
the Gateway Singers and Stagg Mc- 
Mann play San Jose Civic Audi- 
torium Jan. 24, Frisco Masonic Au- 
ditorium Jan. 27 and Berkeley 
Community Theatre Jan. 28... 
Bob Newhart and Barbara Dane 
booked for San Jose Feb. 16, Frisco 
Feb. 17 and Berkeley Feb. 18... 
Pearl Bailey Show opens at the 
Curran, Frisco, Jan. 23, for two 
weeks, then heads to the Northwest 
... Neve is closing for three weeks 
and may remain shuttered longer. 











Fight for Sunday Liquor Sales Seen 
In Pa. Limping to Referendum 


Philadelphia, Jan. 17. 
Hotelmen in this city and Pitts- 
burgh are limping to the finish 
in their final drive to win approval 
for Sunday liquor sales. A re- 
ferendum by the voters in both 
towns at the primary election May 

19 may decide the issue. : 
Curiously, the heavy vote of the 
Presidential election has made the 
innkeepers’ job a teugher one. The 
1959 law setting the stage for the 
referendum requires the signatures 





of voters equalling 25% of the 
number who voted in the last elec- 
tion just to put the Sunday liquor 
sales on the ballot. Since approxi- 
mately 897,060 voted in Philadel- 
phia in 1960, the hotelmen have to 
collect 224,000 signatures here. In 
Pittsburgh, where the vote totaled 
268,000, some 67,000 signatures 
are needed. 

Local business interests contend 
that present laws prohibiting sales 

(Continued on page: 66) 
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“First Lady of the Supper Clubs” 


HILDEGARD 


Receives 


“FIRST LADY” AWARD 


From 


MRS. ELEANOR ROOSEVELT 


At 


INAUGURAL BALL 


Held at the 


SHERRY-NETHERLAND 


NEW YORK 


JANUARY 11, 1961 


Award Given by 


WAGNER INTERNATIONAL PHOTOS 
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" Beatnits Bohemia & Java Beans 





harassment and headaches. In N.Y., 
especially, the beatniks and the 
espresso joints have come under 


fire from the police department, 
the fire department and even 
Acior’s Equity. 

The coffeehouses screamed 
“foul” at an Equity ruling that 
they were serving as an incubator 
for stagestruck kids willing to work 
the espresso spots for nothing or 


next to nothing just to be able to 
show their wares. 

Ail this, the coffeehouse cult 
claims, is part of some political 


hanky-panky to wipe out a new cul- | 


tural movement. The politicians ap- 
parently have taken over, espe- 
cially in Greenwich Village, te ap- 
pease the local residents who have | 
been claiming that the coffee shops 
have be en bringing an “un- 
healthy” element. Intead of at- 
tracting solid citizens, the shops 
were drawing in mixed race cou- 


ples. suspected juvenile delin- 
quents, oddballs, deviates, et al | dirt 
calline the raps holier-than-thou 


coffeehouse eperators claim there 
has been a basic need for this 
kind of bohemian society for a long 


time. 
Trade Assn. 

A Coffee House Trade and Civic 
Assn. was formed early this year 
of about 15 members but there 
have been differences of opinion 
within its own ranks. Some want 
to drive out the beatniks entirely 
while others believe that the beat 
crowd helps add to the color and 
atmosphere of the espresso scene. 


my Ziegler, owner of the Figaro on 
Bleeker St. in the Village, is one 
of the most of 

group. He insists that the coffee- 
house should maintain fits bohemi- 
anism. 


art and literature and like the tea- 
houses of the 1920s and '30s it has 
become a comfortable —s 
place to meet people.” 

adds that the idieaes 
made the Village “the - 
ous entertainment area in the city.” 

He points out that 
houses have brought in 
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revues, modern jazz, folk music, 
chamber music concerts, play read- 
ings, chess playing, silent films and 
discussion groups on a high intel- 
lectual level. He cails it a cu!turai 
renaissance that the city should 
help develop instead of destroy. 
Battle Rages 
| While the battle continues to 
rage as to whether the coffeehouses 
are ctiltural or conspiratorial, the 
beatniks and the espresso joints 
have been picked up by the news- 
| paper celumnist« as a subject for 
their sallies. The beatnik pitch is 
|similar to the vogue in bopster 
gags of several season’s ago and 
there doesn’t seem to be an end to 
it, yet, 
Among the recent columniar 
cracks were; “Someone's starting a 
|new espresso joint that will feature 
|silent people and noisy 
“The beatniks effect on Greenwich 
Village has been great for the cof- 
feehouses and murder on the laun- 
dromats”; “A beatnik’s pad was so 
y the phone rang and he 
couldn't find it”; “There's a Beat- 
niks Anonymous. If a member gets 
a sudden urge to work, he calls 
another member who rushes over 
and talks him out of it”; “A beatnik 
ran into a barber shop and asked 
for asylum”; and “The sign in 4 
|Greenvillage espresso joint. “Like 
SRO.” 
Following is a survey by Vartety 
correspondents of the bohemian 
beat in other cities. 


Chi’s Bohemia Swings 
With SRO Consistency 
By LES BROWN 


Chicago, Jan. 17. 

Once a joke to the trade, the 
show biz of bohemia is suddenly 
phenomenal. 

Over the past year, not a single 
frontline nitery has been able to 
draw customers with the SRO 
consistency of the espresso caba- 
ret, Second City, where holdouts 
for two shows a night spill into 
the beer garden, weather favoring, 
any night of the week. Take any 
dismal weeknight, when there's not 
enough trade to go around at the 
conventional Rush St. bistros, and 
such subterranean joints as the 
Fickle Pickle and Oxford House 
are pouring coffee—at 50c Ameri- 
can to $1 exotic—to virtual capac- 
ity. The point is they're getting 
the dress-up crowd as well as the 
otherwise-decked local color. 

The current spots, in cross-sec- 
tion, run shades of gray genuine 
Beatnik (ie, as “genuine” as any 
Beatnikism Chicago has spawned) 
to the fashionably bohemian, 
where the atmosphere is simulated 
and the operation, otherwise, that 
of a conventional nightclub. Typi- 
cal of the latter is The Gate of 
Horn, five year old folksong cellar 
whose affected bohemianism is its 
license to advertise as a club “for 
people who hate nightclubs.” 

Except for a sprinkling of espresso 
houses and bierstubes near the U. 
of Chicago campus, the concentra- 
tion of beard-and-sandal culture is 
on the perimeter of the Near North 
Side, in seedy sectors where store- 
fronts, old warehouses and even a 
Chinese laundry resourcefully have 
been converted into showplaces. 
El Gitano, with its flamenco floor- 
show, is just outside the Loop, and 
it’s about three miles to Second 
City or to the three bonafide Beat 
cafes on North Ave.—Talk, Oxford 
House and Old Town Ale House. 
On the way are the Montmarte, 
Fickle Pickle and a growing string 
of quasi-bohemian boites. 

The New Generation may not 
have built a better mousetrap than 
| the frontline cabarets, but it’s un- 
| questionable given nightlifery here 
|a dose of vitamins. And even if the 
| lady stays on mocha, with whipped 
cream and essence of brandy at 90c 
a mug, the subterranean rounds 
are a cheap date. 


L.A. Beat Movement 
Beats It Out of Town 
| By EDDIE KAFAFIAN 
| Los Angeles, Jan. 





17. 


ly responsible for mushrooming 
the beatnik hangouts in Los An- 
geles several years ago, it now has 
taken its place on the shelf as an 
added decor on the menu for those 
who enjoy spending 75c and up for 
a foamy coffee bean. 














| The espresso cup looks to have} 
|runneth over in this town’s so-| 
called coffee houses. While the) 


famed espresso drink was partial-| 





Sunset Strip—the main thorough- 
fare for these dingy lit rooms—and 
those scattered in surrounding 
areas are gradually converting into 
continental eateries or are taking 
a turn at operating as regular cab- 
arets. 

The tide has turned against the 
true beatnik. Where once he 
reigned as kingpin of the coffee 
hangouts, he no longer does. In- 
stead ops of these spots have wised 
up to the fact that beatniks are 
usually penniless and amount to 
no more than stool fillers. The 
tourists who slummed in these 
hangouts are now at a minimum 
and coffee house owners are cog- 
nizant that to stay open they have 
to depend on a yearly rotation of 
business. To do this they have to 
draw the regular spending nitetime 
stroiier, not the deadbeat beatnik 
class. 

Gone are the bearded prophets 
of poetic wisdom. They have been 
shuttling elsewhere. In. mass they 
can be found at the nearby beach 


~. | towns—-areas that were unconven- 


tional long before the emergence 
of the sandal footed beatnik breed. 

Presently, Cosmo Alley is shut- 
tered and may not reopen; Pan- 
dora’s Box, Troubador I and II, the 
Ash Grove, the Bit, the Unicorn. 
and several others are still open. 
but are either doing just weekend 
biz or in the process of converting 
over to a more accepted operation 
—that of operating as 2 regular 
dining spot or as a club with en- 
tertainment and booze. The Club 
Renaissance, strategically located 
on the Sunset Strip across from 
Ciro’s, asks a $2 yearly member- 
ship fee and may have enough in 
the kitty to carry the clubs opera- 
tion through the annual post-Labor 
Day slump. Pesitanos, on the Pa- 
cific Coast Highway, is also on the 
membership kick and probably 
will continue to survive by its of- 
fering of an ocean view and modest 
operating costs. That is unless the 
cliff crumbles under it. 

Of all the coffee houses in the 
L.A. area, the Insomiac in Hermo- 
sa Beach has enjoyed the biggest 
financial success. The owner and 
manager, a bearded Northwestern 
graduate with 2 degree in business 
administration, as capitalized on 
the fact that most of the beach 
dwellers in that earez are employ- 
ees of the L.A. airport and air- 
craft industry. His formula for op- 
erating in the black is by staying 
open until 4 a.m., providing both 
day and night shifts with silent 
movies, flamenco dancers, jazz, 
purty gal waitresses in tights, etc. 


Frisco Is the Place 
Where It All Began 
By BILL STEIF 


San Francisco, Jan. 17. 

Bohemianism is almost a way of 
life in Frisco. This city, indeed, 
might be called the home of the 
Respectable Bohemian. 

The trouble (if it is trouble) is 
that when the Bohemian becomes 
accepted, Le., when his Bohemian- 
ism becomes profitable, he tends 
to retain his Bohemian manifesta- 
tions but inwardly becomes about 
as Bohemian ag a bank clerk in 
Keokuk, Ia. 

In the post-World War II Bassi 

Fris 


the peak (‘or nadir) of 
Bohemianism probably was 
reached, thus far, around 1955, | 


when the Beat Movement had a| 


full head of steam in the city and 
was virtually unknown outside it. 

Oddly, the Bohemianism of the 
Beat Movement is dead today. 

The beatniks used to congregate | 
on a couple of blocks of Grant 
Avenue, just up from Chinatown 
and in the Italian or Telegraph Hill 
sector ot the city. The focus was a 
place called The Co-existence | 
Bagel Shop. Nearby 
like musician Bill Weisjahns’ Cel-! 
lar and the Coffee Gallery, both 
very much alive today, and the 
hungry i, Purple Onion, Jazz Work- 
shop, and so on, all in the same 
area, all oriented to intellectuals, 
jazz and, to some extent, “little” 
(or Bohemian) theatre. 


The beats, in many ways, were 
part and parcel of this cultural 
growth—and the Bagel Shop was 
the symbol of the beats, This, of 
course, was truer in the early years 
of the movement, 1955-56-57. 

What has happened since is 
typical of Frisco Bohemianism. 

1) First a spate of national pub- 
licity about the beats; 

(2) Then some beats began hitting 
|it big—the definition of beats must, 
perforce, include many who would 
reject that definition though they, 
nevertheles owe a debt to the 
| beats’ intellectual ferment; 

(3) The tourists came, like lo- 
custs, and the quick-buck opera- 


Saw easy marks on Grant Avenue; 
(4) With the tourists came the 
cops, who harassed “legitimate” 
beats and forced the phony hang- 
ers-on to live within the law; 

(5) But the tourists also brought 
vast prosperity to places that had 
begun as Bohemian retreats—the 
hungry i, where a 50¢ admission 
used to be large, now charges and 
gets $3, for instance, and the suc- 
cessful coffeehouses’ prices are 
commensurate; 

(6) The beat leaders, the real 
creative talents among the move- 
ment, moved onward and upward, 
some to other parts of the city, 
some to more rustic parts of the 
Frisco Bay Area, some to Los 
Angeles and New York—and left 
very little in and around the Bagel 


never-had-beens, the fringe hang- 
ers-on; 

(7) The successful entrepreneurs 
—whether a Julies Irving of the 
Actor’s Workshop, a Banducci, a 
Fantasy Records’ Max Weiss, or a 
Jazz Workshop's Art Auerbach — 
have become respectable. And the 
old Bohemianism is dead, just as it 
is dead with a Sahl, a Kerouac, a 
Berman or Nichols & May. 

Surest sign of this demise is the 
fact that the Bagel Shop's owner, 
Jay Hoppe, ciesed his doors for- 
ever just last October. 


D.C. Shapes Up As 
Capital of Squaresville 
By JAY LEWIS 


Washington, Jan. 17. 

For the seeker of the esoteric 
and unconventional, the nation’s 
capital is a relative wasteland. The 
ofibeats appear to have neither 
cult nor cohesion, and no Bohe- 
mian movement worthy of the 
name is discernible. 

A year ago, there were two beat- 
nik cases which received a big 
press because of their frequent 
skirmishes with the law—climaxed 
by a massive narcotics squad raid 
last summer. The originval estab- 
lishment, Coffee ’n Confusion, is 
still going, but the second, Java 
Jungle, was torn down to make way 
for a new building. Coffee 'n Con- 
fusion as did “Java Jungle,” offers 
a meager variety of amateurish 
poetry reading, jazz, folk singing 
and coffee (at outrageous prices) in 
depressingly squalid surroundings. 
Neither has enjoyed commercial 
success. 

Two other coffee houses cater to 
avante guard tastes in entertain- 
ment but at the same time reject 
the slovenly aspects of beatdom. 
The Cauldron in _ fashionable 
Georgetown is patronized by re- 
spectable young folk. It serves ex- 
presso in clean cups and its man- 
ager is professionally about as 
square as possible—a real estate 
agent. 

The Potter’s House carries the 
respectability bit even further. It’s 
operated by the non-denomina- 
tional Church of the Savior. Folk 
singing, are displays, drama read- 
ings and rarified discussions are 
attracting a sizeable clean-cut fol- 
lowing. 


St. Loo Also Booming 
With Back Alley B.O. 


4 By BOB GODDARD 


St. Louis, Jan. 17. 
Louis, sometimes known as 





St. 


Page dowager on the Mississippi,” 


is playing hob with conservative 
i these days h a swinging 
Bohemian area called Gaslight 
Square at Boyle and Olive, which 
only a scant few years ago was a 
rundown shambles of a neighbor- 
| hood sporting hoosier bars, antique 
shops and not much else. 

Today, Gaslight Square, sparked 


were places iby such enterprising souls as the 


Landesman brothers, the Mutrux 
brothers, Al “Smokey Joe” Bayou, 
Jimmy Massucci and Sam Deitch, 
| has an enviable corner on the 
|nitery trade hereabouts. 

Espresso coffee, which was just 
| flavorful talk in the wind a few 
{months ago, now draws the car- 
riage trade in droves to such or- 
nate, intime spots as Montileone’s 
and the Laughing Buddha, with 
new havens opening up almost 
over night—including the recent 
Kotobuki, a Japanese elbow-bend- 


Shop sector but third-raters and | 








ing rendezvous; Massucci's, a com- | 


bined restaurant and tippling place 


sprawling over three stories of an | 


old mansion; the Carriage House, 


| 


featuring fine foods and libations | 
in a quaint back-alley locale that | 


used to be an actual carriage house, 
and The Three Fountains, a fancy 
restaurant on split-level lines, to be | 
operated by the Mutrux brothers, | 
who pioneered in the area with 
the Gaslight, cozy drinking lair for 


{| The espresso joints along the/tors, with their artsy-craftsy wares, ! bohemian types, still going strong. 








SAN JUAN TROPICORO’S 
TOP NAME BOOKINGS 


San Juan, P.R., Jan. 17. 

George Gobel has been signed te 
appear at the International Hotel 
Club Tropicoro Jan. 20 through 
Feb. 2. Marlene Dietrich, originally 
scheduled to perform that particu- 
lar two-week period, has been re- 
scheduled for Feb. 10-19. 


Another new attraction for Tropi- 
coro’s winter agenda will be sing- 
ing husband-wife team Steve Law- 
rence and Eydie Gorme, starting 
Feb. 20. 





Albuquerque In Upbeat 


As Site For Conventions 


Albuquerque, Jan. 17. 

Albuquerque, now on a big “self- 
sell” kick to hypo the number of 
Visitors to the city, did all right as 
far as conventions were concerned 
in 1960—more than doubling the 
tally over 1959. According to 
Chamber of Commerce's year-end 
report, total of 272 conventions 
were held in city during past 12 
months, against 119 in all of 1959. 

The 1960 conventions attracted 
more than 79,000 persons. Con- 
ventioners dropped $5,079,406 in 
the city during the various affairs. 


Sunday Liquer 
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after Svturday midnight, except te 
licensed private clubs, cost the 
state’s two largest cities huge sums 


|in lost conventions and a lack of 


weekend visitors. 

The hotelmen, however, haven't 
raised the necessary funds to gath- 
er so many signatures and wage a 
promotion campaign during the 
primary. In some quarters there 
was talk of postponing the referen- 
dum until 1962 and wait for the 
smaller vote in the 1961 general 
election to reduce the expenses. 
Another plan suggested centers 
around the possibility of amending 
the 1959 law at the next session of 
the legislature to permit Sunday 
sales without the necessity (and 
expense) of a referendum. 
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Hotel Plaza, N. Y. 
Constance, Towers, with the 
Towers Quartet; Ted Straeter and 
Mark Monte orchs; $3-$4 cover. 





A fresh star was added to the 
constellation of stellar names for 
the Persian Room of the Hotel 
Plaza when Constance Towers 
opened last Wednesday night (11). 
Known more recently for her film 
and tv appearances, Miss Towers is 
back in the realm where she scored 
her first N.Y. success at the St. 
Regis and old Versailles. Slickly 
presented, she clicked handsomely 
opening night. It looks like Neal 
Lang has chalked up another b.0o. 
winner for his Plaza. 

A comely blonde, Miss Towers is 
a dramatic balladist, so much so 
that one is inclined to tab her a 
singing actress. Because she backs 
such a sterling voice with gestures 
and facial expressions that go far 
in putting her over so solidly. A 
Grecian-fringe gown, Mitch Leisen 
creation, enhances her beauty. 

This act has been produced by 
Jon Gregory apparently to point up 
various facets of Miss Towers’ 
vocalizing. And while the mixed 
quartet is an_ effective choral 
group, she is at her best singing 
alone. Also her forte is such num- 
bers as “Summertime,” “Love Is a 
Many Splendored Thing,” “Jezebel” 


and “Little Child,” and not the 
several medleys in her opening 
repertoire. 


‘One of Miss Towers’ standout 
ballads is “Little Child,” billed as 
a French song. This accentuates her 
ability to handle a more subdued 
number in contrast to belting the 
lustier ones such as “Jezebel.” The 
latter she puts over with Merman- 
like vim. 

Miss Towers closes with a Civil 
War medley, including “Ring, Ring 
Banjo,” which spotlights the vet 
Harry Reiser on the banjo; “John- 
ny Comes Marching Horne” and 
“Battle Hymn of the Republic.” 

Roy Chamberlain, her musical 
conductor, does a yeoman job back- 
ing her turn. Ted Straeter’s orch 
plays the show with elan. Straeter 
as usual contributes his own song 
styling while his band brings the 
terpsing patrons to the floor. Same 
is true of Mark Monte and his Con- 
tinentals, who alternate in playing 
for the dancers. 

It looks like John --Fossati, 
ma.tre d’ at this room, should be 
busy at the tape for the next 
month. Opening night was the tip- 
off. Wear. 


Harrah‘’s, Lake Tahoe 
Lake Tahoe, Jan. 8. 
Les Paul & Mary Ford, Rowan & 
Martin, Dorben Dancers and Sin- 
gers (15), Leighton Noble Orch 
(12); no cover, no minimum. 





It’s a solid double bill at Tahoe 
Harrah's for fhis two-weeker, what 
with Les Paul & Mary Ford and 
Rowan & Martin making for strong 
marquee lure on the Reno-Tahoe 
scene where both acts are well 
known and win top endorsement. 
Billing is also enhanced by the 
Dorothy Dorben Dancers and 
Singers in a colorful, weil-executed 
opener following a Mardi Gras 
theme. 

Dan Rowan and Dick Martin, 
working together in obvious per- 
fect rapport, take the lead spot for 
80 minutes of clever clowning in- 
cluding the trademarked, and clas- 
sic, impresh of a saloon drunk 
heckling a Shakespearean actor, 
with Martin as the imbiber and 
Rowan as the thesp. Albeit the 
routine is mucho familiar, it con- 
tinues to draw a room full of belly 
laughs. 

For this turn, boys revive a men- 
talist bit (with Rowan asking ques- 
tions from among tablers) that 
gives duo chance for funny play 
with words. Ditto the “Ol’ Man 
River” rendition with the accent 
on proper grammar. Twosome 
keep material clean (it’s a must 
at Harrah's), and prove the worth 
of material is not necessarily based 
on blue line values. Aud response 
is assuring. 

For Les Paul and Mary Ford, 
the repeat is a near carbon of the 
last time around, but with a new 


family addition. Son Gene takes 
the drum chores with the Noble 
orch while the parents are on 
stage. And in a solo, he indicates | 


much skill on the percussions, 
despite only seven months of train- 
ing, which apparently was inten- 
sified. 

Duo, with big assist from off- 
stage electronics, give multi-sound 
treatment to “Waiting For The 
Sunrise,” “Tennessee Waltz,” “How 
High The Moon” and other titles 
they've put on wax. Presentation 


features the distaffer handling all 
the vocal work, and some chatter 


with spouse, who emcees the turn. 
Both are artists on the instruments, 
and click solidly. 
Leighton Noble and orch effec- 
tively back the many-cued show. 
“Adventures On Ice” revue set 
for Jan. 24 opening. Long. 


Basin St. South, Boston 
Boston, Jan. 6. 

“Idlewild Revue of 1961,” star- 
ring Arthur Prysock, with Harlem 
Bros. (2), The Four Tops, Choker 
Campbell, Lon Fontaine Trio, 
Roger Fluker, Dell St. John, Mona 
Desmond, The Braggettes. (14); 
produced and directed by Arthur 








Braggs; staged and directed by 
Lon Fontaine; tghting, Larry 
Jones; $4 minimum. 





This sparkling, flashing sepia 
show opens the newest night club 
in Boston, Basin Street South, 
built. on site of former Trinidad 
Club, a 250-seater with Johnny 
McIlvaine bonifacing. Show, in for 
three weeker, is forerunner of 
policy of package shows and names. 

The fast moving talented group, 
with 40 on stage, runs an hour 
and a quarter. Patrons get their 
moneys worth, with everything 
from an exotic to rock ’n’ roll to 
showwise production numbers with 
tall stemmed Negro femmes remi- 
niscent of the old Cotton Club 
days. 

Arthur Prysock, star of the show, 
does some terrific vocalizing with 
“Very Thought of You” and his “I 
Get the Blues” hitting big. The 
Four Tops are a swinging group 
with “Only Have Eyes For You,” 
“Still of the Night,” and “Septem- 
ber in the Rain.” Dell St. John 
takes a spot for some fine ballad 
and blues work. 

Tequila Davis is an exotic who 
sets the stage on fire with some 
sophisticated curvings and has a 
novel getoff in which gendarme 
whistles are used. Lon Fontaine 
is very big with singing and danc- 
ing and dancers score in precision 
terping plus jungle dance a la raw 
meat and primitive chants. 

Challenges of the Harlem Bros. 
and the exciting, torrid paced ex- 
travaganza excite the customers in 
a blue zone of lighting in the new 
club, where biz has been great 
since New Year’s eve bash opening. 
| While the show moves on to Chi- 
|eago and points west after three 
{weeks ending Jan. 22, Mcllvaine, 
who bought this package after see- 
ing it at the Apollo Theatre, N-Y., 
is looking for kindred fare and 
names. - Guy. 





Trade Winds, Chi 
Chicago, Jan. 11. 
Roberta Sherwood (3) with Don 
Lanning, Mickey Sharp, Joe Par- 
nello Trio; $2.50 cover. 





After a two-year absence (since 
the Black Orchid fold), Roberta 
Sherwood’s back in town and, from 
the evidence of a packed firstnight 
(11) crowd, likely to mean fancy 
trade for this 250-seater. 

The Miamian who hit show biz 
paydirt at time in life when some 
are in pasture (‘and that was 
a mere five years back) registers 
on the solid assets of beau- 
coup womanly warmth, plus the 
robust or tear-in-voice but always 
inimitable songology. 

As she says, the long haul has 
given her quite a backlog of tunes, 
and the more*familiar of her disk- 
ing and cafe turn are plenty in evi- 
dence as usual, including those 


saloon oldies currently identified 
with her. Much of her appeal, 
probably, is her un-show biz de- 


meanor, as if to say “We're just 
folks, so let’s have a ball”—and 
most audiences do. 

On the circuit with her now 
is eldest son Don Lanning. which 
in no way shifts the burden from 
Miss Sherwood, who still keeps it 
very much her act. The youngster, 
however, proves a nice fillup in 
his brief spotlight—he’s prepossess- 
ing, handles himself okay (if with 
understandable reserve) and war- 
bles pleasantly, though as yet miss- 
ing the stuff for impact. 

Also along are two sidemen en- 
rolled with Joe Parnello’s house 
crew, including 88er Ernest De Lor- 





enzo who impresses with spirited 
backstopping and savvy cueman- 
ship. 


Mickey Sharp is a hometowner 
and a polished vet of the resort- 
saloon travels. He's a 
dispenser of multi-dialect jokes, 
copping best audits via crafty de- 
lineations of Harry Truman and a 
visiting Russian. Some of his stuff 
is cornball, some clever, most of it 
quite funny. A topical bit on the 
Congo’s Patrice Lumumba, though, 
is in questionable taste. 

Sallie Blair and Jackie Mason 
open Jan. 25. Pit. 





congenial | 


Cocoanut Greve, L. A. 
Los Angeles, Jan. 14. 

Paul Anka, Four Step Bros., 
Dorothy Dorben Dancers -(6), 
featuring Charlie and Sally Gray, 
Freddy Martin Orch (23); $3-$3.50 
cover, $3 minimum. 

For a 19-vear-old teenage idol 
who would seem more at home on 
a television dance party than at 
the Cocoanut Grove, Paul Anka 
acquits himself rather well in his 
Los Angeles nitery bow. Splitting 
his act between the songs he wrote 
and made famous and a set of 
standards used to round out his 
act, Anka turns out to be far more 
satisfying with the new hits. 

By adult standards and Grove 
precedent, Anka does not have an 
outstanding voice, though occa- 
sional strength and tone indicate 
a potential yet to come. What he 
does have is poise, uncocky confi- 
dence, a usually appealing sound 
and a style and personality that 
have driven more than one horde 
of youngsters to riot. While not 
overly effective with songs like 
“You Made Me Love _ You,” 
“Swannee” and “Hello Young Lov- 
ers,” Anka comes on sirong with 
his own songs, showing himself to 
be a talented composer reflecting 
qualitative as well as contemporary 
spirit. He’s fine with “Diana,” “Put 
Your Head On My Shoulder,” “You 
Are My Destiny,” “Summer's 
Gone,” “My Home Town” and his 
own version of “Down By The 
Riverside,” Overall, the act is the 
same as the one he recorded last 
year at the Copa in New York. 

Supporting Anka at the Grove 
are the Four Step Bros., who add 
considerable zip and fascination 
with their first-rate talent and tecli- 
nique. Dorothy Dorben Dancers 
and Charlie and Sally Gray make 
colorful and entertaining openers, 
providing fine sound and move- 
ment. Freddy Martin and his or- 
chestra are, as usual, matchless. 

Milton Berle, who: intro’d Anka 
opening night, offered top laugh 
lines for the packed and _ star- 
studded house. Anka show con- 
tinues through Feb. 5. Ron. 


Embers, Phoenix 


Phoenix, Jan. 7. 


cisco Gonzales Jr., Al Pellegrini 
conducting the Al Overend Orch 
(7); $3 minimum. 








There appears to be an onus on 
this trim, compact eastside show- 
case. Meagre working capital, du- 
bious promotion and an almost 
total blackout of nitery news by 
jthe local press have chased two 
| previous owners to the cleaners in 
as Many years. 

Perhaps the new boniface, young 
|Ralph E. Staggs, a local subdivider 
who enjoys an enviable Dun & 
Bradstreet, and his host of loot- 
heavy cronies can put this club 
over. Staggs, a civic minded go- 
| getter who feels that the expanding 
|local population deserves a name 
talent policy, made a savvy choice 
kicking off this new venture with 
the bombastic las hermanas De 








Castros. 
| Babette, Cherie and Olga, their 
| raven coiffes complemented by 
|startlingly white bouffants with 
j}mucho cleavage, have a delightful 
45-minutes poking fun at the other 
|De Castro—Fidel—belting a solid 
| whos Rag,” wailing “Babalu” and 
whispering a convincing “Teach Me 
| To Love.” 

The Cuban pepperpots, with a 
fine flair for comedy timing, ring 
the bell with a medley of their 





Capitol diskhits including “The 
Trolley Song,” “Love Letters,” 
“Manana” and “Flores Negras” 


with hip Francisco Gonzales, Jr.,| 


| backing on the cha cha bongos. 

Al Overend’s crew, cld hands at 
, show-backing and batoned from 
|the 88 by Al Pellegrini, take the 
| tricky arrangements of the De 
Castros in stride trotting through 
|the bill with nary a fault. 

O'’Haf. 


Statler-Hilton. BD. C. 
_ Washington, Jan. 12. 
Vicky Autier with John Bonada, 
Rita Ann Artiste Trio, Steve Kisley 
| Orch (8); $1 cover ($1.50 week- 
ends), 








Vicky Autier, a south-of-France 
chanteuse and 88er is gilt-edger 
'from the top tier of supper club- 


| bery, drawing double the standard | 


recompense of usual 
| Room talent. 


A two-week trial fling with Mlle. 


EmBassy 


| More Night Club Reviews 
On Pages 68 & 69 





De Castro Sisters (3) with Fran- | 


l\lady departing for the powder 
|room. Proof of his stature as a 
|top-notch comedian: other comics 
jeome in to study and laugh with 
| him. 


Autier at the Troom last spring 
swayed Statler-Hilton bonifaces to 
depart from the budgetary norm 
and book her for a regular run. So 
far their judgment has been borne 
out and prospects are even rosier 
for the next three weeks( which 
happily take in the traditionally 
hot Inaugural period). 

One who can with some justifica- 
tion call herself a cosmopolite, 
Mile. Autier has a multi-lingual 
program of ballads tailored espe- 
cially for the D.C. crowd who, by 
rep anyway, is supposed to have 
acquired polish and savvy by being 
around in foreign places. Hence, 
she delivers in. Greek, Italian, 
Spanish, French, English and ad- 
mixtures thereof. 

Mile. Autier performs with an 
effortless Gallic animation project- 
ing gentile charm and unobtrusive 


S.a. 

She has a superior soprano 
voice, reflecting operatic training, 
and displays obvious kevboard 
artistry with a medley of French 
oldies adapted to modern styles. 
She’s standout in her vocalizing of 
“La Mer” and a number from the 
pic, “Never on Sunday.” 

John Bonada, her regular ac- 
companist, furnishes flawless back- 
ground with guitar and accordion. 
Steve Kisley’s orch and the Rita 
Ann Artiste Trio also compliment 
in pro fashion in addition to their 
regular duties to the dance 
patrons. Jay. 


Walker Hotel, Toronto 
Toronto, Jan. 12. 
Denyse Ange; Jimmy Amaro’s 
Quartet; no cover. 





On her first appearance at the 
lushly-decorated Franz Josef Room, 
Denyse Ange, Quebec-born chan- 
teuse, is packing them in for her 
bilingual songs in English and 


all her arrangements and acting as 
piano accompanist, she fits into the 
intimate continental 200-seater and 
immediately establishes herself as 
a fine singer. She stayed on, plus 
encores, 
caught. 

In a blue and lilac evening gown, 
topped by a lace bodice, Miss 
Ange bouncily opens with a Paris- 
ian medley—in French and Eng- 
|lish—that included “Under aris 
| Skies.” She changes tempo to “My 
|Man” and then into a rollicking 
| style of “Thank Heaven for Little 
| Girts.” . 

Her second set, still interpolat- 
|ing French and English lyrics, 
| drew an even bigger hand with her 
| vivacious delivery of “The Night 
| They Invented Chargvagne,” her 





'waltz time version of “Madamoi- | 


| selle de Paris” and her 
| switch to “I Enjoy Being a Girl.” 
Her begoff, with straw hat in a 
takeoff to Maurice Chevalier, was 
“On the Riviera” and a contrast- 
ing, dreamy English-French inter- 


| styling to fill the room, had the 
customers on rapport throughout. 
She opens for four weeks at The 
Constellation, Winnipeg, Jan. 30, 
| after her two-weeks, twice-nighily 
engagement at the Walker Hotel 
here. Meanwhile, she’s taping two 
variety shows for the Canadian 
Broadcasting Corp. cross-country 
| network. McStay. 


Tropicana Lounge, L.V. 
Las Vegas, Jan. 10. 
Shecky Greene, no cover or min- 
imum. 








Shecky Greene has headlined 
main rooms on the Vegas Strip, 
|but for the past few years he’s 


| built a strong following as a lounge | 


star—first at the Riviera and now 
la week bracket, and well worth it; 
he usually plays to SRO at each of 
his three nightly shows (averaging 
'an hour each) but what’s more im- 
|portant to the casino is that he 
lures members of the gaming 
fraternity. 

Greene has the type of flexible 
comedy act that never gets tire- 
some no matter how many times 
you've seen it, so ‘he pulls in many 
| repeaters. 
| An ad-lib artist, he’s quick to 
jump on any immediate situation 
|for added laughs. He has an inti- 
}mate association with his audience 
|from his entrance to his exit, and 
|his routines are unpredictable. 
|His impreshes are outstanding. 
Greene also has the knack of 





|doing spur-of-the-moment Calypso 
type lyrics to fit any occasion, | 


yhether it be a dropped tray or a 


Duke. 


French. With Jimmy Daie doing | 


for 35 minutes when | 


tempo | 


pretation of “I Wish You Love.” | 
|, Sexy chantoosie, with intimate | 


at the Tropicana. He’s in the $5,000 | 


Basin St. East, N.Y. 
Peggy “Lee, Joe Harnell Orch; 
$3 music charge. 





Peggy Lee originally put the 
heat on Basin St. East in her last 
engagement at this Ralph Watkins 
spot. Her touch was sufficiently 
firm to cause a momentum of 
boom business during her absence. 
With her return, the b.o. at this 
spot is overwheiming. On her open- 
ing night (Thurs.) not only was 
there a waiting line inside the spot 
before her first show was over, but 
there were parishioners in a line 
which formed on the outside. 

Miss Lee is getting a sizable 
slice during her engagement here. 
But it’s apparent that the $3 music 
charge will probably be ample to 
}eover her deal during this term. 
;She is supported only by the Joe 
;Harnell Orch, ‘which breaks up 
j into segments to provide the lull 
| music. 
| The former band vocalist is one 
| of the hotter pop singers around— 
jalso one of the most savvy, She 
knows how to excite moods, infuse 
‘humor and insert sly and wicked 
connotations into what the custom- 
ers had previously imagined to be 
devoid of ulterior meaning. 

Miss Lee sells jazz and sex in 
copious quantities. But she also 
dispenses fun. Her opening stint 
lasts just about an hour, but it 
wasn’t overlong, the customers 
| were still on her side at the conclu- 
| sion of her turn. 

Miss Lee pitches the heat copi-+ 
/ously on such items as “Fever” and 
gets sentimental “The Second Time 

Around.” She’s not all gaiety, mix- 
ing her moods and tempo of her 
| numbers for an extremely colorful 
land satisfying session. From open- 
|ing night indications, she'll prob- 
ably-establish a record in = spot. 
ose. 





} 


Society, London 
London, Jan. 8. 
Paday Roberts; Gipsy Adams’ 
orch; $4.20 minimum. , 





It’s nine years since a male act 
| played this smart little night spot. 
| That was the late Bill Johnson, and 
| since then the management has 
specialized in a single femme sing- 
| ing act, and it’s cast its net wide. 
| Now they've booked Paddy Rob- 
|erts, hit composer and disk per- 
| former, and it’s a distinct but use- 
ful change of pace. 

Roberts deals in saucy songs at 
| the piano. He has a middle-aged 
| sophistication, an amiable charm 
and the distinct advantage of put- 
The 
result is a brisk 20 minutes with 
no real highspots but with enough 
verve and wit to keep the custom- 
ers happy over their brandy and 
coffee. 

Starting with “Love Isn’t What 
It Used to Be,” he follows with 
such varied tunes as “Poor Little 
Country Girl,” “Tattooed Lady,” 
(deadpan sexiness), “When I Was a 
| Wolf Cub” and a folk song. On 
| balance the words are slicker than 


| ting over his own material. 


| the music, but it’s an agreeable 
act. Though no romantic heart- 
| throb, Roberts obviously gets 


| through to the distaff side of the 
| Supper-ites with smooth knowhow. 
Gipsy Adams’ orch supplies the 
Rich. 





| backing admirably. 


Ciro’s, Hellywood 
Hollywood, Jan. 17. 
| Billy Williams Revue (all 
Negro); $2.50 cover. 

Billy Williams Revue, all-Negro 
troupe in for three weeks at Frank 
Sennes’ Strip boite, provides plenty 
of sound, both vocal and orchestral, 
But opening night Thursday (12) 
failed to draw any more than a 
mere sprinkling of cash customers 
and outlook doesn’t harbinger 
many more. 

Citizenry is deserving of some- 
thing more than this, a bunch of 
fellas up there apparently trying to 
be heard above the blaring of the 
seven-man band and distaff side 
repped only by a lone trumpet- 
playing femme. 

Williams fronts a six-man singing 
combo to open show, starting with 
his familiar “I’m Gonna Sit Right 
Down and Write Myself a Letter,” 
then leaves balance of time onstage 
to his cast, who confine themselves 
pretty much to stylized vocalizing. 

Tommy Butler whips out several 
solos, Skip Cunningham gets a 
hand for some fast terping and 
Clora Bryant blares out a couple of 
numbers of her horn. “When the 
Saints Come Marching In” is a 
| good closer. Whit. 
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68 NIGHT CLUB REVIEWS 
Madrid, N. Y. | Nigro on guitar; Al Pepl, accordion, | Yj .° Rain, Sno mite more nitery experience, could 
= ""leeadie. Del Campo and Frank Pepi, ence which gives) Neither Nor WwW make Syltes a contender. 
Twins, Henry Boyer & Leonell,| the turn good balance. Trio is ex-| Resisting a natural temptation to 





Etc., Shall Stay Loyalty 


o, | cellent musically, and each member | 


be cute or coy, these demurely, 
| scores in the comedy department. | 


Chateau Madrid Dancers, Candid 
green garbed lookers unwrap a 


Chino and Caney Orchs; $5-$6 min- 





Paul Suter on 88 and Chuck Gomes, | 


Of Josh White’s Fans 


tidy package, surprisingly mature, 


Brasiliana 


tmum. 
drums, complete the musical! frame- | ¢ 4 : : : 
‘ Madrid’s famili Work | there is a beeed of performer xi ipo a ts vo ie kaki: ee ee 
The Chateau Madrid's familiar Colonna, with the handlebar! Who excites fierce loyalty from sur- ‘ entation of revue (18 scenes) in two acts. 


Latin-American revues are high- 
lighted this session by Harry 


Mimmo, an alert and busy comic | 
who is a master of the sight gag. | 


Viewers of the Jack Paar show 
have enjoyed the Italian emnter- 


tainer’s hilarious takeoff of a Fred | 
Astaire routine. This bit of busi- | 
ness, by now a Mimmo trademark, | 
remains the standout of his act. ; 


Mimmo is also recognized by his 
peculiar jerky hand motion, which 


ends with hand perpendicuiar and | 


‘splitting his bowtie. 
Mimmo augments his interpre- 


tations—he calls it his “imagina-, 


tion”—of the walks of different 
nationalities, the actions of the 


traffic cops of different countries, | 


and his concept of a stripteaser 
with a nice line of patter. 
the aud with him most of the act 
because of an appealing personal- 
ity. 

His impact, however, could be | 
stronger if he did not repeat his. 
familiar motions and his sayings. | 
They're funny for a few times, but | 
become a little wearing when con- | 
stantly repeated. Judicious trim- | 
ming would be helpful. Basically, | 
however, Mimmo is extremely tal- 
ented in the sight school of com- 
edy. 

The Del Campo Twins, Chateau 
Madrid regulars, have a distinct 
flair and are hard workers. They 
harmonize well in their song and 
dance numbers. They weave in 
and out with Spanish and English 
and throw in a ’20s bit, complete 
with flapper costumes and the 
Charleston, for good measure. All 
in all it’s a solid act. 

Henry Boyer & Leonella are a 
competent acrobatic ballroom team 
who manage to work well on the 
postage stamp floor. The three-gal 
line, all well-stacked lookers, are 
there mord for decoration than for 
terping. 

Candido provides some exciting 
drumbeating on a trio of bongos. 
The Chino orch backs the show 
with class and alternates with the 
Caney crew to provide the Latin 
rhythms for customer dancing, still 
an important aspect of a visit to 
the Chateau Madrid. Holl. 


Ye Little Club, Bev Hills 
Beverly Hills, Jan. 13. 
Tune Jesters, Joe Felix duo, 
Joey Silva; two-drink min. 








Booking of the Tune Jesters in 
this BevHills tavern is a definite 
departure for Marshall Edson who 
is better known for launching “un- 
knowns” than established names. 
However, vocal-instrumental group 
(three guys, one doll), is playing its 
first local date following lounge | 
stays in Vegas and Lake Tahoe. Al- | 
though extremely loud in spots, | 
particularly for this petite room, | 
they should draw spenders who dig 
a fast and breezy act. Jesters they | 
are—and in tune too! 

The doll (Cathy Carter) solos | 
and segues her songs with the guys | 
(Dick Merrick, bass; Sam D’Andrea, | 
accordion, and Pete Peterson, | 
drums) with a flair that keeps turn 
in motion. She definitely is steer- | 
ing this group. j 

Following a bouncy opener, 
“Coming Up Roses,” Jesters land 
one-two punch of ballads and up- 
tempo tunes. Act gains additional 
stature via good Louis Prima-Keely 
Smith mimic (‘I’m Confessin’"’) 
enacted by Miss Carter and Mer- 
rick, Toppers are “St. Louis Blues” 
and “Slow Boat to China.” 

Joe Felix on piano and Don 
Greif, bass, are sandwiched 'tween 
shows to keep patrons sipping 
longer. As is the guitarist Joey 
Silva who shines with a nice calyp- 
so approach to songs. 

Jesters will jest here for four 
weeks. Kafa, 





Tropicana Lounge, L.V. 
Las Vegas, Jan. 11. 

The Jerry Colonna Show, With 
the Topotchers (3), Patty Cairns, | 
Joyce King; no cover or minimum. | 

Jerry Colonna, a big fave here. | 
returns with a brand new package 
— it’s a pleasantly comical, tuneful | 
romp embellished by two beautiful 
canaries, Patty Cairns and Joyce! 
King. Both the blonde Miss Cairns | 
and the redhaired Miss King join 
Colonna on duets; they give decora- | 
tive movement to the festivities, | 
and Miss King clicks also as a} 
terper. } 

Colonna is backed in this outing | 





by the Topnotchers trio. (Eddie| Jan. 30. 


He has | 


minimum. 


mustache and popeyes as his trade- 

| mark, sings in his high, prolonged 
notes such numbers as “It Might As 
Well Be Spring,” “Sweet Adeline,” 
“Ebb Tide,” and “Toot Toot Toot- 
sie,” all good for yocks. Duke. 





Fairmont, San Francisco 
San Francisco, Jan. 10. 
Gordon & Sheila MacRae with 
Van Alexander, Ernie Heckscher 
Orch (11); $2.50-$3 cover. 





Gordon and Sheila MacRae work 
hard and offer a pleasant, one-hour 
show which the audience likes. 


They come on with a duet, “It's 
Showtime,” and he does a pair of | 
| solos, “If I Loved You” and “So | 
Then comes the act’s| 


in Love.” 
piece de resistance, a long series 
of “blackout” impressions—Louis | 
| Prima & Keely Smith, Arthur God- 
|frey and Zsa Zsa Gabor, Dean 
Martin, Carol Channing, Ed Mur- 
row, Lena Horne, Perry Como, 
Dinah Shore. These are quite 
funny. 

MacRae solos on two Broadway 
show tunes, Mrs. MacRae follows 
with “This Could Be the Start of 
Something Big” using a cute mir- | 
ror gimmick. He sings a song from 
“Camelot” and then a medley of 
more than a half dozen standards, | 
including a couple from “Okla-| 
homa.” They wind with “Accus-| 
tomed to Her Face” and their fa- | 
miliar ver on of “I Remember It | 
Well” from “Gigi.” 

MacRaes are both thoroughly | 
engaging personalities, but some) 
of their between-songs chatter— 
especially his—is not so engaging. | 
Some, in fact, is pretty blue and, | 
in several instances, just plain | 
tasteless. 

MacRae has a good, powerful | 
voice, and though he seemed a, 
trifle hoarse in the lower register, 
he punched across his numbers | 
well. Mrs. MacRae’s voice doesn’t 
match her mate’s, but she makes 
up for this with great vivacity. 

Van Alexander led Ernie Heck- 





scher’s orch impeccably. Show) The instrumental 
s portions of the 
runs through Jan. 18. Stef. | bill are quite joyful and highly 
| interesting. The Cootie Williams | 


Bagdad Room, Tuesen 
Tucson, Jan. 10. 

Lenny Kent, Johnny Dugan, 

Jimmy Thomas Trio; no cover or 





Veteran comic Lenny Kent made 
his Tucson debut at the Tucson 
Inn’s Bagdad Room and managed 
to maintain a pace slightly above 
the heads of local ringsiders. He 
mey be too “smart” for the room, 
but will build during his two 
weeks’ stay. | 

Kent’s wit is razor-honed, topical | 
and clicks solidly with his routine 
of various cops he has run into in 
his stints about the country. 

Johnny Dugan, co-manager of 
the room and a former tv person- | 
ality with his “Breakfast in Holly- 
wood,” opened with his capable 
Irish vocals of “I Still Get a Thrill”! 
and “Rock-A-Bye.” The Jimmy 
Thomas Trio plays for show-back- 
ing and terping. ex. 


Sahara Lounge. L.V. 
Las Vegas, Jan. 10. 
Mary Kaye Trio; no cover or 
minimum. 





Members of the Mary Kave Trio 
—Mary, her brother Norman Kaye, 
and Frankie Ross—are permanent 
residents of Las Vegas, and it’s 
always good to have them hack 
home. Group has a big local fol- 
lowing cheering for its expanding 
national success. 

Trio intros a new production 
number in this outing, a very funny 
spoof of such film folk as Nelson 
Eddy, Jeanette McDonald,, Judy 
Garland, Ray -Bolger, Jack Haley, 
Bing Crosby, Bob Hope. Dorothy 
Lamour, Fred Astaire, Nick Lucas 
and the Andrews Sisters. 

Another laugh-puller, a bit about 
beatniks, is reprised to fine effect. 
Comedian Ross (using Italian dia- 
lect) and Miss Kaye get yocks with 
their version of “Baby It’s Cold 
Outside,” with Norman she does 
a memorable duet of “Hawaiian 
Wedding Song,” both click with 
solos, and tie versatile threesome 
socks with smooth  songology 
spiced with humor. Miss Kaye 
plays electric guitar, Ross accor- 
dion, and trio is capably backed by 
drums, 88, sax, bass, and trombone. 

This engagement runs through 
Duke. 


prising segments of society which 
will follow idol to unlikely spots 
and create situations beyond a 
viewer's normal obligation and call 
of duty. A situation of this type 
| was never more clearly demon- 
| strated than on Friday (13) at the 
Roundtable, where a bill including 
Josh White is on tap. 

It's not the kind of room White 
has been accustomed to and the 
| buik of the parishioners there are 
; no} his particular saucer of tea. 
| Thus there was a fairly noisy level 


in the room. It was at this point, 


Roundtable, N. Y. 

Josh White, Irwin Corey, Cootie 
Williams and Herbie Mann Orchs; 
| $4.$5, minimum. 








after his fourth song, that a woman 
seized the mike and made a fervent 
plea in a voice clouded by tears for 


| attention to White. 


Her pitch was that of a mature 


| articulate and sincere listener and 


was so unusual that neither the 
audience nor White knew im- 


| mediately how to cope with it. The 


patrons applauded and thereafter 
paid more attention. 

With this bill, the Roundtable is 
infringing upon the terraian opened 
by the Blue Angel-Village Vanguard 
orbit. White and Irwin Corey both 
seem more at home in the inti- 
meries, and each had an _ uphill 


right. 

Corey, on first, made it. He had 
some opposition from several ring- 
siders, but 


that much of his normal rambling 
was eliminated and he walked off 
to appreciative mitts. White's bal- 
ladeering and guitar work would 
undoubtedly have achieved those 
results. This Negro singer was 
using his reliable applause getters 
such as “St. James Infirmary” “Rid- 
dle Song” and others in that cate- 
gory. 


orch is a lively outfit paced by the | 


leader's trumpet. It’s melodic and 


| bouncy, entices dancers and amuses 
| listeners 


Of equal importance is the 
Herbie Mann Orchestra. Its adapta- 


| tions of Latino themes provide one 


of the more literate interpretations 


| of this type rhythm. .t’s a clean and 
| pleasant 


sound but luz‘ed with 
color. Mann, a bearded gent who 
batons with his flute leads a crew 
of capable soloists, with the vibe 
player and the bass furnishing 
strong solo moments. Jose. 


| New Acts 














| SOLER & LORCA 


Dance 
13 Mins. 
Steuben’s, Boston 
Although around for some time, 


| this flashy, high stepping Spanish 
| and flamenco terp team of Soler & 
Lorca has vet to be documented in 


VARIETY. Here during the holiday 
hiatus, they exhibit some very 


sophisticated trippery with tech- | 
nique to be admired and emulated. 


Opening with a very fast paso- 
doble, the handsome couple— 
Gisela Lorca, formerly with the 


Met opera, and Angel Soler, for- 
merly with Jose Greco—segue to 
a bit of classical Spanish dancing 
in a light vein with “Granada,” in 
which femme gives out with fancy 
castanet work. Both exhibit out- 
standing rhythmic suppleness in 
this bit. and Gisela takes a solo 
spot highlighting continuance of 
the theme. Both in a cheek-to- 
cheek terp act out a love story with 
special] music in flamenco with 
fecling 

They display great versatility 
with a palmas (handclapping) bit 
and a fiery flamenco with foot- 
stamping working up to a frenzied 
pace for bowoff. Excellent in all 
visual situations. Guy. 


SYLTE SISTERS (3) 

Sonzs 

35 Mins. 

Carnival, Phoenix 

| Joan Sylte, who's 22, ushers her 
|pink cheeked. teen aged, twin sis- 
|ters, Denna and Deanda, through 
la 35-min songalog which with a 


ut the absent minded pro- 
fessor bit was shifted somewhat so | 


Kicking off, before a thin post- 
holiday mob, the wholesome pony- 
tailed chirpers win solid outfront 
rapport with a neatly arranged 
folio of cagly paced faves. The 
sisters have a fine, original blend, 
but unfortunately, their arrange- 
ments suffer for lack of a stronger 
lead. When this fault is corrected— 
watch, 

They 


bounce op with 
Big,” slide into a nostalgic “When 
I Fall In Love,” a rousing “Piano 
Roll Blues” and bowoff with the 
jnovelty “Brother Bill.” Impressive 
are their dittos of the Lennons, 
|Andrews, Chordettes, De Castros 
and McGuires. F 
enhanced by their showcasing in 
}the soon to be released 20th-Cen- 
ltury Fox’s pic “Madison Avenue” 
'but théir strong future suit could 
conceivably be on discs. O’Haf. 





House Review 


| Empire, Glasgew 
Glasgow, Jan. 5. 
| Bernard Delfont & Leslie A. Mac- 
donnell presentation of “Stars in 
| Your Eyes.” With Eartha Kitt, Ed- 
| mund Hockridge, Joe (Mr. Piano) 
| Henderson, Billy Dainty, Des 
O’Connor, Ron Parru, Neil & Pat 
Delrina, Bill Shepherd Singers 


Empire Music Men, under Gordon 
L. Rolfe (Bert Waller at piano for 
Miss Kitt’s act); twice-nightly, 
$1.20 top. 


! 
' 





Eartha Kitt, headlining at this 
top Scot vaudery for a limited win- 
jter season, is a provocative bill- 


|topper with lotsa dynamic appeal | 


|and curiosity value for the femmet 
!customers. Singer also has lotsa 
| talent which she reveals in an ar- 


| resting act, ranging in her numbers | 


from “I Wanna Be Evil” through 
“Love Is a Gamble” to “Let's Fall 
in Love.” But most applause is 
reserved for her treatment of “I'm 
Just An Old-Fashioned Girl.” 
Miss Kitt may not be to all fam- 
ily tastes at a time when vaudegoing 
here takes on the shape of night 


outings for families in festive-holi- | 


day mood, but her drawing-power 
is obvious. Her entrance is made 
wearing a leopard skin gown with 
scarlet< lining, which she discards 
slinkily to show a tight-fitténg sil- 
ver gown, mermaid-style. “It’s 
real—all the way down!” she says, 
with a glance at her frame. 

Singer also gives out with “Santa 
Baby” and “Apres Moi,” and gar- 
ners socko reaction. She _ has 
Bert Waller at the ivories in tne 
orch pit. 


Support is headed by Edmund | 


Hockridge, tall Canadian-born 
singer, who has much verve and is 
}seen best in “Cranberry Corner,” 
|with Dorothy Penney and ensem- 
ible. Show, however, is so pruned 
\for time that Hockridge doesn’t 
get full scope for his obvious vocal 
talents. ‘An Italian Caprice,” with 


singer as an operative barber, has | 


colorful appeal. 

Joe (Mr. Piano) Henderson is an- 
other usefui support act, pulling in 
aud participation with his “Sing 
Along With Joe” spot. His skill at 
; the piano, featuring some of his 
own tunes, is of a high level, al- 
though act would be more suited as 

a warm-up in first half of show. 
In the comedy slottings, three of 
Britain's rising funsters, Des 
O'Connor, Billy Dainty and Ron 
Parry, get some scope. Dainty has 
|smaliness and a brisk yet sympa- 
| thetic appeal, and, with stronger 


material, has the potential to click | 


further. 

| O'Connor, good-looking youth 
with an infectious chuckle, offers a 
| travesty of lyrics, and also has a 
| potential for bigger things. But he 
should devote himself, too, to a 
search for stronger yock-fodder. 
| Parry makes much use of his ven- 
triloquial flair and has an offbeat 
style that merits development. 

| Neil & Pat Delrina offer stylish 
| adagio dancing in the pre-interval 
| slotting. Sonia Rees is a soubrette 
| looker, and a line of dancing boys 
{and girls add to the brightness. 
| Vocal backing comes from the Bill 
|Shepherd Singers, and_ special 
jorch of Empire Music Men is 
| batoned by resident conductor Gor- 
} don L. Rolfe. Gord, 


“This | 
Could Be The Start Of Something | 


| (4), Palladium Girls & Boys (19), | 
| battle to make his turn come out! 


Staged by Mieco Askanasy; musical di- 
rector, Jose Prates; choreography, Berni 
| Baia; sets, Jose Roberto; lighting, William 
Dale. At the Royal Alexandra Theatre, 
| Toronto; $4.50 to 

| With Nelson 





Pp. 
Ferraz, Nair Eugenia, 
| Fausta Conceicao, Dina Antunes, aria 
| Sabina, Sonia Sebastiana, Leda Phyllis, 
| Diana Brasil, Nicea Queiroz, de 
| Salgueiro, Pierette Lucia, Berni_ Baia, 
Ivan de Almeida, Dine Bento, Tarcizo 
Lucas, Wilson Dos Santos, Dimas Cutinho, 
Bomcabelo, Mateus Waldemar Bastos. 





With frenzied enthusiasm, the 
shapely boys and girls of “Brasil- 
|iana” maintain a fast pace through- 
out, with such of the chosen audi- 
ence dancing on-stage to the color- 
ful climax of “Carnival in Rio.” 
With balloons and streamers tossed 
|from the balcony and boxes by 
ushers, this is a gay finale to a 
|revue that, founded in Brazil in 
| 1950, has since played leading the- 
atres in Latin America, Europe, 
Australia and, of course, North 
| America. 

Nelson Ferraz, Brazilian bass- 
baritone star of the show, scores 
on his numbers, with the excep- 
tion of a time-wasting hiatus in 
| which he asks for audience partici- 
pation. But it is the sheer dance 
enthusiasm that marks the “Bra- 
|siliana” troupe of more than a 
'seore in their production numbers 
|ranging from their jungle-voodoo 
|rituals, the birth of the samba, 
|their beaches scene of returning 
| fishermen, to the mad and violent 
|dancing of the “Carnival in Rio” 
finish. 

Adding to the speedy stage ef- 
fects are the colorful sets and cos- 
'tumes, or lack of the latter plus 
|the continuous step-out specialties 
| which maintain the pitch. The girls 
have no voices, hence the unsightly 
use of three mikes spaced across 
the footlights. The men are okay 
|in their choral work, however, and 
| Ferraz, who has the audacity to 
'present “Ave Maria” in samba 
| swing-style, still acceptable to the 
audience. 

The choreography of Berni Baia 
is evident throughout, particularly 
in his jungle and carnival numbers, 
| with his minuet a standout finally 
topped by a return to unhibited 
| dancing in which the hip-wigglers 
win plaudits. 

In tempo, “Carnival in Rio” is 
the acme of opulent costuming and 
|movement, backed by a full-stage 
outdoors set, with the audience 
participating onstage and in the 
aisles in a finale that has been in- 
| ternationally performed. 

With a 14-piece pit orchestra 
heavy on_ percussion, exciting 
rhythms add to the wild beat of 
the dancing, including the sacrifice 
|of a virgin and other fullstage pro- 
{duction numbers. From tropicana 
|to plantation to carnival finish, 
|“Brasiliana” is a lush revue, 
|marked by speed and verve. 
| McStay. 


| 


le 


‘Rainbow on Ice’ Bows In 
Buenos Aires at $2 Top 


Buenos Aires, Jan. 17. 

“Rainbow on the Ice,” a Euro- 
| pean blades show, opened here last 
week at Luna Park with admissions 
scaled from 50c to $2. Company, 
comprising some 90 people, came 
| by ship along with baggage, sets, 
etc. 

Unit is known 
| Baier’s Ice Show. Ernst Baier is 
| producer, Rolf Arco is choreo- 
| grapher and Roland  FEisenach, 
| musical director. Show includes a 
| skating monkey, Spanky, and a 
| flock of chorines. 


Mathis’ Heavy Slate 


Hollywood, Jan. 17. 

| Johnny Mathis’ managers have 
| booked him solid for first five 
| months of 1961, after which he 
leaves June 3 for two-month holi- 
day in Europe. 

| Currently at Sahara, Las Vegas, 
where he opened four-week stand 
Jan. 3, Mathis follows engagement 
with two weeks of recording ses- 
| sions with Nelson Riddle. Sub- 
| sequently, he opens Feb. 16 at 
Latin Quarter, N. Y., for two stan- 
zas. 

Mathis then moves to San Juan, 
Puerto Rico, March 6 for two 
frames; Eden Roc, Miami 23, 10 
days: Harrah’s Club, Lake Tahoe, 
April 6, two weeks; Copacabana, 
N. Y., April 27, three weeks. Final 
stand for period will be Blin- 
strub’s, Boston, May 25-June 3. 


in Europe as 
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Eden Ree, Miami Beach |Romance.” He then ties up med- Sands, Las Vegas France, and sells sex all the way Camelot, N. Y- 
Miami Beach, Jan. 15. ley from “My Fair Lady” with Las Vegas, Jan. 11, | With wide-eyed innocence for hefty Bobby Sherwood & Phyliss 
Alan King, Sandy Stewart, Little |show’s current stand in Boston, Joey Bishop, Frankie Avalon, results. She makes - intimate he Dorne (5), Vat Anthony; $4.50 
— Buck, Mal Malkin Orch; $5-$7.50 | piping “A Could Have Danced All| Dunhills (3), Garr Nelson, Copa| With hilarious asides on = minimum. 
minimum, Night” in standout fashion. Girls (12), Antonio Morelli Orch weight, gowns, femme foibles, -~ 
Sami Coe & Debbie Powers are| (17); produced by Jack Entratter;|Playing always to tantalize} Veteran trouper Bobby Sherwood 
. In recent years, Alan King has|a pair of youngsters who display | choreography, Renne Stuart; $4 lhommes. is back in New York, this time for 
res- become an annual winter-season | considerable versatility in the cha} minimum. Warmth and charm plus show- an engagement at the new eastside 
« } staple at this posh inn’s smart}/cha, but need more floor time. : manship and throaty piping, to say | nitery, the Camelot, with wife 
erni Cafe Pompeii. The wedding’s been |Tony Bruno cuts the show in his Joey Bishop has been elevated nothing of her famed chassis, puts | Phyliss Dorne and an instrumental 
_— a happy one for prexy-booker |cysmarily flairish tempofor good re-|to Sandstardom by impresario sultry Miss Darcel over with a| group. 

; Harry Mufson & King. Dlustrative | syjts all around. Guy. Jack Entratter, and in his first bang in this room where she is no Current date is not far from 
a of their content is the draw-power = outing as a Copa Room topliner | stranger. where Sherwood once fronted his 
lis, King affirms with each January 2 ’ Beach. Chi he’s a solid click. The deadpanned, Florian Zabach and his violin | own club. Otherwise, in a long and 
a showing. He pulls the big-dough Edgewater pea ° ‘3 quick-witted Bishop presents an ex-|tee off show. A handsome, per-| varied show biz career, he’s been 
cizo locals in more than most comics ; Chicago, Jan. ; panded repertoire of situation | sonable young fellow, he demon-| around town as a big swing band 
nho, playing this resort, and this dur- Boyd Twins, ren a stories and one-liners, plus some | strates his skill on the strings in| leader, an early morning WABC 
ing the “lull” term before open-| Shirley & Bonnie, June Tay on | very funny parodies which are |no uncertain terms. He nets hefty | disk jockey handling one of the 

: ing of Hialeah and “official” start | Dancers (6), Les Waiverly Orch) gems for any audience. He steers|applause with “Holiday For | tolerably funny eye-openers and as 
the i of the peak-period next week. That | (5); $2 cover, $2.50 Fri-Sat. clear of blue material, and his ad- | Strings,” “Runaway Romance,” the | an occasional vistor to the major 
sil- | he drew a nearly-full house on a ‘ : : lib artistry gives the turn flexibili- | o91q fave “Hot Canary,” gypsy tunes | ty studios for variety show guest 
gh- : night when the rains came—and| Opening night (3) performance | ty. Joe Merman at the 88 is most |and a cha-cha. During one of his | shots. 
idi~ ; staved—noted his hold on local| might as well have been a dress) helpful. |selections he exhibited artistic] Ang jt would be amiss not t 
lor- j fee | rehearsal, trade was so slow, so it a : ree 5 red verbal ¢ , G be ss not to 
ag ; audiences. rehearsal, : Poaesete haat | Frankie Avalon, making his | sensitivity in a good-natured verbal | mention his Coast turn in the 
an : This time out, King comes in nen tigre vol _ hike Merriel| Vegas debut, is the bill balancer. | tilt with a couple of heckling ring- | Frank Sinatra vehicle, “Pal Joey,” 
“by : with a raft of new routines—only | A hott-staged nevue was very mild. | The. young singer surprises the | siders. ; er |in which Sherwood had a strong 
74 i one was a familiar bit, and that at | On : ' ca ee skeptics who questioned his value | Zabach scored with a stirring ar- | supporting role, afd which, inci- 

ac end of a howl-filled sesh that had| But even under bent hg cw as a nitery attraction—he’s a per- | rangement of When Irish Eyes | dentally, is in revival on the cir- 
he- 3 him concerned with such aud-self | stances, with a full house, it's be : | sonable entertainer who manages | Are Smiling” and several longhair | cuits coincident with his Camelot 
pe j identification rambles as early! to imagine this lineup of compe-| to combine humility with con-|tuyunes. Virtuoso was called back opening. 

th ; background and marriage (all with | tent but undistinguished acts gen-| fidence. Performing like a vet far | for several encores. | The current quint was formed 
‘ ; new lines, he’s used the basies be-| erating much enthusiasm out/ beyond his years, the song stylist | 7 sical crew |. gene : 

F ’ ; “aie ‘ saille | sec ceili i < Nick Stuart and musical crew | about seven months ago and has 

4 fore); fresh gambit on supermar- | front. This is a show that needs | gracefully offers such numbers ar 'have a big band sound and back | peen playing the west (Reno, Las 
iSS- : ket visits; devastating satirization| a headliner, and the number of | “My Ideal,” “Blow Gabriel Blow,” | iow expertly. Band nets nice hand Vegas etc.) and it brings into the 
res 4 of television commercials and pro- | participants (11, not counting the “Dream Walking, 6 “Jericho,” and 'with Dixieland medley as its con- sophisticated aa chee of ee ouais 
“a : duction and incisive, intelligent | band) doesn’t disguise the size of | “Old Man River,” latter socking | tripution. Ankle benders flocked siedazzle associated with the alle 
a ; discourses on male and female | the budget. | an interesting galloping arrange- | to floor during dance seshes. The | yiteries of the wide open spaces 
— | wranglings that hit home to bring| t's perhaps telling that the first | ment. Nick Castle did a smooth |personable Stuart also emcees } tm fact. seems te strale & 
ace } hearty howls. night crowd, such as it was, didn’t|JOb of staging, and at one point | (a paply bit 7 ela tert Soak aammte 
ar : Further evidence of King’s ar-|come to life until the show had| brings out Avalon's ability as an) “| 1 — Li Seaiiiak Snaaeain: came “euaak tae 

a | Raha sree esl P E - okay terper. Larry Gordon con-| Show runs two weeks. uz, tication anent esoteric show tune 
ers | rival as a mature, authoritative, ended, after balloonologist John coved the Guttenting exvdene | lyries (the original, much bluer 
100 ; always-in-command stand-up com- Shirley had floated out dozens of} aa : | F ‘lyric of “Bewitched, Bothered and 
ba ‘ edian is his adroit timing. keyed colored latex bubbles into ng "an th nite <8).1 - | Fhanderbird. Las Vegas Bewildered,” the verse of “Ac- 
ing : to auditors laugh-response. There's | audience in a chaotic finale. Hav-| a. aie went Me apne ge cert (FOLLOWUP) |centuate the Positive” and so on). 
ont : a sure-feel that marks him a top | ing learned, from Shirley, the trick) Nere, show again how good a male | This, however, doesn’t pre-empt 
io” : rank performer more than well of shooting them across the room, | team can blend fine hoofing with Las Vegas, Jan. 6. | some wide open belting on such 

‘ equipped to handle any type of the customers engaged in some ona Ploginen ee SN oe | Dorothy Shay returns to topline items as the bearded “Alexander's 
ef- ; patron. He has to beg off. | do-it-yourself fun. pene hn pen cag o 2 aie “Scandals On Ice,” and in the | Ragtime Band” and “Ace in the 
0s- ’ Supporting performers make Shirley, who is assisted by_ his packed by the Anteato Morelli comedy spot is Paul Desmond. Hole.” 
lus ’ this the best-balanced, most potent | wife Bonnie, is an engaging fellow| 97), (17), and is skedded for three | With this one, producer Marty) Group has genuine versatility. 
ies bill to have played these parts this | w ho turns ordinary balloons into weole: Duke Hicks glides into his 80th week On | sherwood thumps piano, strums 
rls season. Sandy Stewart is an attrac- | animals; bonnets and baskets of F , the ice kick, and the frosty spec-| guitar and blows trumpet along 
tly tive youngster with song knowhow. | fruit. An amiable talker while he taculars have developed into the with some husky, pleasant vocal- 
oss The brunet works a_ soft-chant | works his little wonders, he regis- Harolds Club. Reno most exciting shows of their kind | jzing. Wife Phyliss, a trim package 
ay with full extract of lyric and | tered nicely, finishing his turn with ~<a Jen. 8 anywhere. with a fiery red mop to top it, plays 
nd melodic nuances, turns to an up- a balloon bow and arrow with) Car Ravazza, Freddy Morgan,| This edition has eight skating | swinging vibes and bongos and is 
to ag tempo ae equal binge which he shoots balloon apple off non Conn Orch (5); no cover, no | dancers, six skating nudes (cov-' a belting singer with an appealing 
ba ee ee ee his wife’s head. | minimum. ered for dinner shows), and the | vigor in the projection. (She's also 
he grab attention fast and build the Dink Freeman, who serves as| production numbers are staged’ an accomplished terper with a list 

, ran pote eae cae ae vg p: age! A nag Mage 5, Carl Ravazza has proved in past with verve and | imagination by | of legit musical credits). Bass man 
aia Tae tate eee. cae uae 4) W ose alent is ‘er an S| dates he’s a natural for this inti- | George Arnold, with fine assistance Terry James adds a contrasting 
rly dee Phy | material. Undoubtedly his act suf-| mate room—and in this playback | by choreographer Phil Richards, | hip bop vocal style, and piano man 
rs, ee adv ae oe - fered more than the others from | he’s proving it again with his easy, both of whom appear as outstand- | Teddy Simons can swing over to 
lly ale pebucnbittom © complimentary | the lack of audience. | smooth styling. Billed with the | ing performers. A highlight is the | vibes. Dick Sheridan just drums, 
ed Little ‘nol teen off matters with Warming up a sprinkling of peo-| singer is banjoist-comic Freddy presence of beautiful 22-year-old | but solid. 
rs ring and zest. tapping out a fine Ple in a large room is a rough| Morgan, who has also done an Shirley Linde, three time inter-| Versatility allows for a lot of 

series of with-and-without music | #SSignment for a comic, and Free-| okay job in this seventh floor Fun national skating champ, who spins | movement and some nice medley 
is precision heel-and-toe routines | ™4" never quite accomplished it.| Room in prior billings. For this like a_ tornado and fracefully | work on show tunes. 

nd that ane é:tieeiess te Sn ee monolog, based entirely on the turn, however, Morgan plays it} blends into the festivities. | Sherwood group is spelled by Val 
4 ing toppers of vaude days. ei ee . a tv wr solo, in contrast to fronting an Miss Shay, a big favorite here, | Anthony, whose piano is self- 
e Malkin and his crew rate kndoes pee . “y bbe Sak’ cake” Caan group as he did before. | reprises the turn she offered here | accomp to a catalog of evergreens 
= for top showbacking for the latter | Wak 2nd garnered only sligh Ravazza retains his entrance | Several weeks ago. Her medley | sung in a sweet, soft and most 

two act. Due the 19th, Kathryn | returns. | through audience (singing “Hello”) | of songs most requested that I | pleasant style. Bill. 
Grayson for her first outing at June Taylor Dancers, known|to reach stage (and effectively), | don’t do,” and the sophisticated ap- aa. 
ra this resort. Lary. from the old Jackie Gleason tele- He also reprises many of the other | proach to rural songs such as ; 
_ — fewest ass, peli the SA at titles and modes of presentation | “Feudin’, Lager neo - + gg Le Cabaret. Toronto 
. e i a ace : : = that are well-tested and proven, | @e warmly received. She gets Toronto, Jan. 10. 
ice Steuben‘s, Boston | adding sore splash midway. Gals Backed by his own amnn te pi- | amusing assistance from her “kine | Jennifer Marshall, Frank Manzell 
ing Sete anil mage — - Preastes nageaenas sp enced tan side | ano, drums, accordion, and bass, | folks.” Jo Ann Miller and Curtis Trio; $1.75 cover. 

he ‘ ring i ‘eae pe eA a4 ee conn t ; standard eal he essays such as “Night They | Wheeler, and the pleasing act is | re 
ig ‘ Hebide Mou city Tor Bras + | “serene oa ; rH act By 7 Invented Champagne,” “I'll Take | batoned by Buddy Freed, fronting Posh holdout of well-mannered 
*, ; $5: $2.50 n rear eed “oleae ca vie ee © onau Sisters, | Care of Your Cares,” and “Just | the Garwood Van orch (11). and well-heeled diner-drinkers, Le 

4 we ee ere ee ee with some fancy Latino| 1) Time.” Infectious personality,! Paul Desmond, absent from | Cabaret is currently housing blond 

‘ sls cera cts ._ | terpology. | and close proximity with tablers,| Vegas for several years, demon- chanteuse Jennifer Marshall. in 

: Johnny Verdi unveils a clever} Boyd Twins work the closing | ass d iecti d he| : he’s a potential |cream jacket-gown and white fox 

; new piece of business here on Cou- | spot and are See ee ew : Sage good projection, an he | strates here that he's a potentia decries aa <a ak cee eee 

{ gressional investigation while hold- | acts te Wai : iy i shinee oes it well. | headliner, — His standup comedy | oy . a . a 

i ing the top spot in this room. It’s bi ‘k reel ‘the M, aay.’ ptow “tl Freddy Morgan, with an Ish| material is mostly fresh, he’s caught opening night and had to 
»p a well paced show, albeit two terp el t Y 7 <n ap onsen hey — | Kabibble-type }air-comb, shows | young, tall, handsome, and he has | se = 

teams are on the same bill. Verdi, ane o- aaaae cate andl raced yee | most talents on the banjo, albeit | an okay singing voice. First-night- | With a range of three octaves, 

0- who has a fantastic ability tor! of the weck ; Les, | be rates as a comic with his ex- | €rs tossed rapid-fire yocks, espe-| plus a trick falsetto, sexy chan- 
st mimicry, takes off on a running, ‘ ** | pressive face and mannerisms. | cially for his very funny parody | toosie alternates her clear and 
~y ie ee ae ee eee | | ng se —_ _ _ — Lis Pg any ie teecae on saoet ae ae bint of ballads oo 
Ly, cnown: probes and works in s > in yesterdays, but he gets mileage | }1V 2 POJECt | S 5 an a pf Daas, Spirite 
ne fenny bits of pron from. an | ee I ortland in the telling. . Pg | (“Where The Hell Is The Street | uals, a calypso and a medley of 

AR Be lai oe : and, Ore., Jan. 11. | Wh I Live?”) Paris songs 

ts, assorted variety of “dese, dose and Kina’s IV with Dick Fisher & | ere sive? ; aris gs. 

dem” witnesses. Corky Proctor, Pat O'Neal Quartet: i Show, with production vocals by; Opens from back of the room 

- Opening with some relaxed type | jo niinimum, no cover except $2 Hotel Montoleone, N. @. Carolyn Connolly and Ray Jarvis, | with a balled style of “ Best Things 
is oneliners, he builds steadily to his | sary rday . , P : New Orleans, Jan. 10. | is in for three frames. Duke. | in Life Are Free, then—on floor— 
10- startling impresh bits in which ne | si PP ge ye tate Beers F —_——_—-- eee oe = a Ma 
t voicefies a lon list of celebs. aaa a ) . ,_ | Nick Stuart Orch (7); $2. week- | 2s ack. She also does, amo othe 
rs Among the latter are Frank ame pA orn: Ae diag sng ase | night minimum; $4 Sats. Saddle & Sirloin, Taeson tunes, a “Trip to Paris” medley in 

a Sinatra, Tony Martin, Louis Arm- | have . winner with The King's IV : P : Tucson, | Jan. 4. | which she 1 ia Frenc h— 

strong, Dean Martin, Joe E. Lewis,| who have invaded the north-west |.. Denise Darcel supplies a_relax- Eddie Peabody, Jack Smith Trio, “Pigalle,” “Soul of a Poet,” “Un- 
Nat “King” Cole and of course, iio: cuaae “ith Wadiheaee |ing change of pace for Billy Monte- | "0 cover or minimum. der the Bridges of Paris” and “If 
Perry Como, whom he resembles. | force. Word of mouth should keep leone’s plush Swan Room. The | . : You Love Me. = 

Verdi went off way ahead after | the ropes up for their two week French chantoosy, in skin tight red The banjo master, Eddie Pea- Miss Marshall's’ calypso in 
a slow start opening night, Thurs- | ctay. velvet gown, serves it up a la Fran- body, is celebrating his 40th year | which she extemporized in her 
day (5), on start of two weeker. | G — _———e 4 | caise in generous portions. She | in show business and has lost none | table-hopping patter, via bandana 

- He snared the-opening night aud of | i os age yd a a registers several notches above her | of the zing that has characterized | and straw hat, plus “Women Are 
a partyites with his sharp impres- | K 2 Gee ; » Weeth ~ iyo : previous visits, having improved | his act for these many years. A | Smarter,” also drew kudos from 
“4 sions. He’s at his best in multipte | 2's aon ‘einen I, a iciulla | considerably as both warbler and | favorite in Tucson, now his home- | this class level of customers. Re- 
li voice bits and repartee betwixt, | 8? . er , mre a PP sarge | performer. town, the entertainer plays to a | quests brought her medley of oldies 

and looks to bring good biz in for beep Bina tng mages 3 and'| "It’s a field day for the room's | full house, despite a post-holiday jin “Waiting for the Robert E. Lee” 
freres Max and Joe Schneider. | rey a ae Fob dst cm thely regulars. Although she was on| lull in the bistros. and “Rockabye, My Baby,” with a 

_ Chris & Stig Ersborn, Swedish | 5 itis ie nik Maaldians Geena iaud- | Close to 40 minutes opening night | Peabody opens with an up-tempo finish of “Blue Moon” and “Old 
’ terp and comedy team, are visually | j,5 throughout tt bo - mgr ‘© |(9) the customers absorbed every | Plucking of “Sweet Sue” and fol- | Black Magic.” 
nt exciting. They gag it up a la| pee imvont has ue d material and Minute of her varied menu. lows with a medley of evergreens,| Just back from a song-tour of 
S- Swede with mispronounciations and ned eg has good material and | ““‘viics Darcel has a good tune | including “Star Dust,” “Nobody's | Caribbean hetel lounges and im- 
b- such with boy and girl wresting | © '“"8€ % Pace. | selection, comprising pops both in | Sweetheart” and “Some of These | mediately embarking on a London 
at the mike from each other to look| Their best numbers are | anglais and her native tongue, and | Days.” The banjo king has the| engagement after her stint at Le 
n- for Swedes-in the house. Tall ‘Trouble,’ “Peter Gunn slow generates plenty of audience reac- | audience with him from the onset | Cabaret, Miss Marshall also dresses 

blonde femme and fair haired part- | ™°tion bit, and “76 Trombones.” | tion from start to begoff. She does | and varies his performance with | simply but elegantly, she is strong 

n, ner take off on some swoops and | Lads get solid assist from Dick | such staples as “Poor People Of | turns on his own instrument, the | on diversified salesmanship of sex 
re swirls, breaking it up with musi-| Fisher, guitar, and , Corby Proctor, | paris,” “I Love Paris,” “The Birth | banjoline. Show-stoppers are his | and song delivery from deep notes 
10 cal bits of how they fell in love,|@rums. Pat O'Neal's house crew) Of The Blues,” and others. Her | imitation of two banjos and an ab- | to belting it out. 

e, etc. They're elegant in appearance | ‘4) sets, the tempo for dancing | «A}jouette,” in which she lures a| breviated rendition of “Rhapsody | She also sings in Yiddish, 
a, and wardrobe. seshes but gets an intermission | tableholder to join her on stage, | in Blue.” quite a feat for the fret- | Italian and Greek, besides her Eng- 
al Don Dennis, singing emcee and | “uring the show. is good for lotsa guffaws. ted instrument. |lish and French lyrics; held an 
n- room fave, swings with “Just An- Della Reese opens Jan. 26th. La Belle Darcel warms aud with The Jack Smith Trio backs show | udience entranced throughout, with 

other Polka” and segues to “Myj| House full when caught. Feve. jher patter and _ stories about); and plays for terps. Alex. no walk-outs. MeStay. 
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craft. In 1918, he was made man- 
ager of the International Radio 
RIES Telegraph Co. He went into busi- BI i ' S 
ness for himself in 1921 as a con- 
sulting engineer, beginning a long WEEK OF JANUARY 16 
series of —— ooo 
During World War II he wor 
BETTY BROWN upon returning to the Palace after | with es Armed Forces. He resigned NEW YORK CITY pee A Toeee Revue | Fisher . White 
Betty oo 62, a 3 ag Ph ane 4 Pieter as president of WQXR in 1949 to . mustz HAL Dandy Bros. Pe Guilt Guilt Melino 
manager of VARIETY and an em- age Follies” and other revues. | devote his time to consultation and | @@™@, Luisa ’s Mando! Guy Taro 
ploye since 1919, died Jan. 14 at| “Savoy, gorgeously gowned, does| development. He was also a|Guide Mons tind seen jae Beanto Leonard 
New York Hospital. She was the|his funny female impersonation, | founder of the Institute of Radio Geo. Sawaya Group Thunderbird 
widow of Jack Conway, a Variety | making the character a gabby, dirt- | Engineers. AUSTRALIA a Seve Bobby Breea 
reporter and former Federal|dishing dame, ably assisted in| His wife and son survive, iia: cain tin nay aoe tee 
League catcher who died in 1928. | Brennan’s suave straight and flaw- Tivoli Jeanne Battye 
A fuller news story about Miss|less feeding,” per Con adding, HARRY PILCER Lee Davis Pamela French RENO-TAHOE 
“ : rney Grant Ron Chambers 
Brown appears on page two of this| “Vaudeville has never had any Harry Pilcer, 75, died Jan. 14 in | Edith Dakl neas Coleman Harold's Club 
issue. team just like them.” Cannes, France, following a heart | Coauettes Mary Mackie oot Save Gallions & Ginay 
Ned Brennan, a brother, sur-| sitack. An American, he had near- | Rita Morena & Ann | Camille Chiistenson got ae Gigolos 
SAM KATZ vives. ly all his experience as a per-| Evelyn Rose — Se Paul & Ford oo Kare 
Sam Katz, 69, one of the pioneers former in European cafes and | Marie Claire Merle Taylor ———— S Satta _ 
in film exhibition who with now- BLANCHE RING music halls. He went early into | Peter Crago Joan Corbett Joy & Boys E. K. Everett 
Par prexy Barney Balaban set up| Blanche Ring, 82, in her era) theatrical mytholagy as the dane- gy al oe Se Dorben Dancers - Ann Jordan 
Balaban & Katz in Chicago as one| Possibly the biggest female namejjng partner of French soubrette | Jimmy Vaughan Royal Leighton Noble Ore | Broman & Leonard 
of the first de luxe film circuits, | in musical comedy, died Jan. 13 in| Gaby Desiys who, in 1911, as the SYDNEY Johnny Lockwood | , Harrah's (Rene) | Ink Spots 
died of a heart attack Jan. 12 in| Santa Monica, Cal. She originated much-publicized girl friend of King | Tea oa eo = Pam | Tex Williams ng 
his Beverly Hills office. He had/many boff songs of the pre-World | yanuel of Portugal contributed to | Laurie Franks Montego & Partner | Golden West wes Wheel 
been in semi-retirement and most| War I period. Her signature song |the downfall of that monarch of aj B2";¢tt Fleming Werte & Rens —. * (Tahoe) 
recently had been board chairman | was probably “Rings On My Fing- strictly Catholic country. What-| Kevin Foote Flat "Tops Holiday ~ a Davis 
of the Stanley Kramer Corp. ers, Bells On My Toes,” though | ever the historic truth, there has emery Bonnet Hi Fi’s mend Harry Stevens Newton Bros. 
Katz, born in Russia, launched|she was identified with a whole|peen no reigning royalty there Peter Non ae eh leer ne i Don Rose 
his long career in show biz in 1905| repertory of pops and standards. | since. Gordon Wilcock Paula Langlan — o Bobby Page 


in Chicago, when at the age of 13 
he was a pianist in Carl Laemmle’s 
first five-cent motion picture thea- 
tre on the west side. Katz owned 
three film houses four years later, 
and in 1914 formed the Amalga- 
mated Theatre Corp. 
Partnering with Balaban, he 
built the Central Park Theatre as 
a showcase, the first in the Windy 
City devoted entirely to motion 


pictures, followed by construction 
of the Riviera, after which the pair 
established their B&B chain, which 
became nationally known. 

Active until 1925 in circuit, Katz 









In Fond Memory of 
My Beloved Husband 


LEE K. HOLLAND 


- 





joined Paramount - Famous - Lasky 
Corp.as exec in charge of theatres 
and was elected veepee of Para- 
mount-Publix, where he remained 
until 1932. 
head his own company, Producing 
Artists. From 1936 to 1949 he was 
a veepee and exec at Metro. 

Surviving are his wife, son and 
two sisters. 

Separate news story in picture 
section, this issue. 


BARRY FITZGERALD 

Barry Fitzgerald, 72, actor, died 
Jan. 4 in Dublin, Ireland, after a 
long illness. 

Born in Dublin, his real name 
was William Joseph Shields. He 
was educated in the Merchant 
Taylors’ School in Dublin and later 
took courses in bookkeeping, which 
led to a position as a clerk with 
the Board of Trade. He spent his 
evening hours at the Abbey Thea- 
tre and shortly before the first 


World War, got a walk-on-part and | 


later a speaking role. In 1929, Sean 
O’Casey wrote “The Silver Tassie” 
for him and persuaded him to open 
in London, where he was to be- 
come a great success. 
He later went to Hollywood, ap- 
ring 
include, “Plough and the Stars, 
“Amazing Mrs. Holliday,” “White 
Steed,” “Stork Club,” “Incendiary 
Blonde,” “Two Years Before Mast,” 
“Tatlock’s Millions,” “Sainted Sin- 
ners,” “Naked City,” “Welcome 
Stranger,” “Easy Come, Easy Go,” 
“Bringing Up Baby,” “Story of 
Seabiscuit,” “The Sea Wolf,” and, 
his last two films “Broth of a Boy” 
and “Rooney.” 
t was in 1944 that he played 
rhaps his greatest film role, that 
Father Fitzgibbon of St. Dom- 

k's Church in “Going My Way,” 
with Bing Crosby. It was this role 
which won for him in 1945 the 
Academy's Oscar for the best sup- 
porting role as an actor. 

His brother, film actor Arthur 

elds, survives. 


pe 
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JAY BRENNAN 
Jay Brennan, 78, longtime vaude 
partner of the famous “camp” act, 





Savoy & Brennan, died Jan. 14 at 
Long Island College Hospital after 
a brief illness. He had lately re- 
sided in Brooklyn in retirement. 
For many years after the passing 
of both his partner and vaudeville 
itself he earned his living as a 
script writer in Hollywood, notably 
at Warner Bros. 

3ert Savoy was killed on a Long 
Island beach in 1923 in a freak 
accident when struck by lightning. 
I 
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He then resigned to} 


in numerous films which | 


Other ties with show business 
were her also-famous actor hus- 
band Charles Winninger and her 
brother-in-law, the late Thomas 
Meighan, long a_ $5,000-a-week 
silent film star for Paramount. 


DASHIELL HAMMETT 

Dashiell Hammett, 66, author, 
referred to as the dean of the so- 
called “Hard-Boiled’’ school of 
detective fiction, died Jan. 10 in 
New York. 

He earned his reputation in the 
late 1920's and early 30’s as the 
ve of detective novels. Prob- 
lably his most famous creation was 
| the detective, Sam Spade, from his 
|novel, “The Maltese Falcon.”’ His 
{other novels also include “The 





Among Pilcer’s subsequent feats 
was a drunk dance wherein he 
consumed a fifth of champagne, 
save one glass for a ringside table 
to prove it was the real bubbly. 
He consumed the wine in under 
five minutes of routine. This was 
in 1927 in the mad cabaret whirl of 
post-inflation Berlin. 

A year before; Vartrety New Act 
notices covered Pilcer at the Em- 
pire, Paris, with a band, includ- 
ling his sister Elsie and Dudley 
|Douglas, her husband. Quote: 
“Pilcer was at the Palace, N.Y., 
|four months thereafter where he 
|was caught for this paper by Rob- 
lert Sisk, then a staffer, later a 
| Hollywood producer. Said Sisk, 
|“Pileer could drop his singing but 





|Glass Key,” made into a film by! everything else is okay.” There 


| Paramount, 
i“Red Harvest” and “The Thin 
| Man,” which Metro launched as a 


film series starring William Powell | pambling casinos at Cannes and | 


“The Dain Curse,”| were 12 in his troupe then. 


In late years Pilcer had been 
the entertainment chief of the 











| Cabaret Bills 








Basin St. East 
Peggy Lee 
Blue Angel 
Kay Ballard 
Pat Harrington Jr. 
Smothers Bros. 
Jimmy Lyon 3 
Bon Soir 
Felicia Sanders 
Isobel Robins 
Tony & Eddie 
3 Flames 
Jimmie Daniels 
Camelot 
Bobby Sherwood 
Phyllis Dorene 
Val Anthony 
Chardas 
Janine Poret 
| Lia Della 
| Tibor Rakossy 
Dick Marta 
| Bill Yedla 
Elemer Horvat 
Chateau Mad 
Harry 
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rid 


Mimmo 


and Myrna Loy as Nick and Nora | ,4Raule where his enormous ac-| Del Campo Twins 


| Charles. 

Hammett’s works were adapted 
to virtually every form of enter- 
tainment, radio, motion pictures, 
tv, magazine serialization and 
cartoon strips. 

His two daughters survive. 


THOMAS WARING 
Thomas Waring, 57, composer 
and arranger and brother of Fred 
Waring, died Dec. 29 in Strouds- 
burg, Pa. 
In 1917, Fred and Tom Waring, 





with two friends, Poley McClin- 
|tock and the ldte Fred Buck, 
i\founded the four-piece Waring 


| Banjazzatra, which later evolved 
jinto the 50-piece band and glee 
{club known as the Pennsylvanians 
As pianist and composer of 
many numbers used by the band 
{and choral group, Thomas Waring 
|played a key role in the Pennsyl- 
|vanian’s rise to national promi- 
|nence. His songs include “Count 
Your Blessings,” “Desire,” “Swing 
Me a Lullaby,” “So Beats 


and 
ber.” He retired from the organiza- 
jtion 15 years ago and in receut 
years operated a gift shop in 
| Shawnee-on-Delaware. 
His brother survives. 


} 


JOHN V. L. HOGAN 

John Vincent Lawless Hogan, 71, 
who invented single dial radio 
| tuning and was co-founder of radio 
station WQXR, died Dee. 29 in 
Forest Hills, New York, after a 
long illness. 
| He also was credited with many 
jother improvements in broadcast 
lreceiving. With Elliott M. Sanger, 
| he established WQXR. The AM-FM 


station is now owned by The New 


| York Times. 


| When he was 17 years of age he | 
the Sheffield Scientific | 


| entered 
School at Yale, where he _ took 
honors in physics and mathematics 
during the three years he spent 
jthere. In 1909 he joined the staff 
of the National Electric Signaling 
|Co. The following year he joined 
|Prof. R. A. Fessenden at the ex- 


| perimental trans-atlantic station at | 
Brant Rock, Mass., as chief research | 


|engineer, later becoming manager. 
He continued his experimentation 
and received a_ succession 
| patents for improvements in broad- 
jcasting and in reception designed 
| to achieve higher fidelity. 

In 1912, he supervised the erec- 
tion of the Bush Terminal station 
|WNY, whose T-shaped steel towers 
were one of the landmarks of the 
|time. During the first World War, 
| he and his company, now called the 


‘arlier that vear Jack Conway of | International Signal Co., produced of Puppeteers of 


y reviewed their “New Act” |radio outfits for warships and air-| 


My } 
Heart for You,” “Way Back Home” | 
“Leave It to Me to Remem-} 


of | 


| quaintances built over half a cen- 


{turv were valuable. 

| His sister, Elsie Morrison of 
N.Y., survives as do two American 
| brothers, Louis and Murray Pilcer. 





RICHARD HAYWARD 

Richard Hayward, 86, captain 
and veteran bandmaster, died Jan. 

in Toronto. In 1940, he was 
elected president of the American 
|Bandmasters Assn. and was the 
jonly member of that organization 
to receive a life membership. Dur- 
ing 1941-45, he was Dean of Bands 
for the Southern Music Camp in 
Texas and, in 1950, won a North 
American composing competition 


| 


with a march and overture for 
band 
Born in London, his first ap- 


pointment was bandmaster with 
the Royal Irish Rifles in India. He 
came to Toronto in 1921 as direc- 
tor of music for the Queen’s Own 
Rifles 

Survived by two daughters. 


MAE M. WILSON 
Mae Murray Wilson, onetime bal- 
let dancer who at the age of 14 


was a soloist with the Russian Bal- 


let Co. when Anna Pavlova was 
|star, died Jan. 2 in Inglewood. Cal. 
| As a child she studied dancing | 


iat Metropolitan Opera Ballet in 
N. Y., and after her stint with the 
Russian troupe toured as a head- 
liner on Orpheum Circuit. She also 
was a partner of Ted Shawn and 
danced with the Albertina Rasch 
Ballet. For a number of years, up 
to the time of her death, she op- 


erated the Mae Murray Dance 
School in Los Angeles. 
Surviving are her husband, 


daughter and brother. 
JULIAN SNYDER 

Julian Snyder, 62, vicepresident 
of the Cunningham & Walsh ad- 
| vertising agency, died Jan. 5 in 
| Norwalk, Conn. 

At Cuningham & Walsh, he was 
account executive on the Texaco 





account, which he handled for 
many years. He previously was a 
veepee .of Erwin, Wasey & Co., 
ad agency. He was in charge of 
| their London office for several 
| years. Before entering the adver- 


field he was a newspaper 
'reporter in Columbus, Ohio, and 
a United Press correspondent in 
Washington 

His wife, three sons, three 
daughters and mother survive. 


| tising 





ROMAIN PROCTOR 
Romain Proctor, 61, puppeteer 


and one of the founding members | 


America, died 


(Continued on page 79) 


| Boyer & Leonella 


p Patti Page 


Johnny D’Arc 
Paul Shelley Ore 
Frank Marti Ore 
Embers 
Jonah Jones 
Lee Evans 
Joan Bishop 
Entertainer 
Johnny Johnston 
Gladys Johnson 
Joe Saye 
Hotel New Yorker 
| Milt Saunders Ore 
Hotel Pierre 
Naughty Marietta 
| Jimmy Carroll 
Jan McArt 
Mary Tremain 
| Stanley Melba Ore 
Joe Ricarde! Ore 
' Hotel Plaza 
| Constance Towers 
Ted Straeter Ore 
M. Monte’s Con- 
| tinentals 
Hotel Taft 
| Vincent Lopez Ore 
| Hotel Roosevelt 





|Guy Lombardo Orc | 


Hotel St. Regis 
| Diana Trask 
| Milt Shaw Orc 
Walter Kay Ore 

International 
Henny Youngman 
Pat Windsor 
McKenna Line 
| Mike Durso Ore 
Aviles Ore 

Latin Quarter 
Rudas Dancers 


NEW YORK CITY 


Gloria LeRoy 
Harrison & Kossi 
Novelites 
Metropolitan 6 
Dorothea McFarland 
Bob Anthony 
Lowell Harris 
Ronald Field 
Jo Lombardi Ore 
B Harlowe Orc 
Bank 
Danny Apolinair 
Mickey Manners 


Adam Wade 
Roundtable 
Josh White 
irwin Corey 
Cootie Williams Orc 
Herbie Mann Orc 
Sahbra 
Rinat Yaron 
Sara Avani 
Baduch & Ovadia 
Kovesh & Mizrachie 
Zadok vir 
Fershko Ore 
Leo Fuld 
Savoy Hilton 
Gunnar Hansen Ore 
Chas. Holden Orc 
Ray Hartley 
Town & Country 
Jewel Box Revue 
Ned Harvey Orc 
Martinez Orc 
Upstairs /Downstairs 
Ceil Cabot 
Gordon Connell 
Gerry Matthews 
Bill Hennant 
Mary L. Wilson 
Pat Ruhl 
Carl Norman 
Jane Connell 
Jack Fletcher 
William Roy 
M & C Allen 
Viennese Lantern 
Eleanor LaForge 
Francois Danel 
Sandra De Kiraly 
Paul Mann 
Joe Troppi 
Village Barn 
Jack Wallace 
Johnny King 
Carol Ritz 
Piute Pete 
Bil) Cimler 
Lou Harold Ore 
Village Gate 
Cannonball Adderly 
Art Farmer 
Benny Golson 
Nina Simone 
Village Vanguard 
Nina Simone 3 
Ornette Coleman 4 
Waldorf-Astoria 
Shelley Berman 
Ben Cutler Orc. 
Theo Fanidi Ore 


| CHICAGO 
| Bive Angel Edgewater Beach 
Mighty Panther Boyd Twins 


“Calypso Voodoo” 
“Calypso Carnival” 
| Lisa Rivera 
Dave Bynum 
Camille Yarbrough 
| Jamaica Slim 
Tino Perez Ore 
Conrad Hilton 
|“Ballads & Blades” 
'Jo Marie Roddy 
Willie Kall 
Norm Crider 
Angelito 
| Fred Napier 
Morano & Knowles 
Clair Perreau Ore 
Bill Christopher 
Frederick & Gina 
Boulevar-Dears (5) 
Boulevar-Dons (3) 
Orake 
Jane Morgan 
| Jimmy Blax 





Ore 


Dink Freeman 
John Shirley & 
Bonnie 
June Taylor Dncrs 
| Kenny Black Ore 
Gate of Horn 
} Bob Gibson 
London House 
Dorothy Donegan 3 
Audrey Morris 3 
Eddie Higgins 
Mister Kelly's 
Margaret Whiting 
Dave Barry 
Rubinstein : 
Marx & Frigo 
Palmer House 
Sophie Tucker 
sorjevas 
Ben Arden Ore 
Trade Winds 
Roberta Sherwood 
Mickey Sharp 
1] Joe Parnello 3 





MIAMI-MIAMI BEACH 


Americana 
Eydie Gorme 
j Steve Lawrence 
| Pupi Campo Ore 
Ross Trio 
| Carillon 
Lou Walters Rev. 
| Patti Moore & 
Ben Lessy 
| Chiquita & Johnson 
| Janine Claire 
Mons. Choppy 
| Kayal & Christine 
an Can Girls ~- 
acques Doennet Orc 
Chary’s 
| Buddy Greco 3 
| Buddy Lewis 4 
| Bobby Fields Trio 


1¢ 
J 


Ken Hewitt Trio 
ris Robin 

Deauville 
Gogi Grant 


Allen & Rossi 
| Henry Levine Orc 


| Eden Roe 
Alan King 
Sandy Stewart 
Little Buck 
Duke Jenkins 
| Embers 
| Gene Austin 
| The Whipporwills 
Fontainebleau 
Crosby Bros 
Murray Franklin's 
Murray Franklin 
Paul Gra} 
Jackie Heller 
Kay Carole 
Frankie Hyers 
Carolly 
Charlie Callas 
Eddie Bernard 
Saxony 
Casa Diosa Revue 
Miguelito Vaides 
Divsa Costello 
Don Casino Ore 
The Sabras 





Ore 





nar 
| Sons of Gold’an Wat 


SAN FRANCISCO 


Blackhawk Jazz yore 
Cal Tjader o 
On the Levee 
Earthquake 
McGoon’s iS Sey See 
Turk Murphy Ore Red Norvo 
Fairmont Hotel aa > ace 
Modernaires uv 
E. Heckscher Ore Gonzalez Gonzales 
Roberto Navarro 
Gay 90's Maria Caruso 
Ray K. Goman Marya Linero 


Bee & Ray Goman 


Hungry t Roy Palmer Orc 
Stan Wilson Purpie Onion 
Red Baker Jackie Gale 


Carol Brent 
Jerry Music 


LOS ANGELES 


Band Box Dot Dorben Dners 
Gray Rev Matty Malneck Ore 


Stagg McMann & 
Sue Stanley 


Bihy 


Ketty Lester Crescende 
Don Corey Mort Sahl 
Mike St. Claire Joanie Sommers 
Ben Bive's Billy Regis Ore 
Ben Blue Dino’s 
“Les Corps de Diane Booth 
Paree”’ dack Elton 
Barbara Heller Steve La Fever 
Ivan Lane Ore () State Bros. 
iro’s Jerry Lester 
Billy Williams Rev | Powell Twins 


Tommy Oliver Trio 
Statler Hotet 
“Playmates of °61” 
Skinnay Ennis Ore 
Yeo Little Club 

Tune Jesters 


Brian Farnon Ore 
Cloister 
Belle Barth 
Robinson Bros. 
Geri Galian Ore 
Cocoanut Grove 





Paul Anka Joe Felix Due 
Four Step Bros. Joey Silva 
LAS VEGAS 

Desert inn Allison McKay 
Louis Prima Nighthawks 
Keely Smith Ann Weldon 
Sam Butera & Micki Lynn 

Witnesses Riviera 
Donn Arden Dncrs | “La Plume de Ma 
Carlton Hayes Ore Tante” 


Michael Kent 
Dave Apollon 
Milt Herth 


Robert Dhery 
Billy Williams Rey 
Norman Brown 6 


Henri > Jack Cathcart Ore 
Jayne Mansfield Sahara 
Mickey Hargitay Johnny Bothis 
Johnny O’Brien ao —, 
Ink Spots ermes Pan Dners 


Moro-Landis Dners 

Mary Kaye Trio 

Characters 

Louis Basil Ore 
Sands 

Joey Bishop 

Frankie Avaion 

Morrey King 

Garr Nelson 

Copa Girls 

Antonio Morelli Ore 

Showpoat 


Ray Peterson 
Denis & Rogers 
Bil) Reddie Ore 
El Cortez 
Joe Cappo 
Spencer Quinn 
Banjo Aces 
Barbara Neece Trio 
Flamingo 
Joe E. Lewis 
Frances Faye 
Barry Ashton Dners 
Harry James 
Della Reese 
Edi Domingo 
N. Brandwynne Orc 
Fremont Hotel 
Joe King Zaniacs 


o 
Polly Possum 
Johnny Cash 
Merle Travis 
Silver slipper 
Hank Henry 
Sparky Kaye 


Fabulous Jets Red Marshall 

Cousins Danny Jacobs 

Newton Bros. Charlie Teagarden 
Golden Nugget Lori Phillips 


Don Santora 


Lee & Faye May- Geo. Redman Ore 
Stardust 


n Lido De Paris 
Four —— Biliy Daniels 
Johnny Olenn Dick Contino 
Keynotes Hawaiian Revue 
Cathy Ryan Thunderbira 

Mint “Scandals on Ice” 

Arthur Ellen Dorothy Shay 
Skeets Minton Paul Desmond 


Garwood Van Ore 


Cooper Sisters 
Jerry Stewart 


Hoyt Henry Ore 


Nevada Club Strings 
Vido Musso Peter Hank Due 
Little Red Tropicana 
Sally Korby Folies Bergere 
Johnny Paul Kathy Barr 
Mark Hall Bernard Bros. 
New Frontier Lily Niagara 
“Holiday in Tahiti” | Florence-Frederie 
Harry Ranch Dancers 





Sawyer Sisters Jerry Colonna 








——— 


Jap Music Taste 


aes Continued from page 1 =a 
be a record. It is expected to be 
a record. It is expected to be 
topped in 1960 count only by Japa- 
nese hit “Zundoko Bushi,” sung 
by rising screen actor, Akira Ko- 
bayashi, which thas reached the 
300,000 mark. " 

“Piein Soleil” there from 
Franco-Italian production has sold 
more than 100,000 records since 
July. 

Also sparking sales of European 
songs was concert swing of Yvette 
Giraud. Her “Papa Aime Mama,” 
sung in Japanese, sold over 30,000 





copies in a month, 
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Merrick Takes Swing at McCarten; 
Ken Tynan May Return Next Season 


By HOBE MORRISON 


Editors of the New Yorker mag 
were quoted as saying privately 
last week that the spat with pro- 
ducer David Merrick had been all 
settled, but maybe that was before 
he’d seen critic John McCarten’s 
scathing pan of “Do Re Mi.” Ap- 
parently still seething over some 
of former film critic McCarten’s 
previous notices, Merrick had him 
taken off the press list for the 
“Do Re Mi” opening; and the New 
Yorker had no review of the musi- 
cal in its issue of Jan. 7. 

By way of tossing more fuel on 
the emotional blaze, Merrick tried 
to place an ad in the magazine, 
reading “Bring Back Kenneth 
Tynan,” a reference to the guest 
critic of the last two seasons. The 
The New Yorker refused to accept 
the ad, and arranged for McCarten 
to cover “Do Re Mi” at a subse- 
quent performance. 

The turn-down of the bring-back 
ad was, of course, a repeat of Mer- 
rick’s recent scuffle with the N.Y. 
Times. In the latter case, the pro- 
ducer was and presumably still is 
miffed at the daily’s critic, How- 
ard Taubman, whose published 
opinion of “Do Re Mi” was, while 
technically favorable, hardly gushy. 
Merrick's proposed Times ad was 
to have read, “Bring Back Brooks 
Atkinson,” the latter being Taub- 
man’s predecessor. 

Incideatally, there’s talk that 
there may be something prophetic 
in Merrick’s suggested ad in the 
New Yorker. Although everyone 
concerned is reticent, the report is 
that Tynan will be back with the 
magazine next season, this time on 
a permanent basis. The British 
critic, who was under contract to 
return to London this season to re- 
sume his previous coverage of the 
stage for the Observer, made no 
secret of his liking for the New 
Yorker, and his sentiments were 
openly réciprocated. 

There have been muted whispers 
that Tynan’s skirmish with the 
U.S. Senate’s Internal Security 
Committee might prove a hitch to 
his return to these shores. But as 
he related so trenchantly in a Har- 
per'’s Magazine article last summer, 
he was not charged by the Sena- 
torial probers with anything much 
more serious than d‘sagreeing with 
President Eisenhower. 


Stars Must Solo Tour 
Or Starve, Sez Rathbone; 
Inflation Off-B’way, Too 


Minneapolis, Jan. 17. 

“The reason so many actors are 
touring the country with one-man 
shows is that otherwise we would 
be doing the old act of starving in 
a garret.” So asserted Basil Rath- 
bone, here for a one-nighter, in an 
interview. 

Appearing in his “Evening With 
Basil Rathbone” at the Minneayolis 
Institute of Arts, the star under- 
scored the difficulty many estab- 
lished actors face in finding new 
roles. “Prior to last year’s ‘J.B.,’ 
my most recent theatre success was 
in ‘The Heiress,’ which was 10 years 
ago. One can't go 10 years with- 
out working unless one cares to 
take up stealing.” 

Rathbone says that the living 
theatre is in danger of being stran- 
gled to death on Broadway, but is 
being kept alive by theatres in 
cities and towns throughout the 
country. He declared that the live- 
liest theatre of all is found in the 
universities. 

Broadway, he noted, “Is under- 





going a plague of dramas about | 


violence, perversion and psychoan- 
alysis, and it is virtually impossible 


for most of us to get into a play. | 


If you are not a Tennessee Williams 
or a William Inge or an Arthur 
Miller actor, you just don’t act.” 

The star added that off-Broad- 
way playhouses were started as an 
answer to the economic strangula- 
tion of New York theatres, but that 
even off-Broadway prices are now 
up to $4.80. 








|vieve was to have starred. 
| scheduled for a 12-week tour be- | 
| ginning yesterday 


Noel Coward’s ‘Waiting’ 
Ends Feb. 18 in London 


London, Jan. 17. 

“Waiting in the Wings,” Noel 
Coward’s’ sentimental comedy- 
drama which he predicted would 
run two years, even after it was 
generally panned by the critics, 
will close Feb. 18 at the Duke of 
York’s Theatre after 193 perform- 
ances. It will tour the provinces 
with the West End cast, including 
Sybil Thorndike, Lewis Casson and 
Marie Lohr. 

Despite the poor notices, “Wait- 
ing in the Wings” played to capac- 
ity attendance for about three 
months, then declined progres- 
sively. 


Mike-Elaine, ‘Hat’ 
‘Into the Black 


Alexander H. Cohen’s Nine 
O'Clock Theatre has recouped both 
on Broadway and the road. Two 
shows have thus far been produced 
by Cohen for the Nine O’Clock 
venture, “An Evening With Mike 
Nichols and Elaine May,” currently 
in its 15th week at the Golden 
Theatre, N. Y., and “At the Drop 
of a Hat,” now in the 1lth week 
of a post-Broadway tour. 

The entries, both two-character 
revues, represent a eombined in- 
vestment of $110,000. Recovery of 
the stakes in the two shows was 
| completed during the last fort- 
night. The investment in “Hat,” 
the first of the Nine O’Clock offer- 
ings, was $50,000, while the Nichols 
and May presentation was financed 
at $60,000 





which opened Oct. 8, 
1959, at the Golden, ran there for 
30 weeks prior to laying off last 
summer and resuming on the road 
in October. As of its New York 
closing, the production, costarring 
Michael Flanders and Donald 
Swann, had a deficit of $14,442 on 
its investment. Pre-tour expenses 
hiked that amount to $22,314, of 
|which $18,551 had been recouped 
las of a Jan. 7 audit. It’s figured 
the remaining $3.763 deficit was 
erased during the St. Paul stand 
last week. 

The Nichols and May show, 
which cost $69.125 to produce, had 
a $5,362 deficit as of a Dec. 31 
audit. The presentation is figured 

(Continued on page 78) 





DeHaven’s Fmpire Prod. 
Booking Shows in Texas 


. Houston, Jan. 17. 
A shopping center circuit ap- 
| pears to be opening up for legit. 
| George DeHaven’s Empire Produc- 
| tion Co., which presented plays last 
| summer the shopping center in 
| Paramus, N.J., has extended its 
| operation to the southwest terri- 





May Do ‘Royal Enclosure’ 
In England, On the Road 


Plans are underway for produc- 
tions of Kieran Tunney’s “Royal 
Enclosure” in England, The Neth- 
erlands and Belgium. Paulctte 
Goddard is a possibility for the 
London edition. 

The show, which toured the 
strawhat circuit last summer, has 
reportedly attracted the attention 
of Faye Emerson for a pre-Broad- 
way road edition. Another pos- 
sibility is a film version involving 
Ginger Rogers. 


Purify ‘Marriage’ 
With Church OK 
For Chis Drury 


Chicago, Jan. 17. 

Drury Lane Theatre, situated in 
a predominantly Roman Catholic 
community and therefore self-re- 
stricted to plays having the sanc- 
tion of official church agencies, 
has scheduled an expurgated ver- 
sion of “Marriage-Go-Round” for 
Feb. 21, with Constance Bennett 
as star, 

In its original form, the Leslie 
Stevens comedy had received a 
“completely objectionable” rating 
by The Sign, national magazine 
serving as spokesman for the 
church on the moral conent of 
plays. With the author’s approval, 
Miss Bennett and Drury Lane pro- 
ducer, Carl Stohn Jr., collaborated 
on a revision, eliminating sugges- 
tive scenes and dialog. The altered 
script was submitted to Jerry Cot- 
ter, drama editor of The Sign, and 
received special approval in the 
form of a letter. Nevertheless, pro- 
duction will be advertised as “for 
adults only,” the first Drury Lane 
show to be so designated. 

The year-around stock theatre is 
constantly running into a shortage 
|of vehicles for its star system be- 
; cause of its moral inhibitions, but 
it refuses to stage any play that 
|; does not have The Sign approval. 
The method used in getting an 
okay for “Marriage” may prove to 
be the solution to the problem. 


MERM TO TOUR ‘GYPSY’; 














Ethel Merman is going on the 
‘road. The star will continue in 
|“Gypsy” when the longrun Broad- 
way musical begins touring next 
spring. Except for a Washingten 
{date in “Call Me, Madam” several 
years ago, the comedienne-singer 
hasn’t toured since early in her 
career. 

Present plans call for “Gypsy” 
to exit New York for the road next 
April. Although the musical figures 
as a natural for Edwin Lester's 
Civic Light Opera Assn. season in 
|Los Angeles and San Francisco 
|;next summer, a deal for those 
|dates hasn't been set. However, 
Lester, who’s currently in N. Y., 
has been huddling with “Gypsy” 
co-producer David Merrick. 

It’s understood, though, that the 
stripper accent and other contro- 





NO COAST DATES SET 


Maidman-Twain ‘Off-B way’ Project 
May Hinge on Union Rules Waiver 





Set 5-Play Shakespeare 


Repertory at Princeton 

Ellis Rabb, artistic director of 
the Assn. of Producing Artists at 
Princeton, will present a season of 
Shakespeare in repertory at the 
McCarter Theatre there. The pro- 
gram, consisting of “King Lear,” 
“Midsummer Night’s Dream,” 
“Twelfth Night,” “As You Like It” 
and “Hamlet,” is scheduled Feb. 3 
through March 25. 

A permanent, flexible stage has 
been designed by Hugh Hardy, and 
Ann Roth has fashioned the cos- 
tumes, Directors for the season are 
Stephen Porter for “Lear” and 
“Twelfth Night,” Allen Fletcher 
for “As You Like It,” David Wheel- 
er for “Midsummer Night” and 
Rabb for Hamlet.” 


Mary’ Film Deal 
Brings 200-5006 


“Mary, Mary,” which went into 
rehearsal last Monday (16), is al- 
ready almost in the black. The 
Roger L. Stevens presentation has 
recouped $72,000 of its $100,000 in- 
vestment as the result of a pre- 
production sale of the film rights 
to Warner Bros. for $200,000 down, 
plus 10% of the weekly gross up to 
a $500,000 ceiling. The deal also 
provides for the production to share 
in the picture gross. 

The WB down payment for the 
Jean Kerr comedy, of wiiich the 
legit production’s share is $72,000 
(40% less 10% commissions), was 
payable when rehearsals began for 
the play’s scheduled March 8 open- 
ing at an undesignated Broadway 
theatre. An unusual wrinkle in the 
fi'm deal is that the WB payment 
of 10° of the show’s gross up to 
the $500,000 mark does not hinge 
on the production operating at a 
profit. It’s to be paid on each 
week’s gross. 

The normal procedure in such 
deals is that the picture company 
only pays a percentage of the gross 
on those weeks the show earns an 
If the play clicks 
jand the payoff from the studio 
(Continued on page 78) 


Schedule ‘Magic Lantern’ 
Live-and-Film Opening 


London, Jan. 17. 

In spite of a threat of legal ac- 
; tion, Leon Hepner is proceeding 
| with his arrangements for a Feb. 6 
| opening of the “Magic Lantern” at 
the Saville Theatre. It will replace 
|The Amorous Prawn,” which has 
| been running there 13 months with 
Evelyn Laye starred. 

“Magic Lantern” is a Czech en- 
jtertainment, combining film and 
l live performers, first demonstrated 
|in western Europe at the Brussels 
| World Fair nearly three years ago. 








| operating profit. 





It was then largely a gimmick pro- | 


|duction, but has since been revised, 


|tory. The outfit has been booking | versial aspects of the show are con- | and in its new form was premiered 


Texas shopping center dates for its 
production of “Janus,” starring 
Jack Carson. 

The play, slated for a regular 
,eight-performance run this week 
}at the Big Town Shopping Center 
| Town Hall, Houston, has been 
booked for a similar stand at the 
| local Gulfgate Shopping Center 
next week. The production has 
| been directed by Jeanne Donovan 
Davis. Local merchants plan pre- 
; senting a series of plays at the 
auditorium if “Janus” is successful. 
| Discount ducats to the play are 
lavailable to those making pur- 
|chases at the shopping center 
stores. 





Cancel Genevieve Tour 
Detroit, Jan. 17. 


| A projected production of “From 


| Paris, with Love” has been can- 


celled. The musical, in which 
French comedienne-singer Gene- 
was 


(Mon.) at the 


Jim Jeter has rejoined the Alley | Cass Theatre, Detroit. 


Theatre, Houston, as a member of 


its program for actors, started this | Cass 
season by the Ford Foundation. cellation by 


Joseph Heidt, pressagent for the 
was informed of the can- 
Norman Weiss, of 


He was associated with the arena | Music Corp, of America. The offer- 


group during its early days, but 


jing had also been slated to play 


has spent the last three years on | Detroit, Cleveland, Toronto, Los 


Broadway and in Hollywood. 


Angeles and San Francisco. 


|! sidered an obstacle to a CLOA 
bocking, since Lester leases his 
Los Angeles showcase, the Philhar- 
monic Auditorium, from the local 
Baptist Church, which objects to 
any show with even a faint moral- 
ity taint. 


Gil Kraft Buys Playbill, 


B’way Theatre Program 


The Playbill, the program for 
Broadway legit theatres, has been 
purchased by Gilman Kraft, its 
publisher and president for the 
last four years. Kraft, who owned 
20% of the stock in the publica- 
tion, bought the controlling inter- 
est for $180,000 from Producers 
Theatre ‘Roger L. Stevens, Robert 
Whitehead and Robert W. Dowl- 
ing) and William Becker, employee 
ef Stevens in his realty dealings. 

The Playbill, which has been 
published for the last 74 years, 
distributes around 250,000 copies 
weekly. Besides Kraft, the man- 
agement of the publication con- 
sists of Thomas A. Steinfeld, vice- 
president, Alexander H. Carver, 
v.p. and sales manager, and Ar- 
thur Wolsoncroft, editor. 











Peggy Cass is starring in “On 
the Town,” at the Coconut Grove 
| Playhouse, Miami Beach. 


last weekend in Moscow. 

The British edition has been 
|staged by Wendy Toye, who has 
made several visits to Prague dur- 
ing recent months and she may, 
if necessary, further adapt the 
show seen in Moscow. 

The threat of action against Hep- 
ner was made last week by Morris 
Linden, managing director of Aca- 
;}demic Films, who claims that he 
has contractual rights to the pro- 
duction. Hepner, on the other hand, 
says that Linden had a short option 
which has already expired. 











Nassau Legit Season 
Miami, Jan. 17. 
Plans are in the works for Owen 
Phillips, producer of the local 
Coconut Grove Playhouse, to ex- 
tend his legit activities to Nassau. 
It's understood Phillips and 
Charles W. Teague will present 
an eight to 12-week season of 
shows at the British Colonial Play- 
house in the Bahama _ capital. 
Slated as the initial entry Feb. 7 
is “The Gazebo,” with Robert Q. 
Lewis. 
In connection with the project 
Mackey Airlines here intends of- 
fering a special showplane package 





for an evening's hop to Nassau for 
a looksee at the Playhouse presen- 
tation and a visit to a native nitery. 


By JESSE GROSS 


Although realtor-investor Irving 
Maidman and producer Norman 
Twain have announced plans for 
a 299-seat legit showcase in the 
heart of the Broadway theatre dis- 
trict, they haven’t cleared all the 
obstacles to such a move. Among 
matters still to be ironed out is 
the position of the theatrical 
unions in relation to the opera- 
tion of such a smallseater in the 
Times Square area. 

Maidman and Twain plan the 
project, to be called the Mayfair, in 
the Hotel Paramount cellar spot 
formerly occupied by Billy Rose's 
Diamond Horseshoe. Russell Pat- 
terson is to design the house, 
which {is scheduled to open March 
1 with Arnold Wesker’s British 
play, “Roots.” It’s to be produced 
by Normaid Productions, iInc., 
formed by Maidman and Twain. 

However, in order to operate 
the 299-seater, Maidman and 
Twain will presumably have to 
obtain concessions from the union 
to make it economically feasible. 
In line with this, Twain has sent 
a letter relating to the planned 
operation to Actors Equity, which 
was expected to take up the mat- 
ter at its council meeting yester- 
day (Tues.). If-the union does go 
along with the plan it will prob- 
ably require the establishment of 
a special contract. 

It’s figured unlikely that Equity 
will permit its members to per- 
form at the theatre under the ex- 
isting off-Broadway contract, which 
calls for a minimum salary of $45. 
The union, if it were to endorse 
the venture, would probably de- 
mand a much higher minimum, 
presumably more than that now 
required under the special con- 
tracts covering the 4ist St. and 
Barbizon Plaza theatres. The min- 
is around $65. 

An Egqtdty rule defines off- 
Broadway as being outside the area 
bounded by 5th and 9th Aves., 
from 34th io 56th streets. The 
Barbizon Plaza is just outside that 
area on 58th S*‘. and 6th Ave., 
while the 41st St., an exception to 
the rule, is located on 41st St. be- 
tween 6th and 7th Aves. Under 
its existing rule, Equity could de- 
mand a regulir production con- 
tract be enforced at the Hotel 
Paramount theatre, which would 
be on the same street with three 
Broadway houses, the Lunt-Fon- 
tanne, Helen Hayes and 46th St. 
An exception to the prevailing 
Equity conditions would probably 
bring protests from regular Broad- 
way managements. 

Providing favorable arrange- 
ments with Equity and the other 
unions are worked out, plans for 
the Maidman-Twain project call 
for “Roots” to be followed by sev- 
eral other productions including 
Robert Ardrey’s “Shadow of 
Heroes” and Wesker’s “Chicken 
Soup with Barley” and “Jerusa- 
lem.” 


Forsyth Adapts Chinese 
Play for Pitlochry Fest; 
Set 10th Season’s Sked 


Pitlochry, Scotland, Jan. 10. 

A traditional Chinese play, “Fif- 
teen Strings of Money,” by Chu- 
Su-Chen, adapted by James For- 
syth, will have its United Kingdong 
| premiere April 22 at the Festival 
Theatre-in-the-Hills here. The 
production will launch 10th season 
of this Highland legit operation, 
which runs to Sept. 30. 

Forsyth, a Scot playwright, has 
never had his plays performed in 
Scotland. He was recently com- 
missioned by the Stratford (Ont.) 
Shakespeare Festival to do a new 
version of “Cyrano de Bergerac,” 
and is also completing a play “O 
Wormwood,” based on C. S. Lewis’ 
“The Screwtape' Letters,” for 
| American production. 
| Other plays set for the Pitlochry 
| season are Terence Rattigan’s “The 
Deep Blue Sea,” Somerset 
Maugham’s “The Circle,” J. M. Bar- 
rie’s “Mary Rose,” an adaptation 
'from Moliere’s “Le Misanthrope,” 
| titled “The Slave of Truth” and a 
preem May 6 of “I Am Married,” a 
family comedy by Guglielmo Zorzi, 

Peter Streuli will be production 
director for the 1961 season. Resi- 
dent scenic designer is Suzanne Bil- 
lings, 
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Shows on 


Show Girl 
Oliver Smith, James A. Doolittle & 
Charles Lowe presentation of revue in 
acts (15 scenes), with music, lyrics 





two 
end sketches by Charles Gaynor, addl- 
tional sketches by Ernest Chambers. 
Sketches staged by Charles Gaynor; musi- 
cal numbers staged by Richard D’Arcy; 
scenery, Oliver Smith; costumes, Miles 
White: lighting, Peggy Clark; musical 
direction and orchestrations, Robert Hun- 
te additional orchestrations, Clare 
Grundman; producion supervision, Oliver 
Smith. Stars Carol Channing; features 
*s Munshin, Les uat’ Jeudis (4). 





pened Jan. 12, ’61, at the Eugene O’Neill 
veatre, N.Y.; $7.50 top Friday-Saturday 
nights, $6.90 weeknights. 





Having had its genesis as a caba- 
ret act, “Show Girl” remains es- 


sentially nitery entertainment, al- | 


though it serves passably enough 
‘as a legit entry on Broadway. 
After a long tryout tour under the 
title, “Show Business,” it opened 
last Thursday night (12) 
ly due to Carol Channing's per- 
formance and personality, it should 
be around for a reasonable stay. 


The cabaret nature of the show | 
applies to both the size of produc- | 


tion and the s{yle of material. In 
addition to the star, the company 
includes Jules Munshin as foil and 
incidental performer, plus a French 
singing act, Les Quat Jeudis, oblig- 
ingly translated by Miss Channing 
as The Four Thursdays. There's 
little physical production—merely 
an inset proscenium, different col- 
ored drapes, one movable platform 
and a few props. Miles White has 
provided striking costumes for the 
star. 

Since Miss Channing is a big tal- 
ent with potent impact and a seem- 
ingly boundless desire to please, 
the aptly named presentation is en- 
tertaining enough for a somewhat 
limited New York public, despite 
tis preoccupation with show busi- 
ness. The material is uneven, the 
best things generally being the 
familiar bits from the star’s caba- 
ret appearances. 

Munshin has one solo number, a 
sharp but slightly overlong carica- 
ture of an egocentric concert im- 
pressario, indicatively titled “S. 
Eureka Presents.” Otherwise, he 
joins Miss Channing in a spoof of 
Alfred Lunt and Lynn Fontanne 


giving a “performance” as mem- | 


bers of the audience in the theatre 
named for them, a limp burlesque 
of a Biblical picture and another of 
romantic westerns. He also does 
a number with Les Qual’ Jeudis, 
as does the star. The quartet is 
acceptable as a filler. 

Miss Channing's best numbers 
are her amusing but repetitious 
and lengthy gibe about the con- 
trast between old fashioned musi- 


cal comedies and the neurotic mu- | 


sical dramas currently in style, the 


superbly handled bit about a silent | 


film star who’s unaware of the 
speech defect (a spectacular whis- 
tle of sibilants) and the lethal mim- 
iery 
and Judy Garland making an ap- 
pearance at N. Y.’s Palace Theatre 

Miss Channing is a big girl (said 
to be 5 feet, 8 inches tall) with not 
only a major talent, but also an 
expressive face, including 
eyes and a mouth that can instantly 
register glee, anxiety, severity or 
intense concentration. It’s an 


extraordinary combination of qual- | 


ities and she’s a remarkable per- 
former. 

{tke a nymber of stars, how- 
ever, Miss Channing has a hys- 
terically devoted following for 
whom she can do no wrong. Appar- 
ently they were all in the audience 
at the Eugene O'Neill opening 
night, whooping it up for their 
idol, screaming with laughter at 
every line and applauding every 
number to absurd length. To the 
undedicated observer, the show 
isn’t all that good, but it’s better 
than they made it seem. 

Hobe. 





Eileen Herlie to Coast; 
Mulling Tuner for Fall 


Eileen Herlie, who has been ill 
with flu since the recent closing 


of “Take Me Along,” the Broadway | 


musical in which she was starred, 
leaves next Tuesday (24) for sev- 
eral weeks’ vacation with friends 
living near Phoenix. She'll then 
go to Hollywood, and is due back 
in New York in mid-February 
The actress-singer is being 
sought for the lead in a new musi- 
cal being readied for fall produc- 


at the, 
Eugene O'Neill Theatre, and large- | 


of Marlene Dietrich’s cafe act | 


huge | 


Broadway 


The Conquering Hero 


Two-act (19 numbers) musical comedy, | projects), but they are merely 


eZ on the Preston Sturges film, “Hail 
| the Conquering Hero,” with book by Larry 
Gelbart; music, Moose 2 lyrics, 
Norman Gimbel; settings, Jean Rosenthal 
and William Pitkin; lighting, Jean Rosen- 
thal; costumes, Patton Campbell; arrange- 
ments and orchestrations, Robert Ginzler 
and Sid Ramin; dance music arrangements, 
Fred Werner; musical direction. and 
choral arrangements, Sherman Frank; 
| presented by special arrangement wit 
Music Corp. of America. Features, Tom 
Poston, Kay Brown, Jane Mason, Fred 








Stewart, Elizabeth Kerr, John McMartin, 
William Guske, Lionel Stander.- Opened | 
Jan. 16, 61, at the ANTA Theatre, N.Y.; 
$9.90 top Friday-Saturday nights, $8.60 
weeknights. j 
Doorman ... oe Lee Barry | 
Pfc. Doyle Walter Farrell | 
Pfc. O'Dell 4 Bob Dixon | 
| Cpl, Ganz .. Bill McDonald 
| Pfc. Paseo . . Peter Lombard 
| Set. Murdock Lionel Stander 


| Nightclub Performer..... Marilyn Stark 
Master of Ceremonies..... 
Waiter 


Saivie-e nels Erik Kristen 
Nightclub Manager 


.. William LeMassena 


Woodrow Truesmith......... Tom Poston 

Paste se ehh cee eas bee Burt Bier 
es Ce ee ee amye Van 
General ..cccccceccese Halligan 


Don Morgan 
Fred Stewart 
William LeMassena 
John McMartin 


Conductor 

Mayor Noble 
Judge Callan 
| Forrest Noble 


ow. Sarre Bob Kaliban 
| Mrs. Noble ......... Edith Gresham 
are Geoffrey Bryant 
Sue Anne Barnes ....... Jane Mason 
ek er Richard Buckley 


Mrs. Truesmith Elizabeth Kerr 


Pee CMM v6 cescecdcecs ay Brown 
BRR i sinlnis no Sed oceans waren Kenny _Kealey 
Doc Johnson ........0... T. J. Halligan 


paiva eee 4 John Aristides 
Dancing Woodrow William Guske 
Effie sine Brina Dexter 

Dancers: Margery Beddow, Pat Ferrier, 
Reby Howells, Shellie Farrell, Marlene 
Dell. Betty Hyatt Linton, Kathe Howard, 
William Guske, John Aristides, Dale 
| Moreda, Erik Kristen, Dick Korthaze, 
Michel Stuart, James Senn. 

Singers: Georgia Creighton, Brina Dex- 
ter. Marianne Gale, Charlotte Frazier, 
Marilvn Stark. Shirley Chester, Burt Bier, 
Lee Barry, Ed Mastin, Don Morgan, Tony 
Craig Charles Rule. 

Musical Numbers: “Girls. Girls.” “Five 
Shots of Whiskey.” “Hail the Conquernig 

ero,” “Wonderful, Marvelous You,” 
“Truth.” “Won't You Marry Me,” “Bat- 
tle.” “Must Be Given to You,” “Only 
Rainbows.” ampaign, “One Mother 
Exch.” “I’m Beautiful,” “Rough Times,” 
“Yours, All Yours.” 


Enemy Captain 





| 
| 
H 
| 


Although “Hail the Conquering 
| Hero” was supposed to have been 
| a passably daffy screen farce, it's a 
{forlorn legit musical. Under the 
|slightly abbreviated title, ‘The 
| Conquering Hero,” it opened last 
|Monday night (16) at the ANTA 
| Theatre. Future looks dim. 

| It's possible to see how, in the 
knowing hands of the late Preston 
| Sturges, the synthetic story, hang- 
}ing on a one-joke premise, might 
jhave spun out to passably enter- 
|taining feature length. But in the 
present stage version, with songs 


Show under their management. 


h | 


Bob Kaliban | 


|and dances added, the illusion lasts | 


|only a few minutes, after which it 
bogs down into incredibility, sill- 
iness and finally tedium 

There's really nothing in the 
show to recommend with much 
enthusiasm. Larry Ge!lbart's book 
is about the diffident hayfever vic- 
tim who, after being medically 
discharged from the Marines dur- 
ing World War II, ashamed to 
so home, but is shanghaied by a 
group of booze-grateful veterans 
In shamefaced glory of full-dress 
}uniform and an array of campaign 
ribbons, he returns to give his dot- 
ing mother a thrill, is caught up in 
a wave of hometown pride, is lion- 
ized by the citizenry, wooed by the 
local siren and_ finally 
mayor. 

All this is presented with maxi- 
mum energy, but spotty comic ef- 
jfect and almost no real humor. 
On the tentative basis of a single 
hearing, Moose Chariar’s music is 
pleasant but unmemorable, and 
; Norman Gimbel's lyrics might be 
called serviceable. The scenery by 
| Jean Rosenthal (who also devised 
the lighting) and William Pitkin is 
simple, light and looks inexpensive, 
and Patton Campbell's costumes 
are notably colorful, but provide 
few changes for the cast 

As the reluctantly bogus hero, 
| Tom Poston is moderately amusing. 
|When the _— situation can be 
| stretched to justify it, his familiar 
| pickle-puss expression or look of 
|pained disbelief is good enough, 
wie diminishingly so And 


Is 


while he’s a conscientiously ener- 
getic singer and dancer, he lacks 
the star stature and _ personality 
necessary to carry a legit musical. 

Lionel Stander is forceful but 
| monotonous as the assertive, sand- 
| paper-voiced sergeant who takes 
charge of the hoax project. Shape- 
ly Jane Mason brgihtens the pro- 
ceedings briefly with a display of 
physique in a 
number. Kay Brown is passable as 
| the plain jane who really loves the 
imposter. 
{ly pompous as the 
mayor and Elizabeth Kerr is ac- 


elected 


seductive dance | 


Fred Stewart is proper- | 
incumbent 


as presenter, although the show is 
actually presented 5 J Robert 
Whitehead and Roger L. Stevens 
(who are partnered in Producers 
Theatre on a number of other 


billed in small type at the bottom 
of the credits as producing the 


|The American National Theatre & 
| Academy is associated in the pres- 
|entation, but isn’t mentioned in 
the credits. As a non-profit or- 
ganization, it is in line to retain the 
|admissions tax on the operation. 

No one is program-credited as di- 
rector or choreographer. Bob 
Fosse, who originally had both as- 
signments, withdrew or was dis- 
missed (depending on who was 
quoted) during the tryout, and 
Albert Marre took over the staging. 
Fosse subsequently — threatened 
legal action over the use of his 
| choreography. Under the circum- 
| stances, there’s no occasion for any- 
}one to take credit (or onus) for 
| any of it. 

“Conquering Hero” is just an- 
other well-meant failure. Hobe. 


“Toys Exit Cost 
Robards $3,950 


| Jason Robards Jr. paid the pro- 
duction of “Toys in the Attic” 
| $3,950 to get out of his run-of-the- 
|play contract as top star. That’s 
| disclosed in a Dec. 3 audit, which 
| also lists a total net profit of $88,- 
| 566 on the $125,000 venture as of 
| that date. 
| Robards withdrew from the Ker- 
mit Bloomgarden presentation last 
Nov. 12 after having costarred with 
Maureen Stapleton and _ Irene 
Worth for 37 weeks. The actor, who 
exited the Lillian Hellman drama 
to take on a Hollywood assignment, 
was succeeded by Robert Loggia, 
who’s costarred with the Misses 
Stapleton, Worth and Anne Revere. 
According to the Dec. 3 audit, 
the operating profit for the five 
weeks ending that date was $207. 
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Asides and Ad-Libs 
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While Howard Taubman, new drama critic of the N. Y. Times, is 
the subject of the usual table talk round town, his successor as musie 
critic of the same sheet, Harold Schoenberg, has separately drawn 
his share of palaver, especially for having given lukewarm or worse 
notices to the “rages” of this season’s longhair, namely Sviatoslav 
Richter, Leonard Bernstein, Eileen Farrell and Renata Tebaldi. 

When John C. Becher plays the role of Daddy in Edward Albee’s 
“The American Dream” opening next Monday (23) at the York Thea- 
tre, N. Y., it will be his 11th New York appearance, but first new part 
in a new play in a premiere performance. All the others have been 
replacement assignments, or in revivals, etc. .. . Musical comedy singer 
| Betty Jane Watson (Mrs. Jerry Austen, wife of the Wilding industrial 
| show executive and former singer) expects her third child in March. 

Is there not some evidence in support of the notion that certain 
individuals in legit are prone to of a curious variation of “Think Big’’? 
The modern dream of hitting the financial stratosphere, or putting a 
man on the fiscal moon has been realized on a number of occasions, 
with resultant periods of profit measured in $10,000 a week and up- 
ward terms. When it comes to trouping a show on the road for a.“‘mere 
couple of grand,” struggling along under narrow margin economics 
the Think Big chaps seem disinterested in the idea of having to work 
that hard, plan each week’s strategy. There have been speculation in 
the trade whether “profitable” shows have actually been allowed to 
close because they weren't profitable enough. Anyhow, a curious idea. 

A reader noted last week that Rosalind Russell has been cast for 
three rather widely assorted film roles, the leads in the screen ver- 
sions of “Majority of One” (in which she'll play the Gertrude Berg 
part), “Five Finger Exercise” (the Jessica Tandy part) and “Gypsy” 
(the Ethel Merman part). Hollywood, it’s observed, regards Miss Rus- 
sel’s versatility highly. Still, the same reader insists, the actress has 
| yet to be drafted by Joseph Papp for the title role in a N. Y. Shake- 
speare Festival production of “King Lear.” 

The talk in Sardi’s bar is that John Shubert, who's partnered with 
Roger L. Stevens in the incoming production of “Julia, Jake and Uncle 
Joe,” Howard Teichmann’s dramatization of Oriana Atkinson’s novel, 
“Over at Uncle Joe’s,” has been talking to the playwright about writ- 
ing a history of the Shubert theatrical dynasty. It’s said that he’s ready 
to give Teichmann access to all the books and records of the family 
and firm. Such a book would probably destroy a good many sensa- 
tional myths and rumors, but it might create a few lively legends, too. 

“I stood silent with four long-stemmed roses in my hand looking 
over the vastness of faces I could not see—reaching out tentatively 
to find my way—with the thoughts—‘Have they come with precon- 
ceived ideas’? What do they expect of me? Will they think that I 
seriously want ‘to be evil’? Do the ladies think I think I'm sexy? Do 
they think I'm pretty or unattractive? And even if they think they 
can do what I do better? And the men—young and old—what do they 
think? What do they expect? Will they think I’m fun? ‘Vill they think 
I’m intelligent? Or just over-doing it?”—Eartha Kitt, writing in the 
“Scottish Daily Express.” 


Shows Out of Town 








There were two losing weeks dur- 
ing that period, when there were | 
waivers of royalties and other ex- | 
penses. However, the profit for the | 
five-week period, including the in- 
come from Robards and souvenir | 
booklet revenue, less expenses, was | 
$3,493. 

That brought the total profit as 
of Dec. 3 to $114,958, of which Miss | 
Hellman gets 20°%, in addition to! 
110°% of the gross. Thus, the net 
'profit after the deduction of $22.- | 
992 for Miss Hellman and $3,400! 
for N. Y. State unincorporated busi- 
ness tax, was $88,566 

Of that amount $56,000 has been 

distributed to the backers and 
management. The balance avail- 
able for future distribution as of 
the audit was $3.283 after the de- 
duction of an undistributable $15.,- 

900 sinking fund and $14,283 in 
bonds and deposits. 








London-Resident Yank 
*Most-Promising’ Author 
London, Jan. 17. 
The London Evening Standard’s 
annual award for “the most prom- 
ising playwright” goes to an Amer- 
ican resident here who writes for 
the British theatre. He is J. P. | 
Donleavy, author of “Ginger Man.” 


His “Fairy Tales Of New York” 
opens at the Comedy next Tues- 
day (24 


Harold Pinter’s “The Caretaker” 


was narrowly voted the best new 
play of the year, and Frank Nor- 
man and Lionel Bart’s “Fings 
Ain't Wot They Used T’Be” was 


cited as the best musical. 

Dorothy Tutin copped the best 
actress award for her performance 
{as Viola in the Stratford Memo- 
rial Theatre’s London season of 
“Twelfth Night.” For the first time 
the best actor award was split, 
with Alec Guinness, star of ‘‘Ross,” 
and Rex Harrison, in “Platanov” 
being co-cited 

The judges were Michael Bal- 
con, film producer; Peter Hall, 
director of the two Stratford 
Memorial companies; Elizabeth 
Jane Howard, a novelist; Philip 
Hope-Wallace, legit critic of The 
Guardian, and Milton Shulman, 
drama critic of the Standard. 


| 





“Cherchez la Femme.” a new 
musical with book by Hy Kraft, 
tunes by Milton Kaye and lyrics 
by Michael Brown, is slated to 
| open next May 4 at the Saville 


tion, but is also considering other | CePtably glowing as the fond mama. | Theatre, London. The show, to be 


Broadway offers, and _ probably 


won't make a decision before late 
spring. 


The others are incidental. 


staged by Herb Ross, will be pre- 


“Conquering Hero” has a com-/| sented on the West End by Broad- 
plex billing setup. No one is listed! way producer Ethel Linder Reiner. 


‘The Billy Barnes People | 


Pool-Bob Reese presentation, Bob 
Rodgers takes credit for the 


lly i, . 28. 4 > 
Sens ens, See sketches and did the staging. A 


Joe Landis, John Pool, Bob Reese | 5! ! 

eS eee ee with five-piece orchestra does an able 
sketches by o odgers; music and|, ‘adeer i 
lyrics, Billy Barnes. Staged by Rodgers;|job under the direction of Ray 


settings. Spencer Davies; costumes, Grady | Henderson. Despite its shortcom- 


Hunt; musical direction. Ray Henderson; |; Ned ae 3 
associate producer, Joyce Miller; light- ings, this is a revue of interest to 
ing, Del Jack, Conrad Penrod. Stars the trade, if only to observe the 
Joyce Jameson, Len Weinrib; features ‘ Wes a “a 
Patti Regan, Ken Berry, Jackie Joseph, budding musical comedy endow 
Jo Anne Worley, Dick Patterson, Barnes ments of some fresh hometowa 
Opened Dec. 27, ’60, at the Las Palmas . T 
Theatre, Hollywood; $4.40 top. talent. Tube. 
There's sufficient talent aboard 
- . , . 
and ample inside references to How to Make a Man 


Detroit, Dec. 30. 
Jay Garon & Morgan Wilson presenta- 
tion of comedy in three acts (six scenes), 
by William Welch, based on a story by 
Clifford Simak. Staged by Harry Horners 
scenery and lighting. Harry Horner; cos- 
tumes, Frank Thompson: electronic sound 


sustain “The Billy Barnes People” | 
for a reasonably healthy local run. 
But Broadway is beyond its range, 
and even a tour appears wishful 
thinking at this point 


a . es ymposition, Bruce Haack; associate pro- 
The difference between a smash | ducer, Spice Wood Enterprises; produc- 
‘eyvue and 2 oderately successful | tion manager, Doris Einstein; production 
shies - id a mes : Se Beas ‘ assistant, David Durston. Stars Tommy 
one often is one or two show-stop-! Noonan.’ Barbara Britton, Pete Marshall, 
pers. “The Billy Barnes People,” | Vicki Cummings; features Erik Rhodes, 
ese 2 rhe . 2 . ‘% . Monica May, Charles Pursell. Opened 
at its best is a near-miss. IS | Dec. 29, 60. at the Cass Theatre. Detroit. 
lbetrayed by failure of several Commentator ........ Allen Swift 
F Rees ny pe ; AMMOUNCED ...-cccccsere Scott Hale 
promising ide as .to materialize and “> vcencine gi 9 Rell aad de Wick’ ‘Commuinae 
several gifted young performers tO) Grace Knight ......... Barbara Britton 


Anson Lee Erik Rhodes 


¢ sir Tar “<a - < 
realize their po eaaas because of Gordon Knight ........ Tommy Noonan 
a grab-bag “bosk,” generally un-| Albert .... ..........0... Pete Marshall 
distinguished music and lyrics, un- | Delivery Man .......-+. Scott Hale 


sugwaeeae Charles Pursell 
Alois Sapik 
John Schon 


Charles Silvern 


Abe 
Gardner Robot 
Waiter Robot 
Chef Robot 


even staging and, with one sterling 
exception, no appreciable hoofing. 


“People” is a two-act series Of | Operator, Brunette, Miss Jenkins 
‘ ne Oe ical and Monica May 
alternating musical spoofs and peor Rovot . Georas Brame 


some jarringly dated gag blackouts. Legal Robots Michael Dunn, 


, naa sh Karollus, Pepi Krisch 
Of the other numbers, three or four jyag¢ eter OR 
have lingering merit. In spite of | Counsel David Durston, Scott Hale 

Sentry ; Robert Yuro 


its uninspired material, “Let's Get 
Drunk” is a nifty personal dancing 
showcase for Ken Berry, an expert, 
personable hoofer with a future. 
The beguine-tempoed “I Like You” 
the catchiest tune in the show. 
The wistful ‘Where Is The Clown?” 
makes an impression and is a 
dandy exercise in silent-pic maneu- 
vers for Len Weinrib, a good 
mimic. 

All eight pertormers have their 


Trial ’ Commentor -.Allen Swift 

“How to Make A Man,” a comedy 
by William Welch, provides an 
ironic lesson in how not to make a 
play. In attempting to show the dif- 
ferences between man and robots, 
the piece has the faults of man 
which tend to make him robot-like, 

It is obvious that most of the 
creative effort for this’ production 
went into material things—ingenl- 
wondrous 


moments, but there is an impres- ous moving stages, a 
sion that their resources haven't; home electronic console with a 
been tapped sufficiently. Joyce , widescreen rear-projection color tv 


set used effectively to impart in- 
formation and to introduce gim- 
micks, one-man and “pool” heli- 
copters bringing exurbanites home 
from the office and landing them 
on stage, two stunning, futuristie 
sets and gorgeous costumes. 

Very little substance is given to 
the words and motivations of the 
human actors. In short, the author, 
producers and director-designer of 
this alleged peek into 1991 have 
fallen into the same trap as the 
characters in the comedy. They try 
to substitute gadgets for humor, 
| wit, wisdom and spiritual values. 
| Plot imagination is so lacking 

(Continued on page 78) 


Jameson is a deft, glib comedienne, 
with little opportunity to sparkle 
or scintillate. Patti Regan and Dick 
Patterson have a tendency to over- 
mug, possibly in an understandable 
effort to compensate for lacklustre 
material. 

Jo Anne Worley is a_ robust 
| warbler and a flashy strutter and 
comedienne. Barnes himself is a! 
capable performer. Almost imper- 

eptibly, a Mr. and Mrs. team 
nearly steals the show with admi- | 
rable restraint and good looks — | 
| Berry and his wife, Jackie Joseph, 
;a wide-eyed ingenue. 
Barnes penned the music and 
for the Joe Landis-John 


| 
| lyrics 
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VARIET?. 





Bway Better; ‘Rhinoceros’ $21,767, 


Channing $27,270 


Ball $65,608, ‘Molly Brown’ $63,422 


Broadway held to form last 
week, with business climbing after 
a traditional post-New Year's drop. 
The pickup in receipts, substantial 
for a number of shows, ran as high 
as $12,363 over the previous 
stanza’s take for one straight play. 

Entries which hit capacity last 
week included “Camelot,” “Do Re 
Mi,” “Irma La Douce,” “Sound of 
Music” and “Wildcat.” Three 
shows scheduled to fold next Satur- 
day (21) are “49th Cousin,” ‘The 
Wall” and Conquering Hero,” 
which opened last Monday night 
(16). 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
jor Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10° Federal and 
5° City tax, but grosses are net; 
i.e., exclusive of taxes. 


Advise and Consent, Cort (D) 
(9th wk; 68 p) ($7.50; 1,155; $40,- 


500) ‘Ed Begley, Richard Kiley, 
Chester Morris, Henry Jones, 
Kevin McCarthy). Previous week 
$30,584. 


Last week, $36.119. | 


All the Way Home, Belasco ‘D) 
(7th wk; 53 p) ($6.90-$7.50; 967; 
$38,500). Previous week, $15,347. 

Last week, $15,007. 


Becket, Royale (D) (15th wk;! 
114 p) ‘($6.90-$7.50; 1,050; $45,507) | 
(Laurence Olivier, Anthony Quinn). | 
Previous week, $31,965. Tomor-| 


row night's (Thurs.) performance | ;yyp) (57th wk; 452 p) ($9.60; “Ss 


(6), Fonda $35,893, 


Michell). Previous week, $44,083 
Last week, $48,566. 


(64th wk; 508 p) ($6.90-$7.50; 994; 

$36,500) (Anne Bancroft, 

Duke). Previous week, $25,012. 
Last week, $26,868. 


Music Man, Broadway (MC) 
(160th wk; 1,271 p) ($8.05; 1.900; 
$73,850). Previous week, $32,305 
with twofers. 

Last week, $30,710 with twofers. 


My Fair Lady, Hellinger (MC) 
(252d wk; 2007 p) ($8.05; 1,551; 
$69,500) (Michael Allinson, Pamela 
Margot Moser succeeds Miss 
Charles next Jan. 30. 

Last week, $36,415. 





(CD) (10th wk; 76 p) ‘$6.90-$7.50; 
{1,139; $43,530) (James Daly, 
Barbara Baxley, Robert Webber). 
Previous week $14,957. 

Last week, $18,482. 


Rhinoceros, Longacre (CD) (ist 
wk; 8 p) ($6.90; 1,101; $37,000) (Eli 
Wallach, Zero Mostel). 





| 


jments (Aston, World-Telegram; 
| Chapman, News; McClain, Journal- 
| American; Taubman, Times; Watts. 
|Post), one yes-no (Kerr, Herald 
Tribune) and one thumb-down 
(Coleman, Mirror). 

Last week, $21,767. 

Show Girl, O'Neill (R) (ist wk; 
4 p) ($6.90-$7.50; 1,076; $45,052) 
(Carol Channing). 

Opened last Thurs. (12) to four 
favorable notices ‘Aston, World- 
Telegram; Chapman, News; Cole- 
man, Mirror; O’Connor, Journal- 
American), two yes-no (Kerr, Her- 
ald Tribune; Taubman, Times) and 
one unfavorable, Watts, Post). 

Last week, $27,270 for four per- 
formances and two previews. 


Sound of Music, Lunt-Fontanne 





Miracle Worker, Playhouse (D) 


Patty 


| Opened Jan. 9 to five endorse- | 


Opened last Monday night (16). 


City Center 
$80,000). 
City Center Gilbert & Sullivan 
Co. presentation of a repertory 
of four Gilbert & Sullivan oper- 
ettas, “Mikado.” “Pirates of Pen- 
zance,” “Gondoliers” and “H. M. S. 


(Op) ($3.95; 3,090; 


_| Pinafore.” Began limited three- 
week engagement last night 
(Tues.). 





Offer All Regular-Run 
Profits to Investors In 
Musical for Off-B’way 


A 100% interest in the basic pro- 
|duction is being offered prospec- 
tive backers of a contemplated off- 
Broadway musical. The projected 
presentation is “I Want You,” by 
| Stefan Kanfer, Jeff J. Korman and 





Charles). Previous week, $36,100. | Joe Crayhon. It’s planned for pro- | 


‘duction next April by Theodore J. 
| Flicker ang Crayhon. 
The venture is budgeted at 


Period of Adjustment, Hayes | $30,000. Instead of retaining a pro- 


| ducers’ interest in the production 
(usually 50°, Flicker and Crayhon 
will take 5% of the gross against 
| $200 weekly, to be figured as an 
| communes item. Although they will 
not get a cut of any profits on the 
basic off-Broadway production, the 
producers will share 50-50 with the 
backers in all subsidiary income. 

Besides the payment, they’re to 
| get.as producers, Flicker and Cray- 
| hon will also get 3% and 2°o of the 
gross, respectively. Flicker is to 
get the 3% as director and Cray- 
|hon the 2% as his cut of the 
authors’ royalty. 


‘NO IBO HEAD SELECTED; 
BERNSTEIN SURERVISI 


The Independent Booking Office 
is apparently in no rush to fill its 
executive secretary spot, which has 








Gilbert & Sullivan Repertory, 


Talla $23,617, D.C. 





The road was uneven last week, 
|with receipts ranging from under 
| $5,000 for one tryout to over $67,- 
| 000 for a regular touring musical. 

Registering the low mark was 
“Catstick,” which shuttered last 
Saturday night in Boston after 
one week of a scheduled fortnight’s 
engagement. The high figure for 
the frame was set by “My Fair 
Lady” in the second week of Bos- 
ton engagement. 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tar, if any, but as on Broadway 
‘orosses are net: i.e., exclusive of 
|taes. Engagements are for single 
| week unless otherwise noted. 
BALTIMORE 
| Andersonville Trial, Ford's (D- 
RS) ($4.88; 1,819) (Brian Donlevy, 
|Martin Brooks). Previous week, 
$12,232, National, Washington. 

Last week, under $6,500. 








| BOSTON 

| Catstiek, Wilbur (D-T) ($4.95- 
$5.50; 1,241; $35,000) ‘Patricia Jes- 
sel). Previous week, $6,174 for 
five performances, Shubert, New 
Haven. Folded here last Saturday 
night (14). 

Opened here Jan. 9 to unani- 
| mously unfavorable reviews ‘Doyle, 
| American; Durgin, Globe; Hughes, 
|Herald; Maddocks, Monitor; Ma- 
loney, Traveler; Norton, Record). 

Last week, under $5,000. 


My Fair Lady, Shubert (MC-RS) 


Whitehead and Roger L. Stevens, ‘6 e 9 e 
in association with the ‘American | © 
National Theatre & Academy. | 0a ’ ’ ’ 


: Hat’ $23,218 St. P.; 


‘Mattress’ $48,447 in 6-Show Split 


1,758; $50,000) (Bert Lahr). Pre- 
vious week, $22,270 with TG-ATS 


subscription. 

Last week, $31,339 with TG-ATS 
subscription. 

Raisin in the San, Geary ‘D-RS) 
(Ist wk) ($5.40-$5.95; 1,550; $52,- 
000) (Claudia McNeil. Previous 
week, $34,645, Hartford, Los 
Angeles. 


Opened here Jan. 9 to three 
raves (Einstein, Examiner; Knick- 
erbocker, Chronicle; Speegle, 
News-Call Bulletin). 

Last week, $24,841 with TG-ATS 
subscription. 





ST. PAUL 
At the Drop of a Hat, Audi- 
torium (R-RS) ($4.40; 2,695) 


(Michael Flanders, Donald Swann). 
Previous week, $28,247 with TG- 
ATS subscription, Alcazar, San 
Francisco. 

Last week, $23,218 with TG-ATS 
subscription. 


WASHINGTON 
Midgie Purvis, National ‘C-T) 
(Ist wk) ($4.95-$5.75; 1,685; $47,- 


825) (Tallulah Bankhead). Previous 

week, $6,810, Locust, Philadelphia. 
Opened here Jan. 10 to three 

unfavorable notices (Carmody, 

Star; Coe, Post; Donelly, News). 
Last week, $23,617. 





SPLIT WEEKS 


| Fiorello (MC-RS). Previbus 
|week, $52,301, eight-performance 
| split. 


| Last week, $50,346 for seven per- 
|formances: Memorial, Greensboro, 
| Monday (9), one, $8,033 with Broad- 

way Theatre League subs°ription; 
| Ovens, Charlotte, Tuesday-Wednes- 


jbeen vacant since the death last | (24 wk) ($6.50-$7; 1,717; $67,355) |day (10-11), two BTL, $12,127; 
Dec. 24 of Harold Goldberg. The | (Michael Evans, Caroline Dixon). |Camp LeJuae, Jacksonville, Thurs- 
board of directors met in New York | Previous week, $63,739 with Thea- | dav (12), one, $8,110; Center, Nor- 


last week to 
Goldberg, 
reached. om 

Emma Mascola, Goldberg’s as- 


but no decision was 


has been cancelled to permit Oliv-| 497. $75,000) (Mary Martin). Pre- sistant, is continuing to run the 
ier and Quinn to participate in| vious week, $74,454. 


the “inaugural gala” in Washing- 
ton. | 


Last week, $34,261. 


Last week, $75,938. 


Taste of Honey, Lyceum (D) 


| (15th wk; 119 p) ($6.90; 995; $32,- 


Best Man, Morosco (D) (41st wk; | 
320 p) ($690-$7.50; 999; $41,000) | 
(Melvyn Douglas, Lee Tracy, 
Frank Lovejoy). Previous week, 
$24,009. 

Last week, $26,016. | 


Bye Bye Birdie, 54th St. ‘MC)| 
(39th wk; 304 p) ($8.60-$9.40; 1,434; 
$60,172). Previous week, $40,042. 


Moved last Monday (16) to thre! 487 p) ($6.90-$7.50; 807; $32,000). , 


Shubert. - { 
Last week, $43,578. 


} 

Camelot, Majestic (MC) ‘(6th wk; 

49 p) ‘$9.40; 1,626; $84,000) (Rich- | 

ard Burton, Julie Andrews). Pre- 
vious week, $84,039 with parties. 

Last week, $84,093 with parties. 


Critic’s Choice, Barrymore (C)| 
(5th wk; 37 p) ($6.90-$7.50; 1,067; 
$40,000) ‘Henry Fonda). Previous | 
week, $23,530. | 

Last week, $35,893 with parties. | 


Do Re Mi, St. James (MC) (3d! 
wk; 24 p) ($8.60-$9.40; 1,615; $69,- | 
500) ‘Phil Silvers). Previous week, ! 


$70,014. | 
Last week, $69,889. 


Evening With Mike Nichols and | 
Elaine May, Golden (R) (14th wk; 
115 p) ($6.90-$7.50; 773; $30,439). 
Previous week, $27,763. 

Last week, $29,728. | 


Fiore!lo, Broadhurst (MC) (59th 
wk; 468 p) ($8 35-$9.40; 1,182; | 
$58,194). Previous week, $43,127. | 

Last week, $44,775. 


49th Cousin, Ambassador (C)| 
(12th wk; 92 p) ($6.90, 1,155; $32,- | 


000) (‘Menasha Skulnik, Martha | 
Scott) Previous week, $13,286) 
with twofers. Closes next Satur- 
day (21). 


Last week, $15,610 with twofers 


Gypsy, Imperial (MC) (79th wk; | 
623 p) ($8.60-$9.40; 1,427; $64,500) 
(Ethel Merman). Previous week, 
$31,538. 

Last week, $35,508. 


Invitation te a March, Music Box 
(C) (lith wk; 89 p) ($6.90-$7.50; 
1,101; $40,107) ‘Celeste Holm). 
Previous week, $10,269. 

Last week, $11,837. 


Irma La Deuce, Plymouth (MC) 
(16th. wk;, 124 p) ($8.60; 989; $48,- 
250) (Elizabeth Seal, Keith 





000) (Joan Plowright, Angela Lans- 
bury). Previous week, $17,506. 
Last week, $20,063. 


Tenderloin, 46th St. (MC) (13th 
wk; 104 p) ‘$8.60-$9.60; 1.342; $65,- 
331) ‘(Maurice Evans). Previous 
week, $34,011. 

Last week, $44,705. 


Tenth Man, Booth (D) (62d wk; 


Previous week, $14,817 with two- 
fers. Moves next Monday (23) to 
the Ambassador. 

Last week, $15,788 with twofers. 


Toys in the Attic, Hudson (D) 
(46th wk; 360 p) ($6.90-$7.50; 1,065; 
$39,600) ‘Maureen Stapleton, Irene 
Worth, Anne Revere, Robert Log- 


|gia). Previous week, $12,610 with 


twofers. 
Last week, $15,846 with twofers. 


Under the Yum-Yum Tree, Mil- | 
($6.90- | 
| $7.50; 912; $30,486). Previous week, | 
$12,950. | 


jler’s ‘C) (9th wk; 69 p) 


Last week, $15,682. 


Unsinkable Molly Brown, Winter 
Garden (MC) (lith wk; 84 p) ($8.60- 
$9.40; 1.404: $68,000). Previous| 


Last week, $63,422. 


week, $54,669. | 


Wall, Rose (D) (14ih wk; 111 p), 
ers. | 


($6.90-$7.50; 1,162; $46,045). 
vious week, $13.141 with twofers. 
Closes next Saturday (21). 

Last week, $11,786 with twofers. 


Wildcat, Alvin (MC) (5th mel 
35 p) ($8.60-$9.40; 1.453; $65,000) | 
(Lucille Bali}. Previous week, $57,- 
277 with parties. | 
Last week, -65,608 with parties. | 
Closed Last Week 
She Stoops to Conquer, Phoenix | 
(C) (2d wk; 16 p) ($4.60; 1.150; $29,- 
382). Previous week, $6,430. Ended 
two-week return engagement last | 
Sunday (15), 
Last week, $10,445. 
Opening This Week 
Conquering Here, ANTA 
($8.60-$9.90; 1,185; $59,534). 
Musical adaptation of Preston 
Sturges’ “Hail, the Conquering 
Hero” by Larry Gelbert (book), 
Moose Charlap (music) and Nor- 
man Gimbe! (lyrics), presented un- 
der the management of Robert 


(MC) 








| office under the supervision of | 


| Herman Bernstein, a general man- 
ager for Broadway shows. 


Roval Ballet $111,571, 
O’Keefe Centre, Torento 


Toronto, Jan. 17. 

The Royal Ballet grossed a pow- | 
erhouse $111.571 last week for five | 
evening performances and three | 
matinees at the 3,200-seat O'Keefe | 
Centre here. The potential ca- | 
pacity at the house, sraled to a 
$7.50 top Friday and Saturday 
nights and $6.50 other eves, was 
$116,757. 

Performances during the troupe's 
Tuesday-Saturday (10-14) stand, | 
included “Sleeping Beauty,” “Swan 
Lake” and “Giselle.” 








_ Scheduled B’way Preems 


| 
Midgie Purvis, Beck (1-2°46). 
Octoroon, Phoenix (1-27-61). | 
Julia, Jake, Booth (1-28-61). 
Hamburg Playhouse, Ccnier (2-7-61). 
Comedie Francaise, Center (2-71-01. 
Come Biow Horn. Atkinson (2-22-61). 
13 Daughters, 54th St. (3-261). 
Devil's Advocate, Roce (3-°-61). 
Happiest Girl, Beck (3-30-61). 


Off-Broadway Shows 


{Figures denote openina dates) 


Balcony, Circle in Square (3-3-60). 
Brtiet Balinds, E. 74th St (1-3-4647: 
Beautiful Dreamer, Mad. Ave. (12-27-60) 
Connection, Living Th'tre (Rep) (7-15-59) 
Epitaph for Dillon, Actors (12-28-60). 
Fantasticks, Sul'ivan St. (5-3-0). 
Hedda Gabler, 4th Si. (11-9-0). 
Jungte Cities, Living (Rep) (12-20-60). 
Krapp’s & Zoo, Cricket (1-14-60). 
teave it to Jane, Sheridan Sa +5-25-59) 











Mary Sunshine, Oroheum (11-18-59) 
Montserrat, Gete (1-8-6!) 
Mousetrap. Maidman (11-5-F0) 
Rules of Game, Gremercy Arts 12-19-60) 
Stewed Prunes, Showplace (12-14-60) j 
Theatre Chance, Living ‘Rep’ (6-22-60) | 
“sreeoenny “ter. 67 Vive 6 99.55) 
Te Poor te Die, Jan Hus (1-9-61). 
SCHEDULED OPENINGS 
Donogoo-Tonka, Mews (1-18-61). 
Banquet for Moon, Marore* (1-19 61). 
Every Other Evil, Key (1-22-61). 
Dream, Bartleby, York (1-23-61). 
Call Me, 1 Sheridan Sq. ('-° ©"). 
©, Oysters, Village Gate (1-31-6)). 
Cicero, St. Marks (2-2-61). | 
Elsa Lanchester, 4ist St. (2-2-61) } 
Play Tonight, Jewel Box (2-6-€1) | 
Ladies Night, Provincetown (2-6-61). 
Moon and River, East End (2-8-61). 
i mber, Jan Hus (2-961). 
(2-12-61), 
To Damascus, Theatre East (2-13-61). | 
Double Entry, Martinique (2-20-61). 
Merchant of Venice, Gate (5-19-01) 
She Stoops to Conquer, Gate (4-23-61) 





CLOSED 
Anne Cinquefoil, E. End (1-10-61): closed 
jednesday (11) afier 2 performances 
Prape Under, Cherry Lane (30-13-60); | 
¢cMsed Sunday U5) after 109° per- 
formances. 





| Previous 


ciety subscription. 
Last week, $67,319. with TG-ATS 
| subscription. 





CHICAGO 
Five Finger Exercise, Blackstone 


| (D-RS) (3d wk) ($4.95-$5.50; 1,447; 


select a successor tO | tre Guild-American Theatre So- | folk, Friday-Saturday (13-14), three 


BTL, $22,076. 


Once Upon a Mattress ‘bus-and- 
| truck) (MC-RS) (Imogene Coca, Ed- 
| ward Everett Horton, King Dono- 
| van), Previous week, $33,968, 
seven-performance split. 


| 


$42,500) (Jessica Tandy, Roland, mw. week, $48,447 for six per~ 


Culver). Previous week, $31,212 


|} with TG-ATS subscription. 


Last week, $37,103 with TG-ATS 


subscription. 

Flower Drum Song, Shubert 
{MC-RS) (9th wk) ($5.50-$6.60; 
2,100; 


$67,613). Previous week, 
0,452. 


Last week, $52,614. 
Majority ef One, Erlanger ‘C- 
RS) (16th wk) ($5.50-$6; 


rmances: Moore, Seattle, Sun- 
day (8), one, $7,221; Civic. Port- 
\land, Ore., Tuesday-Wednesday 
(10-11), two BTL, $17,278; Queen 
| Elizabeth, Vancouver, Thursdzy- 
| Friday (12-13), two BTL $17,848; 
Temple, Tacoma, Saturday (14), 
one BTL, $6,100 guarantee. 


Pleasure of His Company ‘C-RS) 
(Joan Bennett, Donald Cook). Pre- 


1,380; | vious week, $31,739, eight-perfor- 


$45,000) (Gertrude Berg, Cedric | mance split. 


Hardwicke). 
$32,257. 
Last week, $35,649. 


Previous week, | 


| 





‘CLEVELAND 


Destry Rides Again, Hanna (MC- | 
Pre- | 


Louis. 





Last week, $18,860 for seven) 
performances. 

DETROIT | 

| Once Upon a Mattress, Shubert 

(MC-RS) (3d wk) ($4.50; 2,000; 

$50,000) (Dody Goodman, Buster! 


Keaton). Previous week, $7,846. 
with discount tickets. | 
Last week, about $10,200. 





HOUSTON 

Music Man, Music Hall (MC-RS). 

week, $39,445, six-per- 
formance split. 

Last week, $52,446. ' 





LOS ANGELES | 

J. B., Biltmore (‘D-RS) (Ist wk)! 
($5-$5.50; 1,024: $53,000) ‘John) 
Carradine, Shepperd Strudwick, | 
Frederic Worlock). Previous week, | 
$22.739, Geary, San Francisco. | 
Last week, $25,834 with TG-ATS 
subscription. 


PHILADELPHIA 


Julia, Jake and Uncle Joe, Wal-| 
nut (C-T) (2d wk) ($4.80-$5.40;4 


1,340; $33,000) (Claudette Colbert). | 
Previous week, $20,821 for seven! 
performances with TG-ATS sub- 
scription. | 

Last week, $24,561 with TG-ATS 
subscription. 


SAN FRANCISCO 
Midsummer Night's Dream, Cur- 
jran (C-RS) (2d wk) ($4.85-$5.40; | Eleanor Gould Theatre, N. Y. 


_ Last week, $28,455 for seven per- 
formances: Lafayette, Buffalo, 


| Monday (9), two BTL, $8,700; Pal- 


ace, Youngstown, Tuesda”, Wednes- 
day (10-11), two BTL, $7,354: Sex- 
ton High School, Lansine. Thurs- 


RS) ($6; 1.515; $48,000) (Stephen) gay (12) . - 
| Douglass, Gretchen Wyler). 4 —— 
jvious week, $20,000, American, St.) Saturday 


due U., Lafayette, Ind., Friday- 
(13-14), two, $9,150 
guarantee. 


TOURING ‘MIDSUMMER’ 
CALLING QUITS EARLY 


“Midsummer Night’s Dream” has 
altered its touring schedule and 
wil! close Feb. 25 at the conclusion 
of a @wo-week stand at the National 
Theatre, Washington. The Ameri- 





jcan Shakespeare Festival Theatre 


Co. presentation, starring Bert 
Lahr hasn’t been faring too well 
on the road. It began touring this 
season in repertory with “Winter's 
Tale,” which was scrapped shortly 
thereafter. 

Bookings scheduled for Dallas, 
next Tuesday-Saturday (24-28) at 
the State Fair Music Hall, and four 
other cities, Houston, Austin, St. 
Louis and Cincirnati, have been 
cancelled. Instead, “Midsummer,” 
which finished a two-day stand in 
Salt Lake City last night ‘Tues.), 
moves to the Ferrest Theatre, Phil- 
adelphia, for a two-week run be- 
ginning next Saturday (21). 

It then goes to the Playhouse, 
Wilmington, the week of Feb. 6, 
and from there to Washington. 
Out-of-town theatre managers con- 
tributed to the financing of the 
tour. 





The American Creat've Theatre 
will present “Jumpine Jonas,” by 
Harvy Jenkins, Feb 11-19 . at the 
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| CASTING NEWS 


Following are available parts in upcoming Broadway, off-Broad- 
way, and touring shows, as well as ballet, films, industrial and tele 
vision shows. All information has been obtained directly by the 
Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi- 
tions to the list will be mede only when information is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
run a wild goose marathon. This information is, published without 
charge. 

In addition to the available parts Usted, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 
(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 











Reading. 














| Legit | 


BROADWAY 


“All The Best People” (C). Pro- 
ducers, Joel Spector & Buff Cobb 
(147 W. 57th St., N.Y.; PL 7-2691). 
Available parts: naive femme, 21; 
male, 30-35; middleaged femme; 
executive male, 50-60; callous male, 
30-35. Mail photos and resumes, 
c/o above address. 

“Carnival” (MC). Producer David 
Merrick (246 W. 44th = St, 
N. Y.; LO 3-7520). Available 
parts: femme singer, tough, brash, 
sexy, 5 feet, 2 inches tall; male 
concertina player; character man, 
50, comic; character woman, 40, 
comic. Mail photos and resumes, 











c/o Michael Shurtleff, above ad- 
dress. 
“Donnybrook” (MC). Producer, 


Ffed Hebert (130 W. 57th St., N.Y.; 
JU 6-1962). Available parts: man, 
45, burly, agile, 6 feet tall or over; 
several male and femme character 
singers. All roles are Irish. Mail 
photos and resumes, c/o above ad- 
dress. 

Drama (untitled, formerly “Gen- 
era! Seegar”). Producers Shirley 
Ayers, Charles Bowden & H. Ridge- 
ley Bullock Jr. (137 W. 48th St., 
N. Y.; CO 5-2630). Available parts: 
male lead, 45-55; woman, 50; girl, 
30; man, 24, military; five officers, 
35-50; 10 reporters. Mail photos 
and resumes, above address. 

“Gypsy” (MC). Producer, David 
Merrick (246 W. 44th St. N.Y.; 
LO 3-7520).- Available parts: girl, 
50-54 inches tall, must sing and do 
toe and tap dance work; man 
17.20, good-looking dancer, must 
also sing; boy singer-dancer, 7-11, 
under 54 inches tall; giri, 25, to 
sing, dance and play trumpet. Ac- 
cepting photos and resumes, ¢/o 
Michael Shurtleff, above address. 

“How to Succeed in Business 
Without Really Trying” (MC). Pro- 
ducers, Cy Feuer & Ernest Martin 
(Lunt-Fontanne Theatre, 205 W. 
46th St., N.Y.; JU 6-5555), in asso- 
ciation with Frank Productions. 
Available parts: ingenue, unusual 
personality, wide vocal range; 
characier baritone, 50, charming, 
handsome; comedienne, 25, sexy 
singer or singer-dancer; soprano, 
45-50, sophisticated, cold; man, 26, 
Ivy League type, cold, singer or 
singer-dancer; character man, 55, 
vaudevillian. Mail photos and re- 


sumes through agents only, c/o 
Larry Kasha, above address. Do 
not phone or visit theatre. 

“Love A La Carte” (MC). Pro- 


ducers, Arthur Klein, in associa- 
tion with Conrad Thibault (St. 
James Theatre Bldg., 246 W. 44th 
St., N. Y.; LO 5-6376). Available 
parts: girl, 22; leading man, 30; 
second leading man, 30; character 
comedienne, 30. Accepting photos 
and resumes, above address. 

“Medium Rare” (R). Producer, 
Rovert Weiner (146 CPW, N.Y.; 
SU 17-1914). Available parts: man, 
20's, legit voice; male com.c, some 
singing: femme comic, good sing- 
ing voice, wide acting range; in- 
genue, pretty, dance, some singing 
and acting experience; ingenue, 
pretty, legit soprano, some acting 
experience; femme, 20-30, tall, 
wide acting range, deep voice; male 
comic, 20-30, tall, wide act ng 
range; comedienne, 25-30, short, 
wide acting range. Apply through 
agent or mail photos and resumes, 
c/o above address. 

“Nine Milliouth Star” (D'. Pro- 
ducers, Michael Charnee & Geof- 


frey F. Rudaw (340 E. 6G6ih St., 
N. Y.; RE 4-1478:. Available parts: 
man, 35-40, lanky southerner; 


girl, 20-30, tall, attractive; girl, 14; 
boy, 15; box, 16 


resumes, °“/0 above 

“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 


nd 


Ave., N. Y.); casting director, Eddie 
Blum. Auditions for possible future 
replacements for girls, 7-16, and 
boys, 11-14 all with trained voices. 
characters. Mail photos and 
resumes to above address. 





OFF-BROADWAY 

“Achilles and the Maidens” (C). 
Producer, Leonidas Ossetynski (40 
W. 45th St., N.Y.; MU 2-4390), in 
asso. with Richard R. Roffman. 
Available parts: several girls, 16- 
18, beautiful; leading man, young, 
handsome, muscular; woman, 35- 


tured, dignified; man, 40's, mili- 
tary, regal; man, 40's, easygoing, 
aristocratic; buxom, _redhaired 
maid; middleaged man_ servant. 
Mail photos and resumes, c/0 
Anthony Smith, above address. 

“Apple” (D). Producer, Living 
Theatre Repertory Co. (530 Sixth 
Ave., N.Y.; CH 3-4569). Available 
parts: man, 30's, con artist; man, 
30's, metaphysical nihilist; girl, 
20’s, Oriental. Bring photos and 
resumes, c/o above address, 12-4 
p.m. daily. 

“Barabbas” (D). Producer, Isaiah 
Sheffer (515 W. 110 St., N, Y,). 
Available parts: two character wo- 
men, 20-30; several character 
men of varying ages, all speaking 
roles; several bits and extras. Mail 
photos and resumes c/o above 
address. 

“Capiain Jinks of the Horse 
Marines” (C). Producer, 


2-4860). Available parts; plump, 
bubbly character woman; slender, 
sweet, character man, Italian ac- 
cent; several bits and extras. Mail 
photos and resumes, c/o above ad- 
dress. Script available at Samuel 
French Inc. (25 W. 45th St., N. Y.). 
“It Should Happen To a Dog” (C). 
Producer, James J. Cordes 
(600 Tenth Ave., N. Y.; JU 2-5999). 
Available parts: five character men 
to play older Jewish types with 
authentic accents. Mail photos 
and resumes c/o above address. 
“Jungle of Cities” (D). Producer, 
Living Theatre Repertory Co. (539 
Sixth Ave., N.Y.; CH 3-4569). Part 
available for Oriental man in his 
50’s as a six-week replacement. 
Bring photos and resumes c/o 
above address, 12-4 p.m. daily. 
“Leave It To Jane” (AC). Pro- 
ducers, Joseph Berhu & Peter 


tre, 
N.Y.; CH 2-9609). Auditions for 
male and femme singers as replace- 
ments, every Thursday at 6 p.m., 
above address ‘ 

“Squaring the Circle” (C). Pro- 
ducers, Cecil Reddick, Harvey L. 
Bilker & Richard Mendelsohn 
(3435 Giles Place, N.Y.; KI 8-5265). 
Available parts: girl, 20's, attrac- 
tive; man, 20’s, over six feet tall. 
Mail photos and resumes c/o above 
address. 

“Tree Grows in Brooklyn” (MD). 
Producer, Dick York (c/o H. L. 
Stone, 521 Fifth Ave., N.Y.; MU 
2-7836, suite 1918). Available parts: 
soprano, 25, devoted wife; char- 
acter man, 50; man, 30's, handsome, 
Irish. Mail photos and resumes, 
above address 

“Trip to Chinatown” (MC). Pro- 
ducer, Equity Library Theatre 
(226 W. 47th St., N.Y.; PL 7-1710). 
Available parts: two boys, 20-25; 





Matl. photes sl, 


man, mid-30’s, heavy, comic; man, 
| 25-30, tall, handsome; man, 25-30, 
tall, must do comedy; character 
man, small, dried-up, must dance 
|some; girl, 20-25, beautiful; girl, 
| 20-25, beautiful, sparkling; femme, 
25-35, comic manner; man, 45-55, 
authoritative; character man, 
|comic; three men, 20-25; character 
}man, comic manner; male and 
femme dance team to do waltz or 
other period dance. All roles are 
singing. Auditions today (Wed,), at 
}10 a.m.-4 p.m., at ELT Rehearsal 
| Hall (133 Second Ave. N 


Scripts will be made available at 
first pro- 


‘auditions. This farce, 


45, beautiful; woman, 35-45, cul-| 


Scotti | 
D’Arcy (66 W. 46th St., N. Y.; JU} 


Katz (c/o Sheridan Square Thea- | 
Seventh Ave. & Fourth St., | 


Y.). | 


duced in 1891, is one of America’s 
first long-running musicals. 
Untitled Medieval Musical Re- 
vue, based on Boccaccio’s “De- 
cameron.” Producers, Selma Tam- 
ber & William Tarr (250 W. 52d 
St. N. Y.; JU 6-0482). Available 
parts: mezzo-soprano, 36, come- 
dienne; soprano, 28; lyric soprano, 
20; leading man, 35, baritone; char- 
acter man, 45, basso; leading man, 
| 20, tenor; six male and femme 
| singer-dancers. Bring photos and 
| resumes to above address, 11 a.m.- 
| 12:30 p.m. daily, beginning tomor- 
row (Thurs.). 
| “What a Killing” (MC). Produ- 
|eer, Jack Collins (c/o Lambs Club, 
130 W. 44th St., N. Y.; JU 2-1515). 
|Available parts: man, 30’s, quiet, 
/confident, must have comic touch, 
sing and dance; woman, 30, attrac- 
|tive, warm but brassy, versitile 
singer; man, 35-40, big, tough, 
‘must sing and dance; man, 30’s, 
smooth, glib, must do comedy and 
dance; character comedian, chub- 
by, dance some; girl, 25-30, com- 
medienne, must sing and dance, 
|well - proportioned; man, 30's, 
stool-pigeon type, must sing; man, 
40's. wry humor; man, track an- 
nouncer, must sing; character man, 
45-50, tough, menacing; two fem- 
me dancers, must work well to- 
gether; few male and femme night 
club type performers. Mail photos 
and resumes, c/o above address. 








| 





| TOURING 

“Get On Board” (R). Producer, 
Manning Gurian (157 W. 57th St., 
N. Y.; CI 5-8221). Parts available 
for several male and femme Negro 
singers and dancers. Mail photos 
| and resumes, above address. 

“La Plume de Ma Tante” (MC). 
| Producer, David Merrick (246 W. 
44th St., N.Y.; LO 3-7520). Avail- 
able parts: two femme dancers. 
Mail photos and resumes c/o 
/Michael Shurtleff, above address. 
| “Sound of Music” (MD). Pro- 
ducers, Rodgers & Hammerstein, 
Leland Hayward & Richard Halli- 
day (488 Madison Ave., N.Y.). Sev- 
eral parts available. Mail photos 
|} and resumes, c/o Edward Blum, 
| above address. Script, published 
| by Random House, available at 
bookstores. 





sTock 
BOILING SPRINGS, PA. 


| Allenberry Playhouse. Producer, 
Charles A. B. Heinze (c/o Play- 
house, Boling Springs, Pa.; CL| 
| 8-3211). Parts available for male | 
and femme musical and dramatic | 
performers and paid apprentices. | 
|The 29-week season opens April 
'22. New York auditions will begin 
late in January. Mail photos and 
resumes, c/o Richard North Gage, | 
above address. 
PALM BEACH, FLA. 
West Palm Beach Musicarnival. 
Producer, John Price (940 S. Mili- 
tary Trail, West Palm Beach, Fla.; 
P.O. Box 2108). Parts available for 
leading men and women, and male 
and femme _ chorus performers. 
Mail photos and resumes, through 
agents only in the case of the leads, 
c/o above address. | 











SHOWS IN REHEARSAL 
BROADWAY 

“Big Fish, Little Fish” (C). Pro- 
ducer, Lewis Allen (165 W. 46th 
St., N. Y.; PL 7-5100). | 

“Come Blow Your Horn” (C). | 
Producers, Michael Ellis & Witliam 
Hammerstein -(119 W. 57th St., 
N. Y.; CI §-4157). 

“Devil's Advocate” (D). Produc- | 
er, Devad Co., in association with | 
Walter Reilly (75 E. 55th St., N.Y.; 
PL 1-2950). 

“Happiest Girl in the World” 
(MC). Producer, Lee Guber (140 
W. 58th St., N. Y.; LT 1-3250). 

“Mary, Mary” (C). Producer, 
Roger L. Stevens (745 Fifth Ave., 
N. Y.; PL 1-1290). 

“Once There Was a Russian” (C). 
,Producers, Leonard Key, Morton 
Segal & Kenneth Schwartz, in as- 
sociation with Mel Howard (120 
E. 56th St., N. Y.; PL 2-4190) 

“13 Daughters” (MC). Producer, 
Jack H. Silverman (152 W. 42d St., 
N.Y.; OX 5-3783). 

OFF-BROADWAY 
“Bartleby” (MD). Producers, Rich- |, 
ard Barr & Clinton Wilder (c/o 
York Playhouse, 64th St. and First 
Ave., N. Y.; TR 9-4130). 

“Call me by My Rightful Name” 
D). Producer, Judy Rutherford 
(31 Grove St., N.Y.; OR 5-1854). 

“Cicero” (D). Producers, Nor- 
man Seaman, Ben Tarver & Win- 
ston Sharples (516 Fifth Ave., | 
N. Y.; CI 5-9250). 
| “Double Entry” (MD). Produ- | 
{eers, Oscar and George Marien- 
jthal, Albert C. Lasher & Paul 





| only, c/o above address. 


| | Miscellaneous 


Lehman (L & L Theatre Prods., 


245 Lexington Ave., N. Y.; OR 5- 
8557). 

“King of the Dark Chamber” 
(D). Producers, Van Joyce & Har- 
old Leventhal, in association with 
Patricia Newhall (c/o Jan Hus 
House, 351 E. 74th St., N. Y.; LE 
5-6310). 

“Moon and the Yellow River” 
(D). David Fulford & William 
Dempsey (60 W. 54th St., N. Y.; 
MU 2-1570). 

“Octoroon” (D). Producer, Phoe- 


nix Repertory Co. (189 Second 
Ave., N.Y.; OR 4-7160). 
TOURING 


Theatre Guild American Reper- 
tory Co. (27 W. 53d St., N. Y.; CO- 
5-6170). . 


Television 


“Camera Three” (educational- 
dramatic series). Producer, CBS 
(524 W. 57th St., N. Y.; JU 6-6000); 
casting director, Paula Hindlin. 
Accepting photos and resumes of 
general male and female dramatic 
talent, c/o above address. No dupli- 
cates. 

“Defenders” (dramatic series). 
Producer, Herbert Brodkin (Plau- 
tus Prods., 44 E. 53d St., N. Y.; 
PL 1-2345). Parts available for 
Screen Actors Guild extras. Bring 
photos and resumes to Central 
Casting (200 W. 57th St. N. Y.; 
CO 5-0756—rm. 1110). All appli- 
cants must bring SAG membership 
cards. 

“Lamp Unto My Feet” (religi- 
ous-dramatic series). Producer, 
CBS (524 W. 57th St., N. Y.; JU 
6-6000); casting director, Paula 
Hindlin. Accepting photos and re- 
sumes of general male and female 
dramatic talent, c/o above address. 
No duplicates. 

“Naked City” (dramatic series). 
Producer, Herbert B. Leonard 
(Screen Gems, 711 Fifth Ave., 
N. Y.; PL 1-4432). Accepting pho- 
tos and resumes of general male 
and female dramatic talent by mail 
Appoint- 
ments will be made for interviews. 

NBC-TV. (30 Rockefeller Plaza, 
N. Y.; CI 7-8300). Casting director 
Edith Hamlin is accepting photos 
and resumes of male and femme 
dramatic performers for several 
shows. Mail information to her, 


/c/o above address. 








i Opera 


After Dinner Opera Co. Pro- 
ducer, Richard Stuart Flusser. (550 
Fifth Ave., N.Y.; SP 7-1396). Parts 
available for male and femme 
singers to perform contemporary 
English opera in domestic and 





| foreign tours. Call Adam Kilgour,. 


above number, for appointment or 
mail photos and resumes, c/o above 
address. 


| Films | 


“Young Doctors” (D). Producers, 
Lawrence Turman & Stuart Mil- 
lar, for release through United 
Artists (729 Seventh Ave., N. Y.; 
CI 5-6000). Parts available for 
Screen Actors Guild extras. Bring 
photos and resumes to Central 
Casting (200 W. 57th St., N. Y.; 
CO 5-0756—rm. 1110). All appli- 
cants must bring SAG membership 
cards. 























American Mime Theatre. Man- 
aging Director, Paul Curtis (192 
Third Ave., N. Y.; SP 7-1710). Parts 
available for Equity character man 
and young leading lady with move- 
ment background. Auditions Feb. 
18, at 2 p.m., by appointment only. 
Call above number, 2-8 p.m. daily, 
for appointment. The repertory 
group plays concert, tv and off- 
Broadway engagements. 





‘Ballets Africains 2436 


For Solo Week, Montreal 


Montreal, Jan. 17. 

Ballets Africains, with the 
femme dancers covered up above 
the waist at the insistence of local 
authorities, grossed nearly $24,500 
last week at Her Majesty's Theatre 
here. 

The 1,704-seater was scaled to a 
$4.95 top. 








Helga Pylarcik 
(Washington Opera Society) 
Washington, Jan. 17. 

This venturesome musical body 
here in the nation’s capital com- 
bined two offbeat events over the 
holiday period. Schoenberg’s “Er- 
wartung” was having its U. S. first, 
teamed with “Rossignol” by Igor 
Stravinsky. The first work dates 
from 1909 when it must have been 
truly pioneering operatics since it 
attempts a state of mind rather 
than a vocal line in a work sans 
story or action, presenting its 
heroine, “The Woman” searching 
her lover in a deep forest. 

Though “Erwartung” is anything 
but an inviting item, the Washing- 
ton Opera Society stopped rather 
short in mounting a forest with 
only rocks and no trees and using 
nondescript color patches in lieu 
of more theatrical effects. Result 
was that they succeeded beyond 
intention in capturing aimlessness. 
In view of the uncertain setting 
and production all the more ac- 
elaim for Helga Pylarczik of the 
Hamburg Opera, making her Amer- 
ican debut. Her range and intensi- 
ty proved hardly short of phenom- 
enal. She will debut with the Met 
Opera next season in more classi- 
cal repertory and is almost certain 
| to be closely watchd then. Goth. 





Stanislaw 
Skrowaezewski 
with N. Y. Philharmonic 


Unlike the film, vaudeville and 
television media, the concert world 
sticks to the name thy gavest me. 
Hence this conductor from Warsaw 
(and more recently Cleveland and 
Minneapolis) braves the stammers 
and gags which his Polish spelling 
invites. The regulars at theN. Y. 
Philharmonic forgot their preoccu- 
pation with cognomen soon enough 
for the lanky Pole, aged 37, proved 
a musician of much promise. 

New York heard for the first 
time an orchestra concerto by Wi- 
told Lutoslawski, touted as Poland's 
chief living composer. His arrest- 
ing use of the different instruments 
creates a color-rife work, derived 
from folk sources but richly tape- 
| stried. It was light-miles ahead of 
the typical “new” concerto of the 
average symphonic season and 
| made a strong impression, in ad- 
| vance of the arrival in Manhattan 
| of the Warsaw Philharmynic via 
Papa Hurok. 
| The visitor opened with Mozart's 
29th, about which there might be 
invidious comparisons with better- 
known readings of the score. 
Brahms Third closed. All in all 
the man from Minneapolis Sym- 
phony “debuted” to a pleasing im- 








| pact. nd. 
Touring Shows 
(Jan. 15-29) 
Andersonville Triali—Ohio Theatre, 


Mansfield (16-17); College Aud., Geneseo. 
N.Y. (18); Aud., Rochester (19-21); Para- 
mount, Springfield, Mass. (23); Klein 
Memorial. Bridgeport, Conn. (24); Strand, 
Albany (25-26); Bushnell, Hartford (27-28). 
At the Drop of a Hat—American, St. L. 
(16-21); Blackstone, Chi (23-28). 
we Rides Again—-O’Keefe, Toronte 
| ) 
Fiorelio (2d Co.)\—Ford’s, Balto (16-22) 
American, Roanoke (23); Municipal, 
Charleston (24); Keith-Albee, Huntington 
(25); Loew’s, Canton (26); Municipal, South 
Bend (27-28). 


( 


Five Finger €Exercise—Hanna, Cleve. 
—. 
ower Drum Song—Sh t. 
(16-28) . on on 


4.8.—Biltmore, L.A. (16-28). 

Julia, Jake, and Uncle Joe (tryout)— 
Walnut, Philly (16-21, moves to N_Y.). 

La Plume de Ma Tante—Riviera, Lae 
Vegas (15-29). 

Majority of One—Erlanger, Chi (16-28). 

Mark Twain Tonight—Hancock Aud., 
Boston (15); Grove City (Pa) College 
(17); Marshall College, Huntington, W. Va. 
49); Kleinhans Music Halt, Buffalo (22), 
McAuley, Det. (24); Masonic Muncie, Ind, 
(26); Finley Chapel. Oberlin O. (28) 

Midgie Purvis —, ee Wash, 

iY.) 


(16-21), moves to -¥.). 
Midsummer Night’s Dream—Capitol, 
| City (6-17); Forrest, Philly 
-28). 


asa Man (2d Co.)—Civic, New Orleans 
5-28). 
bs Fair Lady (2d Co.)—Shubert, Boston 
- ) 


Once Upon a Russian (tryout)—Play- 
house. Wilmington (26-28). 

Once Upon a Mattress (Hurok)—Hart- 
+ Columbus (16-21); Shubert, Cincy 
(23-28). 


Once Upon a Mattress (bus-and-truck>— 
Temple, Tacoma (15); Fox, Spokane (16% 
Capitol, Salt Lake City (18); High School, 
Grand Junction, Colo. (19); Paimer High 
School, Colorado Springs (20); i 
Pueblo (21); Stuart. Lincoln, 
Civic Aud. Music Hall, Omaha (24); 
Des Moines (25-26); Union Theatre, Madi- 
son (27-28); Sr. High School, Appleton, 
Wis. (29). 

Pleasure of His Company—Central Sr. 
High School, Springfield, Mo. (16-17 
Municipal, Tulsa (18-19); Robinson emo- 
rial, Little Rock (20-21); Memorial, Shreve- 
port (22); Ellis Aud., Memphis (23-24% 
State College, Texarkana (25); New Down- 
town Municipal, Dallas (27-28). 

Raisin in the Sun—Geary. S.F. (16-28). 
on Daughters (tryout)—Shubert, Philly 

J. 
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Off-Broadway Reviews 


In the Jungle of Cities 


Living Theatre Repertory Co. 
i f three-act drama by 


tation o 
Brecht, ed b 
a 


; inciden . Tetji Me; lightin 
likela Cernovich. Opened Dec. 20, 
at the Living Theatre, N.Y. 
George Garga 
Secretary inten 
Malayan Lumber Dealer 
Rental Library Owner. — M2 
n 


MD vocsnstoctecdneeses 
Jane Larry Mari 
Mary Garga .......... 
Salvation Army Preacher 





Peter L. Feldman The play itself concerns the well as leaving it. Kali. VartiEty’s Jan. 11 issue, of the sale 
Salvation Army histtspinaon, Lola Ress | SOmetimes comic, sometimes sar- ar of the Broadway Theatre Alliance 
Seaman ........¢ vata Tullio Garzone | donic relations between a woman, White Carge subseription network to United 
gone Garga ---..-.1++ ----- Gaaue oss her estranged husband and her| Rio Kem Preductions presentation of | Performing Arts Ine. 
Secretary |... “*"*""""" Robert Regan | lover. The situations are often ab- | \S<q"uders ead Roger suifiven see | It is true that the Alliance sub- 
Man with Turned-up Nese Murray Paskin | sorbing but loosely tied and not | tings and lic ing by Charles Brandon. | Seription system has certain fea 
Bartender ...... Henry Preach | ‘ : Stars Jed Hudson: features Ben Hayes. : - ed 
Musicians. ...... Peter Berry, Teiji Ito| always explained. It is partly) pare oc Norrie Borden, Joseph | tures in common with that us 
| through the efforts of Paul Sparer | Hammer, Britt Barto, Richard Kinter, successfully during the past 28 
Amid the conglomerate maze of} as the husband who puts himself | © Harrigan, Neville Mur, Mareia | 


revivals, adaptation and other at- 
tempts at commercialism off-Broad- 
way, the Living Theatre Repertory 
Co. displays experimental imagina- 
tion and daring. Its newest offer- 
ing, Bertolt Brecht’s “Jungle of 
Cities,” is not a commercial play, 
but in its current home it should 
find its audience. 

The drama is an obtuse piece 
which playright laureate of Com- 
munism, im a preface to the audi- 
ence flashed on the curtain, calls 
“inexplicable” and advises specta- 
tors not to “wrack your brains over 
the motives.” but just watch what 
happens. What there is te watcn 
is skillfully executed, often dif- 
ficult to follow, but always interest- 
ing. 

Weaving their way through 
Julian Beck’s eerie and inventive 
settings creating the overall effect 
of an Oriental haunted house, an 
assortment of characters conduet a 
metaphysical contest between two 
strangers. The result is the de- 
mise of one of the participants and 
the ruination of several others. it 
is a demonic struggle which e:- 
volves the audience almost in spite 
of itself 

“Jungle of Cities” is basically 
a mood piece in which the lan- 
guage and action combine to repre- 


sent the almost overpowering op | 


pression of the big city, in this 


case Chicago, and its effect on the | « 
mind and bedy of the derelict in- | Morrise 


habitants. Its major drawback is 
that, in his meticulous designing of 


this city of horrors, Brecht creates | 


confusion and weight that wear out 
the audience. 


Under Judith Malina’s able direc- | 


tion, Jamil Zakkai as a book- 
seller who submits to the ordeal 
concocted by a sleezy lumber deal- 
er with a rather odd sense of sport, 
and Khigh Dhiegh as the Orientai 
antagonist, are prevocative com- 
batants. Grant Code is amusing as | 
the bookseller’s father and Ethel | 
Manuelian gives a charged per- 
formance as his sister. Marilyn 
Chris is an emotional prostitute 
and John A. Coe performs with 
gusto and humor as a slick fop. 
Teiji Ite’s chilling background 
music helps intensify the atmos- 
phere when it is not being intru- 


n- 
Bertolt 
transiat ¥, Gerhard Nellhaus. 

ged by Judith Malina; settings, Julian 
tal music ; s. 

"60, 
Jamil Zakkai 
enjamin Hayeem 
Khigh Dhiegh 
rdenn 

A. Coe 
James Gormley 


lyn Chris 
Ethel Manuelian 


Alse differing from the accepted 
Pirandello notion is the play’s 
form which, unlike the improvisa- 
tional style that has become some- 
what of the author's trademark, is 
in strict adherence with the fourth 
wall principle of keeping all the 
action within the proscenium. 
There isn’t much fluidity and in- 
vention in “Rules,” so it stutters 
rather than flows and its explosive 
scenes are more like small bursts. 








|the theatre humming the tunes as 


Lloyd and Jud Bartlett perform 
with jest and flamboyanece, and Lil- 
lien Fields, Reese Burns and Clinton 
Dolan are pleasant in other roles. 


Theatre Guild's Booking ‘Neutrality’ 





Don Gunderson is appropriately 
stern as Feoster’s brother and 
Jeanne Schlegel is credible as his 
mother-in-law. 
Ernestine Perrie’s direction is 


Caro Defines Position As to Organized One-Nighters 
And Alliance—Harlowe Dean’s Points 





generally lucid, if slow-paced, and 
Tom Ribhink’s choreography is 
bright and authentic. Joe Crosby's 
eostumes are tasteful and decora- 
tive. “Beautiful Dreamer” is a rare 
musical in that the audience enters 


New York. 
Editor, VARIETY: 


were contained in an account, 





Several misstatements and er- 
rors of fact concerning the Theatre 
|Guild-American Theatre Society 
in 





were more to what is going on than 
| is being exhibited, a situation ac- 


don Micunis’ settings are 





| tumes are appropriate. 


| Overall, “Rules of the 
| Provides diversion and 


Game” 


| particularly interesting te Piran- | 


| dello fans and students of theatre. 
Kali. 


Beautiful Dreamer 


Joseph F. Moon, Catherine Conner & 


'Rebert Bruce Holley, presemtation of 
two-act 6 numbers) musical drama by 


William Engvick, with rausie by Stephen cia Howard wriggles and squirms promoting a conrpletely presold | 
the role with audience through the Toledo Civie 


Foster. Staged by Ernestine Perrie: musi- 
eal arrancements. Isaac fan Grove: 
choreography, costumes, 
Jae Crosby; 
Peatures Jame< Morris. Judy Foster. Ted 
Lawrie. Den Liberte. Liliam Piel?ts. Jeamre 
Schlegel Carolyn Mave. Ovened Dec. 
| "0. at the Madison Ave. Playhouse, N.Y 
%4.50 tep. 


Tom Ribbink: 


a Don Liberto 
Don Gundersen 
Howard K>hi 


Marion Foster Welch Judy 


Sten RSS James Morris 
Of eee Tv Lowrie 
.. MSR Don Liberto 
ee ee Stephen Lievd 

eS rne dud Bartlett 
Mrs. MacDowell ...... . Jeanne Schlecel 
Rn, Se K-te Herney 







Reese Burts 
. Stephen Lloyd 
Clinten Dolan 
Jud Bartlett 
Reese Burns 


Mr. Rice < a 
N.Y. Couple... Kate Hurney, Stenhen Liovd 
Lettie i =f 


Lilian Fields 
Algy 


“Shanghai Rooster.” “Comrades, Fill No 
for Me.” “I Dream of Jeanne.” 

— wae »” “A. 

May the Red Rose.” “Our Bright Summer 
Days Are Gone.” “?f You've Only Got a 
“” “My Old Kentucky Heme.” 
“Beautiful Dreamer.” 





As is often the case with off- 





sive, and Nikola Cernovich's light- 
ing effectively complements Beck's 
settings. “In the Jungle of Cities’ 
is not written in a style of popular 
appeal, but it may be provocative 
for certain playgoers. Kali. 


Rules of the Game 

Stage Society presentation of three-act 
comedy-drama by Luigi Pirandelle. 
adapted by William Murray. Staged by 
E. W. Swackhammer; settings, lights and 
cos.umes, Gerdon Micunis. Features Paul 
Sparer, Joanta Merlin. Alek Primrese, 
Jehn Anthony Zee. Lance Cunard, Ron- 
ald Regers. Opened Dec. 19, 60, at the 
Gramercy Arts Theatre, N.Y 


Guido Venanzi William Windem 
Silia Gala . Jeanna Merlin 
I nes ha cores clotesies Aileen Armstrong 
Leone Gala snetees Paul Sparer 
= ete Alda Migtieriti Ronald Rogers 
Jrunks 


D. P. Smith, Chester Doherty, 
Bob Vierengie 

Neighbors Mark W. Hershdorfer. 
Harv Colbourn, Sydney Bridgeman. 
Rosemary Torri 


Filippo Alek Primrese 





Se OO Ree Lance Cunard 
SET. 5 ices Gadaeecane Jehan Anthony Zee 

In “Rules of the Game,” Luigi 
Pirandello has _ providéd philo- 
sophie light on the endlessly 


elusive study of life and love. As 
presented at the Gramercy Arts 
Theatre, N.Y., his premises form 
the core of an interesting and oc- 
casionally absorbing production. 
‘Rules of the Game” is early} 
Pirandello, lacking the depth and 
craftsmanship of some of his tater, 
more familiar works. But his in- 
terest in the intricacies of life and | 
people is as vital in this play as in} 
his others. Perhaps one of the 
most inieresting aspects of the! 
Play, particularly to Pirandello, 
buffs, is showing the formulation 
and organization of several of the 
concepts that are the heart of his; 
more-acclaimed pieces. 


Broadway presentations 


sonage, “Beautiful Dreamer” seems 
patronizing. The musical, which 
opened recently at the Madison 
Ave. Playhouse, N.Y., is a lengthy | 


most entirely on the tunes. 

There is no denying the earnest- | 
ness of William Engvick’s book, | 
and producers Joseph Moon, Cath- | 
erine Connor and the Wickland Co. 
have been seriously motivated in | 





lover, and Joanna Merlin as the 
vacillating, plotting wife that the | Alnari 


lighting. Maralyn S. Miller. | 


Clinton Dolan | 


Turk ; fatPees.awse Jud Bartlett 
Hospital Clerk na Stephen 
Musical Numbers: Minstrel Parade. | 
Temperance Trie. s “se “Doleey 
Jones.” “Linger In Blissful Revose.” 


involving j “ 
the work or life of a revered per- | setting. 





above emotion and feeling, Wil-| ers Theatre, N.Y.; $4.50 top. 
liam Windom as the finally gallant | Diahari vee — 





| Xatuna sepa 
| Tamaku 





me Er 
.. George Luis Rodrig 
a Jed 





Leon Gordon's tawdry 


'the Gramercy Arts stage. which is not likely to be a lengthy one. 
focuses attention on detail. Gor- Having already been presented in 
over- at least four legit and an equal 
elaborate and his lighting and cos- number ef film en. 
itse 

out, at least in the Jed Hudscn- 
should be Roger Sullivan adaptation at the 


play appears to have run 


Players Theatre, N. Y. 


thing, its about 


“God, its hot today,” 
‘acter after chdracter. 


not the only thermostatic infivenee | president 


“haries 

Howard. Opened Dec. 29, "60, at the Play- | 
Starr | has 
nest Fierron | With our sy 


“White 
| cented by the small dimensions of |Cargo” has returned, but its visit 


If “White Cargo” is about any- 
temperature. | this problem. 
gasps char- | couraged its then deputy exectrtive Ser 


years by the Guild. The organiza 
tion of the two systems, however 
differed fundamentaily, 


oe; 


presentation provides impact and |p: Peron 02. Donel Marye | tre, & chooses his own 
interest. There are also helpful | Fred Ashlie .......... Jeseph Hammer route for his play, while the BTA | 
assists from Alek Primrose and | jm yim cig Nees Bonien | itself beeks all attractions playing | 
| John Anthony Zee. | Skipper eck catia Riehard Kinter |under its auspices. 
ali 2 ‘ Ted et Ona Rritt e . ; . c 
William Murray’s adaptation and / allen Langford ... 2... Ben Hayes| This essential difference has 
W. Swackhammer’s direction | Tondsleyo . .-. Marcia Howard | meant that TG-ATS has found it- 
seem restrained, as though there| Ppedrinne ‘! veny Castane | S¢Hf unable consistently to assure 


-ment. 


its weekly and 
scription * situations,” 





we 


scription schemes in 


| ¢ ities, 


‘The climate’s | director, Harlowe F. Dean (now. 


of United Performing 


around the Brazilian mining camp. | Arts Inc.), to establish Toledo as 
the Wickland Co., in association with There’s the notorious Tondeleyo,|a two-night stand on the tradi- 
2'so making fevers soar, and Mar- tional “organized audience” plan, 


her way through 
serpentine appeal. 
But beginning, middle or end 


. | highby 


| Playgoers Assn., whose first two 
successful seasons were 


very littI2 really happens. The sea- | conducted under TG-ATS auspices. 


from the homeoffice, 


27. | con’s change from rainy to dry and| When Dean founded United Per- 
back te rainy, a greenhorn arrives 
Tondeleyo | transferred 


Toledo was 
organization 


Inc., 
to his 


forming Arts 


seduces him and he leaves, while | intact and serves as a model for 


and the state of his existence. 


Jane MacDowel! Foster... Carolyn Mave q strawboss decries the weather | his entire system, with the appre 
oster | 


‘val and cooperation. of TG-ATS 


In a telegram sent the afternoon and the council whose policy of 


of the opening, Shepard Traube. 


|president of the Society of Stage | incompatible with operations in | 
re- ; the eity. | 


'Directors & Choreographers, 


Litian Fields quested that Roger Sullivan's name } 


| neutrality toward bockings proved 


In the light of this pwlicy of 


\be deleted from the credits as di- | booking neutrality, there is also 


rector because “drastic changes in 
pace, interpretation and staging” 
jhad been imposed by an outside 
| consultant. 

| Jed Hudson, who figures as star 


teral performance as the gruff 
overseer and Ben Hayes is an ok 
object for the seductress’ atten- 
‘tions. Donald Marye is credible as 
'2 company doctor and Norris Bor- 
den is restrained as a local 
Reverend. ; 

| Charles Brandon has designed 
an elaborate and authentic looking 
(Closed Jan. 6 oe 10 

ali. 





performances. } 





Richard Blofson. 


‘biography of the life and sones of | Tema’ yy"'Rebert Db. tock. Staged 
Stephen Foster, and it depends al- | nm Fletcher; settings and_ lighting 
Robin Warrer; musie, Conrad Susa. Fe 


| tures Andrew Prine, William Swetland 


Nicholas Pryor. Eugene R. Wood 
Watt, Philip Andrus, George Bari. Don 
Gunderson, M 


org? 
rick. Joel Riggs, William_ Shank. 
Smith, Franklyn Spencer. William Young. 
Chris Gampel. Opened Dec. 13, “60, at 
the Martigique. N.Y.; $3 top. 





|no foundation whatever te the 
| allegation that “the Guild assumed 
|a defensive pesture against the 
| BTA’s expansion and refused to 
{permit Guild-affiliated shows te 


Llevd | as well as adapter, gives a unila- | Play for the Alliance, too.” 


The fact is that we have never 
played any part in the beoking of 
any attraction, nor specified any 
limitations to producers who have 
been free to book whatever reute 
they chose for amy length of en- 
| Zagement under any auspices of 
booking er local sponsorship. 
Indeed, the administrators of the 
TG-ATS and CLT subseription pro- 
gram will net even consider a piay 
for subseription until its producer 
has submitted a route of his own 
| choosing. 


| Several tours booked widely en 
by 


TG-ATS subscription time have 


3} alse played BTL engagements: 


“The Diary of Anne Frank,” “The 
Dark at The Top of The Stairs,” 
“The Warm Peninsula,” “L'll Ab 
|mer” and “J.B.” On the other hand, 
| the following attractions playing 
| across the country primarily under 








for 
stem, under the auspices 
uez | of the Council of the Living Thea-, 


a supply of attractions for one— 
or two—night stands, since it has | 
ne power whatever to direct any | 
shew to play a particular engage- | 


However, far from electing “to | 
eschew one-nighters and stick with } 
fortnightly sub- 
have 
experimented extensively with sub 
split-weck | 
in an aitempt to overcome 
TG-ATS in 1958 en- | 


into the current BTA circuit which 
has now been taken over by United 
Performing Atrs. The subseription 
audiences of America will continue 
to be well served by all orraniza- 
tions in the field acting, as in the 
past, in harmonious cooperation. 
Warren Caro 
Executive Director 
Theatre Guild 
American Theatre 
4 Society 
Dean & Fox Comment 
‘ Harlowe F. Dean, president of 
,| United Performing Arts, the new 
proprietor ef the Broadway Thea- 
jtre Alliance, and Herbert Fox, its 
|president under Columbia, com- 
/mented im a separate communica- 
tien. 





Charles Jones, a former aide of 
Warren Care at the Theatre Guild, 
was eredited with the concept of 
the one-night-stands on an organ- 
ized audience basis. They assert 
that the Alliance system grew out 
of “the vast experience of Colum- 

ia with Community Concerts.” 

Booking commissions collected 
by the Alliance, and the rentals 
|paid local film theatres by spon- 
soring committees were, says 
Dean, “greatly exaggerated,” but 
no “corrs t” data is offered. 

Nobody at United Performing 
Arts is connected with Luben 
Vichey of National Concerts. Mar- 
tin Tahse was company manager, 


|}not producer of “No Time For 
geants.” 
As to the meotivation facter 


| prompting Columbia to “get eut 
;of legit,” the Variety story and 
|their statement seem focused, to 
| wit: 

“Columbia Artists Manage- 
ment Inc., parent corporation 
to BTA, decided to divest it- 
self of its theatrical subscrip- 
tion plan at the reeommenda- 
tion of its three BTA execu- 
tives, Herbert O. Fox, Ronald 
A. Wilford and Charles K. 
Jones. Basis for the recom- 
mendation was the conviction 
of the BTA staff that under its 
subseription plan the service 
could not continue to eperate 
at the 1960-61 season's profit- 
able level. BTA felt that a 
shrinking ‘profit margin in 
touring theatre could be cor- 
rected only by eventually com- 
bining the functions of the 
managing of tours and actually 
producing the touring com- 
panies. Columbia’s decision 
| mot to enter the producing 
field te the decision to 
transfer the subseriptien ac- 
tivity te another conrpany.” 








(VaRtETY’s news-story last week 
| on the sale of the Broadway Thea- 
tre Alliance to the Dean syrdicate 
referred te the Theatre Guild only 
in passing. Hence the Caro letier 
| ts somewhat devoted to what wes 
| mot stated, rather than what wes 
stated. However, the clarification 
of fact, above, is printed to com- 
plete the record. The “neutrality” 
philosophy followed by the Guild 
on bookings is, of course, a key 
factor —Ed_) 


Monumental Tomes 


“The London Stage, 2660-1800" 
(Southern ITI. U. Press, 2 vols.; $50) 








this portrait of the rise and fall of  {?) waitney Borex witen Some BTA auspices have also used TG-|#% 4 momumental masterwork, the 
the 19th century tunesmith. If any- | Maj. Jonathan Wallace... Chris = ATS subscription time: “No Time | first two volumes of a series of 12, 
thing, they've gone overboard in ay purse PiGenrge Beri | For Sergeants,” “L'll Abner,”| Which, eventually, will cover in 
their efforts and burdened the Corp. Shoop .......- George Morgzn | “Auntie Mame,” “The Diary of detail the years mentioned above. 
audience with intrusive detail  Pv!- Manus ....---.--- reas Gerreer | Anne Frank,” “Look Homeward | Initial books record Lendon thea- 
which tends to drag out the pro- Masters _. -. 11) William Shank | Angel.” “The Dark at The Top Of|tres from 1700-1729, and, in 
ceedings. eg “eed Parsons... Lat once | The Stairs.’ “Two For The See-| Chronology, will form Part II of 
When the Christy minstrels strut Sgt. Jupiter Buller ..... Eugerie R. Weed | saw,” “J. B..” “Fiorello.” “Once |the total assessment. Editors and 
their stuff, the stage glitters with | aed Carp... - + ee eee eee weal ae | Upen a Mattress” and “The Pteas- authors of critical material include 
merriment and nostalgia. And nevid Marshal _.......... Nieholas Pryer | ure of His Company.” Many of | William van Lennep ‘curator of 
when James Morris, Carolyn Mave oe Senta cies —— Gontersas these have also enjoyed TG-ATS |the Harvard theatre collection), 
or Judy Foster are performing | yusamte. Anthony Ristoff. Don Tesdabi,| “extra eption” circularization to | Emmett L. Avery ‘Wash. U. Prof., 
their clear-throated renditions of | Robert Walters,’ Nancy Acly. Margaret! subscribers in cilies where sub- | and an expert in this field of re- 
“Doleey Jones,” “I Dream of pone White. Suen willis” | scription itself was net available. | seareh); Arthur H. Scouten, George 
Jeanne,” ‘Nellie Bly,” “My Old | lei The above record clearly shows | Winchester Stone, Jr, and C. 
Kentucky Home” and other Foster The often-tragic hardships of that there has been no “defersive Beecher Hogan. 
ditties. there is fun in the air. But wartime command have served as| posture” nor any limitation of any! Volumes, well-illustrated, carry 


when the attention shifts to the 
dialogue, the glitter fades into 
meloncolia and the nostalgia into 
melodrama. In his eagerness to do 
Foster justice, Engvick has been 
too reverent. 

In the pivotal role of Stephen 
Foster, Morris displays fine vocal 
prowess, if he is a bit rough around 
the acting edges, and Maye and 
Foster, as his wife and daughter 
respectively, sing with style and 
clarity. As the minstrels, Ted 
Lawrie, Don Liberto, Stephen/ 


the springboard for many dramatic | producer on the part of TG-ATS 'a complete calendar of productions, 


p-esentations and in “Borak,” Rob- 
ert D. Hock’s drama which opened 
recently at the Martinique Thea- 
tre, some of these old wounds are 
re-opened. 

Although the play deals with the 
period of the Civil War, it is essen- 
tially a condemnation of all wars. 
Hock’s primary concern lies with 
the unreasonable requirements of 
command and the eventual despair 
and disillusion they can bring. It 

(Continued on page 78) 


}and the council. 

Dean, as president ef United 
Performing Arts and Herbert Fox, 
president of the Broadway Thea- 
tre Alliance, have both graciously 
expressed their concurrence in this 
reply. We and they look forward 
to the continuance of a vital and 
growing touring circuit throughout 
the U.S., consisting largely of the 
20 cities of the TG-ATS cireuit and 
the many other cities, built by 
deveted and imaginative work, 








cast lists, boxoffice receipts, and 
a survey of contemporary criticism 
compiled from  plavbills, news- 
Papers, and theatrical diaries. With- 
out doubt, this is one of the major 
Stage reference works to appear in 
recent years, a veritable corner- 
stone for scholars and collectors 
and well-werth the high asking- 
price in view of the enormous 
amount of work and savvy tliat 
went inte the tomes’ er tien. 
odo. 
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World’s Discovery 

Susan Sherman, 20-year-old New 
Yorker, working in the Paul Rey- 
nolds agency in Gotham, is having 
her first novel, “Give Me Myself.” 
published by World, next month. 
Williem Targ, editor-in-chief of 
World, is touting Miss Sherman as 
a remarkable “discovery.” 

Vet playwright -iibrettist Guy 
Bolton's new novel. “The Olym- 
pians,” also for World, 
wita the life of Mary and Percy 
Bysshe Shelley, is the result of the 
author’s little-known hobby: the 
Keats-Shelley circle. 

Irwin R. Blacker, currently in 
Hollywood on a film ome 
has his fourth book, “Days 
Gold.” novel with a Yukon es 
ground, due via World also. 


Brown’s Additions 

Bebe Bergsien, ex-James 
Associates, has rejoined the lit- 
erary agency after a hiatus with 
the p.r 
and with the 
agency. 

Robert E. Lewis, ex-Crowell, is 
another new staffer of the authors’ 
reppery of which James Oliver 
Brown is prez. 


McCann-Erickson 


Another Bardot Book 
N.Y. Journal-American night 
city editor George Carpozi is au- 
thor of a Belmont paperback origi- 
nal on Brigitte Bardot which v.p.- 


editor-in-chief Samuel H. Post will | 
1 publicity | 


make the firm’s No. 
item. 
Carpozi has been a prolific by- 


liner of late, turning out 63 Holly-| 


wood celebrity pieces and pub- 
lished in divers magazines and 
periodicals this past 14 months. 


Great For The By-Products 
Rivalry between the women’s 
magazines, notably the remarkable 


progress of McCall’s since Herb | 


Mayes took over as editor-in-chief, 
has keyed competitive biddings 
for first serializations of new 
books. This is, of course, a wind- 
fali for the authors and their 
agents. 

Good Housekeeping, where 
Mayes was long the editor, is now 
ballyhooing “fastest with the 
mostest in 1961” 
of “The Split-Level Trap” (Geis), 
Erich Maria Remarque’s “Heaven 
Has No Favorites” (Harcourt, 


Brace & World), Bernard Ashbell’s | 


“When FDR Died (Holt) and 


dealing | 


Brown | 


firm of Walker & Crenshaw | 


with serializations | 

















JACQUELINE 


LEIGH 


Just Concluded 


Successful 
SOUTH AMERICAN 


Singing Engagements 


For Open Dates Contact: 
NIKARDI PROD. 


135 Central Park West, New York 23, N.Y. 
SUsquehanna 7-5522 























PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e All 
Leading Cosmetic Lines @ imported 
& Domestic Perfumes @ Distinctive 
Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St... NEW YORK 
Telephone Plaza 7-0022 




















FOR RENT 
Fully equipped summer theatre 


In Andrews Memorial, seating 550, with all 
assessorics, easy parking. Situated in beautiful 
shore resort town of Clinton, Connecticut on 
Leng Island Sound 

if an please call or write Charles 
Hazg, First Selectman, Andrews Mamorial, 
Clinton, Connecticut. Phone MO 98-8272. 











1Evan Hunter’s “Mothers and 
|Daughters” (Simon & Schuster). 

| Mayes’ technique has inelined 
more to show biz memoirs, with 
their showmanly, built-in marquee 
appeal, although he has also paid 
fancy prices for  statesmen’s 
|memoirs and the like. 


isan 
| Medical-Surgical Clamp 

| Reuben H. Donnelley Corp. of 
Illinois, has merged The American 
Journal of Medicine Inc. and The 
American Journal of Surgery Inc., 
both New York companies. Bar- 
bara H. Woodward, c/o Reuben H. 
Donnelley Corporation, 466 Lex- 
| ington avenue, filed both certifi- 
|cates in Albany. 

| She recorded another showing 
that -the Donnelley Corp. has 
merged Yorke Publishing Co. Inc. 
| (a New York company). 








| To Aid AM-TV Newsmen 
Democratic assemblyman Tom 
Carrell, of San Fernando, has in- 
{troduced a bill in the California 
legislature to give legal support to 
wire service, radio and tv reporters 
and to magazine writers who refuse 
to name confidential news sources. 
Carrell said the present California 
law-~ protects only newspaper re- 
porters. 
! Jn 1959 California Gov. Edmund 
|G. Brown vetoed a bill to protect 
| radio and tv newsmen, saying there 
was no evidence it was needed. 


Wordy Hutchins & Adler 

| In preparation for October pub- 
lication is the first annual supple- 
ment to the 54-volume Great Books 
of the Western World, collateral 
project of the Encyclopedia Bri- 
|tannica. First and future yearbooks 
will be tagged “The Great Ideas 
Today,” Vol I, II, III, etc., each to 
jrun about a quarter million words, 
and via text and pictures will show 
how ideas and events of the present 
lrelate to ideas and events of the 


past. 
Co-editors of the annual are 
Robert M. Hutchins, and philoso- 


pher Mortimer Adler. 


Toronto Star’s New M. E. 
Himie Koshevoy, 50, is new man- 


daily, Toronto Star (334,000). He 
replaces Borden Spears, who quit, 
was lured back then quit again to 
become asst. to Floyd Chalmers, 
president of Maclean-Hunter Ltd., 
| Canada’s largest mag heuse (Mac- 
tlean’s et al). Spears had been with 
|the Star about 20 years except for 
war service. 

Koshevoy. who's been m.e. of 
Vancouver Sun and executive edi- 
tor of Vancouver Province, has also 
freelanced for U. S. and Canadian 
periodicals. 





| Boozing Can Be Fun 
| Gold Medal’s (Fawcett) “VIP's 
All New Bar Guide,” with some 
clever text by John Armstrong and 
‘an anthology of Virgil Partch’'s 
|(VIP’s) cartoons, is not all fluff 
|and frivolity. While out to prove 
| that drinking can be fun, Arm- 
| strong’s well edited words range 
| from bar jokes to bar games; 
|from recipes to a dictionary ex- 
| plaining virtually every brand of 
alcoholic beverage, vintage, origin, 
|region, and the like. Lots of value 
land fun is packed into this 35c 
{original paperback. 

Armstrong and VIP are also au 


|American Beok (AS)... 581241'% 
'Book of Month (NY)... 263464114! 
Conde Nast (NY) 1544+ 34) 
Crowell-Collier (NY) .. 43 +42 
Curtis Pub. Co. (NY)... 974+114% 
Grolier (OC) . eee 481245 
Hare’t, Brace (OC). sees 36424234 
Hearst (OC) ___......... » Ls 

Holt, R&W (NY) 5324+ 12 
|L.A, Times Mirror (OC). 31124212 
|Macfadden (AS) 914— 14 


Publishing Stocks 


(As of Jan. 17, 1961, closing) 
Allyn & Bacon (OC) ... 36144414 


|Maemillan (OC) oe 11 48 


McCall (NY) ceoes SHALIM 
McGraw-Hill (NY) N54 464 
New Yorker (OC)......118 +6 


Pocket Books rere 


Prentice-Hall (AS) 42144114 

Ran’m House (OC) .. 3le+ le 

Scott Foresman (OC)... 2734— 3s 

Time Inc. (OC) eto: aa 

H. W. Sams (OC) - 451046 

Western Pub. (OC) -. 1 +112 
121 


World Pub. (M) 


OC—Over-the-Counter 
N.Y.—N.Y. Stock Exchange 
AS—American Stock Exchange 
M—Midwest 


Note: Midwest and over-the- 
counter quotes are the Bid 
prices. 





courant with the growing vogue of 
barmanship, i.e. jokes, gags, games, 
gambits and byplay while the boys 
are hoisting a few. Abel. 


Georgia’s Press 

Georgia Press Advertising Serv- 
ice’s new directory reveals Georgia 
has 222 newspapers read by more 
than 1,000,000 daily and weekly. 

Directory lists 28 daily Georgia 
newspapers, 194 weeklies and 10 
Sunday editions. Two new mem- 
bers of Georgia press family are 
The Hahira Gold Leaf and Blairs- 
ville Mountaineer. 

Advertising Service, a division of 


Georgia Press Assn., reveals that 
one Georgia paper, Cedartown | 
Standard, has switched from daily 


to twice-a-week issuance. Two for- 
mer weeklies, Covington News and 
Jesup Sentinel, became two-times- 
a-weekers. 

Atlanta Journal remains the larg- 
est member in Georgia's press 
family with a daily listing of 259,- 
230 subscribers. Danielsville Mon- 


itor is smallest with 285 sub- 
| scribers, 
CHATTER 


aging edWor- of Canada’s largest, 


Bantam Books Inc. 
paperback reprint rights to “Good- 
bye, Ava,’ novel by Richard Bis- 
sell. 

Ned Schnurman, who's taking a 
year’s sabbatical as rewrite man 
for the Newark News, is working 
on the news desk of the Paris edi- 
tion of the N. Y. Herald Tribune. 

Milwaukee Press Club has Harry 
Sonneborn, City Editor of The 
Milwaukee Journal, as new presi- 
dent. Other officers: Jack E. 
Krueger, Walter Wegner, treasurer 
and Bennett Waxse, secretary. 

Three officers of Albany Local 
36 of the American Newspaper 
Guild have been re-elected. James 
Gallagher, travel editor of The 
Times-Union, defeated Ben Seiden- 
berg, of that paper's circulation 
department. Ann 


man, of The Times-Union, were 
re-chosen. Chet Vanderbilt, of 
The Times-Union, defeated incum- 
bent John Archer, for first vice- 
president, while Phil Joyce, of the 
T-U, whipped incumbent Theron 
Britain, of The nickerbocker 
News, for the post of ee vice- 
president. 














Canada’s Rising Ad ‘Nationalism’ 


petition” 
agencies and 50°% 
plied. 

One said, 
Canadian editions are merely 


of U.S 


“Some of the publications now 


Ottawa, Jan. 17 


Not merely 69°% of Canadian-owned firms but also 33°7 of U.S.- 
owned firms, in a poll of major advertisers, 
nadian editions (such as Time's and Reader's Digest’s) unfair com- 
to Canadian-owned mags. So did 90° 


considered U. S. “Ca- 


of Canadian ad 


agencies operating in Canada, who re- 


producing so-called 


looting the Canadian market for 
ads.” Poll results were given out—despite pollsters’ 


bid to keep 


them dark—by the Royal Commission on Publications now con- 
sidering the plight of Canadian-owned mags in face of U. S. 


split-runs and 
nadian Assn. of Advertising 
are U. S.-controlled) and 


voted. but only 28°% 


“Canadian editions.” 


j Assoc 
| thirds of whose 160 members are I 
of advertisers 


Survey was conducted by Ca- 


Agencies (12 of whose 44 members 


of Canadian Advertisers (two- 
S.-owned). 84% of agencies 


Taxing United States split-runs entering Canada was favored not 


only by 67% of Canadian-owned firms but by 33° 


ones. (Such a tax was levied by 
drawn by the present one 
requiring a fixed 
| owned advertisers 61% for it 


a previous government, 
U. S.-owned firms also voted 45° for 
“Canadian-originating content,” 
Both groups opposed a general tax 


of U. S.-owned 
but with- 


with Canadian- 


on all foreign mags entering Canada—which organized Canadian 
mag publishers also oppose. 


has acquired 


Bolich, af The} 
Knickerbocker News, and Paul Ly- | 


Shows 


The Lion in Leve 
London. Dec. 30. 


English Stage Co. presentation (in asso- 
ciation with Wolf Mankowitz) of a three- 
act drama by Shelagh Delaney. Staged by 
Una Collins; incidental music, Monty Her. | 
man. Opened Dec. 29, ’60, at the Royal | 
Court Theatre, London; $2.20 top 


PE onnstapbuesetcceue Jobn Rees 
SE ican Caxmeassasd Howard Goorney 
er Patricia Healey 
re Kenneth Cope 
Frank .. Garfield Morgan 


Cross-Lane Nora ....... Diana Coupland 
K er .. Patricia Burke 
Ree = Peter Fraser 
Renny Lister 





Juliet Alliston, 
Anthony Beeston, Brian Croft, 
Maureen Dormer, Dermot McDowell 

Guitarists 


ena 
Local Townspeople 


Although “A Taste of Honey” be- | 
came a freak success for Shelagh 
Delaney, her second play, “The 
Lion in Love,’ shows little pros-| 
pect of repeating. It met with a} 
fairly frigid reception on _ tour. 


Now, with slight revisions, it has | 
been brought to the Royal Court) 


for a limited engagement. 

Miss Delaney has yet to show 
that she can construct a play. Her 
chief talent is an ability to evoke 
an occasion colorful phrase and in 
her understanding of the North 
Country characters with whom she 
'has been reared. But a straggly, 
untidy slice of life in a dingy 
Northern town does not make a 
play. At least, not in this instance. 

“The Lion in Love” concerns 
the yearnings of people to break 
away from environment and do- 
mestic shackles, It jerks along in 
uneven cameos and then abruptly 
comes to an end. Meanwhile the 
authoress has dealt scarppily with 
a feckless, goodtime housewife, the 
husband who wants to leave her 
for another woman but never will, 
a grandfather who hangs around 
the house, the daughter who falls 
for a shy young man and the son 
who emigrates to Australia. For 
good measure, there are flung in 
some gossiping neighbors, a tart 
|who wants to give it up and her 
pimp who decides that they can’t 
afford to. 

For the first act these characters 
hold interest, but it presently be- 
comes obvious that neither their 
actions nor their observations are 
going to open up original spheres 
of thought. Clive Barker’s direc- 
|tion is spasmodic and often too 
| slow. There is a feeling that an un- 
even cast has been left too much 
}to its own resources. 

Patricia Burke brings gusto and 
some pathos to the role of the slat- 
tern, and her verbal duels with her 
husband, played by Garfield Mor- 


gan, have wry fascination. Howard | 
Goorney is in good form as the) 


garrulous grandfather. 
Other useful performances come 


from Kenneth Cope, Diana Coup-| 


land and Peter Fraser, while Pa- 
| tricia Healey, as the daughter, set- 
tles down after 
to a delicate and sympathetic per- 
formance as the most rounded char- | 
acter in the cast. 


Una Collins’ open set often al 
fuses the action, but her backcloth | 


excellently suggests the atmos- 
phere of a small industrial town. 
Rich. 


Hooray For Daisy 
London, Jan. 2. 


Linnit & Dunfee Ltd. presentation of a | 
scenes) musical, with book | 


two-act 
and lyrics by Julian Slade and Dorothy 
Reynolds, music by Julian Slade. Staged 
by Dennis Carey; musical numbers staged 
by Basil Pattison; at the pianos, Julian 
Slade and Martin Goldstein, 
Greenwood on percussion. 
20, 60, at the Lyric Opera 
mersmith, London; $1.75 top. 
Thompson is John Davidson 
Harry Tuck . Edward Hardwicke 
Willy Watchett ........ i Joe Greig 
Lawrence Pewsey ........ Angus Mackay 
Dr. Mason Norman Jones 


ouse, Harn- 





Vetch paasaue Bernard Dickerson | 


LU ee ee 
| Brackenbury 
Dereon Clarke ..cvccscsce Anne Grayson 
Audre y Landon .. Paddy Frost 
ireer Perry ab Aepeueae Anna Dawson 


David Ryder 
Derek Smee 


+e a ee ne Annette Gibson 
Nancy alate Sate Hazel Wright 
Priscilla Vernon...... Eleanor Drew 
Georgina Cosens Dorothy Reynolds 
Stranger pack Robin Hunter 
Mrs. Burne-Browne.... Margaret Denyer 
| Waiter : David Ryder 
| Wine-Waiter -+eeeeee Norman Jones 
i. 7 ee . Anna Dawson 
| Hotel Mnaager Derek Smee 


Commissionaires...... John Davidson, 


Ber nard Dickerson | 


i See ee orman Jones 
Chambermaids...........Annette Gibson, 

Hazel Wright 
eC ee Anne Grayson 
Beullery Bias ..ccvesescsccc Paddy Frost 


and gay show called “Salad Days” 
played the Bristol Old Vic, was 
| transferred to London and _ this 
naive, and became the _ world’s 
longest running musical. The 
scribes, Julian Slade and Dorothy 
Reynolds, have made several other 
|stabs at similar success, but no 
| dice. 

Sticking rigidly to an unsophisti- 
cated formula, their efforts get 
progressively less enchanting. The 


Margery Mason | 
Jeanette Hider | 


Martin Kershaw, John Bennett | 


an uncertain start | 


with Jack | 
Opened Dec. | 


| Some years ago a naive but fresh | 


Abroad 


latest, also first seen at Bristol Old 
Vic, comes as a brief Christmas 
booking at the Lyric, Hammer- 
| smith, It’s a colossal floperoo, a 
| feeble charade that merely clutters 
ia professional stage. 

| There is little point in trying to 
}unravel the thin but odd plot. It 
;concerns a young woman who re- 
|turns to her native village, is 
|pursued by all the eligible males 
and gets involved in rehearsals for 
the village pantomime. 

Slade’s melodies are tinkly, the 
‘lyrics undistinguished and the 
'book is lamentable. The show is 
| cleanly wholesome to the point of 
|insipidity. The dresses are fresh 
and gay. 
| Dorothy Reynolds, with a tongue- 
in-the-cheek performance, man- 
ages to get more laughter out of 
her acting than in her co-writing 
with Slade. Eleanor Drew sings 
sweetly, but acts with less con- 
|fidence. The title character, in- 
|cidentally, is a pantomime cow. 
Rich. 





LONDON SHOWS 
(Figures denote opening dates) 
Amorous Prawn, Saville (12-9-59). 

And Another Thing, Fortune (10-6-60). 

Antonio, Rovalt (11-30-60). 

Art of Living, Criterion (8-18-60). 

Billy Liar, Cambridge (9-13-60). 

Bride Comes Back, Vaude (11-25-60). 

Caretaker, Duchess (4-27-60). 

Chin-Chin, Wyndham’s (11- 3-60, 

Cinderella, Adelphi (12-23-60 

D’Oyly Carte Opera, Sass (12-19-60). 

Emil & Detectives, Mermaid (12-15-60). 

Fings Ain‘t, Garrick (2-11-60). 

Flower Drum — Palace (3-24-60). 

Garebo, Savoy 

Hooray for Daisy, 9 Ham. (12-20-60). 

Imperial Nightingale, Arts > 1-60). 

Irma La Douce, Lyric (7-17- 

Life of Party, Lyric H'smith. (11-22-60). 

Lion In Love, Royal Court (12-21-60). 

Man for All Seasons, Globe (7-1-60). 

Most Happy Fella, Coliseum (4-21-60). 

Mousetrap, Ambassadors (11-25-52) 

My Fair Lady, Drury Lane (4-30-58). 

Oliver, New (6-30-60). 

Peter Pan, Scala (12-16-60). 

Progress Park, T’tre Royal E. (11-16-60). 

Repertory, Aldwych (12-15-60). 

Repertory, Old Vic (9-3-59) 

Rose Marie, Victoria Pal. (8-22-60). 

Ross, Haymarket (5-12-60) 

Settied Out of Court, Strand (10-19-60). 

Simple Spymen, Whitehall] (3-19-58). 

Sive, Lyric Hammersmith (10-24-60). 

Suzie Wong, Priuce Wales (11-17- at 

Tiger & Horse, Queen’s (8-2 

Toad of Toad Hall, W’stm’st’r (12: 20-60). 

Toys in Attic, Piccadilly (11-10-60). 

Waiting in nate Duke York's (9-7-0). 
Watch It, Sailor, Apollo (2-24-60). 

Way to the Tomb, Arts (11-2-60). 

West Side Story, Majesty’s 12-12-58), 

Young In Heart, Vic. Pal. (12-21-60). 

SCHEDULED OPENINGS 
Three, Arts (1-18-61). 

Bargain, St. Martin’s (1-19-61). 
Fairy Tales, Comedy (1-24-61). 
Masterpiece, Royaliy (1-26-61). 
Tokyo 1961, Coliseum (1-28-61). 
Magic Lantern, Saville (2-6-61). 
CLOSED 


Naked Island, Arts (11-28-60). 

Playboy W. World, St. Mart (10-12-60). 
Tinker, Comedy (12-7-60). 
ef 


ATTENTION 


Stock Producers 


Air-conditioned auditorium for 
summer stock lease. Capacity 2502. 
Large stage, plenty of lines and 
lighting. Basement large enough 
|] for rehearsals, set building and 
painting. Area population approx. 
700,000. No commercial Strawhat 
Competition. 


Write or Call: 
E. ACKERMAN, Mer. 


| MEMORIAL HALL 
125 E. Ist St., Dayton, Ohio 
Phone: BA 3-7581 

















| 














SHUBERT THEATRE 


IN CINCINNATI, OHIO 
to a purchaser intending to use 
the property as a Legitimate 
Theatre. 

REPLY TO 
Box V-1691, VARIETY 
154 W. 46th St., New York 36 


ete ersaanscesene 























RENT OR SALE 
SUMMER THEATRE 
GRISTMILL PLAYHOUSE 
Andover, New Jersey 
Seats 800 Stage 30'x50' 
EDITH PIERSON ST 6-5420 











SUMMER THEATRE 
FOR RENT 
46 Mine from og on Long Isiand's 
Theatre in the Re 1" seats 280 
Call 516-NA 86-1847, L.1., N.Y. 
| Write Box V-2063 VARIETY 
| {54 West 48 Bt., N.Y. 36, N.Y. 
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VARIETY 





Broadway 


The Eddie Elkorts and the Cy 
Donners of General Artists Corp. 
planed off to a Key West vacation. 

Edward Lewis, producer of Bry- 
na Productions’ “Spartacus,” off on 
a seven-city tour on behalf of the 
picture. 

About 100 Friars end wives 
turned up at the annual outing 
of the club at the Concord Hotel, 
Kiamesha Lake, N.Y. 

Arthur Miller discussed ‘The 
Misfits,” his first screenplay, at 
the N.Y. Herald Tribune's Book 
and Author Luncheon on Monday 
(16). 

Connie Solyainis, former assistant 
to the late Danton Walker, has 


joined the Herald Tribune as as-} 
sistant to its syndicated columnist | 


Hy Gardner. 

U N. Ambassador James J. 
Wadsworth will be guest of honor 
at Fall Guy luncheon today ‘Wed.) 
at Elliot Murphy's Sky Club in 
Garden City, L.I. 

Leo Miller, Bridgeport VARIETY 
correspondent and Westrort p.r., 


has been named Fairfield County | 
public relations aide to Congress- | 


man Abner W-Sibal. 

Theatre Collection curator | 
George Freedley talked to Century | 
Club, women legit buffs and Actors 
Fund supporters, at the Friday 
luncheon (13) in the ommodore. 

Harry Brandt, Harry Kalmine, 
Bernard M. Kamber, Ed Sullivan, 


Si Seadler and Mort Nathansor | 


have been named vice-chairmen of 
the Earl Wilson tribute dinner for 


the benefit of the March of Dimes | 
to be held at the Hotel Astor on 


Jan. 31. 

The Arthur Wiesenbergers (ban- 
ker is widely known to show biz) 
returned trom a St. 
New Year's holiday and cbserves 
that “the Palace (Hotel) is getting 


io look more ‘n’ more like El Mo- | 
The same cafe } 


rocco with snow. 
soci..y international set as seen 
in the plush boites.” 

Joe Pasternak was honored by 
the Radio City Music Hall for his 
25 years a film producer with the 


award of a special citation by MH | 


Russell V. Downing. The 
in the form of an illumi- 
nated scroll, was presented to the 
producer at ceremonies in the 
executive offices. 

Understood Walter Winchell has 
been itching to resume his column 
but the successiongf setbacks, due 
to infection, has stalled him. Start- 
ing originally with the teeth, then 
“staph” ‘another infection), pius 
a virus complication, caused a suc- 
cession of antibiotics, some of 


topper 
citation, 


Moritz Xmas- | 


lounge stars to the Dunes: Dakota 
Staton, who preems Jan. 19, and 
Billy Eckstine, Mar. 30. Dunes gets 
the Vaughan Monroe Vegas debut 
May 11 when he headlines the 
iounge. 

The Philco conventioneers took 
over the entire Sands Copa Room 
for a dinner show, and when com- 
edy star Marty Allen (of Allen and 
Rossi) spotted the one femme 
member of the audience, he asked, 
“who are you—the house mother?” 


Australia 


By Eric Gorrick 
(Film House, Sydney) 
“Ben-Hur” 
12 months at St. James, Sydney. 





terrific grosser in nabes on repeats. 
Key nightclubs are hitting solid 
grosses here presently. 
;ported talent is helping. 
“Artists and Models” is a click 
}at Royal, Sydney, for Tivoli loop in 
}association with J. C. Williamson 
| Ltd. 
Clive Wakeham resigned as sec- 


}retary of Universal-International 
after 38 years. Des Morton re- 
places. 


Garnet Carroll hit b.o. jackpot 
'with “West Side Story” at Princess, 
'Melbourne, and “Music Man” at 
| Tivoli, Sydney. 

Commercial and national teevee 
stations combined to give the fans 
complete coverage of Davis Cup 
for first time here. 

John McCallum 
joint managing director of J. 
Williamson Ltd.; formerly 
|assistant to Sir Frank Tait. 

Hoyts’ pic loop, via Ernest Turn- 
bull, introducec the biggest outside 


appointed a 


was 


sign for “South Pacific’ (20th) at | 
Mayfair, Sydney. It reads: “Third 
Year.” 


Understood that the Aussie gov- 
ernment will curb  hire-purchase 
spending in the year ahead. Move 
|should make more coin available 
for entertainment. 

Tibor Rudas, Hungarian produc- 
er, is readying more top revue 
shows for Down Under. Rudas hit 
the jackpot with “Oriental Caval- 
cade” and “Ziegfeld Follies” on 
house deal with Tivoli loop. 


Tel Aviv 


By Joseph Lapid 
(52 Shlomo Hamelech St.; 
Tel. 28348) 


Joseph Krips conducting Israeli , 


which had negative reactions. Lee | Philharmonic. 


Mortimer meantime is pinchhitting | 


on WW’s Daily Mirror column. 
Because the new motor hotel to 
be erected by Loew's Hotels on 
8th Ave. in New York City will be 
in close proximity to Madison 
Square Garden, junior beds will | 
be provided for circus midgets 
(they swear) with king-sized oster- 
moors for the big show’s giants. 
This information is contained in a 
new monthly Travel Meme pub- 
lished by Loew's and edited by 
pub-ad chief James Shanahan. 
Daniel C. Hickey has rejoined 
Zeckendorf Hotels as executive v.p. 
and general manager of the Hotel 
Commodore, succeeding Claude C. 
Philippe who resigned to join Loew 
Hotels Corp. under Larry & Bob 
Tisch. Hickey, who had left the 
hotel field after 23 years last June 
1 to become assistant to the chair- 
man of the Coca Cola Bottling Co. 
of New York, relenquished the 
latter post because he “missed all 
the friends and associations of a 
lifetime in the hotel industry.” 


Las Vegas 


By Forrest Duke 
(Dudley 4-4141) 

Michael Kent and his Strolling 
Strings at Desert Inn. 

Arthur Lyman returns to Thun- 
derbird lounge Jan. 20. 

Norman Brown Sextet made a 
quick jump to the Riviera lounge 
from Tahoe’s Wagon Wheel. 

Peter Graves inked as star of 
“Las Vegas Beat,” the Goodson- 
Todman_ teleseries which starts 
shooting in Hollywood on Jan. 23 
and moves here Jan. 30. 

Shecky Greene, who gets paid 
$100,000 plus for 20 weeks a year 
at the Tropicana, broke all lounge 
records there during his just-con- 
cluded stint; returns Feb. 23. 

Robert Dhery, star of Riviera’s 
“La Plume de Ma Tante,” ankles, 
Jan. 19, and will be replaced by 
Robert Clary. Dhery returns to 
Paris to produce, write, and direct 
a film called “La Bele American.” 

New Frontier lost two of: the 


“Ben-Hur” (M-G) proving b.0. 
success here 

| Independent Italian producer to | 
|make * ‘Only Tomorrow” here. 

| Director Nicholas Ray and danc- 
| er-choreographer wife Betty here 
on vacation. 

Full Broadway 
|Side Story” 
jto open Feb. 15 in Habima Thea- 
| tre. 
| Actor Nehemiah Persoff, on way 
to Hollywood from West Germany, 
|visited parents here in kibbutz 
|Sdot Yam. 


cast of “West | 


of non-consecutive 
of Jaroslav Hauseks’ ‘“Schweik,” 
satirical comedy of a little man | 
| fighting a big war-machine. 


Tokyo 


By Dave Jampel 
(Imperial Hotel, Ext. 160) 

Toei prepping full-length anima- | 
tion feature of “Arabian Nights” 
starring Sinbad. 

Toho plans 
Cinerama-type film, “Two Hours 
in USSR” for Imperial] Theatre. 

“The Alamo” ‘UA), splash-road- 
showing at three Tokyo house, boff 
in daily take and advance sales. 

King Records uneasy over en- 
dorsement by ultra-rightest group 
of recently-released LP of military 
songs. 

Back from Europe, Town prez 
Nagamas Kawakita announced pur- 
chase of four Italian and one 
French film for 1961 release. 

Jazz pianist Toshiko Mariano, 
studying in U.S. for five years, re- 
turns soon. She'll start playing for 
home folks early in February. 

Violinist Koji Toyoda wrapped 
up 20-concert tour of keys and re- 
turned to Cologne where he is con- 
certmaster of Rhine Chamber 
Orch. 

LeRoy Prinz accord with Sho- 
chiku on joint production of tv 
color spec will probably have Prinz 
stage severe] numbers for Kokusai 








of dress rehearsal. 


(M-G) will run a solid | 


“10 Commandments” (Par) still | 


More im- | 


expected here Feb. 8, 


Ohel Theatre celebrated 25 years | 
performances | 


import of Soviet | 


London 


(HYDe Park 4561/2/3) 


Impresario Harold Davison re- 
turned from the U.S. over the last 
weekend. 

Twickenham Studios opening its 
new re-recording and music scor- 
ing theatre today (Wed.). 

Lotte Lenya in from America 
for her role in “The Roman Spring | 
of Mrs. Stone,” which Louis de | 
Rochemont is producing at Elstree | 
Studios. 

Associated British tossing a mid- 
night supper party at the Savoy 
following Royal Film gala on 
Feb. 20. 

Princess Margaret and Antony 
Armstrong-Jones saw the Old Vic 
production of “Romeo and Juliet” 
last week. 

TV director Michael 
nominated as Liberal Parliamen- 
tary candidate for Twickenham 
| constituency. 

Sydney Newman, ABC-TV drama 
producer, planing out today (\Ved.) 
for N.Y. and a quickie to his home 
town of Toronto. 

Peter Sellers back from France 

| following location filming on his 
,;current British film, “Topaz,” 
| which he is also directing. 
| E. R. Lewis, the Decca Records 
topper who received a Knighthood 
in the New Year's honors list, 
returned from N.Y. on the Queen 
| Elizabeth. 
/ Current visitors to London in- 
clude Mo Rothman, Columbia In- 
ternational veepee, publisher Ken- 
neth Giniger and German actress 
Heidi Bruhl. 





c.| Maurice Childs, as well as con- 
is now} 


|tinuing as business exec, 
sharing public relations responsi- 
bilities at the Savoy Hotel with 
Mary Tweedy. 

Dennis Wood, member of the 
cast of the Fortune revue, “And 
| Another Thing,” was injured last 
week when he was thrown over 
the windscreen of his scooter. 


Berlin 


By Hans Hoehn 
(710264) 
“Never On Sunday” is currently 
the most popular tune in town 
Berlin’s traditional annual film 


| ball will be held Feb. 18 at Berlin | 


| Hilton. 
Kansas City Stompers, local dix- 
lie band, currently guesting in Co- 
| penhagen. 


Conny, German teenage singer, | 


recently waxed songs in French in 
a Paris studio. 

Upcoming Ella Fitzgerald-Oscar 
Peterson European tour will tee 
off here Feb. 11. 

German exhibitors started an- 
other big-scale offensive against 
the high amusement tax. 

Clown Charly Rivel drew lead, 
in upcoming German tv comedy 
entitled, “Napoleon For Three 
| Days.” 

“My Husband, the Economic 

Miracle,” new Marika Roekk star- 
rer, completed here. Ulrich E:furth 
directed. 
Roberto Rossellini's “Rome — 
Open City” finally will be preemed 
‘in this country. Neve Film Allianz 
is distributor. 

West Berlin’s new Opernhaus 
|(bombed out during the last World 
War) will be inaugurated Sept. 1. 
| The 1,900-seat house will be named 
| Deutsche Oper Berlin. 

Stachelschweine (Porcupines), 
jtop cabaret ensemble in town, came 
along with another program, 

“Immer am Verstand entlang” (Al- 
ways Along Common Sense). 

GEMA, the German ASCAP., 
founded an association called 
Deutsche Schlager-Festspiele (Ger- | 


will be held next 
W-Ger- 


such festival 
|June 4 at Baden-Baden, 


Palm Springs 


By A. P. Scully 
(Tel. 324-1828) 


Gregory Peck and Bill Perlberg 
huddling. 

Murray Arnold back at Howard 
Manor's keyboard. 
| Sir Frank Packer, Aussie pub- 
|lisher, at the El Mirador. 
| Prince Kawohi booked for the 
| Mirador’s South Pacific Room. 
| All Hepe Brothers and families 
were Bob Hope’s dinner guests. 

Jimmy Van Heusen convalescing 
ie op at his Silver Spurs place. 


Jimmy Ames, Bob Kar! and his | 


|Karlequins, and Karen Kingsley 
| followed Jane Russell into the Chi 





Chi. 
Gloria Swanson’s one shot at La 
Paz for indie cancer research 


Ingrams | 


man Pop Song Festivals). The first | 


Tom Russell's Trio in support. Head 
tax was $25, and the charity came 
out okay. 

The $500,000, which Frederick 
|Loewe is donating to the Desert 
| Hospital, will come out of royalties 
of “Paint Your Wagon” for a pe- 
riod of 63 years. Money will go to | 
build a Loewe Intensive Care Wing | 
|for cardiac cases. Gift from royal- | 
| ties is retroactive to May 1954 

when “Paint Your Wagon” went | 


on the road. 
“Tarich 


By George Mezoefi 
(32 Florastrasse; 34-70-32) 

Zurich Stadttheatre topper Her- | 
bert Graf’s next staging will be a 
new production of “Rosenkavalier” 
in April. 

Atelier Theatre Berne present- 
ing Paul Osborn’s “On Borrowed | 
Time” 
Kohlund in the lead. 

Jules Dassin’s “Never On Sun- | 
day” (UA) a sellout at Zurich artie, 
Studio 4. Music from the film is | 
also a disk bestseller here. 

Former Broadway actress Carol 
Keyser, wife of Ford rep McEI- | 
fresh in Zurich, signed to pen aj 
cafe society column for Weekly | 
Tribune in Geneva, American pa- 
per in Switzerland. 

“Ben-Hur” (M-G), now in “4 
week at Alhambra Geneva, 
| breaking attendance records - Hg 
Grosses have already exceeded for- | 
mer record-holder “Gone With The 
Wind.” also from Metro. 





Following a skiing vacation at | 


St. Moritz with husband Milko Sko- 
fic and child, Gina Lollobrigida off 
to Hollywood to start “Lady L.,” 
opposite Tony Curtis, for Metro. 
George Cukor is directing. 

Marcia Hale 


Landry), president of American 


Women's Club here, to receive cup | 


as Outstanding Woman of the Year 
by U.S. Ambassador to Switzer- 
tand, Henry Taylor, at Baur au Lac 
| Hotel, Zurich, Jan. 19. 

Zurich smallseater Theatre am 


Hechtplatz has a hit with Schaus- | 


pielhaus presentation of German | 
author Karl Wittlinger’s “Do You 
Know the Milky Way?” Staged by | 
the author, it stars Hubert von 
Meyerinek and Hans Hessling and 
garnered rave reviews, 


. . 
Minneapolis 
By Rob Rees 
(4409 Xerxes Ave. So.; WA 6-6955) 
Erral Garner at Freddie's Jan. 
19-28. 
Hotel Radisson Flame Room has | 
Julie Wilson Jan. 19-Feb. 1. 


LeRoy Fisher five piece Dixie- | 


land band into Jockey Club for 
\indefinite date. 

American Ballet Theatre sched- 
uled for two St. Paul Auditorium 
|February performances. 

Basil Rathbone played a one- 


nighter “one-man show” at local 
Institute of Arts Jan. 11. 
| Annual “Ice Follies” date set 


for March 29-April 16 here. “Ice- 
Capades” into St. Paul Auditorium 
|Jan. 30-Feb. 6. 

Adthough “Sunrise at Campobel- 
la” failed to click at Loop first- 
run boxoffice, seven uptown cine- 
|mas in earliest clearance slot are 
'currently playing pic day-date with 
big advertising campaign. 


By Jerry Gaghan 
(319 N. 18th St.; Locust 4-4848) 
Jack Curtis returns to Latin 
Casino as production singer and 
emcee. 
Billy Marshall Orch set for 12th 


season at Everglades Club, Palm 
Beach. 


created post of assistant branch 
manager for Metro. 
| Louis Leggeri, ASCAP compo- 
ser, joined the Lyrics combo, as 
musical director and arranger. 
Harry Ascola, Columbia Records 
local promotion man, 
Eastern division promotion man- 
ager. 
Bobby Latin, singing son of the 
late headwaiter Joe DeAngelis, 


‘ankled the Tyrones, to branch out | 


as a single at Mayo's 

{| Paul Dino, new South Philly 
vocalist, heads the Club 13 show 
after three months at Fremont 
Hotel, in Las Vegas. 

| Vincent Olanin, manager State- 
Chester, appointed Stanley War- | 
iner district manager, replacing 
A. J. Vanni, who resigned because | 
|of ill health. 

| Variety Club, Tent 13, honors in- 
coming Chief Barker, Lester H. 
Wurtele, and outgoing Chief Barker | 
| Martin B. Ellis at installation din- 


Theatre's “Srring Dance” as kind | foundation’ had Arthur Blake, Al ner at  Belleyue-Stratford Hotel | sayant Hospital, 
| Anthony, Harold Lloyd Jr., and/j|Jan. 16. 


with vet player Ekkehard | 


(formerly Marcia | 


Frank Sculli upped to newly- | 


upped to | 


CHATTER 77 
Spyros Skouras in town. 
Richard Widmark in Mexico 


City. 
Paula Prentiss got picked up by 
| Metro. 

Harold Goldman joined Famous 
| Artists, 


three-picture deal. 

Dina Merrill plays Lady Godiva 
in tele “Hong Kong.” 
| Bill Hanna and Joe Barbera 
\(“Flintstones”) get the Satevepost 
‘treatment. 

Stan Margulies resigned as ad- 
,pub veepee of Kirk Dougias’ Bry- 
na Productions. 

Vaughn Platzer recuping from 
auto injuries at Pico-Rivera Com- 
| munity Hospital. 

Susan Strasberg skied to Mar de] 
| Plata to rep Columbia Pix at Ar- 
| gentine Film Fest. 

Leon P. Blender -on 
tour of American 
| Pictures exchanges. 
| Marian Searchinger named play 
)and tv depts. veepee for Ziegler, 

| Hellman & Ross Agency. 
s | Jayne Mansfield got a plaque 
from foreign correspondents for 
being the best publicity getter. 

Rolland M. Brooks replaces late 

| Ralph Berger as studio supervising 
art director on all Desilu produc- 
| tions. 
Tarita, 19-year-old Tahitian 
;dancer, won lead role opposite 
Marlon Brando in “Mutiny on the 
Bounty.” 

Goildstone-Tobias Agency will 
| handle film rights to Erskine Cald- 
well’s new novel, “Jenny by 
' Nature.” 
| William Graff returned to Lon- 
;}don headquarters after Columbia 
| Pix studio confabs with Samuel J. 
| Briskin. 

Malvin Wald appointed librarian 
of documentary films at new 


| Jerry Pickman arrived from 
| Gotham. 

Lance Heath recuping from 
major surgery. 

Anna Maria Alberghetti now 
| waxing for MGM. 

Twentieth-Fox gave Ina Balin 


twoweek 
International 


| 


| Hollywood Motion Picture & Tele- 
vision Museum, 
| Shirley MacLaine kudosed by 
Tokyo jzgovernment-sponsored itv 
| network, NHK, as “best actress of 
| year” for “The Apartment.” 


Aaron Rosenberg returns late 
j this month from Tahiti location of 
| “Mutiny on Bounty” for Metro 
| confabs on his next production. 
| ‘Hello from Hollywood” troupe, 
| headed by Charles Watts, returned 
|from Far East Christmas-New 
| Year's tour entertaining troops. 

Alfred Hitchcock cited by Holly- 
wood Foreign Press Assn. as “the 
{great master of suspense for the 
| international motion picture world.” 

Syd Mirkin, Columbia Pictures 
publicity director on overseas pro- 
ductions, here from London head- 
quarters for confabs with ad-pub 
director John C. Flinn. 

Sophie Tucker’s birthday last 
| Friday (13) landed on the Daily 
| News frontpage in a how-to-stay- 
healthy (‘young and happy, too) 
| piece by the paper's science editor. 

Greater L.A. Chapter of B'nai. 
B'rith Women has kudosed com- 
poser Ernest Gold with org’s 1961 
award for his outstanding musical 
score for Ottc Preminger’s “Ex- 
odus.” Formal presentation of 
plaque was made on stage of Fox 
Wilshire Theatre, where pic is 
playing roadshow engagement. 


© 
Chicago 
(DElaware 7-4984) 

“Pepe” set for grind at the Chi- 
cago Theatre, B&K flagship, 
| Feb. 17. 

Ailing Fritz Reiner now repoited 
delaying his return to Chi Symph 
| podium unti] late March. 

Ravinia Fest decided to construct 
an orchestra pit for its pavilion in 
time for the 1961 season opener 
next July. 

Sam Wanamaker, local boy trans- 
| planted to London in the last 12 
| years, back in town as star of 
Goodman Theatre’s “Royal Gam- 
bit.” 

Pick-Congress_ restoring the 
hotel's famed Pompeian Room as 
a dancery, with Dick Sarlo’s band 
signed. Also back is pop maitre d’ 
Emile Holiner. 

Carol Fox, Lyric Opera topper, 
jon her annual personne!- pacting 
|tour of Europe after announcing 
| Aussie soprano Joan Sutherland 
will open Lyric’s season Oct. 14 in 
“Lucia di Lammermoor.” 

Danny O'Neill, the ex-singer 
j turned business exec with his own 
vending machine outfit, in traction 
(for a pinched back nerve) at Pas 
where he’s also 
turned oil painter. 
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group sequences in which the elo-| tional stars, but so far Susan Stras- s 
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ows u seem out of place, the dramajare missing. 
PI¢c | falters. The big inaugural party was|=——_ Continued from page | goo 
~ Continued from page 7% As the Northern commander,} marred by a storm which descend- 





Hew to Make A Man 
that in attempting to depict th: 
humorous side of life in the future 
the actors merely recite some o 
the more unfunny aspects of 1960 
life. As star Tommy Noonan so 
prophetieally states in an_ early 
scene, “We're all being smothered 
in the molasses of conformity.” 
Three hours of boredom corrobo- 
rate the stacement. 

The ingredients for a good stage 
vehicle and an excellent picture are 
dimly perceivable in the morass of 
meaningless and mostly humorless 
talk, however. The show suggests 
enough of a concrescence as be- 
tween man and robot to provide 
opportunity for comedy, either 
sophisticated or burlesque. “How to 
Make a Man” has neither, although 
it obviously is an attempt to use 
the burlescue technique. 

The cliche-ridden double entend- 
res, beginning with the title and 
running throughout, appear to be 
hasty after-thoughts thrown in to 
explain the mechanical devices and 
provide opportunities for demon- 
strations of the gadgets. A shift in 
cot.cept, heavy rewriting with a 
light touch and general tightening 
could conceivably preduce a serv- 
iceable stage or screen comedy with 
the props as interesting and amus- 
inz background pieces. 

The cast is generally excellent. 
Tommy Noonan, as an advertising 
copywriter for a do-it-yourself-kit 


“manufacturer, hits the peak of the 


evening in a drunk scene in which 
he gets high on brandy and scotch 
pills—you just add water. Barbara 
Britton is beautiful as his wife, and 
her colorful pant-cape costumes are 
items for femme spectators. 

Pete Marshall is very good as a 
robot “created” from one of the 
kits supplied by Noonan’s firm. 
Noonan puts the robot together and 
finds that it is an experimental 
model, equipped with a “built-in 
duplicating servo. mechanism” per- 
mitting it to make other robots and 
to do “anything” that humans can 
do, providing it is equipped with 
the right “attachments.” 

The robots produced in Mar- 
shall’s workshop appear in various 
sizes and designs, with midgets be- 
ing utilized for motive power. Vicki 
Cummings and Erik Rhodes are 
effective as friends of the leading 
couple, while Monica May is deco- 
rative in a role calling for just that. 

Harry Horner deserves plaudits 
for design of the sets and the 
mechanical gadgets which worked 
almost without hitch. As a director, 
he is guilty of very slow pace and 
awkward positioning of the per- 
formers. Tew. 


Treasure Island 
Toronto, Dec. 27. 


London Co. (international Plays) Ltd. 
Presentation of Mermaid Theatre. London, 
——— in two acts py Gerald Frow, 

ased on book by Robert Louis Stevenson. 
Staged by Bernard Miles: decor, Sean 
Kenny; lighting, James Fuller; costumes, 
B. J. Simmons; fights, Patrick Crean; 
sea shanties arrangement, A. L. Lloyd. 
Stars Bernard Miles. Opened Dec. 26, 60. 
at O'Keefe Centre, Toronto; $4.50 top. 
Jim Hawkins John Hall 


Black Dog -».. Ronald Pember 
Billy Bones . -. Robin Wentworth 
Blind Pew .. : Giles Fletcher 
Anderson Meaden 





Dan 
ee Donald McCorkindale 
David Dodimead 
Michael Logan 


Harry 
Dr. Livesey ae 
Squire Trelawney.... 


Redruth ... Kenneth McClellan 
Long John Silver...... Bernard Miles 
Morgan -»eeeee» Stuart Hutchison 
Capt. Smollett ........ Robert Cartiand 

Co Or ae Michael Griffiths 
Seracs MAGE ..cccccssces Roger Gage 
Serer «++» Timothy Harley 
O'Brien eee Patrick Crean 
Tom ... -.». Ronald Pember 
Gray . Edward Higgins 
Benn Gunn 





Donald Eccles 


Capt. Flint Sack Spratt 





With an all-male cast and nu- 
merous musket and cutlass fights 
between the buccaneers and the 
loyal crew seeking a chest of 
doubloons, the North American 
premiere saw the launching of 
“Treasure Island” at the O'Keefe 
Centre for a two-week holiday run. 
The Gerald Frow adaptation of the 
Robert Louis Stevenson action- 
opus follows the story-line faith- 
fully, complete with swaying decks 
and self-seeking pirates. 

For adults, the staging of “Treas- 
ure Island” is, however, the meat 
of this adventure story. For the 
first time, the O’Keefe stage has 
been raised to permit trap-doors, 
plus Sean Kenny's imaginative 
sets, complete with a revolving 
stage, with the members of the cast 
changing the initial Admiral Ben- 
bow Inn into a swinging ship be- 
fore the eyes of the audience 
(There is a standby crew of union 
etagehands’. The cast, for the first 
time at O’Keefe’s, scorns the use of 
mikes and there is the clear deliv- 


ery of a whisper at the last row in 
he balcony. 

The rowing of boats from ship to 

hore, viz the revolving stage, is 
ilso realistic and lends fluidity, to- 
gether with the speedy switch from 
ship to stockade for further deeds 
of derring-do. The brutal killing 
of the “bad guys” seems to appeal 
to the risibilities of the impression- 
able kids. 

Led by the one-legged Long 
John Silver as head of the pirate 
crew, Bernard Miles is the sly cut- 
throat who is bested by the rotund 
Squire Trelawney of Michael Lo- 
gan, the handsome Dr. Livesey of 
David Dodimead, the Capt. Smol- 
lett of Robert Cartland and, of 
course, Jim Hawkins played by 
John Hall. 


likely to appeal to adults. 
McStay. 
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to have earned an operating profit 
of at least $10,000 since then, thus 
clearing up the deficit. The cost 
of opening the revue at the Golden 
was $72,337 as the result of the 
production tab being increased by 
a $3,213 operating loss on a pre- 
liminary stock tour. 

Nichols and May, who supply 
their own material in addition to 
performing, get 1912% of the gross 
on the presentation. Arthur Penn, 
who got a $1,500 fee as director, 
also gets 2% of the gross and 
Cohen, fer his services as producer, 
gets 114% of the gross. The thea- 
tre’s share of the gross is 30%. 
around $6,000 weekly operating 
profit 
sellout to near capacity. 

Flanders & Swann, who also 
write their own material, get a 
straight $2,515 salary on the road 
as performers, plus a percentage 
of the gross as authors. Cohen gets 
1° of the gross for his services as 
producer. The Nine O'Clock Thea- 
tre designation refers to the cur- 
tain time on the shows both on 
Broadway and out-of-town. 


‘Mary’ Film Deal 
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reaches the $500,000 figure, then 
the production’s full 40% share of 
that amount, after the deduction 
of 10° commissions, will be $180,- 
000. Mrs. Kerr, whose husband is 
N.Y. Herald Tribune drama critic 
Walter F. Kerr, gets 60% of the 
film income, which on a take of 
$500,000 would represent $270,000 
after the deduction of 10% com-| 
missions. 

The arrangement involving the 
film gross class for the prodifttion 
to get 5% of the gross after WB 
has made double the negative cost.\ 
The play, which Joseph Anthony | 
is directing with Barbara Bel Ged- | 
des as star, is slated to begin a pre-| 
Broadway tryout Feb. 8 at the Shu- 
bert Theatre, New Haven. 

The picture deal was negotiated 
by Mrs. Kerr’s agent, Harold 
Freedman. j 


Off-Broadway 
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Borak 
is often a compelling piece, but its 
total effect is sporadic. 

What gives “Borak” a unique 
quality is its verse form, varying | 
from soaring imagery to sometimes- | 
eloquent vernacular. But Hock’s 
poetry frequently creates an at- 
mosphere in which his soldiers 
seem more like children, crying 
and wimpering at the slightest | 
provocation, rather than’ tough, 
hardened men at war. This inher- | 
ent contradiction often makes the | 
stage seem cluttered and hysterical | 
and allows the impact and sustain- 



































spotty. 


Its intimate scenes, involving a 
Yankee officer’s attempt to ration- 
alize his condemning to death of 


cer and those depicting the inner 
confusion and torment of the men, 








“Treasure Island” fills the young- | 
er audience with delight, but isn't | 


The production has been averaging | 


on business varying from | 


jas better 


|William Swetland gives a moving, 
\if sometimes rigid, performance 
and Andrew Prine is sensitive and 
brooding as his son. Nicholas Pry- 
or is impressive as the command- 
er’s adopted son whose feelings lie 
with the South and Chris Gampel 
is strong as the Yankee’s hardbit- 
ten fellow-officer. Philip Andrus, 
George Morgan, William Shank, 
Stan Watt, Joel Riggs and Eugene 
R. Wood lend able support. 

Robin Wagner's 
lighting are simple and effective 
on the three-quarter-in-the-round 
stage and Allen Fletcher's direc- 
tion is well-paced, if occasionally 
noisy. (Closed Jan. 8 after 31 per- 
formances.) Kali. 











Joyce Selznick 
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had numerous people under con- 
tract for years. They had the op- 
portunity to be seen and/or be 
heard from. But no more. So Col 
has established its own farm svys- 
tem through the Gateway. Col is 
providing the exposure and audi- 
ence reaction plus exec appraisals 
will determine the outcome of the 
talent possibilities. It hasn't been 
done before. 


Harry Pomeran heads the Gate-| 


| 


way and made the alignment with 


Col after Miss Selznick fingere | 


Use of the house| System has 


the operation. 


settings and / 


|discussions on 


ed on -the Atlantic resort at night, 
those not important enough to 


found access to the Provincial 
Hotel a matter of wading across a 
lake under torrents. 

Apart rvom Cantinflas, another 
great queslion mark at this Fest 
is whether or not it serves a use- 
ful purpose. It does give the local 
press opportuniiies to provide 
readers with many tidbits which 
are scarce at this vacation time of 
the year. Also, it provides the 
local screen folk a chance to get 
together and to be seen and photo- 
graphed. But this year the serious 
film-inaking are 
lacking. Today. there will be an 
International 
the City Council, with Donald Mc- 
Conville, executive in charge of 
Spanish speaking pictures for dis- 





tribution in the U.S., expected to 


| participate 


| Czech 
| (Survival), a 
| concentration 
|was preceded by ‘“Pozor,” one of 


The British film, “The Long, 
Short and the Tall” is set for 
screening on Saturday (14). Yester- 
day afternoon's exhibit was the 
“Prezil Jsem Svou Smrt” 
portrayal of 
brutality. It 


grim 
camp 


the most interesting animated car- 
toons seen here. 





Cinerama’s New ‘Sound’ 
New miniaturized theatre sound 
been developed for 


could be greatly extended, said|Cinerama, according to Cinerama 


Miss Selznick, including film audi-| Ine. prexy 


Nicholas Reisini. He 


have automobiles sent for them, | 


Film Convention at) 


Moon of Alban” (in which she first 
appeared on television). 

The stage version “flopped . . . 
| let's face the fact,” commented 
|Miss O'Mahony, amidst laughter. 
| She then began a lecture tour un: 
|} der Catholic auspices. 


Under Church Auspices 


Most of her talks are delivered 

|at Catholic high Schools and col- 
|leges, where Miss O'Mahony 
| stresses the importance of support- 
|ing mission activities—because of 
| their spiritual nature and the con- 
| tributions they make, particularly 
among the “uncommitted” nations 
jin Africa and elsewhere—in the 
|struggle between the Free and 
|}Communist worlds. 
“Mission work has never been 
|so important as today,” she said, 
|“particularly in Africa — because 
politically it is on the move... 
you can’t stop it... that continent 
|is bursting out of bondage.” Kenya 
is a British colony, but like all of 
Africa, wants its independence. 

There is a surprisingly large 
number of lay missionaries at work 
overseas and in Africa now, Miss 
O'Mahony commented. “But many 
more are needed — as is greater 
financial support.” 

A member of the Missionary 
Helpers Assn. of Los Angeles, the 
Irish actress first responded to a 
call “to do radio work.” Having ap- 
| peared on the BBC and on Ameri- 
| can broadcasting programs, Miss 
| O'Mahony believed she was quali- 
|fied but learned the job was “to 








tions. but as of now there’s to be| asserts that the transistorized unit | operate and repair sets.” 


just the talent on the legit farm.|improves sound quality while st-| 
con-|Multaneously reducing amount of | try teaching English; went to Ken- 


Naturally, Col has first 


Eventually, she was persuaded to 


tractual crack at any talent that! Space and power needed; hence | ya, after “eight months’ training 


comes greeable hrough. 
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| 





exhibitors 
| here. Though the country has been | 
| liberated from Peron dictatorship | 
his leftover evils have depressed | 
the economy. Locals read_ in 
VARIETY about “big negative” and| 
similiar film industry angles in the | 
States, but until now this has been 
dream stuff only here. 

Arc-120 may be literally charac-| 
terized as “eye-opening” here, as| 
well as “screen-filling.” 

Mariano Moreno or “Cantinflas,” | 
known, will be the 
‘numero fuerte” star attraction 
of the third Mar sel Plata Film 
Fest if he shows up, as scheduled, 
over weekend. Coliumbia’s Nat 
Brusky is doing a bangup job for 
the comic’s reception, with the re- 
lease of “Pepe” in mind, via a 
cocktail party will be thrown here, 
but previously and introduction of 
Cantinflas to the Argentine presi- 
dent in Buenos Aires. The Mexi- 
can ambassador, Dr. Reyes and 
his wife, already in M. de! Plata, 
await definite word of their un- 
predictable friend's arrival to fly 
to B. Aires and present him at 
this interview. Columbia also 
hopes for a hit in its guest entry, 
“Let No Man Write My Epitaph.” 

The Fest got off to a slow start 
because of the non-arrival on 
schedule of the plane bringing in 
the international stars. 

This meant that the special train 
to Mar del Plata left late with 
only a disappointing lot of familiar 
local faces, apart from Germaine 
Damar (Die Beine von Dolores), in 
Argentina for TV bookings, who 
joined the Fest to repeat her last 
year’s role of “most sympathetic 
and cooperative actress.” There 
were also two Mexican actresses, 
beauteous but newcomers, in Mara 
Cruz and Lerena Velazquez. 

Crowds lining the streets here 
to receive the stars were disap- 
pointed once more when only the 
handful of critics, Spanish direc- 
ter Antonio Bardem, Cesare Sab- 
batini and Federico Fellini plus 
the local screen folk showed up 
from the special train. 

The international press is get- 
ting quite a brush-off this year, 
which is odd since the organizers 


| 
' 





Press office underlings refuse for- | 


boxes on the plea that these are 
only for the big local dailies. 
Japan's entry “Chi no Gate Ni | 


Auditorium opening night. 
Inauguration at the Lococo cir-| 

projection sysetem .is 

above. 


relates to the slump} 


| duced. 


process will be re- 
Cinerama uses a seven- 
track sound system. 

Unit was developed for Cinera- 
ama by Dr. D. G. C. Hare of the 
Grass Valley Group of California. 


Only Show Biz 
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large-screen 




















will meet daily to evaluate art 
from the standpoint of “suggestive 
dress or undress, compromising 
positions, -high state of violence 
or sadism and suggestive use nar- 
cotics, instruments or alcohol.” 
The committee will evaluate copy, 
heads and titles from the stand- 
point of those “which might in- 
cite unwholesome_ interest’ in 
drugs, use of alcohol, perversion 
or immorality, which might violate 
normal standards which are mor- 
ally or socially acceptable or 
which have double meanings.” The 
word, “sexsational,” is barred en- 
tirely via the new Times edict. 

Ad proofs or brownlines must 
be in the hands of the committee 
by 11 a.m. prior to date of pub- 
lication to be considered for pub- 
lication the next day. 

Feeling in the industry is that 
objectionable ads most often are 
on foreign pix and art house films 
and do not involve major studios 
or circuits. Two years ago major 
studio reps met with metropolitan 
newspaper representatives to dis- 
cuss entire situation. 


Judy Garland 
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now are taking place with United 
Artists, or she will appear in the 
London version of “The Unsink- 
able Molly Brown,” or in a new 
Broadway musical. Fields said the 
choice rested on the “right busi- 
ness decision.” : 

In addition to the possible UA 
picture, Miss Garland is also con- 
sidering another film, an Anglo- 
American coproduction. The UA 
film will be made in England, 
utilizing Eady Plan funds. One pos- 
sibility is “The Lonely Stage,” 
which Stuart Millar and Lawrence 
Turman will produce for UA. Miss 
Garland disclosed that she will 
divide her time between London 


ing power of the play to become | want the Fest publicized abroad. | and the U.S. 


“Judgment” will be the second 
Garland. Her first was Metro's 
“The Clock” in 1944. 

With the exception of 10 days 


his only sons out of his sense of Ikubu Mono” (The Furious Sea) | of exterior shooting in Nuremberg, 
duty and responsibility as an offi-|‘Tojo Company) teed off at the, utilizing 


only Spencer’ Tracy, 
Kramer will shoot “Judgment” 


completely in Hollywood at the 


|cost of adapting theatres to me | which was not enough.” When she 


goes back, next spring to that coun- 
itry of “breath-taking beatuy,” it 
| will be via a freighter. 

Natural Actors 

While at the Mission Center, 
Miss O'Mahony staged a pageant 
using Kikiyu girls, based on a one- 
paragraph outline she had of the 
life of Mother Consalata, and a 
play employing Italian seminari- 
ans—the latter, witnessed by Cardi- 
nal Gilroy, of Australia. 

The Kikiyuns are “wonderful 
actors; they are hams from away 
back,” Miss O'Mahony observed 
“They love an audience and they 
love to make you laugh.” 

The pageant, while it had 
moments of fun and laughter, was 
“a very holy, a spiritual play ... 
I wish I could do it on television,” 
the speaker remarked. 

Stephen Kiondan Kioni, a Ken- 
ya teacher, now in this country 
under State Dept. auspices, sat on 
the dais with Miss O’Mahony and 
Msgr. James E. O'Neill, rector of 
Mater Christi Seminary and mod- 
eratory of the First Friday Club, 
who introduced both guests. 


TWA as Exhibitor 
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on by a passenger in front, didn’t 
impair a rear passenger's viewing. 
The excellent lighting, as demon- 
strated, makes it clear that this 
added airliner gimmick is okay 
for daytime as well as evenings. 

The test was complete, for the 
picture was in color. 

TWA is going ahead with in- 
stallation of the system in all of 
its big planes and will run films 
on Coast-to-Coast and trans-Atlan- 
| tic hops. In pursuing this program 
| it should be called to the attention 
of this airline that there’s room 
for improvement in the sound. 

Lightweight earphones are pro- 
vided with each individually vol- 
ume-controlled. The uninterested 
passengers consequently are not 
| bothered by sound, nor are they 
|distracted by the picture, this 
being an accommodation luckily 
provided by the conventional high- 
backed seats. 

But this one onlooker’s headset 
didn’t work too well. The audio 
| had a static quality at times. At 
jleast a couple of fellow-travellers 
|had the same complaint, though 
the girl alongside, the reviewer’ 














“Borak” is striking nonetheless. | eign correspondents rights to press | straight dramatic role for Miss | wife, had no trouble with her ear 


phones. 

The sumup is that the motio 
| picture theatre aloft is now here 
will continue, and presumably th 
little gremlins will go away. I 
will be in a state of availability fo 
|the long-distance treks, and thos 





are written and played with sin- | cuit’s Roxy of the new ARC-120) Universal studio, starting Feb. 15.| who don’t want it can simply focu 
cerity. When the language of the | 
play oversteps the bounds of its} 


reported |“Judgment” will be released by|their attention elsewhere witho 
MPPEA’s Robert Corkery | United Artists. 


discomfort. 
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Obituaries 
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Jan. 7 in Springfield, Nl. Proctor 
Puppets played midwest schools, 
fairs and theatres every year since 
1929. In 1935 he remodelled a 
Springfield, Ill, filmhouse into a 
puppet: theatre and had a success- 
ful season. 

For more than 20 years Proc- 
tor’s Puppets played Scruggs Dept. 
Store in St. Louis during the 
Thanksgiving to Christmas season. 
Last month he played only one 
day before being fatally stricken 
with a circulatory ailment. He 
wrote, lectured and conducted 
workshops at every Puppetry Fes- 
tival since the founding of Pup- 
peteers of America. 

Surviving are his wife, two sons 
ind a daughter. 





ROBERT A. BROWN 
Robert A. (Bob) Brown, vet or- 
ganist-pianist whose career spanned 
beth the classical and pop music 
fields, died Dec. 29 in Hollywood. 
He was a staff member of station 
KGFJ, L. A., for seven years. He 
also was on the Metro studio music 
staff and for sev®ral years was in 
Ken Murray’s “Blackouts” during 
its Hollywood run as part of a two- 
piano team with Felix de Cola. 
Brown also appeared extensively 
in L. A. niteries and was featured 
on a KNX radio show, “Matinee,” 
as well as other radio and tv pro- 
grams. 
Daughter, 
ters survive. 


brother and six sis- 





EDLA NASOS 

Madame Edla Louise Montagu 
Nasos, 82, musician and concert or- 
ganizer, died recently in Athens, 
Greece. She was prominent in the 
musical life of Athens. In 1906 she 
married George N. Nasos, Director 
of the Athens Conservatoire of 
Music, and assisted her husband in 
his work. 

Madame Nasos, daughter of Lord 
Abercromby, of Tullibody, Scot- 
land, was pre-deceased by her hus- 
band in 1934. She took a special 
interest in the organization of sym- 





FRANK LYON 
Frank Lyon, 60, stage and film 
actor who played an estimated 
1,500 roles during his career, died 


of Bridgeport, Conn., he trouped 
mcstly in stock. Among companies 
with which he appeared were the 
Manhattan Players, founded by his 
longtime associate, Guy Palmerton. 
He was seen in such films as 
“The Big Pond,” with Maurice 
Chevalier, and “Lovers Courage- 
ous,” with Robert Montgomery. 





CLYDE ECKHARDT 

Clyde Eckhardt, 77, former Los 
Angeles branch manager for 20th- 
Fox before his retirement nine 
years ago and a 35-year vet with 
company, died of heart complica- 
tions Jan. 9 in L. A. Prior to,his 
L. A. tenure, he had been Chicago 
branch manager, foreign sales man- 
ager and midwest sales manager. 

Surviving are his wife, two sons, 
William, 20th-Fox studio unit man- 
ager, and Jack, in 20th Chicago ex- 
change; and two daughters. 





ELENA GERHARDT 
Elena Gerhardt, 77, lieder singer, 
died Jan. 11 in London. She was 
born in Leipzing and gave her first 
London recital in 1906. She visited 


England frequently until 1934, 
when she settled there. 
Miss Gerhardt taught lieder 


singing at the Guildhall School of 
Music. Regarded as an outstanding 
performer of Schumann, Schubert, 
Wolf and Brahms, Miss Gerhardt 
made her last public appearance 
after World War II. 





JOSEPH R. WILLIS 

Joseph Roy Willis, 84, artist and 
pioneer in the field of animated 
film cartoons, died Dec. 30 in 
Albuquerque after a short illness. 
Noted for his southwestern scenes 
and his portraits, particularly of 
Indians, he was at one time with 
the art department of McGraw-Hill 
Publishing Co. He also spent 10 
years as chalktalk artist on the 





phony concerts in Athens, and in 
widening the scope of the Athens ; 
Conservatoire’s field of activities. 





GEORGE A. BRUCE 

George Alexander Bruce, 78, 
first cellist with the Toronto Sym- 
phony for 47 years until his retire- | 
ment four years ago, died Jan. 2! 
in that city. 

Previously with the Glasgow | 
Symphony, he left that organiza- | 
tion to become first cellist of the | 
newly-formed Toronto Symphony 
in 1910. Apart from two years’ 
overseas service with the Canadian 
Army in World War 1, he had 
been pérsonnel manager of the 
Toronto Symphony and also taught. 

Survived by wife and_ three 
caughters. 








CLYDE W. ECKHARDT 

Clyde W. Eckhardt, 77, retired 
20th-Fox distribution exec, died 
Jan, 9 in Los Angeles. He started 
with the company in 1915 in Pitts- 
burgh. From 1927-41 he was Chi-| 
cago branch manager, then trans- 
ferred to L.A. in the same capacity. | 

His career began in 1899 when 
he was treasurer and advance rep | 
for the Lincoln J. Carter Thea- | 
trical Attractions. In 1908 he went | 


With the W. P. Shaver theatre | 
chain, and in 1914 joined A. W. 
Cross Independent Films 
Wife and two sons survive. 
JULIUS DAREWSKI 
Julius Darewski, 72, vaude agent, 
died Ji 11 in London. Born in 
England the son of a Polish sing- 
j teacher, he started his agency 
over ; ears ago and handled 
Wn artists as Elsie & Doris 
\ xX Mille Flotsam, Wil- 
fired Ke Ji rrain and Anne 
Zt u & W ti Bor 
ri brothe ol he child 
prodigy anist, Max Dare ki, and 
t € re con poser ana CONnauc- 
| rmerman. 
ed by his wife. 


PHERESA W. MILLER 


Mrs. Theresa Winninger Miller, 
82, retired pianist who once per-! 
formed in vaudeville, died Jan. 10 

Wausau, Wis. Born in Austria, | 
Bie as the sister of the late actor 
Charies Winninger and _ played 
piano with the Winninger Family 
Novelty Orchestra. The group, 

ich toured the midwest, com- 
prised her parents, Charles and 
four other brothers 
, “urviving are two brothers, 


id Acolph; tive daugh- 


Py : 
ters and two sons, 


Chautauqua circuit. , 
His wife, two daughters, a son 
and a sister survive. 





FREDERICK J. SAND 

Frederick J. Sand, a musician 
and instrument maker, died Jan. 
5 in Glen Cove, Long Island. A 
graduate of the Munich Conserva- 
tory of Music, he came to the U. S. 
in 1913 and became an organist on 
the staff of radio station WEAF, 
now WNBC. He devoted 10 years 
to the development of the celeste, 
a keyboard instrument producing 
bell-like tones. 

His wife, son and three daugh- 
ters survive. 





FRED F. FLORENCE 

Fred F. Florence, 69, longtime 
treasurer of the State Fair of 
Texas, died of hepatitis Dec. 25 in 
Dallas. He had been reelected to) 
the treasurer's post a week before 
his death. In the 1930s he headed 
a local committee that brought the 
1936 Texas Centennial Exposition 
and the 1937 Pan-American Exposi- 
tion to Dallas, and was elected 
president for both years. ‘ } 

Surviving are his wife, son and! 
daughter. 











Jan. 6 in Gardner, Mass. A native; 


tella Hummler whose father owned 
the house. 

She survives as do a son, two 
brothers and two sisters. 


WILLIAM A. CALIHAN SR. 

William A. Calihan Sr., 82 for- 
mer vet Metro salesman, died Jan. 
8 in Santa Monica, Cal. Until he 
retired in 1954, Calihan since 1929 
| had worked out of company’s Los 
| Angeles exchange, and previously 
|managed the Eastman Theatre, 
| Rochester, N. Y. 
| His wife and son, an indie as- 
| sistant fitm director, survive. 











EARL H. HULSEY 
Earl H. Hulsey, 80, onetime mo- 
tion picture exhibitor in the At- 
lanta area during the screen's 
silent era, died Jan. 9 in Dallas. 
After selling his theatre interests, 
{he became head of the Merrill 
Lynch, Pierce Fenner & Smith 
brokerage agency in Dallas. 
Surviving are his wife, daughter, 
son, sister and a brother. 





HERBERT J. HARPER 

Herbert J. (Jock) Harper, 63, one 
of the country’s pioneer radio an- 
nouncers and entertainers, died 
Jan. 7 in New Bedford, Mass. He 
was musical and dramatic enter- 
tainer from 1923 to 1925 at WBBG 
which: was in nearby Mattapoisett. 

He had several careers including 
the fields of photography, acting, 
directing and lecturing. 





DR. MOSES A. MARGOLIN 

Dr. Moses A. Margolin, 76, who 
was drama critic for the Chicago 
Jewish Courier for many years 
until the paper folded in 1945, died 
Jan. 12 in that city. He held doc- 
torates in both medicine and phi- 
losophy. ‘ 

Survived by a daughter and 
brother. 


ERNEST PEIRCE 

Ernest Peirce, 74, died Jan. 8 
in Ludgvan, Cornwall, Eng. He was 
stage director at the Empire, Lei- 
cester-square, until it switched to 
films. 

He retired in 1928 to Cornwall, 
where he founded the Cornwall 
Open Air Shakespeare Festival. 








WALTER FELDMAN 

Walter Feldman, 51, vet film edi- 
tor and treasurer of Motion Pic- 
ture Film Editors, Local 776. died 
of a heart attack Jan. 12 in Holly- 
wood. He had been with Warner 
Bros. since 1938. 

Wife, two daughters and sister 
survive. 





FRANCES W. HARDING 

Frances Warren Harding, 60, 
Boston correspondent for several 
motion picture trade papers, died 
| Jan. 1 in Newton, Mass. She was 
| active in Boston’s film row events 
| for years. 

Surviving are her mother and a 
brother. 








| branch manager in Leeds, Eng., 
| died recently in that city. Starting 
with WB as a salesman in 1940, he 
later went to the London office as 
supervisor. 





Albert Carter, 71,-, theatrical 
printer, died recently in Glouces- 
ter, Eng. He was until recently 
managing director of the theatrical 
printing firm of Ford & Branch. 





John R. Killeys, 63, managing 
director of Jackson's Amusements, 
| Proprietary Theatres and the New 
Empire (Burnley), died recently in 
Accrington, Lancashire, Eng. 








Father, 87, of Broadway producer 
| Alfred de Liagre Jr., died Dec. 30 
in New York. His daughter Mrs. 
| Brian Aherne, wife of the actor and 
|a sister also survive. 





Hector R. Haddock, 76, longtime 
violinist and a founder of the Ver- 
mont School of Music, died of a 
heart attack Jan. 10 in Burlington, 
Vt. 





Leonard Max Masius, 62, adver- 
tising exec, died Jan. 9 in London. 
He was chairman of Masius & Fer- 
guson, which dealt extensively in 
tv. 





Jennie Ellis, 71, soprano, died 
Jan. 8 in Cardiff, Wales. She made 
several world tours and served 
with ENSA during the war. 





Father, 84, of Howard W. Lock- 
hart, Scot broadcaster and drama 
adjudicator, died Jan. 4 in Mauch- 
line, Ayrshire, Scotland. 





M. G. McCallum, 58, conductor 
of the Campbeltown Gaelic Choir 
for 27 years, died Jan. 9 in Camp- 
beltown, Scotland. 





Mother, 62, of actress Betsy von 
Furstenberg, died Dec. 28 in 
Baden-Baden, Germany, afier a 
long illness. 





Adolph Faylauer, 77, for 35 years 
a film bit player and extra, died 
of a heart attack Jan. 11 in Los 
Angeles. 





Lyman L. Mead, 46, hillbilly 
entertainer known as the “Old 
Sheriff,’ died Jan. 9 in St. Albans, 
Vt. 





Father of Evelyn Barnes, ward- 


MARRIAGES 


Gail Stevens to Barry Katelman, 
Minneapolis, Jan. 11. Bride is a 
nitery singer; he’s son of Beldoa 
Katelman, owner of Las Vegas’ 
El Rancho Vegas. 

Ivy Carey to Thomas Alexander, 
Glasgow, recently. Bride is a staxe 
and radio singer. 

Susan Sawyer to Max Daftfner, 
Las Vegas, Jan. 10. Bride is singer 
with Sawyer Sisters of Harry 
Ranch’s orch; he’s drummer with 
same group. 

Mary Ann Lloyd to Frank Smith, 
Harrogate, Eng., recently. He is a 
stock actor. 


Pauline Grant to S. H. News- 
combe, London, Jan. 5. Bride is a 
musicomedy producer; he is the 


Coventry Hippordome impresario. 

Lucine Amara to Gil H. Rudy, 
San Francisco, Jan. 7. Bride's tlie 
Metropolitan Opera soprano; he’s 
a California ad exec. 

Carolyn Chasen te Phil Oester- 
man, Houston, recently. Both are 
legit players appearing there in 
“Dear Charles.” 

Brenda Johnson Naatz to Wil- 
liam R. Currier, St. Johnsbury, 
Vt., Dec. 30. Bride was Miss Ver- 
mont of 1960. 

Rose Colburn to Ernest Bouch- 
ard, Auburn, Me., Dec. 11. Bride 
is a pianist. 

Beverly Miles to Joe Turner, 
Conroe, Tex., Jan. 7. He was with 
KTHT, Houston, and resigned to 
join an outlet at Lake Charles, 
La., as announcer. 

Gilda Dahlborg to Pietro Rota, 
London, Jan. 13. Bride is an Amer- 
ican impresario; he’s in the cater- 
ing business. 


BIRTHS 


Mr. and Mrs. Tipp McClure, son, 
Van Nuys, Cal., Jan. 9. Father's 
an actor. 

Mr. and Mrs. Jess Rand, son, 
Hollywood, Jan. 3. Father's a 
producer-manager. 

Mr. and Mrs. Richard Newman, 
son, Santa Monica, Cal., Jan. 9. 
Father is tv writer, former DaiLy 
Variety staffer. 

Mr. and Mrs. Bernard Bresslaw, 
son. London, Dec. 7. Mother is an 
ex-dancer; father is a comedian. 

Mr. and Mrs. Al Gibbons, daugh- 
ter, Chicago, Dec. 25. Father is 
NBC-TV spot salesman there. 

Mr. and Mrs. Joe Walker, son, 
Houston, recently. Father is disk 
jockey there on KNUZ. 

Mr. and Mrs. Elek Hartman, 
daughter, New York, Dec. 19. Fa- 








robe mistress at Leeds Empire, | 
Eng., died Dec. 26. in London. 

Larry Hudson, 41, film-tv actor, | 
died in Hollywood Jan. 8, appar-| 
ently a suicide. 








| 


Hecht-Lancaster 


Centinued from page 3 
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AARON W. LEVY 
Aaron W. Levy, 76, who played 
ragtime piano on Frisco’s Barbary 
Coast, died in San Francisco Jan. | 
3. He was the oldest life member | 





lof AFM Local 6. 


Wife and son survive. | 

Minnie Church Pollock, 80, for- | 
mer actress, died as a result of a) 
hit-and-run accident in Ridgefield, | 
New Jersey. She was the widow | 
of John Pollock who worked with | 
John Golden for many years and | 











ivolving 20th Fox 


pressure from! 


federal prison officials blocked | 
production of “Birdman.” The 
producer explained this .pressure 


was always sub-rosa and “Mr. Ben- |} 
nett never came out in the open.” 

Bennett wired 10 
tions whose licenses are to be re- 
newed, warning he would protest 
to the FCC if they aired the second 
Capone seg last Thursday (12). 
They were WFGA, Jacksonville; 
WLOF, Orlando; WPST, Miami; 
WEAT, West Palm Beach; WABC, 
New York, KGO, San Francisco; 


ABC tv sta-| 











JULIUS HAUG also sister-in-law hanni Pol- | wrr : , 

Julius Haug, 78, violinist and oa” ee ee — aa" Geka oma 
eens Me Soe wen Srenteee Sa ease WXYZ, Detroit. ‘Bennett sent 
phony 34 vears, died there Dec. 31 Stan Raymond, 33, film producer, pittsburgh wire to the wrong sta- 
A = e san Fran iscan, he died of cancer Jan. 9 in Holly wood tion: WTAE th aa ie the ABC | 
studied in Brussels and Vienna,! At the time of his death he had of 1) 
then joined his home city’s orches- | been readying “The Star and the — 
tra in 1921. He became personnel! Cross” for Starcross Productions 
manager in 1938, a job he held for theatrical release | - 
until his retirement in 1955 His wife a two young sons sur- | A t 

His M ife, Aln ine ore h's Vive. . was ; ” in er 
librarian, and son, Edward, a n- ——-— ; Continued from page 3 =e 
phony trumpeter, and a daughte John C. McCormack, 51, ex-presi-| . 

irvive. dent of the firm which runs Sun-/ !2S 101 upporting features 

—_—— land Park at Albuquerque, N.M.,; erase return showed a gross ren- 
JOEL SWENSON | and former Louisiana radio station|‘@! per pic to the distrib of ap- 

Joel Swenson, 64, onetime 20(h-| manager, died in Palo Alto, Cal,,} Proximately $280,000. Minter added 
Fox publicist and newsreel editor, | Dec. 25. Wife, davghter and two/that it was accepted fact that 
died Jan. 5 in Darien, Conn. Long sons survive overseas a distributor does not| 
a Minneapolis newsman, he late diaidaticntias normally get more than ot 
vas information director for the! Muriel White, musicomedy and|the domestic return—an ave 
Motien Picture Assn. of America vaude actress. died Jan. 9 in Lon-| Of $140,000—which means that the | 
and a Warner Bros. research di- don distributor receives $420,000} 
rector. At the time of his death he She appeared with Tommy | against which all costs of distribu- | 
was a publicist with General Foods | Trinder at the Prince of Wales and | tion, prints, publicity, overseas sell- 
Corp. |with Norman Wisdom at the Pal-|ing and exploitation had to be de- 

His wife and two sons suivive. ladium. ducted before a producer com- 

| }mences to recoup his production | 
CHARLES N. JACOBS | J. D. Sachse, 58, maintenance costs. | 

Charles N. Jacobs, 79, retired | man with KRLD, Dallas, died Jan.| Minter commented that it didj| 
vaude performer, died last week | 3 in Garland, Tex. He suffered fatal} not appear te him to be a@ partic- | 
in Buffalo following a heart at-/ injuries when he fell from the top! ularly good situation to describe as | 


tack. As a German dialect 
dian, he trouped for years. While 
playing the Orpheum Theatre in| 


come- 


i; Scranton he met and married Es- | 


of the station’s transmitter building 
while taking down Christmas lights. | 


W. A. Green, 62, Warner-Pathe ! 


being “relatively well”: without the 
British Film Producers Fund the} 
producer weuld’ be’ in a very sad | 
state, he noted. , 


ther is a puppet show producer. 

Mr. and Mrs. L, Hayes Garbari- 
no, son, Palm Beach, Fla., recently. 
Father is Palm Beach area man- 
ager of Florida State Theatres. 

Mr. and Mrs. Lee Vogel, son, 
Chieago, Jan. 12. Father is WMAQ 
radio personality there. 

Mr. and Mrs. Jim Sherlock, son, 
New York, recently. Mother is NBC 
press dept. staff writer Norecn: 
Sherlock; father is with Universal 
Public Relations. 

Mr. and Mrs. Eric 
daughter, Cheshunt, Eng., Dex 
Parents are vaude performers 

Mr. and Mrs. Jack Finney, daugh- 
ter, San Francisco, Jan. 1. Mother 
is staffer in promotion department 


Williams, 


29. 


;of KSFO, Frisco. 


Mr. and Mrs. Dick Partridge, 
twin daughters, New York, Jan. 5. 
Father is a disk jockey on WNEW. 

Mr. and Mrs. Warren Johnson, 
daughter, Omaha, Dec. 19. Father 
is pianist and has own combo; 
mother is Peggy Sterling, vocalist. 


Mr. and Mrs. A! Anderson, son, 
San Antonio, recently Father is 
|; newscaster there for WOAI-TV. 

Mr. and Mrs. John Chapman, 
son, London, Jan. 1 Mother is 
actress Constance Impe\ father 
is an actor-playwright 

Mr. and Mrs. Vinee Daube, son, 
South Bend, Ind., Jan. 5. Fatherisa 
staff director at WSBT-TV there. 

Mr. and Mrs. Nick Vanoff son, 
Ne York, Jan. 2. Father is pro- 
ducer of the Perry Como Show 

=a 





Honors Talent 


aus Continued from page 1 ———as 


Igor Stravinsky and Virgil 7 p- 
son 

rhere Were these further il- 
tural figures: Leonard Bern- 
stein, Rudolph Bing, Martha 
Graham, Lincoln Kirstein, Charies 
Munch, Eugene Ormandy, Fritz 
Reiner, George Szell, Bruno \al- 
ter, Pierre Monteux, and Robert 
Shaw. Howard Mitchell, ctor 
of the National Symphony, and 
Zelad Fichandler of the Washing- 
ton Drama Society and Arena 
Stage, local theatre-in-the-round, 


were among DiC. cultural leaders 
invited. : 
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Hang PT. Barnum 


So we did. A print of P.T. Barnum hangs in every office at Granada. It reminds us that however much public 
spirit, or enlightenment, or “significance” our programmes may have, they must have showmanship, too. 
After all, there must always be more intriguing ways of doing things. “This way to the Egress” said Barnum, in- 
stead of merely saying Exit. Very effective. So when in doubt, we lift our eyes to P.T. Barnum, there on the wall. 


‘ GRANADA TV NETWORK, ENGLAND 





